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«Atqa miny madenieti men jylqy sharyashylygy jer juzine Uly daladan taragany tarihtan belgili.
Jylqyny qolga direty arqyly bizdin babalarymyz 6z dayirinde adam aitqysyz ustemdikke 1e boldy. Al jahandyq
ayqymda alsaq, sharyashylyq pen askeri saladagy tendessiz revoliysiaga jol ashty».
N.A. Nazarbaev
Qazagstan Respyblikasynyn
Tungysh prezidenti — Elbasy

«Bcem uzeecmHo, ymo Benukasi cmenb nodapusia Mupy KoHeeodcmeo U 8CaOHUYECKYIO Ky/ibmypy.
OdomawHueaHue nowadu 0asio Hawum rnpedKkam HeMbICJIUMOe Ha mom nepuod npeeocxodcmeo,
a e naHemapHoM Macwmabe rpou3eesio KpyrnHelwyro PeeosIroUuUro 8 Xo3slicimee U 60eHHOM desiey.

H.A. Hazap6aeB
MepBbin Mpe3naeHT
Pecny6nuku KasaxctaH — Enbachbi
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Qurmetti dostar!

Sizderdin nazarlarynyzga ulken qyanyshpen «Uly Dala: tarth pen madeniet» atty krmeni usyngym keledi. Kérme sizderdi Uly dalanyn ejelgi
jane dasturli 6nerinin jauharlarymen tanystyrady, sondai-aq «Altyn adamnyn alem myzellerine sheryi» atty jobanyn natijesi bolyp tabylady.
Atalgan joba qazag madenietin jahanga keninen tanystyry, nasihattay maqgsatynda 2017 jyldan bastap juzege asyrylyda jane osy yaqyt
aralygynda Europa men Azianyn alty iri myzeilerinde bolyp, kelyshilerdin on bagasyn algany belgili.

Tuap torkini bir, tarihy tagdyrlas eki bayyrlas eldi gasyrlar boigy madeni, ekonomikalyq garym-qgatynastar tygyz bailanystyrady jane ortaq
muralarymyz bugingi tanda jane bolashaqta jemisti berik yntymaqtastyqty jalastyra bery ushin negiz bolady dep umittenemiz.

Otkendi muhiat zerttemel, 6zindi tanyp, bily mamkin emestigi belgili. Bizdin el 6z tarihy men madenietin zerttep zerdeley boiynsha birqatar
ayqymdy jobalardyn bastamashysy bolyp keledi. «Madeni mura» ulttyq strategialyq bagdarlamasy aiasynda otandyq zertteyshiler dala
tarihyndagy aqtandaq better boiynsha sheteldegi muragattardan koptegen derekter akelip, Qazagq elinin jahandyq tarihtagy ornyn aiqyndayga
sebi tise, arheologtar tirek eskertkishterdi zerttey mumkindigine 1e boldy. Otken jyldyn arasha alynda tarihi-madeni muralarymyzdy jete zertteyge
tagy ulken man berilgen Qazagstan Respyblikasy Tungysh Prezidenti — Elbasynyn «Uly dalanyn jeti qyry» atty maqalasy jarialandy.

Arbir zertteyler men ondagy tabylgan jadigerler Uly Dala eli tarihynyn syndarly betterinen syr shertedi. Alemdik tarih boiynsha Qazagstanda
algash ret jylqy qolda uiretilip, dala kenistigin erkin i1geryge zor mumkindik tydyrsa, gla dayiri taipalarynyn metallurgia salasyndady tonkerisi,
jahandyq eyrazialyq ekonomikalyq kenistik qurydy gamtamasyz etti. Kérmedegi arbir qundy jadiger ata-babalar tarthynyn osynday manyzdy
betterinin kyasi bolyp tabylady.

Kormenin basty jadigeri buginde memlekettik ramizimizde oryn algan Esikten tabylgan altyn kiimdi adam bolyp tabylady. Sizderdin
nazarlarynyzga qundy jadigerdin avtory, arheolog K.A. Agyshev pen V. Sadomskovtyn qgaita galpyna keltirilgen nusgasy usynylgan. Sondai-aq
Sizder Qazagstan jerinen tabylgan basga da altyn kiimdi adamdar (Tagsai, Taldy-2) men buiymdardyn (Berel, Lebedevka) tupnusqalaryn korip
tamashalal alasyzdar. Osy ejelgi jayharlardyn tehnologialyq turde jasaly adis-tasilderinin kardeliligi, ar zatga berilgen tylsym qupialar eriksiz
tandandyrady. Ejelgi sheberlerdin 6z oi-nietterin oryndaydady zergerlik daldigi gairan qaldyrady.

Biz sizdermen 6tken Uly dalanyn jauharlaryn paiymdap garay men tandany sezimin boliskenimizge qyanyshtymyz.

A. Muhamediuly,
Qazagstan Respyblikasynyn
Madeniet jane sport ministri



Hoporue gpy3bs!

C 60nbLUMM yaOBOMNBLCTBMEM XOUY NPEACTABUTbL BalleMy BHUMaHUIO BbICTaBKY «Benuvkas ctenb: nctopus u kynstypa». BeicTaBka 3HakoMuT
BacC C LlegeBpaMu OPEBHEr0 U TpaguLMOHHOIO UckyccTea Benvkon ctenn n asnsaetcsa pesynsratom npoekta «llectesne 3onotoro yenoseka
no myseam mupay. MNpoekt ocywectensierca ¢ 2017 . n Ha NPOTAHKEHUN STOTO BpeMeHN BecueHHble NPOM3BEaEHNS MPOLLFOro YXXe yBUAENu
nocetuTtenu myseeB EBponbl 1 Asun.

PykoBoAcCTBO Hallel CTpaHbl ABMSETCS MHULMATOPOM LENoro psaa rpaHAMO3HbIX MPOEKTOB MO U3yYeHuo npolunoro. B pamkax nporpam-
Mbl «KynbTypHOE Hacregue» UCCrnegoBaTeny Nomyyusnin BO3MOXHOCTb M3YYeHUST MHOTUX OMOPHbIX MAMATHUKOB B UCTopun ctenn. B HosOpe
npoturoro roga lMNMepsbiv MNpe3naeHT Pecnybnvkn KaszaxctaH — Enbacel 03By4nn nporpammy «Cemb rpaHen Benvkon ctenvy», rae BHOBb 3Ha4u-
TeNbHOE BHUMAaHME yOeNneHO U3y4EeHU0 NCTOPUKO-KYNBTYPHOroO Hacneams. bes TwaTtenbHOro n3yyeHus npoLusioro, Kak M3BeCTHO, HEBO3MOXHA
OOBEKTMBHOCTbL B MOHMMaHWUW, 0CO3HaHMK cebsi.

B npownom Benukon ctenu TasTca MHOMME BENMUYECTBEHHble CobbiTuA. OCBOEHME nowaan nog BEPXOBYH €371y MO3BOMUIIO CTEMHSKaM
cTaTb MOBUMNBHBIMK, 3TO MPEUMYLLECTBO Aario BO3MOXHOCTb BnazernbLaM 6eckpariHux NpocTopoB B cepaue EBpasun TBOpUTb MUPOBYHO UCTO-
puto. PeBontounsi B 0bnactn Metannyprum, ocyLLecTBleHHasi nnemMmeHamMmm anoxm 6poH30Boro Beka, obecneyvmna cosgaHuve rnobanbHoro espa-
3MINCKOrO SKOHOMMYECKOIO MPOCTPaHCTBA. Tenepb 06 NCTOPUM CTEMHON LIMBUIU3ALIMM Mbl MOXXEM FOBOPUTb U Ha A3bIKe UCKyccTBa. becueHHble
apTedakTbl 13 30M10Ta 1 cepebpa SBNSTCA CBMAESTENAMN 3TUX BaXXHbIX CTPAHWL, ICTOPUM BENMUKNX NPEOKOB.

[MaBHbIM 3KCMOHATOM BbICTaBKM ABMSIETCA «30MoTon YenoBeky, NonyymBLUMA Takoe roBopsee obo3HayeHne B CBA3U C TEM, YTO €ro
KOCTIOM MPaKTUYECKU MOSTHOCTbIO COCTOAN U3 AparoueHHoro metanna. OT BepXyLKM rorioBHOro ybopa 4o HOCKOB camnor OH Obifl MONTHOCTBIO
YKpaLLeH caMbiMn pa3HoObpasHbiMK 30/10TbIMU U3genuamn. Balwemy BHMMaHUIO npeacTaBneHa pekocTpyKLmMsS 3HAMEHUTOTO CaKCKOro BOXAS,
OCYLLEeCTBMNEHHAsi aBTOPOM AparoLeHHOn Haxoaku, apxeornorom K.A. AkuweBbiM u pectaBpatopoM B. CagomMckoBbiM. Takke Bbl MOXETE YBU-
[EeTb HEKOTOpbIE BELLM M3 3TOro norpebeHus. Xovy o6patuTb Balle BHUMaHWE, YTo 06pasbl, UCNoMb3yemMble Korga-to B 0hopMieHnn KocTioma
3onoToro yenoseka, 3a4eNCTBOBaHbI B rOCyAapCTBEHHON CUMBOJIMKE HALLEN CTPaHbI.

M B HalLe TeXHONOrM4YHOE BPeMs nopakaeT CroXHenwas NpoAyMaHHOCTb BELLE U3 3TOro 30510TOro 1 cepebpsiHoro mupa. BeisbiBaeT yame-
neHve 1BennpHasa TOYHOCTb APEBHMX MacTEPOB B UCMOSTHEHWUM CBOMX 3aMbICITOB.

Mbl pagpl pasgenuTb ¢ Bamn pagocTb CO3epLaHns U BOCXMLLEHVE WweaeBpamu npownoro Benvkown crenu!

A. Myxameguynsl,
MuHucmp Kynbmypbi u cnopma
Pecnybnuku KasaxcmaH




Ooporue apy3sbs!
[Oo6po noxanoBaTb B COMHEYHbIN Y36ekucraH!

MHe npencTaBuoch YeCcTb BCTPETUTL Ha Hallen 3emnie BbICTaBKy «Benuvkasa ctenb: NCTOpUs 1 KynbTypa», B paMkax npoekta «Lle-
cTBme 30m0Toro Yenoseka no Mysesm mMvpa». Mbl pagpl, 4To B npegasepumn Havaslerocst Foga KasaxcraHa B Y36ekuncrtaHe cMoXeM pac-
KpbITb €Lle LUMpe UCTOPUYECKYHD OBLLHOCTb HaLLMX KYNbTYp, KOTOPbIe OTKPOKT HOBbIE NEPCNEKTUBLI B CHEpe KyNbTYPHO-TYMaHUTapHOTo
COTpyAHMYECTBA ABYX MCKOHHO BpaTCKMX HapOaOoB.

Xouy otgenbHo oTMeTuTb, lNMpesngeHT Pecnybnuku YsbekuctaH LLaBkaT Mup3anées BbiCTynas Ha MeXAyHapOOHOW KOHMepeHLmn
«LeHTpanbHas A3usi: ogHO npoLusoe n obuee byayuiee, COTPYAHUYECTBO pPaau YCTOMYMBOIO Pa3BUTKS Y B3AUMHOTO NMPOLBETAHUSAY, NPO-
xogusLuen noa armport OOH B CamapkaHge ocobo nogyvepkHyn: «Mbl BbICTynaem 3a NpoaoriKeHe aKTUBHOTO KyTbTYPHO-TYMaHUTapHOro
auariora, perynspHoe npoBefeHVe OHEN KynbTypbl CTpaH, TBOPYECKUX MEPONpPUATUIA, pa3BuTie obpa3oBaTenbHOro U TypUCTUHECKOTO
obmeHay, atomy ceuaetenbcTByeT 2018 roa, koTopbi Obin 06bsiBNeH Mogom Y3bekuctaHa B KazaxctaHe. 2018 rog 6bin ans Y3bekuctaHa
B KazaxctaHe o4eHb NnogoTBOPHBLIM BO BCeX cdiepax pasBuTus 1 cotpyaHnyectea. Ml — 6patckun Hapop LieHTpansHoin Asuu!

Vcxoasi, BaXXHOCTb KynbTypHOro obmMeHa mexay ctpaHamu: KaszaxctaH, Kuprususa, TagkukuctaH, TYypKMEHUCTaH U Y30eKUCTaH B KOH-
TEKCTe MaTepuarnbHO-Xy40XXECTBEHHOIO Hacneausa SABMNSETCS YHUKanbHbIM NPOCTPAHCTBOM OBLLHOCTM U €AMHCTBA MHOroo6pasus Kyrb-
TYPHO-XyAOXXECTBEHHOIO U JYXOBHO-HPABCTBEHHOIO Hacreams CO3aHHbIX €€ Hapo4amu ThiCAYENeTUAMU NCTOPUYECKOro pasBuTus. Mc-
KMOYUTENBHOCTLIO (HOPMUPOBaHUS KyNBTYPHOTO Hacneamst HapodoB Y3bekucrtaHa u KasaxcTaHa 3aknvaeTcd B TOM, YTO OHO Bekamu
CO31Jarnock Ha CTbIke BEMWKOW CTEMHON 1 BENWKOW 0ceano-ypOaHUCTUYECKON LIMBUNM3ALUN.

Bo ucnonHeHnn nonutuyeckor Bonmv U MyApOW OanbHOBUAHOCTM NMAEPOB HaLUMX CTpaH, y36EeKCKO-ka3axcKkMe OTHOLLEHUS BO BCEX
cthepax NprMobpeTatoT HOBbIN pearibHO HACBILWEHHbIV AMHAMU3M CTPaTermyeckoro COTpyaHM4ecTBa.

YBepeH, npe3eHTyemMas BbiCTaBka «Hacnegue BenvKom CTenu: UCTOPUS U KynbTypay», KOTOpas HECOMHEHHO MOCMY>XUT He TOSbKO
3HaKOBbIM COObITVEM B OOLLECTBEHHO-MONUTUYECKON XN3HN Y30ekncTaHa, 1 Npuaact HECOMHEHHO MIOLOTBOPHbIA MMMNYNbC K PasBUTUIO
HapoaHOW aunnomMaTtu, kak 6a3oBO COCTABHOM KyrNbTYPHO-TYMaHUTapHOro COTPyAHMYECTBa He TOMbKO MeXay Hapogamu Y3bekuctaHa u
KasaxctaHa, Ho 1 rocyaapctBamu LieHTpanbHou A3un B LENOM.

B. Candynnaes,
Murucmp kynbmypbi Pecrnybnuku Y3bekucmaH



PAHERISTON RESPUBLIKAS
MADANIYAT VAZIRLIGI

KypmetTi gocrap!
KyHwyakTbl ©36ekcTaHFa Kol kengiHizgep!

MaraH «AnTblH adaMHbIH 8rieM My3eirnepiHe Wwepyi» aTTbl kepMe-xobackl ascbiHAarbl «¥nbl [Jana: Tapux neH MaogeHNeT» KepMeCiH
0i3piH, xepimizge KyTin any KypmeTi kepceTinin oTbip. bi3z ©36ekcTtanaa 6actanfaH KaszakcTaH XbifbiHbIH, KApcaHblHAa MaLeHU-TyMaHu-
TaprblK bIHTEIMAKTACTbIK canacblHaa eki 6aribiprbl 6aybipriac xanbslKTapablH kaHa AaMy bonaluarbiHa MyMKiHAK 6epeTiH MaeHneTTepaiH
TapuXu OPTaKTbIFbIH OAaH api KEHiHEH alla anaTblHbIMbI3fa KyaHbILWTbIMbI3. ©36ekcTaH PecnybnukacbiHbiH [Mpe3naeHTi Laskat Myup3nées
BY¥ yrbimaacTteipybiMeH CamapkaHata eTkeH «Optanbik A3ns: 6ip eTKeH xaHe opTak bonaluak, OpHbIKTbI AaMy XoHe e3apa epkeHaey
VWIiH bIHTbIMAKTACTbIK» aTTbl Xanblkapanblk KOH(PepeHUMaCbiHaa cennereH cesinae: «bi3 6enceHai MageHU-ryMaHuTapnblK AUanorTbl
XanrFacTblpyabl, enaepain MoAeHN KyHAEPIH, WbiFapMallbinbIK ic-luapanapabl TypakTbl eTkidydi, 0iniM 6epy kaHe TypuCTiK anmacyapl
AaMbITyAbl KONAanMbI3» Aen epekile atan anTtTbl, byraH 2018 xbin KasakcTtaHgarsl ©36eKcTaH XbinbIHbIH XKapusanaHybl Kya 6ona anagpi.
2018 xbin Kaszakctanaa ©36eKkcTaH yLwiH Jamy MeH bIHTbIMaKTacTbIKTbIH Gapnbik cananapbiHaa eTe xemicTi 6onabl. biz — OpTtanbik A3u-
AIHbIH Gayblprnac xanblknbia!

MaTtepunangbik-kepkem Mypa koHTekciHae KasakctaH, KpipFbidcTtaH, ToxikcTaH, TypkiMeHCcTaH xaHe ©36ekcTaH engepi apacbiHaarb!
MOLEHN anMacyAblH MaHbI3ObIMbIFbIH HETi3re ana oTbIpbIN, OHbIH XarblKTapbl XXacaFfaH Tapuxu AaMydblH MbIHXbIAbIKTApbIMEH Maae-
HU-KOPKEM KoHEe pyxaHu-adaMrepLuinik MypacbIiHbIH, anyaH TYpniniri MeH TyTacTbiFbiHbIH Biperen keHicTiri 6onbin Tabbinagbl. ©36ekcTaH
MeH KasakcTaH xanblKTapbl MOAEHU MypacbIHbIH, KanbInTacy epekLerniri — on ynbl Aana )XaHe yIbl OTbIpbIKLLbI-ypOaHNCTIK ©pKEHNETTEPAIH,
TOFbICbIHAA Facbipnap 6olbl KypblnFaH.

BisgiH engep kewbaclubinapbiHbIH, Casick epik-Xirepi MeH kepereH AaHbllnaHabiFbiH opbliHAayAa Gapnblk cananapaarbl e36ek-kasak
KapbIM-KaTblHACTapbl CTpaTerusasblK bIHTBIMAKTACTLIKTbIH, XKaHa HaKTbl KaHbIK cepriHiHe ne 6onyaa.

«¥nbl Jana: Tapux neH MoAeHNET» aTTbl KepMe O36eKCTaHHbIH KOFaMablKk-Casicu eMipiHAeri MaHbI3abl OKMFa faHa emec, ©36ekcTaH
MeH KazakcTaH xanblkrapbl, coHgan-ak OpTtanbik A3ns MeMmnekeTTepi apacbiHAarbl HEri3ri Kypamaac MafeH-ryMaHuTapribIK bIHTbIMaKTa-
CTbIK PETiHAE XanblK AMNIOMaTUACBIHbIH, AaMybiHa 30p cepniH 6epefi.

B. Candynnaes,
©36ekcmaH PecriybnukacbiHbIH
madeHuem MuHUCmpi



Qadirli dostar!

Sizderdin nazarlarynyzga «Uly dala: tarih pen madeniet» atty kormeni usynganymyzga gyanyshtymyn. «Altyn adamnyn alem myzeilerine
sheryi» atty jobasy alasyndagy kérme 6tken jyly alty elde étti: Belarys, Resel, Azirbaljan, Qytal, Polsha, jane Ontustik Koreia. Joba 2017 jyly
Belarys Respyblikasynyh astanasy Minsk galasyda étken kormeden bastay aldy. Biylgy 2019 jyly kérmeni Eyropa men Azia memleketterinin
alty elinin muzeige kelyshileri kéredi dep josparlanyda. Bul joba elimizdin tarihi-madeni murasyn tanystyruga bagyttalgan jane halyqaralyq
bedelin nydaity mindetin atqarady.

Koptegen halyqgtardyn madeni qundylygtary alaysyz joiylyp jatgan mynay zamanda myzeller ar alemderdin arasynda dialog ornaty men
adamdardyn kezdesyi Ushin taptyrmaityn alan bolyp tabylady. Myzei bizge 6zimizdi tanyga, 6zgelerdi tisinyge mumkindik beredi. Myzeige
bargan kezde bizdin alatyn tanymnyn birege tajiribesi ar ult pen onyn madenietin qurmetteyge, adamdardy ten sanayga negiz bolyp tabylady.

Uly dala — bul myn jyl buryn qalyptasqan transmadeni kommynikasialyq bailanistardyn natijesinde paida bolgan alem. Dalalyq érkeniettin
madeni kody qorshagan shyntyaittylyqty 6zgeshe Yaqyt pen kenistik arqyly biz dalalygtardyn émirinin tiregi bolgan negizgi ugymdardy akeldik.
Onerde bul erekshelik tolygymen beinelendi. Qandai tarihi kezen turaly séz bolsa da, biz énerimizdin ézindik tilinin ardaiym sagtalgandygyn,
syrtqy madeni janashyldyqgtardyn turaqty iriktelip, 6zimizdin qalypqga sai etilip qaita 6ndelgenin kéremiz.

Sizderdin nazarlarynyzga, Uly dala tarihynyn turli kezenderin bailanystyratyn «séileitiny zattar usynylgan. Jadigerler bes myn jyl yaqyt
aralygyn gamtidy jane arbir kezenderdin jahandyq o6zgeryleri tyraly aita alady. Olar ejeldi adamdardyn tehnologialyq jetistikterinin, dala
memleketterinin érkende men quldyrayynyn, maldem arturli dlemder arasyndagy bailanystardy ornaty, dala joldarynyn argasynda qurylgan
gatynastardyn kyasi boldy. Biz siaqty, ejelgi 6mirdin qiyndyqtaryn az elestetetin qazirgi zamangy adamdar Ushin, olardyn syrtqy sulylygy
qyzyqtyrmaidy, bul butymdar birinshi kezekte fynksionaldy, olardyn pishini gatan irikteydin natijesinde qalyptasqanyn este saqtay manyzdy.

Kérme jadigerleri jizdegen jyldar boly dala madenietinin sabaqtastygyn kdrsetedi. Alemnin qaita qurydagy bul kdpgasyrlyq tajiribesi qazaq
dasturli madenietinde kérinis tapty. Etnografialyq kezen buiymdarynyn simvolikasy shygy tegine jugingen kezde gana tusinikti bolady jane 6z
kezeginde ejelgi jadigerlerdi ugyny dastarlim madeniettin derekterin paidalanydyn arqasynda terendei tusedi.

A.SH. Nurazhan,
Qazagstan Respyblikasy
Ulttyq myzeii direktorynyn m.a.
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YBaxaemble apy3ba!

A pag npencTaBuTb BalleMy BHUMaHWIO BbICTaBKy «Benukas ctenb: nctopus n kynestypa». BeicTaBka B pamkax npoekta «LlectBue 3ono-
TOro YernoBeka Mo My3esiM Mupa» B NPOLUINOM rogy nocetuna nate cTpaH: Poccuto, AsepbarimkaH, FOxHyto Kopeto, Monbuly, Kutan. Havano
npoekTa 6bino gaHo B 2017 r. BeicTaBkon B I. MuHck — ctonuue Pecnybnuku Benapycb. B aToM rogy nnaHvpyeTcsi, Y4To BbICTaBKy yBUAAT Mo-
ceTuTenun mysees LLecTu rocygapcts EBponbl n Asun. [JaHHbIV NPOEKT HanpaBneH Ha Npe3eHTaLmnio MCTOPMKO-KYNBTYPHOIO Hacneams Hallen
CTpaHbl 1 HeceT B cebe 3aaady yKpenneHusi MexayHapoaHOro MMUAKa Hallen CTpaHbl.

B coBpemeHHyto anoxy rnobanusauun, kotopasi 6e3xanocTHO CTUPAaET KynbTypHbIe LLIeHHOCTU MHOTUX HapOA0B, My3eun SBNATCA nnoLuas-
KOW AN yCTaHOBMEHUs Auanora Mexay pasHblMy MUpamu, Ans BCTPEYM caMblX pa3nuyHbixX nogen. Hac moryT o6beanHUTbL aMoLmm, KoTopble
Mbl UCMbITbIBAEM B CTEHax My3eeB. My3en AaloT HaM BO3MOXHOCTb fy4lle NoHsATb cebs, ApyrMX. YHVKanbHbIN ONbIT NO3HAHWUS, KOTOPbIV Mbl
npuobpetaem Npu NOceLLEeHNN My3eeB, SBMSETCA OCHOBOW 4151 BOCMUTaHWS TONepaHTHOCTW. TONbKO Npu B3aUMHOM YBaXXeHUWN PasHbIX Kyrb-
TYp, NPU3HAHUM UX PaBHOLIEHHbIMU, BO3MOXHA AarbHenLlas nCTopus YernoBeyecTsa.

YBepeHHble NpeobpasoBaHns, KOTOpble NPOMU3OLLMN B HaLLEeN CTpaHe 3a rodbl He3aBUCMMOCTU, €CTb pPe3ynbTaT MCTOPUYECKOro MyTH, NPOK-
AeHHOro npeakamun. Benukas ctenb — 370 MUP, CMOXMBLLWICS B pe3ynbraTte TPAHCKYNbTYPHbIX KOMMYHMKaLMA, CHOPMUPOBAaBLLMXCS ThiCcAYe-
netuns Hasag. OHu obycnoBunn MHOroe B Hallen uctopun. M B 1o xe BpemMs Mbl BUAUM Ype3Bbl4aiHO CTOWKOe SAPO KynbTypbl. KymnbTypHbI
KoA CTernHoW umBunM3auum chopmMmnpoBarncs B pesynstate CO6CTBEHHOro onbiTa NpeobpasoBaHns okpyxatoLlen aencTautensHocTn. CKBO3b
BPEMS U MPOCTPAHCTBO Mbl MPOHECHN KIOYeBbIE MOHATUS, Ha KOTOPbIX CTPOUTCS XU3Hb CTENHSAKOB. B uckyccTBe B nonHom mepe otobpasunach
aTa ocobeHHocTb. O kakom Obl Neproge He Lwna peyb, Mbl BUAUM NOCTOSIHHbIE OTOOP ¥ NepepaboTKy MHOKYMBTYPHBLIX MHHOBALWIA, NP coxXpa-
HeHuKn cBoeobpasns COBCTBEHHOTO si3blka NCKYCCTBa.

Balwemy BHMMaHWIO NpeacTaBreHbl «rOBOPSILLMEY NPeaMETbl, CBA3bIBAOLWME pa3nnyHble 3Moxu uctopun Benuvkon crenu. ApTedakThbl
YKNafbIBaloTCA BO BPEMEHHOW NPOMEXYTOK B MATb ThICAY NET U pacckasblBaloT 0 rmobanbHbIX NnpeobpasoBaHusx Kaxaoro n3 nepnogos. OHu
CBUAETENN TEXHOMOIMYECKMX AOCTWPKEHWUIA A0AeN NpOLUoro, B3fneTa U NageHus CTenHbIX rocy4apcTB, YCTaHOBNEHUSI CBSA3EN MeXay coBep-
LLUEHHO pa3sHbIMV MMPaMu, KOMMYHUKaLMSA MeXAy KOTOPbIMU YCTaHaBnmBanack bnarogapsi ctenHbiM goporam. U kak 6bl Hac, nogen HacTosLwe-
ro, Mano NpeAcTaBnsAoLLMX TPYAHOCTY MPEXHEN XN3HW, He YBreKana ux BHELLHSAS KpacoTa, BaXKHO NMOMHUTb, YTO 3TV BELLW B NepBYto ovepedb
dYHKLUMOHanbHbI, X hopma dopmmpoBanack B pesynsrate CTpororo otoopa, oTcekaloLLero Bce NuLHee.

OKCMOHaTbl BbICTaBKW AEMOHCTPUPYIOT MPEEMCTBEHHOCTb CTEMHON KynbTypbl Ha MPOTSHPKEHNM MHOMMX COTEH NMEeT. OTOT MHOTOBEKOBOW OMbIT
npeobpasoBaHusi Mupa oToOpasnncs B kKa3axckow TpagauLMOHHOW KynbType. CMBONMKa Bellew STHorpadmnyeckoro BpeMmeHu cTaHoBuTcst 60-
nee NOHATHON Npwv obpalleHnn K ICTOKaM 1 B CBOIKO 04epeAb NOoHMMaHue ApeBHUX apTedakToB cTaHoBUTCS rmybxe, Gnarogaps ncnons3osa-
HUIO AaHHbIX TPAAMLIMOHHON KYNbTYpbI.

A.lll. Hypa3xaH,
U.0. Oupekmopa HayuoHansHo20 My3es
Pecnybnuku KasaxcmaH



B nocnegHue rogel B Hallel CTpaHe peanu3yoTcs KOMMNIEKCHbIe MEPONPUSATUAS MO MOBbILLEHNIO AYXOBHO-NPOCBETUTENBCKOTO YPOBHS
Hapopaa, YKpenneHunto matepumarnbHO-TEXHUYECKOWN 6a3bl yupexaeHuin KynsTypbl U UCKYCCTBa, Noaaepxke npegcrasuteneli cdepbl.

Mpe3ngeHT Pecnybnukn Y3bekucTtan LaskaT Mupanées yaenset npuoputeTHoe BHUMaHne Bonpocam pasBuTuUs cdepbl KynsTypbl U
NCKYCCTBa, CTPOMTENbCTBA COBPEMEHHBIX My3€€B Ha OCHOBE NepeaoBOro MexayHapoAHOro OnbiTa, YKPENnIeHUs nx matepmanbHO-TEXHW-
Yeckon 6asbl, BCECTOPOHHEN MOAAEPXKKN TBOPHECKON MHTEMMUIEHLMN.

B mapte 2017 roga locyaapcTBeHHbIM My3eli UCKYCCTB Y3bekncTaHa nposen BbicTaBKy « COBpeMeHHbIe XyAOXHMKM Y3bekucrtaHay B
HaunonanbHom My3ee Pecnybnukmu KasaxctaH. BeicTaBka siBUnNach rmaBHbIM 3TanoM COTPYAHMYECTBa B cdhepe KynbTypbl U MCKYCCTBa
mMexay Mysesimu AByx [ocyaapcTs.

[ocynapCTBEHHbIN My3el NCKYCCTB Y3hekncTaHa ¢ orpOMHON NPU3HATENbHOCTLIO FOTOBUTCH MPUHATL BbICTaBKy «Benvkas ctenb: ncto-
pys U KynbTypay B pamkax MexayHapoaHOro BelcTaBoyHOro npoekTta «Lecteue 3onotoro yenoseka no mysesm mupay. O6 yHUKanbHOCTK
1 BblOAIOLLENCS KYNbTYPHON LIEHHOCTY BbICTABKU CBMAETENbCTBYIOT 6ecLeHHble apTedakTbl MCKYCCTBa Kas3axCKUX CTenen u apxeonorun-
Yyeckue Haxodkun, obHapy>xeHHble Ha TeppuTopun KaszaxctaHa v ABASoLWMECS UCTOYHUKOM HaLMOHaNbHOW rOPAOCTM 1 BOOAYLLEBIIEHNS B
obpalleHnn K KOPHSIM yXOBHON U MaTepuarnbHOW KynbTypbl NPeakoB. HeCOMHEHHO, YTO BbiCTaBKa BbI30OBET HEMarbli MHTEPEC He TONbKO
y CNeuuanucToB, HO M CO CTOPOHbI MPOCTbIX NoceTuTenen BbicTaBku. OpraHn3aTopbl BbiCTaBKM co3ganu Ans 3putenen YsbekucraHa
YHUKarnbHY0 BO3MOXHOCTb YBUAETL LUEAEeBPbl JPEBHEr0 UCKYCCTBA, B KOTOPbIX NPOSBNSAETCS BbICOKUMA YPOBEHb 3CTETUYECKOro YyBCTBA
0e3bIMSIHHbIX co3aaTenen.

Beiparato ceoto 6rarogapHocTe MUHMCTEPCTBY KynbTypbl 1 cnopTta n HaumoHanbHomy My3eto Pecnybnviku KasaxctaH 3a npoeedeHve
BbICTaBKM «Benukas ctenb: UCTOPUS U KynbTypay B CTEHaX rocyAapCTBEHHOro My3esi UCKycCTB Y3bekuctaHa. OxupaeTcs, Y4To BbiCTaBka
MOCMNY>XWUT CTUMYNOM AN AanbHENLEro pacluMpeHmns KyrnbTypHbIX CBSI3e Mexay HaluMmu cTpaHamu.

B.C. ®ansueBa,

Oupexkmop [ocydapcmeeHHO20 My3esi
uckyccme Y3bekucmana,
uckyccmeosed
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(VEZBEKISTON DAVLAT SAN'AT MUZEY]

CoHfbl xbingapbl 6i3aiH eniMisge xanblKTbiH, pyXaHu-arapTyLUbInbIK AEHrEiH apTThIpy, MOAEHUNET XoHe eHepP MeKeMernepiHiH matepu-
anablK-TeXHUKanblk 6asacbiH HbIFANTy, cana ekingepiH kongay 6ovbIHLLA KeweHi ic-Luapanap Xy3ere acbipbinyaa.

©36ekcTaH PecnybnukacbliHblH Mpe3naeHTi LaBkaT Myp3néeB MaaeHMET NeH eHep canackiH AambITy, 03bIK Xarnblkaparnblk Taxipube
HerisiHae Kasipri 3aMaHfbl My3ennepiH cany, onapablH, MaTtepuanablk-TeXHUKanblK 6asacbiH HbIFANTY, LWblFapMaLUbin 3UsArbl KayblMFa XaH-
XKaKTbl Korngay kepceTy MacenenepiHe 6acbim keHin tenepi.

2017 xbINablH HaypbI3 arbliHaa ©36eKCTaHHbIH MEMIEKETTIK eHep My3eni KazakctaH PecnybnmkacbiHbiH ¥NTThIK My3eliHae «©36ek-
CTaHHbIH, 3aMaHayun CypeTLUinepi» KepMeciH eTki3ai. Kepme eki MeMnekeTTiH My3ennepi apacbiHAa MOOEHUET XaHe eHep canacblHAafbl
bIHTbIMAKTaCTbIKTbIH 6acTbl ke3eHi 6onapl.

©36eKkcTaHHbIH MeMnekeTTik eHep My3eWi «ANTbIH afaMHbIH 811eM My3ennepiHe Luepyi» aTTbl Xanbikaparnblk kepMme >xobachl asiCbiH-
narbl «¥nbl [Jana: Tapux neH MoaeHNeT» KepMeciH kabblinaayfa yrnkeH pysallbinblikneH JanbiHaanyaa.

KepmeHiH Giperenniri MeH aca kepHeKTI MOAEHWN KYHAbINbIFbIH Ka3ak Aanachkl eHepiHiH KyHAbl Xagirepriepi MeH KasakctaH aymarbiHaa
TabbinFaH, coHaan-ak ata-6abanapbiMbI3fblH PyXaHu XaHe MmaTepuaniblk M8AEHUETIHIH, TamMblpnapbiHa Ke3 XYripTeTiH YNTTbIK MakTaHbILL
MneH XirepneHAaipyain kesi 6onbin TabbinaTbiH apxeonornanbIk ormkanap KysnaHablpa anagbl. OpuHe, kepMe Tek MaMmaHaapablH faHa emec,
COHBbIMEH KaTap Kepmere KenyLlinepaid, Ae Kbi3bIFyLLbINbIFbIH TyAblpaTbiHbl Ce3Ci3. Kepme yiibimaacTbipyLibinapbl ©306eKkcTaH kepepMeH-
Oepi yWiH ataycbi3 xacaylblnapablH, 3CTeTUKanbIK Ce3iMiHiH, XOoFapbl OeHreli KepiHeTiH exenri eHepaiH, xayhapnapblH kepyre Giperew
MYMKIHAIK )acabl.

KasakctaHn Pecnybnukacbl MageHueT xaHe cnopT MuHucTpniri MmeH Kasakctan PecnybnvkacbiHbiH ¥NTThIK My3eriHe «¥nbl [Jana: Ta-
pyX NeH MAEHUET» KepMeciH ©30eKCTaH MeMIEKETTIK eHep My3eli kabblpFacbiHAa ©TKi3reHi yLwiH anfbicbiMabl b6ingipemiH. Kepme 6i3ain
engepimia apacbiHAarbl MaaeHN HGarinaHbiCTapabl O4aH api KeHenTyre biHTanaHablpadbl Aen KyTinyae.

B.C. ®ansuesna,
©36ekcmaH mMeMmekemmik eHep My3eUiHiH OupeKkmopsI,
eHepmaHywb!









ULY DALA: TARIH PEN MADENIET

KIPICIE

a3akCTaHAblK My3einnep o3 TapuxblHAa Oiperei My3emn KOpblH KarnbIinTacTbIpbim,

YNTTbIK M3OEHM XoHe TabwFM MypaHbl CakTay MeH Hacuxattayga 6ara xet-

nec Taxipube xuHakTagbl. KasakctaHOblk My3ennep KanbintackaH AacTyprepai
caKkTa’ OTbIpbiN, My3eW TaxipubeciHaeri aHalwbiNAbKTapabl nanganaHagbl, onapabli
KbI3METi Xanblkaparnblk KypMeTTeyre nambikTel ne 6onabl. JamyabliH mageHn caktopna-
pbl MaHbI3AbIbIFbIHBIH, ©CYyiHE GalnaHbICTbl dNEMHIH 9NeyMEeTTIK-MOOEHN KeHiCTiriHae
My3ennep peniHiH, apTybl Garikanagpbl. Kasipri xargan KasakctaH MysennepiHiy, anemMmaik
KaybIMAACTbIKNEH, BU3HeC koHe MoAeHu-arapTy yMbIMAAPbIMEH ©3apa bIHTbIMAKTACTbIK
OpHaTyblHa XaHa MYMKIHAIKTep awagbl. HaTmxkeciHoe MageHveTTi AaMyablH pecypchbl
peTiHae TYCiHyAiH TYXblpbIMAAMachl oHe anemaik cascaTTafbl engep MeH MeMrieker-
TepaiH e3apa kapbIM-KaTbIHaCbiHA My3ennepaiH Tikenen acepi 6onbin Tabbinagbi.

«AnTbIH agaMHbIH 9nemMm MysennepiHe wepyi» atTbl xobackl 2019 Xbinbl Tasy xoHe
aneic wWetenaepae xy3ere acoipbinagbl. Kepmege Eypasus keHicTiriHgeri exenri, opTa fa-
cblpriapaarbl XXaHe Kasipri ke3geri MogeHW xaHe 3KOHOMUKarnblk 6annaHbicTapbl KOPCETIN-
reH. Kepme TyxbipbiMaamacsl Kasakctan PecnybnukacbiHbiH, TyHFbiw Mpe3naenTi — Enba-
cbl Hypcyntan Hazap6aeBTbiH «¥rbl AanaHbiH XeTi Kbipbl» 6araapnamansik MakanacbiHa
ConKec a3ipneHai.

¥NTTbIK MypaHbl KepPMeEney arnnbl dreMAiK MOAEHN KYHAbIbIKTAP KOHTEKCIHAE XYp-
risineni >xaHe kewneni kasakKTapAblH Tac FacblpbiHAaH OYTiHI KyHre AewiHri agamsar epke-
HWETIHIH JaMyblHa KOCKaH YNeCiH alikblH KepceTeai.

Kepme aKcnosnumMAChIHbIH KypbinbIMbl HEridri yw 6enikTeH Typagp:

KepmeHiH GipiHLi kKipy aymarbiHAa ¥nbl [lana eniHii Taburn-knumaTTbIK Xafgavbl Typa-
nbl ManiMeTTep GepinreH. Kasak xepi MyxuT cekingi yLbl KMblpbl KOPIHOENTIH, 84eMi XoHe
6an. Onap 6aTbicTa Efin e3eHiHiH caracbiHaH 6acTan weiFbicTarbl AnTtaira genin 3000
LwakplpbiM XxaHe conTycTikTe BaTbic CiGip >a3blfblHaH OHTYCTIKTEri ToHipTay oTanapbiHa
aevin 1600 WwakbipbIM KALBLIKTBIKTA OpHanackaH.

BisgiH enimi3gin, aymarbiHoa Cibipnik katan oHe OpTa A3usanblk anTan bICTbIKTbI
Knumar, Tay Tanracbl MeH LUONAEP, KeH onnaTTap MeH MaHfFa3 Tay XoTanapbl ke3geceq,.
EnpiH 6atbicbiHaa, Kacnui xaraceiHga, 132 M TepeHaikte Kapakus onnatbl xaTbip, an
OHTYCTIK-LUbIFbICTA LUAMaMEH XXETi LaKbIpbIMAbIK Tay LLUOKbICHI XaH ToHipi ackakran Typ.
KasakcTaHHbIH CONTYCTIiriHAE KablHObI-KOKTEPEKTi LWOoKTapbl 6ap Typni wenTi-aanai Aana
xatblp. OHTYCTiKKke Kapal onap ofanblin, MyHAa LWeNenT aHe Wernai ganara ynacaabl.
Cupek xaHe cybl Tan3 e3eHaepi 6ap wenaep yrkeH anaHaapabl anbin XaTblp, OHTYCTIKTEH
LWbIFBICKA Kapar onap TebeciHae kap )oaHe My3ablKkTap 6ap KyaTTbl XKapTacTbl XOTanapMeH
KUEKTENreH.

KasakctaH nampanbl ka3banap kasblHacbl caHanagbl. OHbIH Xep KOoWHayblHOa Ta-
OwraTtka 6enrini 6apnblk nangansl kazdbanap TabbinFaH. MyHaa Temip, MbiC, KOPFacbiH, Mbl-
pbILL, XPOM, KeMip, MyHal, pocdopuTTepaiH, yNIKeH KOpbl LLOFbIPNaHFaH.
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KasakctaH konannel reorpacduaneik xarganra ne. On apkbinel Opta Asus, Batbic
xoaHe Weirbic CibipaiH ipi enpepi, Opan, Pecen, Kbitan apaceiHOafbl kKaTbiHAC xongapbl
canbiHAbl.

KepMmeHiH ekiHwwi 6eniriHae ka3ak aTHorpadusicbl yCbiHbINFaH. Kasak xankbiHa ToH aT-
HUKanbIK 6enrinep TiNgik )xeHe MoAEHN OPTaKThbIFbl, aTan anTkaHda O9CTYPNi-TYPMbICTbIK
MOOEHNETTIH Typri anemeHTTepiHae 6ankanaabl. Kazak 9THOCKI yLiH MaTtepuangbik xoHe
pyXaHun MOLEHWETTIH, TYPMbICTbIH, 9AET-FypbiN NeH ASCTYPAIH, ©HAIPIC YPAICIHIH Heriari
3MNEeMEHTTEPIHIH OPTaKTbIfbl TOH.

KasakTblH caHfik-konaaHbanbl @HepiHiH KeH TapaFaH TyprepiHe: Kinem gansiHoay MeH
Y/ TYPMbICbIHAAFbI ©PHEKTENreH KWi3AeH xacanfaH 3atTap, ObinFapbigaH epHeKTenreH
OyMbiMaapabl xacay, Metangapabl Kepkem eHAey, CYMeK MeH afallTbl 0K, ®pHEKTenreH
TOKbIMa, XXYH KiNneMaepiH XoHe ycak Kinem OyvbimaapbiH eHAeY, LUMAEH XacanfaH epHek-
TENreH LKW TOKbIMarnap TOKY, XXYHHEH iCTENnreH mMmaTaHbl, Kuisgi xoHe T.6. kecteney xatagbl.

MeTanabl kepkemaik eHaeymMeH KoneHep eHepre aviHanagbl. Kasak seprepriepi Herisi-
HEeH KymiC OOMbIHLLIA XYMbIC iCTEN OTbIPbIM, 3eprepnik iCTiH, KypAeni TEXHUKAChIH XaKCbl
MeHrepai: kanbinray, oviMarnay, Lwekimeney, bypLuiktey, Lumpary, KepTy, kapanay. OHipxuex,
Binesik, Xy3iK, cannblHLWAKTbI CbipFa XaHe T.0. anengepre apHarnfaH 3eprepnik oymbimaap
CTUIi MEH epeKLLe Xacany TeXHUKachl xafbliHaH X.c. V-V fr. KazakctaHga (Bypabain, Ka-
HatTac, Kapaaraw, Kektan, KbisbinkaiHaptebe, Aktebe xoHe T.6.) apxeonornsanbik Kas-
OanapaaH TabbinFaH 3aTTapAa Ke3aeceTiH NoNMXpoMAbl CTUNbAe XacanFaH Oyribimaapra
XaKblIH.

Kewwneni xaneikTapablH CoHAIK-KonAaHbanbl eHepiHiH Heri3ri )XeHe TypakTbl SNeMEeHTI
oto-epHek 6onbin TabbinateiHbl 6enrini. Byn Typansl XX Faceipabid 6aceiHga LH. MNotaHuH
Obinan gen efi: «yw xxaraariblHbiH 6apnblk caHbinaynapbiHa eHefi; Kui3 ynae XymbiC icTen-
TiH MeciHiH apkacbiHaa kuisain Gipae-6ip y3im, 6ipae-6ip Tepi Geniri, Gipae-6ip araw Geri
Ol0-epHeKci3 bonmanabl. TinTi Kuni3 ynaiH WaHplparbiH XabaTblH TYHAIMN e Ol-epHEeKneH
epHeKTeneai».

Kasak xankpblHblH 6an kepkeMaik Mypachl, Facbliprap 601bl AaMbliFaH OK-epHeri, Xofa-
pbl TEXHUKanNbIK LWebepnik NeH kanTanaHbac TyC — OCbiHbIH 6apnbiFbl KadakCTaHHbIH Xarblk
Kecinuwlinirinae KeHiHeH KonaaHbinaapl.

KepMmeHiH yLWiHLWi aymaFbl 9KCMO3ULUSAHBIH, HEri3ri aymarbl 6onbin Tabbiiagpl, MyHaa
apxeonornsanbIK orkanap yCblHbIFaH. Apxeonorusanbik 6enimi xaH->akTbl KAMTbINbIM, Tac
FacbIpbl AdYipiHe LWbIFAaTbIH apXxeonorusanbik MypaHbiH 6actankel kabaTTapbiHaH 6acTanybl
Tuic. LLbIH MaHiciHAE, MaHbI3Obl TAPUXN-MBOEHM XYKTEMEre Me XKOHE XarblKTblH reHeTuKa-
NbIK >aAbl ywWiH 6enrini 6onbin TabbinaTbiH YArini eCkepTKiWTepAi TaHaay KaxeT.

3angplH opTacbiHAa KepMeHiH, Heridri xaairepi — ¥nbl Jananbl 6uneywinepain Gipi —
anTbiH knimai Ecik 6ek3agacbiHbIH, FbINbIMU KaTa XXaHFbIpTNa MakeTi OpbliH anfFaH. MyHaa



coHpoan-ak KasakcTaHHbIH epTe cak ke3eHiHe xaTaTtbliH Tanabl-2, Takcawn, Bepen, Jlebe-
AeBKa XoaHe T.6. ynrini eckepTKilITepiHAE XYpPrisinreH apxeonormsanblk kasba >KymbiCTapbl
BapbICcbiHAa anblHFaH Xafirepriep KOMbInFaH.

BipiHwi 6enim: Exxenri KasakCcTaHHbIH Tay-KeH ici )oHe meTannyprusicbl. KazakCTaHHbIH,
apxeonornsanbIK eckepTKilLTEpPiHiH, apackbiHAa kona AayipiHe KaTaTblH exenri Tay ici MeH
MeTannyprus eckeprkiluTepi anTapnbiktan cakranFaH. XK.c.a. XVII-XIII £F. ocbl aimakTbl
aHOPOHOB MOAEHW-TapuXy KaybiMOACTbIFbIHLIH, Tarnanapbl MeKeHAeni, onapfa Man La-
pyaLlbIfbIK-eriHLWiNiK 3KOHOMUWKA, AaMblfaH Tay-KeH iCi, MeTanmnyprus xeHe KonaHbl eHaey
ToH. Onap Kasipri KyHre AeniH MbIC, Kanavbl, KOpPFacblH xaHe 6acka Aa meTangapabl eH-
Aipyre apHanfaH eHimaep TypiHOE XaHe cupek y3ak mepsimai engi-mekenHgepae kesge-
CeTiH MbIC BankbITy KelleHaepi TypiHae cakTanfax.

Mbic (PKeskasfaH, 3bipsaHb, KapLubiFa, XXanTbip, Awbinel, ¥patebe, Kywikban), kanavbl
(Atacy Taynapsl, Kanba xaHe HapbiM xxoTanapsl) xaHe anTbiHHbIH (CTenHsk, KasaHLwykbip,
Banaxan, Aipkan, Oanban, Mankanwaran, Akabek) kentereH exenri asipnemenepi, 6yn
aymMak exenri MeTannyprusi optanbiktapbiHbiH 6ipi 6onFaHblH kepceTeai. Meonornansbix is-
OeHiCTep exenri ke3ae MbIC TOTbIKKaH KeHAepAi eHaipy MeH GankbiTy ynkeH merniiepre
XeTKeHIH kepceTeadi. EH Kapanavbim ecenteynep »KeskasfaH aygaHblHOa 6ankbiTbinFaH
MbIC kenemi wamameH 100 MblH TOHHaHbI KypaFaHblH, IMaHTay KeH OpHbIHbIH, kKeHe ka3ba-
napblHbIH, YiHAINepi 48 MblH TOHHA MbIC KEHiH kepceTefi. Tay-KeH ka3banapblHbIH enLeMi
MEH LUbIFapbINFaH KeH KeneMi MbIC, kanambl XoHe anTbiH KeH opblHAapbl fackipnap 6ovibl
nanganaHbinFaHabiFblH anTagbl.

Kyto webepxaHanapblHbiH Kangbliktapbl ManokpacHospck, AnekceeBka, HoOBOHUM-
konbck, MNeTtpoBka Il KoHbICTapbiHAA@ TipkenreH. MyHAa apTypni KypbinbiMAbl Tac >XoHe
Ganwblik Kyt niliHAepiHAE WapyaLlbInblK )XaHe TYPMbICTbIK MakcaTTafbl KernTereH Kypan-
Aap KyMbInAbl: KyKipTTep MeH 6antanap, kaHxapnap, nblllakrap, cagak neH xxebenepgin
yLWITbIKTapbl. Owekennep kebiHece Cofy, HakbllTay, 6eaepney apkpinbl xacanfaH. Ka-
3aKCTaHHbIH XXep KONHaybIHbIH Gannbifbl kanavbl MEH MbIC KEH OpblHAAPbIMEH, COHAAN-aK
ornapabl Kona AayipiHae KeHiHeH nanganaHy Tac KypangapblHblH ken GeniriH kona kKyparn-
Aapfa aybICTbIpyFa anbin kengi.

EkiHwi 6enim: [lana epkeHWETIHIH KaHap Ke3aepi: Xbifkbl, apba xeHe canT atTbl. [a-
nanblk Eypasus xankbiHbiH, TapuXbiHAAFbl MaHbI3Abl KE3eHiHe canT aTTbiNbIKTbIH nanga
bonybl xatagbl. byn wamameH eki-yLU Xy3Xblnablkka Co3blnaTbiH eTe y3ak ypaic 6onapl;
OI XXYreH, aybI3ablK NeH CymbIKTblH, COHAAN-aK atka MiHy MeH WwabaHao3 eHepaid 6acka
Aa GenikTepiHiH Gipkatap xetingipynepiH kamtugel. ContycTtik KasakctaHparsl Botan
KOHbICbIHa XYPri3inreH kasba >KyMbICTapbl OHIp TypfbiHAAPbIHbIH, ©MIpPIHAE XbIMKbIHbIH,
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MaHpbI3abl pen aTtkapa GacTafaHblH kepceTTi. OTKeHHIH a36a xaHe GewnHeney kesaepi,
Kewneninep 6acbiHAa XbINKbIHLI Kapa Kyl peTiHAe nanganaHyabl, KeniHipek MiHiC peTiH-
e Konfa ynpetyai MeHrepyae kewbaciubl 6onFaHbIH aiFakTangbl. ATTbl MiHIC YLIH KOnFa
YVpeTy KewuneninepaiH, KonbiHbIH y3apyblHa, XepiHiH KeHetoiHe xaHe Eypasunsnbik gana
MEH iprenec aymakTapAblH TapuxblHAa y3ak yakblT 60vbl ycTeMAik eTyiHe anbin kengi. byn
Oykin anem geHreniHgeri xxahaHablk GavnaHbIC TapuxblHAAFbl anfFallkbl Taxipube. EHy
HoTwXeciHAe Oyn XeTingipynep KopLiaraH enaepre, COHbIH iWwiHAe AnablHFbl A3USHBIH ep-
KEHWeTTi anmakTapbiHa Aa Tapangbl. bip yakbiTTa xyreH esrepegi, MaHdanwa G6engikrep
naviga 6onagbl, KalbICTbl MbIKTbI 6EKITY YLUIH CynbIKTapAblH YL TECIKTI Typi nanga 6onaapl,
an aybI3gblK «y3eHri Topiaiy» niwiHre ne 6onaawbl. AT 863enaepiHiH (CynbiK, aybi3abik, ep,
GenaikTepain ToFanapbl) canT atTbinapAbiH KapynaHyblHbIH LWbIFY Teri MEeH 3BOMIOLMUACHIH
KOPCETY KaXeT.

YwiHwi 6enim: OpTa Facklpnbik keseHaeri ¥nbl Jana (VI-XV £f.). X.c. | MbIHXbINAbIKTbIH,
opTachl — TypKinep TapuxblHAaFbl MaHbI3[bl KE3EeH, orap 63 MeMnekeTTepiH Kypabl. Exxenri
TYpKinepgin nMmnepuscel TbiHbIK MyxuTbiHaH KapaTeHiare AeniHri apanbikTbl anbin XaTThbl.
TypkKi eckepTKiLUTEPIH 3epTTey xoHe cakTay OoVbIHLIA KelLeH/i apXxeonornsnblK 3epTTey-
nep Mepke xoaHe XKancaH fmbagarxaHanslk KeleHaepiHae xyprisingi. Epte opraraceip-
NbIK apXeornorusnblk-coyneT keweHi Akbliptac, Cuaak KoHbichkl, YKyaHTebe kanalublfbiHAA
*oHe T.6. ka3ba KyMbICTapbl Ke3iHAE KbI3bIKTbl HOTVDKENEP anbiHAbI.

VI-X fr. OHTYCTiK KasakcTaH meH XKeTicyaa kewuneninepaiH TypakTbl KOHbICTapbIHbIH
Herisinge kananap kKypbingbl. byn keseH Typki buneyLinepiHii — capannapbl MeH kamarn-
AapblHbIH MOHYMEHTanAbl KypbinbicTapbiMeH cunattanagbl. OHTycTik Kasakctanaarb! ipi
kananapaaH 6acka contycTik-LwbiFbic XKeTicy, OpTanblk KasakctaH xoHe EpTic eHipiHaeri
OTbIPbIKWbINbLIK NEeH Kananblk MOAEHUETTIH, opTanblKkTapbl Kypbinabl. Kananapaa TypfbiH
ynepaiH, KpllWThbIH, SWeKennepai, kananblk abatraHabIpyablH, — Cy KyObipnapbl, MOHLLUA,
KyaTTbl KellenepaiH, ananaapabliy 6ipbiHFay Typnepi KanbintacTbl.

Benrini weenuapnbik WweiFbicTaHywbl Agam Meuw IX—XI £F. Ke€3€eHiH LbIFbIC MYCbINIMaH-
OblFblHa KaTbiCTbl «MycbinMaH PeHeccaHcbl» aen atagbl. MycbinMaH MageHUETIH Kanbin-
TacTbipyaa ¥nbl XKibek xornbl MaHbI3abl pen atkapabl.

Oprta facblp KeseHiHOe KasakctaHga ceyneTt aHcambribaepi, capannap MeH MeLliT-
Tep, Ybl KeceHenep MeH Meapecenep, Kkeselli LebepxaHanapsbl, yctanap MeH 3epreprep
XoHe KaTapgarbl KananblKTapablH, TYPFbIH opamaapbl 6ap oHAaFaH ryngeHreH kananapbl
bonapl. KazakctaH kananapbl akiMLLINiKk opTanbiKTap, KoneHep, cayda XoHe aybin Lwapy-
aLbINbIFbIHBIH OPHbI POriH OpbiHAAN OThbIPbIN, KONMYHKLUMOHaNAb! KbI3MeT aTkapabl. Onap-
Obl FbinbIM, BiniM xaHe MaaeHMeT opTanbiKTapbl Aen atayFa 6onagpl.
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BBEOEHWE

a CBOI MCTOPUIO KazaxCTaHCKMe My3eun cchopMmnpoBany YHUKanbHbIA My3eHbIN

doHA, 1 HaKoMUNM GECLEHHBIV OMbIT COXPaHEHNS U NOMYyNAPU3aLMn HaUMOHarb-

HOTO KynbTYPHOTO M NpupogHoro Hacreams. Obeperas croXuBLUMECS TPaaULUn,
KasaxcTaHCKMe My3eu MCMomnb3ylT MHHOBaLMWM B My3eNHOW NpakTuke, UX OesTENbHOCTb
3acny>XeHHO noryynna MexayHapogHoe npuaHaHune. B cBA3y ¢ pocTOM 3HAYMMOCTU KyIb-
TYPHbIX (DAKTOPOB pa3BUTUS HabrogaeTcs NoBbILLEHNE PONU My3€€EB B COLIMOKYITBTYPHOM
npocTpaHcTBe Mupa. CoBpeMeHHas cUTyaumsi OTKPbIBAET HOBble BO3MOXXHOCTHY AN B3au-
mMoaencTeus myseeB KasaxctaHa ¢ MMPOBBIM COOBLLIECTBOM, OBU3HECOM M KyNBTYPHO-MPO-
CBETUTENbHBLIMW OpraHM3aumsaMn. Pesynsratom cTaHOBUTCS BbipaboTKka MOHUMaHUS Kyrnb-
Typbl Kak pecypca pasBuTUs U NPSMOro BMMAHUSA My3eeB Ha B3aMMOOTHOLLEHNSI CTpaH n
rocynapcTs B MUPOBOW MOMUTHKE.

MpoekT «LecTBue 3onoToro Yyenoseka no Mysesam mupa» dbyaet peanuaoBaH B 2019 1.
B LLECTU CTpaHax bnvxHero n ganesHero 3apybexbs. Ha BbicTaBke OyoyT nokasaHbl Kyrib-
TYPHbIE U SKOHOMUYECKME KOHTaKTbl Ha MpocTopax EBpa3un B ApeBHOCTU, CpeAHEBEKOBLE
n HacToswee BpeMsi. KoHuenums BeICTaBku paspaboTaHa B COOTBETCTBMU C MPOrpamMmMHON
ctatben Enbackl — Mepeoro MNMpe3naeHTa Pecnybnukun Kasaxctan HypcyntaHa Hasapbae-
Ba «CeMb rpaHen Benvkown crenuny.

OKCNOHMPOBaHNE HaLMOHANbLHOIO Hacneaus NPOBOAUTCS B KOHTEKCTE OOLLEMUPOBBIX
KyNbTYPHbIX LLEeHHOCTEN 1 APKO AEMOHCTPUPYET BKMNaz, HallmMX NpeakoB B pa3BuTme Yerno-
BEYECKOWN LMBMMIM3aLMN C 3HEOoN1Ta A0 3THorpacnuyeckor COBPEMEHHOCTH.

CTpyKTypa 3KCMo3uuuy BbICTaBKM COCTOUT U3 TPEX OCHOBHBIX YacTeln:

[MepBas 30Ha BbICTaBKM NpegHa3HavyeHa B Ka4ecTBe BCTYMNNEHUS, 30eCb AaHbl cBeae-
HMS O MPUPOAHBIX YCNOBMAX Hallel cTpaHbl. be3bpexHbl Kak okeaH, kpacuBbl 1 GoraTtbl
Kasaxckve 3emnu. OHn packmHynmcb noytu Ha 3000 km oT HUM30BbEB Bonrm Ha 3anage Ao
AnTtas Ha BocToke 1 Ha 16000 km oT 3anagHoCcMOMPCKOM paBHUHbBI Ha ceBepe A0 XpebToB
TaHb-LLaHa Ha tore.

Ha Tepputopuu Hawen cTpaHbl BcTpeyaloTcs cypoBas Cubuvpb n 3HonHas CpepgHss
A3ug, ropHas Tamnra n nycTbiHW, OOLIMPHbIE HU3MEHHOCTM U MOLLHbIE FOpHbIe XpebTbl. Ha
3anage pecnybnuku, y 6eperos Kacnus, nexut rmybokasi cyxas BnaguHa Kaparue c ot-
meTkor 132 M, a Ha 1ro-BOCTOKE B34bIMaETCH NOYTU CEMUKUITOMETPOBBIN FOPHbIA MaccuB
Xan-TeHrpu. Ha ceBepe KaszaxctaHa npocTupatloTca pa3HOTpaBHO-3MakoBble ctenu ¢ be-
pe30B0O-0CVHOBbLIMM poLynuamu. KOxXHee OHM ncyesaroT, 34eChb rocnoAcTByeT HeornsaaHas
CTenb, KOTopasi K Iory NepexoauT B NOMynycCTbIHI0, a 3aTeM B MyCTbIHIO. [1yCTbIHW, C peaku-
MW U ManoBOAHbIMM peKaMu, 3aHMMatoT OrPOMHbIE NOLWaau, C lora Ha BOCTOK OHM OKaM-
NEeHbl MOLLHBIMU CKanucTbiMu XxpebTamu, yBeHYaHHbIMU CHEraMmn 1 negHuKamMu.

KasaxcTaH Ha3blBalOT COKPOBULLHKMLEV NONE3HbIX MCKonaembix. B ero Hegpax obHapy-
)KEHbl NMOYTK BCE MONe3Hble UCKOMaeMble, M3BECTHbIE B Npupoae. 34ecCb COCPenoTOHEHbI
bonblune 3anacsl xenesa, Meauv, CBMHLA, UMHKa, XpOMa, OrPOMHbIE 3anachl yrms, HedTy,
doccthopunToB.
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KasaxcTtaH 3aHumaeT GnaronpusatHoe reorpaduyeckoe nonoxeHne. Yepes Hero npo-
NOXEHbI MyTW CO0BOLLEHMA Mexay KpynHbiMKu cTpaHamu CpepHen Asnum, 3anagHoi u Boc-
TouHon Cunbupwn, Ypanom, Poccuen, Kutaem.

BTopas 30Ha BbICTaBKU SIBNSIETCSA OCHOBHOW 30HOW NOrPYXKeHUs!, 30eCb NPeAcTaBeHbl
3THOrpadus Kasaxos.

XapakTepHble 3THUYECKME NMPU3HAKM Ka3axCKoro Hapoda NpPOCreXMBalTCA B HANMYnm
S13bIKOBOW M KYFNbTYPHOM OOLHOCTW, B YACTHOCTM B Pa3fMYHbIX 3NIEMEHTaxX TpaguunoH-
HO-ObITOBOM KynbTypbl. [1ns Ka3axckoro aTHoca NpucyLla 06LLHOCTb OCHOBHbIX 31EMEHTOB
MaTepuanbHON 1 OYXOBHOM KyNnbTypbl, ObiTa, 00blMaeB 1 Tpaauuuii, SNeMeHTOB npoLecca
npon3BoaCTBa.

K pacnpocTpaHeHHbIM BUAaM Ka3axcKoro AeKopaTUBHO-MPUKIaAHOIO MCKYCCTBa OTHO-
CSITCSA: M3rOTOBJIEHME KOBPOB M NPegMEeTOB AOMaLUHEro obuxoaa n3 opHaMeHTUPOBAHHOMO
BOWIIOKA, Y30PHbIX U3OENUI U3 KOXW, XYOOXKECTBEHHas o6paboTka MeTannos, pe3bba no
KOCTW U LAEepeBY, Y30pPHOE TKAYeCTBO, BblAerKa LUEPCTAHbIX KOBPOB U MENKNUX KOBPOBbIX
N3AENUIA, MIeTeHNEe Y30PHbIX LIMHOBOK M3 YK, BbILLMBKA MO LUEPCTSHOW TKaHW, BOWOKY
nT 4.

K uncny 3aHsaTUR, HaxogsaWwmxcs B TOW 3bIOKOW rpaHu, rae peMecrio nepecraet ObiTb
PEMECIIOM U CTaHOBUTCSI MCKYCCTBOM, OTHOCUTCSI XyOOXXeCTBEHHas obpaboTka meTanna.
Kasaxckue macTtepa-3eprepbl, paboTtas B OCHOBHOM Mo cepebpy, B COBEPLUEHCTBE Bnaje-
1NN CNOXXHOW TEXHWKOW FHOBESNMPHOrO Aena: LWTaMnoBKOW, rpaBUPOBKOM, YEKaHKOW, 3epHe-
HMEM, CKaHblO, HAacCe4Komn, YepHeHneM. XKeHckme toBeNMpHbIE M3OEeNus, Takne Kak OHUp-
XMeK- HarpyaHble ykpalueHusi, brneank-6pacneTbl, Ky3uK-MepPCTHN, Koca Cbipra-cepbru ¢
noABecKaMu 1 Apyrue no CTUI, TEXHUKE U3rOTOBIEHUST YOUBUTENBbHBIM 00pa3oM Grunskum
K BelllaM Tak Ha3bIBAeMOro MOSIMXPOMHOIO CTUISA, U3BECTHbLIM MO apXeonorMyeckum Ha-
xopkam V=V BB. H.3. B KasaxcTtaHe (bopoBoe, Kanattac, Kapaaraw, Koktan, Kbisbinkai-
HapTobe, AkTobEe 1 ap.)

OCHOBHbIM 1 Hanbornee yCTOMUYMBbLIM 31EMEHTOM [EeKOPaTUBHO-NPUKIALHOTO UCKYC-
CTBa KOYEBbLIX HApPOOOB ABMseTcA opHameHT. Kasaxckun opHameHT, otmeyan [LH. lNoTa-
HWH: «MPOHUKAET BO BCE LUENM JoMalLHen o0CTaHOBKW: B topTe, briarogaps pabotsiien
X035IMKe, HET HU OQHOrO KroKa BOWIOKA, HU OOHOrO KyCOYKa KOXW, HW OOQHOro BepLuka
[epeBSAAHHON NoBepxHOCTM 6e3 opHameHTa. [Jake BOWMIOKW, MOKPbIBALLIME CBOA, HOPThI,
HecyT Ha cebe opHameHT». boraTtoe xygoXXecTBeHHOEe Hacreamne Kasaxckoro Hapoaa, Be-
KamMy pa3BMBaBLUEECH OPHAMEHTanbHOE MCKYCCTBO, BbICOKOE TEXHUYECKOe MacTepCTBO
N HEMOBTOPUMBbIN KONTOPUT — BCE 3TO HAXOAUT CaMOE LUMPOKOE NMPUMEHEHNE B HAPOAHbIX
npomeicnax KasaxcraHa.

TpeTbsl LeHTpanbHasi 30Ha BbICTABKW SBMSIETCS OCHOBHOW 30HOW MOrpy)XeHusl, 30echb
NpencTaBneHbl apXeonorMyeckne Haxodku. ApXeoniornMyeckuin pasgen sKeno3uumm Oos-
XeH ObITb BCEOOBLEMITIOLLMM M HAYMHATLCSA C UCXOAHbIX MIaCTOB apXeosiormyeckoro Ha-
crnegus, BOCXOOALLMX K 3MOXe SHeonuTa.



B ueHTpe 3ana cToAT MakeT-peKOHCTPYKUUSA oaunH U3 Bnactutenen Benvkon ctenn —
McCbIKCKUiA BOVH B 30110TOM OAESIHWUM, KOTOPbIV ABMNSOTCA OCHOBHbLIM 3KCMOHATaM BbICTaB-
ku. 3geck Takke BbICTaBMNeHbl apTedakTbl, MONyYeHHbIe B XO4€e apXeornornyecknx packo-
MOK U3 3TanoHHbIX NaMATHUKOB PaHHEro XernesHoro Beka KaszaxcrtaHa, Takvx kak Tanabl-2,
Takcan, bBepen, »Kanaynol, Jlebeneska u T.4.

MepBbit pasgen: MopHoe aeno u metannyprust aopesHero Kasaxcrana. Cpegu, apxeo-
nornyeckmx namaTHNKoB KasaxcTtaHa B 3HAYUTENbLHOM KOMMYECTBE COXPaHMITUCh MamAaT-
HVIK1 ApEBHEro ropHoro Aena n Metannyprum, oTHoCALMeCs K anoxe 6poH30Boro Beka. B
XVII=-XIII BB. O H.3. 3Ty TEPPUTOPUIO HAcCENsnNu nremeHa aHAPOHOBCKOW KynbTYPHO-U-
cTopuyeckor OBLHOCTU, ANS KOTOPbIX XapaKTepHbl CKOTOBOAYECKO-3emIenensyeckasi
3KOHOMMKA, pa3BMTOE FOpHOE Aeno, MeTannyprusa u metannoobpabotka 6poH3bl. OHM
COXpPaHUNNCb A0 HaLUMX AHEeW Yalle BCero B Buae BbipaboTok And Aobblun meam, onosa,
CBMHLUA M OpYrMx METansioB U pexe B BUAE MedennaBuIbHbIX KOMMMEKCOB, BCTpeYato-
LLMXCS B JONMTOBPEMEHHbIX MOCENEHMUSX.

MHorouncneHHbele apeBHMe pa3pabotkum meau (XKeskasraH, 3bipsHOBCK, Kapuwura,
XKantbip, Awwunel, Ypo-Tobe, Kywunkban), onosa (ropbl Atacy, KanbuHckuin n Hapbimckuia
xpebTbl) n 3onoTa (CtenHsak, Kasanuykyp, banaxan, Arkan, Janban, Marikonyeran, Aka-
6ek) CBMAOETENnbCTBYHOT O TOM, YTO 3Ta TEPPUTOPUS ABMANACh OOHVMM U3 LEHTPOB ApPEBHEN
meTannypruv. Feonormyeckrne M3biCKaHWSA MOKasbiBatoT, YTO Ao0blba M MraBka MedHbIX
OKWCMEHHBIX pya B OPEBHOCTW AOCTWrana orpomHbiX pa3mepoB. Camblie CKPOMHbIE NoA-
CYETbI FOBOPSAT, YTO B panoHe XKeskasraHa 06beM BbINABIEHHONW Meau COCTaBwi Mpu-
mepHO 100 TbIC. TOHH, OTBarnbl Xe APEBHMX BbipaboTok MaHTayCKoro MecTopoXaeHus
BblpaxkatoTcs B 48 TbIC. TOHH MeOHON pyAbl. Pazmepbl ropHbIX BbIpaboTOK 1 0ObeM BbIHY-
TOW pyAbl FTOBOPAT O TOM, YTO MECTOPOXAEHUSA MEAM, ONOBa 1 30110Ta 3KCMITyaTMpoBanmch
Ha NPOTSPKEHNN MHOTVX BEKOB.

OcTaTkn NUTENHbBIX MacTePCKMX 3adPUKCMPOBaHbI Ha NoceneHnsax ManokpacHosipckoe,
AnekceeBckoe, HoBoHukonbckoe, MNetposka Il. 3aecb B kKAMEHHbIX U FMUHAHBIX NINTENHbBIX
dopmax pasHOOOpPa3HOM KOHCTPYKLUKN OTIMBANIOCH GOMbLLIMHCTBO OPYAUIA XO3ANCTBEHHO-
ro 1 6bITOBOrO Ha3Ha4YeHUst: ceprbl Y BUCIOOOYLLIHbIE TOMOPbI, KNUHXarlbl U HOXMW, HAKOHEY-
HVIKWM KOMWUi 1 cTpern. YkpaweHust 6onbLuen YacTbio U3roTOBNSANUCH NOCPEACTBOM KOBKMU,
YyekaHku, TMCHeHus. boratcTBo Heap KasaxcTtaHa MecTopoXaeHusiMM ornoBa U Meaw, a
TaKKe MX LUMPOKOE MCMonb30oBaHMe B 3MoxXy OpPOH3bI NpMBENo K 3amMmeHe Gonblue YacTu
KaMeHHbIX opyaui Ha GpOH30BbIE Opyaus.

Btopown pasgen: VICTOkM cTeNHON UMBUIM3AUMK: KOHb, KONMECHMLA U BCaaHUK. Bax-
HeMLWnM 3TanoM B MCTOPUU HaceneHust ctenHon EBpasun ctano nosieneHve BcagHuye-
cTBa. 370 OblN AOBOMBHO ANUTENBHBIA NPOLIECC, PACTAHYBLUUACS MPUMEPHO Ha ABa-Tpu
CTOMEeTUs; OH BKMoyan B cebd psf yCOBEpLUEHCTBOBaHWI B y3[eyke, yaunax v ncanu-
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AX, B MOcagke BcagHvKa W ApYyrnx Aetansax Hae3gHU4ecKoro uckyccrea. Packonku no-
ceneHnsa bortan B CeBepHom KasaxcTaHe nokasanu, YTO B XW3HW HaceneHus pervoHa
nowaab Ha4yvMHaeT urpatb BaXkKHyH0 porib. MUMCbMeHHbIe U M306pasnTenbHble UCTOYHUKU
MPOLLIIOr0 CBUAETENBCTBYOT O TOM, MMEHHO KOYEBHWKWU ObINMM NMUOHEpamMn B OCBOEHUU
KOHS1 KaK TArnoBoOW CuMbl BHaYane v Nof BepxoByto e3fy BnocneacTsun. OCBOEHNE KOHS
nog, BEPXOBYH €34y MPUBENO K HeObIBaNoMy pacLUMPEHNO OVKYMEHbI KOYEBHUKOB M UX
OOMVHUPOBAHMIO B UCTOPUM €BPA3NCKNX CTEMNEN 1 NpUIeraowmnx TeppuTopui Ha NnpoTs-
XEHUW ANMTENbBHOro BpeMeHU. JTO NePBbIA B UCTOPUK OMbIT rrobanbHON KOMMYHMKaLmMm
Ha ypoBHe Bcero mupa. B pesynerate anddysnm, 3Tm yCoBEPLUEHCTBOBAHNS pacnpocTpa-
HANMUCb B OKPY>XKaloLMe CTpaHbl, B TOM YMCMe 1 B UMBUNN30BaHHbIe obnactu MNepegHen
Aszun. OgHOBPEMEHHO U3MEHSETCSA OronoBbe, NOSBNAIOTCA HanobHble peMHu, Ans 6onee
YCTOMYMBOIO KPENnmeHnsi peMHel ncanuy CTaHoOBATCA TpexablpyaTtbiMuy, a yavna npruobpe-
TaloT XapaKTEPHYH «CTPEMEYKOBUAHYO» (DOPMY.

TpeTtuii pasgen: Benukas ctenb B anoxy cpegHesekoBbs (VI-XV BB.). CepeguHa | Tbi-
csaYeneTus H.9. — BaXKHeNLLAsa Bexa B UCTOPWUM TIOPKOB, OHM CO34anv CBOW rocydapcTBa.
MMnepusa gpeBHUX TIOPKOB NpocThpanack ot Tuxoro okeaHa fo YepHoro mops. Komnnekc-
Hble apXxeonornyeckme NCcnenoBaHns No N3yYEHUo 1 COXPaHEHUIO THOPKCKUX NaMSATHUKOB
NPOBEAEHbI HA KYNLTOBO-MeEMOpUarnbHbIX koMnnekcax ceatunuw, Mepke n Xancan. Uk-
TepecHble pesynbTaThl MOMyYeHbl NPY packomnkax paHHeCPEeQHEBEKOBOrO apXeornoro-apxm-
TEKTypHOro komnnekca AkbipTac, nocenexnus Cupak, ropoguiia >XyaHtobe n ap.

B VI-X BB. B HOxxHOM KasaxcTtaHe u XKeTbicy nget dpopmmpoBaHue ropofos Ha 6ase
MOCTOSIHHBIX CTABOK KOYeBbIX Bragetenen. [laHHbIN neproa xapakTepusyeTcs CTpouTerb-
CTBOM MOHYMEHTarbHbIX NMOCTPOEK TIOPKCKMX NMpaBuTenen — ABOPLOB 1 3aMKoB. Kpowme
KpynHbIX ropogoB B KOxxHoM KasaxcTtaHe hopMupyrOTCS LIEHTPbI OCEANOCTU U FOPOACKOM
KynbTypbl B ceBepo-BOCTOMHOM XKeTbicy, LleHTpansHom KasaxctaHe u MNpuupTbiwbe. B
ropogax hoOpMUpPYHTCS €QUHbIE TUMbI XUINLL, KEPaMUKK, YKPaLLEHWI, ropoackoro brnaro-
YCTPOMCTBA — BOAOMNPOBOAOB, 6aHb, MOLLEHbIX Yrny, nrowanen.

Onoxy IX=XIl BB. MPUMEHUTENBHO K MyCyribMaHCKOMY BOCTOKy M3BECTHbIV LIBenLap-
ckuin BoctokoBer Agam Meu Hasean «MycynbMaHckum PeHeccaHcom». BakHyto porb B
HOpPMMPOBaHUN MYCYNbMaHCKOW KynbTypbl cbirpan Benuvkun LenkoBbin nyThb.

B nepuop cpegHeBekoBbs KazaxcTaH HacunTbiBan AeCATKM LBETYLLUX FOPOAOB C apXu-
TEKTYPHbIMW aHCaMbnsamu, 4BOPLAMMN U MEYETAMMW, BENMYECTBEHHLIMY MaB30esMun 1 Me-
Apece, MacTepCKMMUN rOHYapoB, Ky3HELIOB U IOBEMMPOB U XUMbIMW KBapTanamu psgoBbiX
ropoxaH. fopoga KasaxctaHa 6binvM MHOrO(pyHKLMOHANbHBIMU, BbIMOMHSSA POrb agMUHN-
CTpaTUBHbIX LEHTPOB, MeCcTa CpeaoTouMsa pemMecna, TOProBnu U CENbCKOro Xo3ancTea. Mx
MOXXHO Ha3BaTb LEeHTpaMmn Hayku, 06pa3oBaHns 1 KynbTypbl.
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INTRODUCTION

Throughout its history, Kazakhstan’s museums have formed a unique museum
fund and have gained invaluable experience in preserving and promoting the
national cultural and natural heritage. Preserving the established traditions,
Kazakhstan museums use innovations in museum practice and their activities have
deservedly received international recognition. Due to the growing importance of cultural
factors of development, there is an increase in the role of museums in the sociocultural
space of the world. The current situation opens up new opportunities for the interaction
of museums of Kazakhstan with the international community, business and cultural and
educational organizations. The result is the development of an understanding of culture
as a resource for improvement and the direct influence of museums on the relationship
between countries and states in world politics.

The project “The Golden Man’s World Museums Tour” will be implemented in 2019
in six countries of the near and far abroad. The exhibition shows economic and cultural
contacts in the open spaces of Eurasia in antiquity, the Middle Ages and the present. The
concept of the exhibition had been developed in accordance with the program article of
the Elbasy — First President of the Republic of Kazakhstan Nursultan Nazarbayev “Seven
Facets of the Great Steppe”.

The exposition contains the most important exhibits, documents, books, archival
materials, artifacts, allowing at different levels of perception to characterize the specifics of
the history of the Great Steppe.

Exposure of the national heritage is carried out in the context of global cultural values
and clearly demonstrates the contribution of the Kazakh nomads to the development of
human civilization from the Stone Age to the present day.

The exposition structure consists of three main parts:

The first area of the exhibition is intended as an introduction, here you can find
information about the natural conditions of our country.

Boundless as the ocean, beautiful and rich in Kazakh lands. They stretched almost
3000 km from the lower reaches of the Volga in the west to Altai in the east and 16000 km
from the West Siberian Plain in the north to the Tien Shan ranges in the south.

On the territory of our country, there are severe Siberia and sultry Central Asia,
mountain taiga and deserts, vast lowlands and powerful mountain ranges. In the west of
the republic, off the coast of the Caspian Sea, lies the deep dry Karagi depression with a
mark of 132 m, and in the south-east, the almost seven-kilometer-high Khan-Tengri massif
rises. In the north part of Kazakhstan, stretch grass steppes with birch and aspen groves.
To the south they disappear, the impassable steppe dominates here, which to the south
turns into a semi-desert, and then into a desert. Deserts, with rare and shallow rivers,
occupy vast areas. From south to east they are bordered by powerful rocky ridges, topped
with snow and glaciers.
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Kazakhstan is called the treasury of minerals. In its depths found almost all known in
natural minerals. Here can be found large reserves of iron, copper, lead, zinc, chromium,
huge reserves of coal, oil, phosphate as well.

Kazakhstan has a favorable geographical position. Through it, routes of communication
are laid between the large countries of Central Asia, Western and Eastern Siberia, the
Urals, Russia, and China.

The second area of the exhibition is the main area of the dive, there are the ethnography
of the Kazakhs.

Characteristic ethnic features of the Kazakh people can be traced to the presence
of linguistic and cultural communities, in particular, in various elements of the traditional
household culture. For the Kazakh ethnos, commonness of the main elements of material
and spiritual culture, life, customs and traditions, elements of the production process are
being inherent.

Common types of Kazakh decorative and applied art include: making carpets and
household items from ornamented felt, patterned leather goods, artistic metalworking,
bone and wood carving, patterned weaving, wool and small carpet weaving, weaving
patterned mats from chiy, embroidery on wool fabric, felt, etc.

Art classes are among the occupations located in that unsteady edge where the
craft ceases to be a craft and becomes an art. The Kazakh zergers (jewellery master),
working mainly in silver, perfectly mastered the complex technique of jewellery: stamping,
engraving, chasing, graining, scan, notching, blackening. Women'’s jewellery, such as
onirzhiek — breast jewellery, blezik — bracelets, zhuzik —rings, kosa syrga — earrings
with pendants and others in style, are surprisingly close to the things of the so-called
polychrome style in manufacturing techniques, known from archaeological finds of the
4th — 5th centuries AD, in Kazakhstan. (Borovoi, Kanattas, Karaagach, Koktal, Kzyl-Kainar-
tobe, Aktobe and others)

As known, the main and most stable element of the decorative and applied art of
nomadic peoples is the ornament. G.N. Potanin, an ethnographer of the Kazakh people
in ethnography of the Kazakh people, wrote about this, very brightly at the beginning of
the 20th century. The Kazakh ornament, he noted, “penetrates into all the cracks of the
home environment; in the yurt, thanks to the working hostess, there is not a single shred
of feeling, not a single piece of leather, not a single tip of a wooden surface without an
ornament. Even the felts covering the vault of the yurt bear an ornament».

The rich artistic heritage of the Kazakh people, the ornamental art that has developed
over the centuries, high technical mastery and unique colour - all this finds the widest
implementation in the folk crafts of Kazakhstan.

The third area of the exhibition is the main area of the dive, there are archaeological
finds.



The archaeological section of the exhibition should be comprehensive and begin with
the original layers of the archaeological heritage, dating back to the Stone Age. In fact, it is
necessary to choose reference monuments that carry an important historical and cultural
background and are significant for the genetic memory of the people.

The central part: In the center of the hall, there is a model of reconstruction of the rulers
of the Great Steppe (Esik), which are the main exhibits of the exhibition. It also exhibits
artifacts obtained during archaeological excavations from reference monuments of the
early Iron Age of Kazakhstan, such as Taldy-2, Taksay, Berel, Zhalauly, Lebedevka etc.

The first section of the exhibition: The mining and metallurgy of ancient Kazakhstan.
Among the archaeological monuments of Kazakhstan, monuments of ancient mining and
metallurgy belonging to the Bronze Age are preserved in significant numbers. In the 18th
— 13th centuries BC, this territory was inhabited by the tribes of the Andronov, cultural
and historical community, which are characterized by pastoral and agricultural economy,
developed mining, metallurgy and bronze metalworking. They have survived to the present
day most often in the form of workings for the extraction of copper, tin, lead, and other
metals, and less often in the form of copper-smelting complexes found in long-term
settlements.

Numerous ancient developments of coppers (Zhezkazgan, Zyryanovsk, Karchiga,
Zhaltyr, Ashily, Uro-Tobe, Kushikbai), tins (Atasu mountains, Kalbi and Harym ridges) and
gold (Stepnyak, Kazanchukur, Balazhal, Akzhal, Daybay, Maykopchegai, Akabek) that this
territory was one of the centers of ancient metallurgy. Geological researches show that the
mining and smelting of oxidized copper ores in antiquity reached enormous proportions.
The most modest calculations say that in the Zhezkazgan area the volume of smelted
copper was about 100 thousand tons, while the dumps of the ancient workings of the
Imantau deposit are expressed in 48 thousand tons of copper ore. The size of the mine
workings and the volume of ore excavated suggests that deposits of copper, tin, and gold
have been exploited for many centuries.

The remains of the foundry workshops were recorded in the settlements of Malo-
Krasnoiarsk, Alekseevskoe, Novonikolskii, Petrovka Il. Here, in the stone and clay foundry
moulds of various designs, most of the tools for household and household purposes were
moulded: sickles and curved axes, daggers and knives, spear and arrowheads. Jewellery
was mostly made by forging and embossing. The richness of Kazakhstan’s subsoil with
tin and copper deposits, as well as their widespread use in the Bronze Age, led to the
replacement of most stone tools with bronze tools.

The second section of the exhibition: The origins of the steppe civilization: horse,
chariot and horseman. The most important stage in the history of the population of the
steppe Eurasia was the emergence of horsemanship. It was a rather long process, lasting
for about two or three centuries; it included a number of improvements in the bridle, bits
and cheek-pieces, the rider’s landing and other details of the rider’s art. Excavations of
the Botai settlement in northern Kazakhstan have shown that the horse begins to play
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an important role in the life of the region’s population. Written and pictorial sources of the
past testify that it was the nomads who were the first ones in mastering the horse as a
force at the beginning and for horse riding afterwards. Mastering a horse for horse riding
led to an unprecedented expansion of the habitable world of nomads and their dominance
in the history of the Eurasian steppes and adjacent territories for a long time. This is the
first ever experience of global communication at a worldwide level. As a result of diffusion,
these improvements spread to surrounding countries, including the civilized regions of
Asia Minor. Among the most important innovations of antiquity is the appearance of a
martingale, a belt leading from a cinch, branching out on a horse’s chest and going out to
the withers by two rings through which the occasion passed. The martingale allowed fixing
the leash and let it go for a while to shoot a bow. At the same time, the headband changes,
frontal straps appear, for a more stable anchorage of the straps, the cheek-pieces become
three-pointed, and the bits take on a “stare-like” shape. It is necessary to show the genesis
and evolution of horse equipment (cheek-piece, bit, saddle, belt buckles), equestrian of
riders.

The third section of the exhibition: The Great Steppe in the Middle Ages (6th — 15th
centuries). The middle of the 1st millennium AD - the most important milestone in the history
of the Turks, they created their own states. The empire of the ancient Turks stretched
from the Pacific to the Black Sea. Comprehensive archaeological research on the study
and preservation of Turkic monuments was carried out at the cult-memorial complexes
of the sanctuaries of Merke and Zhaisan. Interesting results were obtained during the
excavations of the early medieval archaeological and architectural complex Akyrtas, the
settlement Sidak, the Zhuantobe settlement, and others.

In 6th—10th centuries, in southern Kazakhstan and Zhetysu, cities are being formed on
the basis of fixed rates of nomadic rulers. This period is characterized by the construction
of monumental buildings of the Turkic rulers - palaces and castles.

In addition to large cities, centers of settlement and urban culture are formed in
northeastern Zhetysu, Central Kazakhstan, and Irtysh in southern Kazakhstan. In cities,
uniform types of dwellings, ceramics, decorations, and urban amenities are developed -
water pipes, baths, cobbled streets, and squares.

The era of the 9th—12th centuries, in relation to the muslim East, the famous Swiss
orientalist Adam Metz called the Muslim Renaissance. An important role in the formation
of the Muslim culture was played by the Great Silk Road.

During the Middle Ages, Kazakhstan numbered dozens of flowering cities with
architectural ensembles, palaces and mosques, majestic mausoleums and madrasas,
workshops of potters, blacksmiths and jewellers, and residential areas of ordinary citizens.
The cities of Kazakhstan were multifunctional, fulfilling the role of administrative centres,
centres of craft, trade and agriculture. They can be called centres of science, education
and culture.

HORSE AND RIDER
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EOTAV MOAEHUETI: OANA 6PKEHUETIHIH BACTAYbI

YMaHWUTapnbIK, XXapaTblbICTaHy XaHe KongaHbanb! FblnbiIMAapablH Kasipri ke3eH-

Oeri gaMmybl Tapux fbinbIMbl MEH OHbIH aKNapaTThibIFbIHBbIH AEPEKTaHYIbIK )XoHe

apicTemenik HerisgepiH anTapnblkTak KeHenTTi. ApXeomnorusi, reHeTuka >XoHe
NVHIBUCTMKA OYTiHM TaHAa TapuX fFbiNbIMbIHbIH, OaFbITTapbiH aHbIKTANTbIH dhakTop 6onbin
Tabbinagbl.

OpTYpNi FbINbIM cananapbiHbiH, 3THOrpanAnbIK AeHrevre AeniHri KOMmKbINAbIK 3epTTe-
ynepiHiH (1980-2018 »oK.) HOTWXKECIHAE KON >KETKI3reH apXeonorusanblK 4epekKe3aepain,
Oipi —x.c.a. V=l MbIHXbINAbIKKA >xaTaTblH BoTal KoHbICbl MeH Botan mageHueTi 6onbin
Tabbinagbl.

KasakctanablK apxeonor fanbiMaapablH, WeTenaik apinTecTepiMeH LblFapMallbiibiK
bannaHbicTapbl KazakcTaHHbIH 9HEONUT A8YipiH 3epTTeyae MHHOBAUMAbIK 84icTepai Kor-
[aHyFa XoHe Ocblnanlia agam KbI3METi MEH XXaHyaprapAblH epekiwle kangbiktapbl 6ap,
Kenemi xafblHaH Gipere KOHbICTapablH TYPIi aiMakTapbliHAarbl MOAEHN KabaTThbIH, cvMna-
Tbl MEH KaHbIKTbIFbl Typanbl aknapaTTbl KeHeNTyre MyMKiHAIK 6epai.

KeweHai xanbikapanblk 3epTTeynep 3epTTey HoTwkKenepi MeH onapAblH, LbIHTYyanT-
ThINbIFbIH @aHbIKTayAbl anTapsbiKTank apTTbipaabl:

- bortan Tuningeri eckepTKilwTepaiH abCcoNOTTi XoHe CanbICTbipMaribl XPOHOMOMMSACHI
MEeH MaAEHN TUICTINiri aHbikTanabl, boTan MageHMETIHIH 9KOHOMUKANbIK, 9NeyMETTIK-3THO-
CTbIK, pyXaHu TyTacTbifbl, AaMy popmanapbl MeH OafFbITTapbl, MOAEHN AaF0apPbICTbIH, Ce-
OenTepi kaHe OHbIH e3repy GarbITTapbl KaTa KannbliHa KenTipingi; Eypasvsagarb! Xbikbl-
Hbl KOIFa YMPETYi MEH KbiMbI3abl NanganaHybl ganenaeHai;

- apxeonoruanblk boTta MaaeHMWETIHIH iLKi apxeonornsanblik, STHOrpadusnbIK, NAEoro-
TMAnbIK, 9NEeyMETTIK KOHTEKCTTepiMEH Bipre Teopuschl xeTe 3epTTengi; botan maageHwueri
Jana epkeHUueTiHiH 6acTaybl xaHe Ka3akTapAblH aHe EypasusHbiH 6acka ga kentereH
Kasipri 3amaHfbl STHUKAIbIK TONTapbIiHbIH MOAEHUET reHe3uncCiHiH 6actamackl 6onabi.

BoTait MeaeHUETIH 3epTTey HaTUXKENepiHiH Tapuxmn MaHpI3bl MblHaAaw:

1. XKep GeTiHge anfaw peT X.c.A. IV MbIHXbINABIKTA XbIKbl CONTYCTIK XXoHe opTarnblk
KasakctaH ganacbliHaa KonFa ympeTingi.

2. Apam 6anachbl xasy XypyAeH aTka MiHyre gamy Ke3eHiHeH BipHelue MUNMOH Xbii-
OaH KewiH kewTi. byn AyHMexy3inik Tapuxu yaepicTiH cepniHai yAeTKilwi, Aana epkeHu-
eTiHiH 6acbl 6onabl. EypasusiHbiH epTe XbInKbl ecipyLinepiHii botan mageHueTi ke3eHi,
aFHn x.c.g. |V mbikbingbiktad 6actan — XVII-XVIII FF. eHepkacin gayipiHe OeWiH XbInKbl
¥nbl ganaga faHa emec, coHfan-ak aneMHiH 6acka 4a agam KOHbICTaHFaH XepriepiHae
©pKeHWEeT yAepiCiHiH 4aMyblHAa Herisri pen atkapabl.

3. botan TyprbiHAapPbI XapTbinan OTbIPbIKLWbINLIK 6Mip canTbliHa ©TTi. AnFalwl peT Aa-
naja agampap Hafbl3 COyneT afic-TacinaepiH KonaaHy apKbifbl aFallTaH XacarnfFaH Kyp-
aeni fumapatTtap cana 6actagbl. XKapTbinaw xxep YCTiHOEr TypfblH yIANep arallTaH, cas-
[OaH, XbINKbl CYMEKTEPIHEH, KalblH aFallblHbIH KaObIFbl MEH TOMbIPaKTaH XacanfaH. Yinep
aymarbl XafblHaH 120 wapwbl meTpre AeuiH xeTTi. Onap niwiHi )afbiHaH KenbypbILThI
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6onbin kengi, an TofFbicnanbl >abblHbl AiHrek-Tipeyiwcia eTe 6epik OpHblKkaH. byn yi
KYPbIbICbl TEXHONMOIMACIHAAFbI XXaHanblk 6onabi.

4. boravnblKTap kona AsyipiHeH eKi MblH XbIn OypbiH MbIC Kypangapbl MEH 3aTTapblH
kongaHabl. Onap webep KoneHepLlinep, Aapireprnep, CypeTLlinep xaHe 3eprepnep 6on-
abl. bac cynekTi TpenaHaumsanay (Tecin oTa )acay) Con yakbIT XaffanbliHaa Kusn-raxkan-
biNneH LekTecedi. bipkatap GymbiMaap kepemeT LiebepnikneH acarnfaH, COHAbIKTaH
OyHbI Tac OayipiHiH TEXHONMOrNACHI Aen enecTeTy KubiH. boTan MaaeHneTiHIH TypFbiHAAPbI
TYHFbILL PET Janagarbl ManwbiliapablH, KyHTi30enik anHanbIMbIH acagbl.

XK.c.a. V=l mbiHxkbIngbikTarel BoTtan MageHMETiIHIH MypareprepiHiH kapananbiMm
XETICTIKTepiH atan anTaTtbiH Goncak:

- CyMeK MeH afaluTaH )acanfaH aTt a63engepiHiH inrekrepi;

- KYC CYMEriHeH xacanfaH TyTiKe Tapisai Tyrpeyilw TypiHaeri aifbipnapdbl nilwTipyre
apHanfaH KaHgaybIp nbillakTap;

- CYMEKTEH >XaHe KblNOaH >kacanfaH aybi3ablk, OenpikTepaeH xacarnfaH Hokranap,
KYPbIK;

- OBHrenekTi kenik, apkaHabl OypayFa apHanfaH Tac TiCTi AOHrenekTep;

- CTaHOKTbI BYpPFbIHBIH CepMepi peTiHAeri opTackiHAa Teciri 6ap Tac geHrenekrtep;

- BacTankbl 9KOHOMUKarbIK Y1 KaHbIHAAFbI KELLEH — XbINKbl ©CIPYLUiHIH, TYPFbIH YIA-OH-
OIpIiCTIK yM-Xalbl XOHE OFaH >Xamncaprac calnblHFaH >XbifKblnaprFa (caybliH Ouenep MeH
KynblHOapfFa) apHarnfaH ayna;

- KasakcTaHaa »bINKbIHbI KOJFa YMPETY MEH KbiMbI3Abl NaiAdanaHfaHablfbl AonenaeHai;

- kymbe3 TypiHAeri kenbypbIWThl anHanmansl )xobanayablH Y KypbinbiCbl MEH LUapy-
albIbIK apXUTEKTYpachl;

- CYMEKTEH acanfaH kaluay, UMNMHAPII CYWEKTEH XacarfaH Kanbim;

- Tabufn MbICTaH XacarnfaH TiniMmwe;

- yCak xaHyapnapgbl, KycTapabl XeHe alaTysKTbinapabl aynay YLiH NakTbipbinaTbiH
Tac wapnap;

- NaKTblpaTbIH HaW3a, cagak xaHe xxebenep;

- XbINKbl €TiH CakTayfa apHanfaH apHavibl TEPEeH LUYHKbIpnap;

- OLLAK neLwi - TYPFblH YINepae OTThbIH, YCTiHT XXafblHaH ca3beH CbinaHbIn xacanagpl.

- Tipi agamHbIH 6ac cyneriHe xacanfFaH TpenaHauus;

- Biperei 3eprepnik OylibiMaap — TacTaH XacarfaH MOHLIaKTap;

- boran mepeHveTiHiH apTypri eckepTKiluTEepPiHEH KeMIp MeH CynekTeH xacanfaH 10-
HaH acTam ynrinepaiH abcontoTTi Mep3iMi aHbIKTanapl;

- boran mapeHveTiHIH Aargapbicka ylibipay cebenTepi MeH OHbIH ©3repy GarbiTTapbl
KanbinTacTbl;

- MageHueT reHe3nci NHHOBaLMANbIK >XOHEe aBTOXTOHAbIK A49CTypnepAi 6ackiHaH kellipe
OTbIpbIMN, 63 iLKi epexenepi MeH ceben-cangaprblk yoxxaeMeni Makcatka ne ongpl;



E>xxenri MogeHuNeTTIH Kynablpaybl eki NpoLecTe — XanblKTbiH 6acka 9Konormsanbik optara
LWbIFYbl MEH MBAEHM kanTa baraapnaHybiHAa KepiHic TanTbl.

MapaeHuWeTTiH, XaH4aHybl XaHapTbiNfaH 3THUKamMbIK XXoHe pyxaHn Ma3myHaa epbigi.
YKaHa xargannapga 3THOC MOAEHM XoaHe NAeonornanbiKk MHHOBaUManap YLiH alblik 6orn-
Obl, TUICTi KyHTi30enik arHanbiMbl Kypbingbl. KoplwaraH opta MeH mMatepuanblk XoHe
ajam pecypcTapbliHbIH yAanbl eHAIPICE apackbiHAa TypakTel OH 6anaHc KaneintacTbl.

[ocTypni emipaiH normkacblH Tek KaHa aparnblk, nacCMoHapnblk KyObinbicTap MeH
awbinbIMaap AeHreniHgeri — xasy Xypy 49yipi — at-kenik xxaHe Hoocdepanbik-aknapaT-
TbIK CbIHObI OKUFanap e3repTTi.

MapaeHuveT reHe3uciHiH Heridri Ma3myHbl Gapnbik npouecc 6ovibl ©3apa apeKkeTTecyaiH,
TabuFn-akoHOMUKanbIK hakTopbl 6onAbl, an KanbiNTacTbIpyLlbl MAEONOrUANbIK hakTop
6onabl, keniHHEeH e3iMeH Bipre MaaeHM XoHe XiKTeylli cunaTTamanapgblH, e3repyiH ana
KenreH casicu KOMNOHeHTTep Ae 6onabl.

OneymeTTiH MaeHW-LLapyaLlbInbIK Tapany anmarbiHaH ThiC KeLi-KOH npoLecTepi He-
risiHeH gafgapbiC KaFaariblHAa OpbliH angbl, an Kelli-KoHFa AereH biHTa canT-aTTbinblK,
aT-KernikTiK xeHe T.6 KoMMyHuKaumanblk xxynenepaeri 6enrini 6ip TexHuKanblKk MyMKIHAIK-
Tep MeH xaHanblkTap 6ongbl.

Bortan matepuangapbl eanemaik apxeornorus foifbIMbIHAA KEHIHEH TaHbIMan, onap 6en-
rini 6ip gepexene Eypasusaparsl 3epTreynepaiH 6arbITTapbiH aHbikTanabl. Anaviga, boran
MOJEHUETIHIH, aknapaTTblk TonTamacbliH KasakctaH MeH EypasvsHbiH Tapyxu apHacbiHa
KOCY MiHAETIH Xy3ere acblpy eHfi faHa 6actangpbl. MyHbl apxeonorrapapblH, reHeTUKTEpPAiH,
NVHIBUCTEPAIH, TapuXLbinapgbiH, 9THOMOITap MeH MaAeHWeTTaHyLbINapAbiH KeweHai
3epTTeynepi xy3ere acblpa anagpl. [lana epkeHueTiHiH 6actaybl (k.c.g. V-l MbIHXbIn-
Oblk — Botan mafeHWeTi) XbINKbIHbI KOrFa YUPETYAIH €H epTe NPOLECTEpPiH, Xasay XypyaeH
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aT-Kenik KOMMYHMKaUUAChIHA KeLUyAi, eHAIpYLUi 93KOHOMUKaHbIH, KanbiNTacyblH XaHE Ka-
3aKTapablH MaaeHVeT reHe3unciHiH, bactanyblH kepceteni. Ocbl caTTeH 6actan KasakctaH
MeH annbl Eypa3suns ganacbiHbIH epTe aTThbl CKepnepi TannackiHbIH KyaTTbl BipnecTiriHiH,
apkacbiHAa AamyablH Tapuxu cepriHi KypT Kywene Tycti. MageHneT reHe3uci (KoFamHbIH,
KopLuaFaH opTara GenimaenyiHiH xannbl XXyneci peTiHae) MeH 3THoreHes3 npoueciHae Tip-
WINIKTi KamTamacbI3 eTy XyWnenepi, KyHTi3benik avHanbimaap, aneymeTTiK KypblinbiMaap
MEH pyXaHu KypampaacTbikTap nanga 6ongabi.

[ana epkeHneTi OTbIPbIKLLbI-EriHLLINIK OPKEHNET NeH MOOEHWETIHEH TOYErCi3, O3iH-e3i
ecipeTiH Xywve peTiHae Aambigbl. Mbic-Tac facbipbl AdYipiHAEe Ken canans wapyallbinbIK
neH yw Kacinwiniri xynecingeri at koHdeaepaumsacel petiHge naviga 6onybl Ke3aemncok
eMec, Komna XoeHe epTe TeMip facbipbl AdyipiHAe Aana epkeHueTi 6apnblK Herisri KbiameT
cananapbiMeH — Man LiapyalbifbIfbIMEH, eriHLWinNiKneH, MetTannypruaMmeH xeHe T.6. cu-
narranagsbl.

MapeHuneT reHesunci epTe Temip AayipiHiH 6acbiHaa TapuXTbiH 6ackiM XeHEe aHbIKTayLLbl
GafbITbIH, CAfCW reHe3NCTiH peniH KanbinTacTbipabl. Con cebenTi kaszak 3THoCkbl MeH Kasak
XaHObIFbl MEMIEKETIHIH epTe TapuxbiHA anHarnfFaH Aana epKkeHneTi 63 TapuxbiHAA eLnec i3
kanabipabl. KazakctaH COHfbl yakbITTa Xa3blfbln XypreHaen TpaH3uT anMarbl bonmMaraH,
KepiciHLIe fanamwiapablH KenTereH XanblKTapblHblH, TapuxbiHAa LUeLyLli pen aTkapfaH
anemaik Tapuxu XaHe MaLEeHN NPoLEeCTep OPbIH anfaH KeHCTik 6onfax.

Byn akukaTTbiH Gapnbifbl O MEH TinekTepaiH HaTwxeci 6onbin Tabbinvarabl, 6yn Taf-
OplpwiewTi, KeH aykbiMabl MeMrekeTTik Garaapnamanapabld, 6apbiCbiHAA XUHAKTanbIM,
3epTTenreH apxeornorusi, aHTPononorusa, naneoreHeTuka, aTHorpadums, Tapux, agebuner
FbINbIMOAPbLIHbIH KOMTEreH XaHa AepeK Ke3aepiHe Herizgeneai.

BEOTAVNCKASA KYNLTYPA: UICTOKWU CTENHOW LINBUNN3ALINA

a3BUTME Ha COBPEMEHHOM 3Tane ryMmaHuTapHbIX, ECTECTBEHHbIX U NPUKNaAHbIX
HayK CYLLECTBEHHO pacCLUMPUIIN UCTOYHWKOBEAYECKYID W METOLAONOrMYECcKyto
6a3bl UICTOPUYECKOWN Haykn 1 ee MHAOPMAaTMBHOCTb. ApPXEOonorus, reHeTuka u
NVHIBUCTMKA ABMSAOTCS CerogHsi (pakTopoM, KOPPEKTUPYIOLMM BEKTOPbI MCTOPUYECKOW
HayKu.

OpHVIM 13 apXeonornyecknx UCTOYHMKOB, AOBEAEHHBIM MHOTONETHUMMW UCCre0BaHu-
amu (1980-2018 IT.) pa3nnyHbIX Hay4HbIX OTpacren 40 YPOBHSI 3THOrpadmnyecKkoro, siBnsi-
eTce nocenexve botan n 6otarickas kynstypa IV-IIl Tbic. 4o H.3.

TBOpYECKME CBSA3M Ka3axCTaHCKUX YYEHbIX-apXeosioroB C 3apybexHbIMK Konneramm
MO3BOMNWIN NCMOMNb30BaTh MHHOBALIMOHHbIE METOAbI B MCCIefoBaHusAX aHeonuTta Kasax-
CTaHa 1 pacLuMpuTb TEM CaMbIM HaLly UHGOPMaLMIO O XapaKTepe U HaCbILLEHHOCTH Kyrb-
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TYPHOTO CIost B pasfYHbIX 30HaX YHMKarbHOro No MacluTabam noceneHus ¢ cneuudguye-
CKVMMM OCTaTKaMU YernoBeYECKON AEATENBHOCTU U KUBOTHBbIX.

KomnnekcHble MexayHapoaHble UCCreaoBaHUsi CYLLECTBEHHO MOBbIWAOT BepUdUKa-
M0 BbIBOZOB MCCIe0BaHUN U X OGbEKTUBHOCTD!

- onpeperneHa KynbTypHasi MpUHaANIeXHOCTb, abCoMOTHAs U OTHOCUTESIbHAs XPOHO-
11orvsi NaMSTHUKOB GOTaCKOro TuMNa, PEKOHCTPYMPOBaHbI 3KOHOMUYECKWE, COLMArbHO-3T-
HMYeckre, LlyXOBHble COCTaBnsoLMe 6OTaicKoi KynbTypbl, (POPMbl U HAaNpaBneHus pas-
BUTUSI, MPUYMHBI KPU3NCa KYNBTYpbl U BEKTOPLI ee TpaHcopMaumn, UHCTPYMEHTalIbHO
JoKasaH npuBaT JOMeCTUKaLuM Nolaamn v kymbica B EBpasum; paspabotaHa Teopusi ap-
X€0J10rM4eckor 6oTanckol KyrnbTypbl C ee BHYTPEHHUMI apXeonormieckumm, aTHorpadu-
YeCKUMM, UAEONOrMYECKUMI, CoLmanbHbIMM KOHTEKCTaMK; GoTalckas KynsTypa siBunach
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WCTOKOM CTEMHOW LMBMNU3aLMM M Ha4arom KynbTyporeHe3a Ka3axoB U MHOMMX Apyrux
COBpEeMeHHbIX 3THoCcOoB EBpasuu.

McTopuyeckoe 3HayeHne pesynsTaToB UCCNefoBaHMin BOTaNCKON KynbTypbl 3aknoya-
eTCcAa B crieqyoLem:

1. B ctenax CesepHoro u LleHTpansHoro KasaxcraHa Bnepsble Ha nnaxete B [V ThiC.
[0 H. 3. B6bina ogoMallHeHa nowagb.

2. YenoseyecTBO MepeLuno nocre HEeCKONbKMX MUIIIMOHOB NEeT 3BOMOLMM OT MeLuewn
KOMMYHUKaALMM K KOHHOW. OTOT MOMEHT U OblNl HaYyanom CTEenHOW LUMBUNU3aLMKN, OMHA-
MWYHbBIM YCKOpUTENEeM MUPOBOrO MCTOpuYeckoro npouecca. HaunHasa ¢ IV Teic. o H.9.
— BPEMEHU CnoXeHnsa 60TancKkon KynbeTypbl paHHUX KOHeBoAoB EBpasum — BNnoTb A0 WH-
pyctpuanbHon anoxu XVII-XVIIlI BB. nowaab urpana OCHOBHYK pPOfb B 3BOMOLMM LK-
BUMM3ALMUOHHBIX NMPOLIECCOB He TOMbKO B Benukon ctenn, HO 1 B OCTanbHOW ONKyMeHe
Craporo Cgera.

3. Botaiickoe HaceneHve nepeLuno K noryoceanomMy obpasy xusHu. Bnepsbie B ctensix
nan cTanu CTpouTb KanuTanbHble AepeBAHHbIE COOPYXEHWS C UCMONb30BaHNEM OpUr-
HarmnbHbIX apXUTEKTYPHBIX MpreMoB. XKurble nony Ha3eMHble JoMa CTPOUNnNCh 13 AepeBa,
rMWHbI, KOCTe nowaau, 6epecTbl 1 3eMnsHbIX NnacTos. [loma goxoaunu no nnowaan Ao
120 kB. M. OHM ObINV MHOrOYroOMNbHLIMKU MO hopme, a cBOAYATOE NEpPeKpbITUE AepXanoch
O4eHb NPOYHO Be3 ONopHbIX CTONBOOB. JTO — IBPUKA B AOMOCTPOUTENBHON TEXHOMOMMN.

4. botanupl 3a ABe TbICAYM NET OO0 3NOXM OPOH3bI NOMbL30BaNNCh MEAHBIMU UHCTPY-
MeHTamy 1 npegmetamu. OHM BbINM UCKYCHBIMU MacTepamun, MeamkaMmu, XygoxXHUKamu
n toBenupamu. TpenaHauus Yyepena B YCNOBUSX TOrO BPEMEHW rPaHnynT ¢ paHTactmkon!
Psao v3pgenvin BbINOMHEHbI TakMM COBEpLUEHHbIM 06pa3oM, UTO HEBO3MOXHO 3a4acTyro
npegcraBuTb cebe TEXHONMOrMM KaMeHHOro BeKa.

HaceneHne 6oTanckon KynsTypbl Bnepsble BblpaboTano KaneHaapHble LUKIbl CKOTO-
BOJOB B CTENW.

[locTaTouHO NPOCTOro NepeyncneHns AOCTXKEHUN HocuTenen 60Tanckom KynsTypbl B
IV-III TbiC. NeT. 0o H.9.:

- 3aCTeXKv NyT AN nowaaen u3 KocTn 1 Aepesa;

- ckanbnenu Ans Kkactpauum xxepebuosB B Buae TpybuaTbiX MPOKOMNOK U3 NTUYBbUX KO-
cTen;

- KOCTSIHblE 1 BOMNOCSHbIE yAWNa, HEQOY3AKN U3 PEMHEN, YKPIOK — AMMHHAsA nanka c
neTnewn Ha KoHLUe — opyaue TabyHLuMKa A5is NOBMuY Nnowiagen;

- TPAHCNOPT KOMECHbIN, LUIECTEPEHOYHbIE KAMEHHbIE ANCKM ONSA CKPYYMBaHUS BEPEBOK,
KaMeHHble JUCKM C OTBEPCTMEM B LIEHTPE B KAYECTBE MaxOBUKOB CTAHKOBbLIX CBEPT;

- MEPBUYHBIN 3KOHOMUYECKNI NPUAOMHBIN KOMMMEKC — XUNULLHO-MPOVN3BOACTBEHHOE
nomMeLLeHne KOHEeBOAA M NPUMbIKAIOLWMIA K HEMY 3aroH Ans nowagen (4ONHbIX KobbinuLy
n xepeobAar);

- MHCTPYMEHTanbHO AoKa3aH npuBaTt JOMeCTUKaLum nowwaam u kymoica B KaszaxctaHe;

- AOMOCTpOUTENbHAsA 1 XO3AWCTBEHHAA apXUTEKTYpPa MHOMOYrofibHON KPYroBOW NnaHu-
POBKM KyMOfbHOro Tuna;

- KOCTSHbIE J0M0Ta — CTaMEeCKU, LIMIMUHAPUYECKME KOCTSAHbIE LUTaMnbl;

- MnacTvHa n3 camopogHoOn Meau;
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- Bbonackl — meTaTenbHbIe KaMEHHbIE Lapbl ANs OXOTbl HA MENKNUX XXUBOTHbIX, MNTULL U
NapHOKOMbITHLIX U Ap.;

- MeTaTernbHble OPOTUKU, MYK 1 CTPErbI, KOMbS;

- cneumanbHble rnybokue ambl ANg KOHCepBaLMmn MsAca nowagen;

- OYaxHasd neyYb WM MPOTO-TaHAbIP — 3aALUTHLIA YCEYEHHbIV KOHYC Hah KOCTPOM B
XUNULWAX, CAenaHHbIN N3 06Ma3aHHOW FMUHOW KOP3WHbI 6e3 AHa;

-TpenaHaums Ha Yeperne X1BOro YenoBeka;

- YHVKarnbHbIE OBENVPHbIE N3OENUsA — KaMeHHble ByChHBbI;

- onpegeneHbl abcontoTHble AaTtel 6onee 10 o6pasLoB yrnsa 1 KOCTU U3 PasfUYHbIX
NamMATHUKOB BOTaNCKON KynbTypbl;

- cchopmynmpoBaHbl NPUYMHBLI Kpr3nca 6oTanckonm KynsTypbl 1 BEKTOPLI ee TpaHcdop-
mMaumu;

- KynbTyporeHes, Kak aganTaunOHHbIN, UCMbITbIBAOLNA MHHOBALMOHHbLIE U aBTOXTOH-
Hble Tpaguummn, UMern CBOW BHYTPEHHWE MpaBuna unm NpuYMHHO-CNEeACTBEHHbIE MOTHBA-
LIMOHHbIE YCTaHOBKM.

[enpeccusa apeBHeln KynbTypbl NpoOsABNSAnachk B ABYX NpoLeccax — B UCXOAe Hacene-
HVS B OpYyrve 3KONOrM4eckne HULWK 1 KynbTYpHOW nepeopueHTauumn.

BospoxaeHue KynbTypbl NPOMCXOAMIO B OBHOBNEHHOM 3THUYECKOM U [yXOBHOM CO-
aepxaHusax. B HoBbIx, Ans cebsa ycnosusix, 3THOC ObIn OTKPbIT ANS KyNbTYPHOW U Oeonoru-
YecKom MHHOBALLMK, CO34aBarics COOTBETCTBYHOLLMIA KaneHaapHbIN LuKN. YcTaHaBnmeancs
perynsapHbIn NONOXMTENbHbBIN 6anaHc Mexay OKpyXatoLLen cpefon u BOCNPOn3BOACTBOM
mMaTtepuanbHbIX U YEMOBEYECKNX PECYPCOB.

M3meHann norvky TpaguvLuMOHHOW XM3HW NULb COObITUA Ha YPOBHE 3PHbIX, Naccu-
OHapPHbIX SBMEHWUN U OTKPbLITUMA — 3pbl NELlen KOMMYHUKaLMN — KOHHON — MaLUUHHOW ©
HOOCEPHO — NHPOPMALIMOHHOWN.

OCHOBHbIM cofepXXaHueM KynbTyporeHesa Obin B3aMMOOEeNCTBYHOLIMA afanTaLMoH-
HbI NPUPOAHO-3KOHOMMNYECKMIN haKTOp Ha BCEM MPOTSXKEHMM 3TOro npouecca, a popmo-
obpaasytoLen 6binv MOeonornyeckme, a 3atemM 1 NoNMTUYECKUEe COCTaBnsoLmMe, KOTopble
1 BNeKknu 3a cobon N3MeHeHNst KynbTYPHbIX U KNacCUdUKaLMOHHBIX XapakTePUCTHK.

MwurpaumnoHHble npouecchl 3a npegenamun KynbTypHO-XO3SMCTBEHHOIO apearna coum-
YMOB MPOVCXOONN B OCHOBHOM B KPU3WCHblIE MOMEHTbI, 8 MOTMBaLMSIMN K MUrpaLnsam
ABMANNCH ONpefeneHHble TEXHNYECKMe BO3MOXXHOCTU U OTKPbITUS B CUCTEMaX KOMMYHW-
Kauum — KOHHO-BEPXOBOW, KOHHO-TPAHCMOPTHOMW U T.4.

BoTarickne matepuans! LUMPOKO N3BECTHbI B MUPOBOM apXeonornyeckon Hayke, B Ka-
KOM-TO Mepe OHW ONpeaenstoT BEeKTOpbl nccnegosaHun B Espasuun. OgHako ocylecTsne-
HWe 3afa4um BnneTeHnst HPOPMaLMOHHbIX 61OKOB 60TaNCKON KyNbTypbl B UCTOPUYECKYHD
kaHBy KasaxctaHa n EBpasun Tonbko HaumHaeTcs. M ocyLecTBUTL 9TO CMOTYT KOMMIEKC-
Hble UCCreaoBaHNs apxeororoB, reHETUKOB, NMHIBUCTOB, UCTOPWUKOB, 3THOMOMOB U KyIib-
TyponoroB. NcTokn ctenHon umsunusaumm (IV-IIl Teic. net oo H.3. — 6oTtanckas KynbsTy-
pa) oTpaxatoT camble paHHWEe NPOoLEeCChl OAOMALLHMBAHUS NOLWaAN, NePEXo OT neLuen K
KOHHO-TPaHCMNOPTHON KOMMYHUKaLUn, CTAHOBIEHME MPOM3BOASILLEN 9KOHOMUKN U Ha4ano
KynbTyporeHesa ka3axoB. C 9TOro MOMeHTa pesko yCMIMBaEeTCH UCTOPUYECKNIA AUHAMU3M
pa3BnTna — bnarogaps MOLLHOW KOHdeAepaLn NrnemMmeH paHHNX KOHHUKOB KadaxctaHa u
ctenen EBpa3sun B uenom. B npouecce kynsTyporeHesa (kak BceobLuen cuctembl aganta-



umm obLuecTBa B OKpyXatoLLen cpeae) n aTHoreHesa BblpabaTtbiBanvcb CUCTEMbI XKU3HEO-
6ecnequm=|, KaneHgapHble LKKIbl, colunarbHble CTPYKTYPbl U AYXOBHbIE COCTaBndAloWmne.

CrenHas uMBUNM3aums pasBuBanacb Kak camoBOCMNPOU3BOAsLLAACH cucTema, Hesa-
BMCUMAas OT OCEANO0-3eMMNEAENbIYECKNX LIMBUN3aLNA U KynbTyp. He criy4anHO BO3HMKHYB
B 3MOXy MegHO-KaMeHHOro Beka Kak KOHHasi KoHdeaepaums B CUCTEME MHOTOOTPacneBo-
ro Xo3sincTea n AoMallUHUX NPOMbICI10B, B 3MOXy 6pOH3bI N paHHero Xenes3Horo Beka cren-
Haa UuMBnUNn3auna XxapakrepusoBarnach y>Xe BCeMU OCHOBHbIMU OTpacnamMu 0eATeribHOCTU
— CKOTOBOACTBOM, 3emrieqenve, Metannyprmus u ap.

KynbTyporeHe3 noaroToBun B Hayane paHHero Xemne3Horo Beka, npeobnagaroLLyto 1
onpeaensoLLy Xon UCTOpUK, porb nonutoreHesa. VimeHHo noatomy CTenHas LMBWUIK-
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3aups, TPaHCHPOPMNPOBABLLIAACH B PAHHIOK MCTOPUIO Ka3axCKoro aTHoca U rocyfapcrea
Kazaxckoro xaHcTBa, He 3Hanu nponacTen u nepnofos 3abseHus B cBoer uctopumn. Ctpa-
Ha KasaxctaH He Gbina TpaH3UTHOW TeppuTopuer kak 06 3ToM nNucanock B HegaBHWE Bpe-
MeHa, a MPOCTPaHCTBOM, e NPOUCXOAUITN MUPOBbIE MCTOPMKO-KYIBTYPHbIE MPOLIECCHI,
okasaBLuMe cyabOOHOCHYIO Porb B MICTOPUM MHOTMX HApPOA0B MNiaHEThI.

Bce aTn CTWHBI He ABNATCS pe3dynbTaTtoM BbIMbICA U NOXenaHuin, a 6a3vnpytotes Ha
MHOIOYMCMEHHBIX HOBbIX MCTOYHMKaX apXeonoruun, aHTPononorum, naneoreHeTuKM, 3THO-
rpadum, nctopum, nuTepaTypbl, CO6paHHbIE U n3yyaemble B XoAe CyAbOOHOCHbBIX, LLMPOKO
MacLUTabHbIX rocyAapCTBEHHBIX MPOrpamm.

THE BOTAY CULTURE: THE ORIGINS OF THE STEPPE CIVILIZATION

sciences substantially expanded the source of study and methodological bases
of historical science and its informativeness. The archaeology, genetics, and
linguistics are today a factor correcting the vectors of historical science.

One of the archaeological sources brought by many years of research (1980-2018) of
various scientific branches to the level of ethnography - is the settlement of Botay and the
Botay culture of the 4th - 3rd millennium BC.

Creative connections of Kazakhstan archaeologists with foreign colleagues allowed
us to use innovative methods in the research of the Aeneolit of Kazakhstan and thereby
expand our information on nature and richness of the cultural layer in various zones of the
unique in size settlement with specific remnants of human activity and animals.

The complex international studies significantly increase the verification of research
findings and their objectivity:

- determined cultural affiliation, absolute and relative chronology of the Botay type
monuments, reconstructed economic, socio-ethnical, spiritual components of the Botay
culture, forms and directions of development, causes of the crisis of culture and vectors of
its transformation, instrumentally proved private domestication of horse and kimiz (horse
milk) in Eurasia; a theory of archaeological Botay culture with its internal archaeological,
ethnographic, ideological, social contexts; The Botay culture was the source of the steppe
civilization and the beginning of the cultural genesis of the Kazakhs and many other
modern ethnic groups of Eurasia.

The historical significance of the research results of the Botay culture is as follows:

1. In the steppes of northern and central Kazakhstan for the first time on the planet in
the 4th millennium BC, a horse was domesticated.

2. Humanity has passed after several million years of evolution from foot communication
to the horse. This moment was the beginning of a steppe civilization, a dynamic accelerator

The development at the present stage of the humanities, natural and applied
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of the world-historical process. Starting from IV millennium BC - the time when the Botay
culture of the early horse breeders of Eurasia was formed - up to the industrial era of
the XVII-XVIII centuries, the horse played the main role in the evolution of civilization
processes not only in the Great Steppe but also in the rest of the ecumene of the Old
World.

3. The Botay population moved to a half-settled way of life. For the first time in the
steppes, people began to build capital wooden structures using original architectural
techniques. Ground floor residential houses were built of wood, clay, horse bones, bark,
and earth layers. Houses reached the area about 120 square meters. They were polygonal
in shape, and the vaulted ceiling was held very firmly without supporting pillars. This is a
novelty in house-building technology.

4. The Botays two thousand years before the Bronze Age used copper tools and
objects. They were skilled craftsmen, doctors, artists, and jewelers. The craniotomy in the
conditions of that time border on fantasy. A number of products are made in such a perfect
way that it is often impossible to imagine stone age technology.

For the first time, the population of the Botay culture developed calendar cycles of
pastoralists in the steppe.

A simple enumeration of the achievements of the carriers of the Botay culture in the
4th-3rd thousand years BC;

- fasteners for horses made of bone and wood,

- scalpels for castration of stallions in the form of tubular puncture of bird’s bones,

- bone and hair bits, halters from belts, saddle - a long stick with a noose at the end - a
herd cannon’s tool for catching horses,

- wheeled transport, gear stone wheels for twisting ropes, stone disks with a hole in the
center as handwheels of easel drills,

HORSE AND RIDER
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- the primary economic house complex - the housing and production premises of the
horse breeder and the adjacent pen for horses (dairy mares and foals),

- instrumentally proven private domestication of horse and kimiz (horse milk) in
Kazakhstan;

- house-building and economic architecture of a polygonal circular layout of the dome
type;

- bone chisels - chisels, cylindrical bone stamps;

- a plate of native copper;

- bolas - throwing stone balls for hunting small animals, birds and untidy and others;

- throwing darts, bow and arrows, spears;

- special deep holes for the conservation of horse meat;

- focal furnace or proto-tandyr - protective truncated cone over the fire in the dwellings,
made of clay-coated baskets without a bottom;

- trepanation on the skull of a living person;

- unique jewelry - stone beads;

- the absolute dates of more than 10 samples of coal and bone from various monuments
of the Botay culture were determined;

- The reasons for the crisis of the Botai culture and its transformation vectors are
formulated;

- Cultural genesis, as an adaptation, experiencing innovative and autochthonous
traditions, had its own internal rules or cause-and-effect motivational attitudes.

The depression of the ancient culture was manifested in two processes - in the exodus
of the population to other ecological niches and cultural reorientation.

The revival of culture took place in renewed ethnic and spiritual content. In the new
conditions for themselves, ethnos was open to cultural and ideological innovation, a
corresponding calendar cycle was created. A regular positive balance was established
between the environment and the reproduction of material and human resources. Only the
events at the level of the passionate and passionary phenomena and discoveries - the era
of foot communication - horse - machine and noosphere - information changed the logic
of traditional life.

The main content of cultural genesis was the interacting adaptation natural-economic
factor throughout this process, and the shaping was ideological and then political
components, which entailed changes in cultural and classification characteristics.
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Migration processes outside the cultural and economic area of societies occurred
mainly in crisis moments, and the motivation for migration was certain technical capabilities
and discoveries in communication systems — horse-riding, horse-riding, and so on.

The Botay materials are widely known in the world archaeological science, to some
extent they determine the vectors of research in Eurasia. However, the implementation
of the task of interweaving the information blocks of the Botay culture into the historical
fabric of Kazakhstan and Eurasia is just beginning. And this will be able to carry out
comprehensive studies of archaeologists, geneticists, linguists, historians, ethnologists
and culturologists. The origins of the steppe civilization (IV-1II millennium BC — The Botay
culture) reflect the earliest processes of domestication of the horse, the transition from
foot to equestrian transport communication, the formation of a productive economy and
the beginning of the cultural genesis of the Kazakhs. From this point on, the historical
dynamism of development is sharply enhanced due to the powerful confederation of
tribes of early horsemen of Kazakhstan and the Eurasian steppes as a whole. In the
process of cultural genesis (as a general system of social adaptation in the environment)
and ethnogenesis, life support systems, calendar cycles, social structures and spiritual
components were developed.

Steppe civilization developed as a self-replicating system, independent of the sedentary
agricultural civilizations and cultures. It was not by chance that having emerged in the
epoch of the copper-stone age as a horse confederation in the system of a diversified
economy and domestic crafts, in the epoch of the Bronze and the Early Iron Age, steppe
civilization was already characterized by all the main branches of activity - cattle breeding,
agriculture, metallurgy, etc.

Culturogenesis prepared at the beginning of the early Iron Age, the predominant and
decisive course of history, the role of political genesis. That is why the Steppe civilization,
transformed into the early history of the Kazakh ethnic group and the state of the Kazakh
Khaganate, did not know abysses and periods of oblivion in its history. The country of
Kazakhstan was not a transit territory as it was written in recent times, but space where the
world historical and cultural processes took place, which had a crucial role in the history of
many peoples of the planet.

All these truths are not the result of fiction and wishes, but are based on numerous
new sources of archeology, anthropology, paleogenetics, ethnography, history, literature
collected and studied in the course of fateful, large-scale government programs.
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KASAK OAJIACBIHOAF bl )KbIJTKBITAP MAJIEO300J10I MATBIK
YXOHE APXEONOTIMANbIK MBNIMETTEP BOMbIHLLA

anT aTTbibIKTbIH nanga 6onysl Ecki ©nemHiH exenri TypFblHAApbIHbIH, ©MipiH

e3repTTi. ONn 3KOHOMMKA MeH ackepu iciHe TeHkepicTi acep eTTi. Kasipri Ka-

3aKCTaHHbIH ayMafbl canT aTTbifblK OBCTYPAiH anfallkbl Tapany anmarbiHa
Kipai.

Kasipri yakbITTa Kemxbinablk apXeonorusnblk 3epTTeynep HaTMXECIHAE KOHbICTap MeH
KopbiMaapaaH KasakctaH aymarbiHOarbl canTt aTTbinap Tapuxel GoMbiHIWA AepekTepaiH,
YIKEH ayKbiMbl XXUHakTanabl. bipak, 6yn TapuxTa epTte Kona AayipiMeH — «LUYHKbIp Maae-
HMeTIMeH» BalnaHbICTbl «kapa facblpnap» Aa 6ap. byn Xbinkbl kKanablkTapbl TabblnmaraH
KopbiMAapaaH kepiHeni. [ana anmarbiHbiH 6aTbic aygaHaapbiHAa XKbIKbl CYNMEKTepi Ko-
peimaap (LUnnoe, 1975) xaHe koHbicTapaa (Kypasnes, 2001) Tabbinabl. LyHKeIp Mage-
HWETIHIH, canT atTbinapbl Kasak ganaceiHga Xanblk e3eHiHeH AnTaiFa AeniHri anMakThbl
mekeHgereHi cescid (Mepu, 2007; Allentoft et al., 2015).

Oprta xaHe KeniHri kona webiHae (wamameH 4000 xbin OypbliH) ganaga canT at-
TbINbIKTbIH, >Xannawn Tapany keseHi 6actangbl. Ocbl ke3ne EpingeH ToGbinFa gewiH cuH-
TalWTbl MSAEHUETIHIH TYpFblHOAPblI KOHbICTAHaAbl XOHe KOC AeHrenekTi apbanapabiH,
Kbicka aayipi 6actanagbl. CUHTaLWTLI TYpFbIHAAPbI dNEMIETi eH KeHe KOC AeHrenekTi ap-
Gara xaHe con keseHaeri eH kepeMeT aT ab3engepiHe ne 6onabl. Ocbl yakelTTaH 6actan
XKbINKbI LapYaLUbINbIKTbIH, KXeTTi 6eniri MeH xepriey paciMaepiHiH, TypakTbl «KaTbICYLLbl-
Cbl» 6onabl.

XKbInkpl cyneriHiH, kanablkTapbl 6apnblk KOHbICTAP MEH KeWiHri kona AayYipiHiH, epTe
Temip Aayipi MeH opTaracbIipnblk Oykin KopbiMaapaaH TabbinFaH. KewiHri kona gayipiHae-
ri KOHbICTApAbIH eH ken MaTepuanzapbl (AxuHxaHoB, Makaposa, Hypymos, 1990; law-
aydeHko, 2015; Mangydverko, JlomaH, 2015; Kacnapos, 2013; KocuHues, 2003; Outram,
Kacnapos, 2007). byn matepuanaapgbl 3epTTey aHyapnapablH KenemiH, COH XacblH,
OepTiH cunatTayra MyMkiHAiK 6epegi. EpTe Temip aayipi MeH opTaracbipnblk KOHbICTapaa
TabbInFaH xadirepnepaiH apacbiHaa Xbinkbl Typansl Manimettep a3 (benceHos, MMmpa-
HoB, AxusipoB, [lynceH6aii, 2018; MakapoBa, 1974). ATanfaH gepeKTep Heri3iHae XbiNKbl-
napgpbl WapyaulbinblKTa navganaHdy Tocinaepi kavta kannbiHa KenTipineai.

KewiHri kona aayipiHiH 6acbiHAafbl — CUHTALUThI, METPOB XaHEe anaken MaOEeHMWETIHIH,
epTe Ke3eHiHOe XbIfKbiNap >Xakcbl 3epTTenreH. byn MeaeHueTTepaiH TypfbliHAAPbI
XbINKbINapabl Xeprney pacimiHae KeHiHeH KonpaHfFaHabiFbiHa GannaHbicTbl. XKepneHreH
agamaapMeH Gipre Xbinkblap ekenereH 6enikTepmeH e, TyTac Ta XepreHai. 9gette
kabipre 6acbl MeH asikTblH TeMeHri 6enikTepi canbiHFaH. MyHaam keleHaep CUHTaLWTbl Ma-
neHuneTiHiH TaHabepreH Il (Tkades, 2007), Xansaw Il (Fangy4veHko, 2015), Bectamak (Man-
aydeHko, 2011; Kanwuesa, JlorsuH, 2009; 2012; JlorsuH, LWeBHnHa, 2005; 2008; Logvin,
2002); netpoB mapaeHwueTiHaeri AkcarimaH, CemunanatHoe, bipnik Il (3gaHoBuy, 1988),
Becramak (Kanuesa, JlorsuH, 2009; JloreuH, LeBHuHa, 2005) KopbiMaapbiHAa; anaken
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M3JEHUETIHIH epTe Ke3eHiHe xaTaTbiH YKamaH-Kapranel 1 (Tkayes, 2007), BosiHreH (Tka-
yeB, 2002) kopbiMaapbiHaa Tabbinasl. Ocbl MeAEHUETTEPAIH KaTapblHAa KopbiMAapbiHAA
XKbINKbINAPAbIH, XXEKEe XaHe XYNTbIK >xeprney opbliHAapb! Tabbinasl. bynap: cuHTawT el Ma-
OeHueTiHiH Bectamak obaceiHaa MNangyyerko, 2011a, 6; Kanvesa, JlorsuH, 2012; JlorsuH,
LLleBHuHa, 2008; Logvin, 2002); neTpoB MaaeHUETIHIH, AkcaimaH, CemunanatHoe, bipnik
Il, HoBoHukonbckuii (3gaHoBuy, 1988), bectamak (floreuH, LeBHuHa, 2005) kopbiMaa-
pblHAA; anaken MaOeHWETIHIH epTe Ke3eHiHiH AanbepreH, Awbicy, MavitaH (KykyLUKuH,
2006; 2007), bosiHreH, Hyptan (Tkaves, 2002), HoBounbuHckuii 1l (YcmaHoBa xaHe T.6.,
2018) xxaHe T.6. KopbiMaapsbl. Kona asyipiHiH CoHbIHa Kapaw xepney paciMiHAe XKbINKbIHbIH
peni azasabl. TyTac KaHkanap MeH GaccynekTepi xxeke KopbiMaapaa faHa kesgecepi (Yc-
maHoBa, 2012).

Byn martepunangbl 3epTTey KeniHri Kona AaYipiHiH XbIfKbiNapblH cunatTayfa MyMKiH-
nik 6epai. CUHTaLWTLI )XoHe NeTpoB MafeHNeTiHe «apbarbl» XbiNKbl TOObI GerniHreH. byn
TONTbIH, GeniHyi opTa xaHe KeWniHri kona aayipi WwebiHaeri KopbiMaapaarsl KOC OeHreneKTi
apbanapablH KanablkTapbl MEH Xery anemMeHTi — CynblKkTapabiH, Tabbiny dakTiciHe Heris-
penreH. Ocbinariwa, «apbanbi» Xbifkbinap AereHiMia — apbara XerinreH Hemece xeryre
GormKaHfFaH Xblnkpinap. Teopuanblk TYPFbiAaH, XbirkbinapablH 6yn ToObIHbIH GeniHyi ap-
Gara xeryge kongaHy HaTwxeciHae navga GonfaH cyliek MopdonorusicbiHaarbl, Kenem-
JepiHgeri Hemece mernwiepnepiHaeri esrepicTepai aHblKTay HeridiHge MyMKiH. Ananga,
Kasipri yakblTTa MyHaawm esrepictep Genricia. CoHablkTaH 6yn TonTbl Geny xaHama ge-
pekTep HerisiHae acangbl. bormkam GonbiHLWA, Xepney opbiHAapbiHAa apbameH Gipre
TabblinFaH XbIfKbl KanablkTapbl «apbanbl» Xbinkplnapra Tuecini. byn kangplktap Tonbik,
XMi-KYNTbIK, KaHKanap Hemece asik-kon cynektepi 6ap 6accyiekneH ycbiHbinagbl. ¥kca-
CTbifbl GOWbIHLIA OpTa — KeniHri kona Lwebi KopbIMbIHAAFbI XoHe KeWiHr Kona AayipiHiH
H6acklHaH TabbinFaH Gapnblk ormkanapabl «apbanbi» XblnKbinapFa xaTkpldyFa 6onagp.

OnbeTTe, «apbanbi» XbIMKbiNap KOC AeHrenekTi apbara nanganaHbiny yLiH ganbiH-
hanybl siFHW, apHavibl XaTTbiFyaaH eTyi kepek 6onFaH. MyHaaw XaTTbIFy — XbINKblnapabl
y3aK yakbIT 60kl OKbITY MEH YAPETYAiH KypAeni xyneci 6onbin Tabbinagbl. byn xatTbiFyapbl
OChbl Xylere venik eTe anatbliH agamaap faHa Xyprize anagbl. CUHTaALWTbl XXoHe NeTpoB
MaOeHMETI TypFblHOAPbIHbIH KypamblHAa OCbliHAAK MaMaHgap ToObl 6onFaHbl aHblK. byn
MaJeHueTTepae xa3ba GonmMaraH, COHAbIKTaH XbINKbIHbI XKaTTbIKTbIPY XKYWECi YApeTyLLi-
[OeH okylibiFa aybidlwa 6epingi. KeliHipek neTpoB mMaaeHueTi TypFblHAAPbIHbIH Oip Geni-
ri OHTYCTiKKe, OHbIH, iwiHae Kiwi Asusra koHbic aynapabl (KyabmuHa, 2010). MyHaa, Xet
JepxaBacblHblH, aymarblHAa XKaTTbiFyablH 6yn xyreci x.c.a. XIV f. ca3 TakTanwwanapblH-
Aa xasbinbin, 6i3giH kyHre aeniH «MutanHu eniHgeri Kukkynuy TpakTtaTbl peTiHae XKeTTi.
Byn TpaktatTa xypput Kukkynu 214 kyH GoVibl Xbinkblnapabl YAPETYAH TOMbIK LMKIbIH
enken-Tenkenni cunattaraH. Kasip CMHTaLTLI XaHe NeTpoB MaAEHUETI TypfbliHaapbiHAA
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OCbIHAAN XaTTbIFy XyWeCiHiH GonFanabIfbl Typarnbl anTy MyMKiH emec. bipak OHbIH HerisiH
orap acafaHbl CO3Ci3.

CuHTaWTbl M3AEHMETIHIH apbanbl XbinKbinapbiHa HEri3iHeH anfFblipnap nangana-
HbInFaH, 6ue BipeH-capaH. XKbinkpinapablH ken 6eniriHiH, WOoKThIFbl opTa OuikTikTe (136—
144 cwm), papakrapablH TepTTeH Gip Geniri opTawanaH TemeH (128—136 cMm) xaHe xeke
JapakTrapbl opTallagaH xofapbl (144—152 cm) xeHe ycak enwemaep (120-128 cm) 6on-
Obl. AsK xiHilwkeniri 60MbIHLLA, XapTbICbIH XapTbinan XiHilKe gapakTap Kypagbl, YLWWTeH
OipiHEH acTambl XiHILLKE asiKTbl XbIMKbl XXOHE XeKe AapakTapbl 6Te XiHiLLKe XaHe opTalla
asakTbl 6onabl. XKackl 6onbIHLLA, XapTbiCbiH epecekTepi (5—15 xac), wamameH ywrteH 6ip
GenirixapTbinan eckeH (2—5 xac) xaHe a3 FaHa xac (1-2 xac) xoHe kapi (15 xacTtaH xora-
pbl) AapakTap kypaabl. CynektepaiH enwwemi 6oMbiHLLIA KOpbIMAAPAAH LUbIKKAH XbIrKblinap
KOHbICTapfa kapafaHaa a3. byn «apbanbi» xbinkbinapablH — TabblH AapakTapbiHaH ap-
Havibl ipikTenreHairiH kepceTteni. TabbiHOaFbl JapaKTapAblH, Heridri 6eniriHeH Bipwama a3
mMeriepae gapakrap ipikrengi. Byn XiHilke oHe >xapTbinan XiHillke asKTbl, LOKTbIFbI
opTa XaHe opTafaH TeMeH OMIKTIKTe, epecek XoHe XxapTbinan epecek gapakrap 6ongbl.
Xepney pacimaepiHae ac xaHe Kopi JapakTap epeklle Xafgavnapaa KongaHbinfaH.
KoHbicTapaarbl XbINKbITapAblH, XXac Kypambl KopbiMaapra kaparaHga 6acka. KoHbicTap-
[a >xapTblnan ecipifnreH xxaHe eTe kapi AapaKkTapFa KapaFaHaa Xac XaHe epecekTepi Ker
covbingpl. CotoabiH MyHAAN KypbinbiMbl XbINKbINapabl KOC AeHrenekTi apbara xery yiiiH
nanganaHymeH GannaHbiCTbl. XKac AapakrapgblH apackiHga ipiktey xyprisin, Typni 6en-
rinepi 6ovbiHWa apbanapra navganaHyra xxapaManTbiH AapakTapgblH, ken Geniri conbin-
Obl. XKapTbinan epecek gapakrapablH apacbiHAa Aa ocbiHAaW ipikTey xypridingi, ipak a3
kenemae. OnapabiH 6ipasbliH apbara navganaHa angbl. Epecek gapakrapra kaptanraHra
AeniH emip cypyre MymkiHAiK 6epinreH xok. Onapabl apbanapra kongaHapl, an wanwat-
OblFbl MEH Te3iMAiniri azanfaH CoH, OHbl conFaH. CoHAObIKTaH Aa COMbINFaH epecekTepaiH
yneci xofapsbl, an kapi AapakrapablH, caHbl eTe a3. Ocbinanwa, TabbiHgapaa apbara ka-
XKETTi eH LanLwuaH, xaHe Te3iMAi JapaKTapAblH XXOoFapfbl caHbl y3inMesi. LapyalubinbIk xy-
MbICTapbl MEH «ETTi» XXaHyap peTiHAe XbINKbl a3 nanganaxbinfadH. COHAbIKTAH Aa XbIMKbl-
HbIH CaHbl ipi Kapa Man MeH ycak MangaH GipHelle ece a3 6ongebi.

[MeTpoB MaAEHMETIHIH, XbINKbINapbl CUHTALUTLIFA KapaFaHga Hawap 3eptTenreH. XKep-
ney KelleHi KypbinbiMbiHAA KypbaH GomnfaH XblnkblnapablH xafgansl Gipwama TypakTbl
6onraH. byn kebiHece kabip LUYHKbIPbI XXaHbIHAA XYNTbIK )Xepney Hemece Kabip LyHKbIPbI-
HbIH KacblHAA S OHbIH TY6iHAE Backl MeH asKTapblHbIH AucTanabl 6enikrepi 60nybl MyMKiH.
XynneH keminreH gapakrap kenemgepi MeH xacbkl 60MbIHLLIA XWi epeklieneHeai. OaeTTe
XbINKbINapablH Oipi xapTbinan epecek, an ekiHwici — epecektep TobblHa xaTtaabl. Xep-
ney paciMiHae avfbipriapabiH apTbiKWbinbiFbl 6ackiM 6onabl. OnapaplH apacbiHaa YLWTEH
eKICiHiH LIOKTbIFbIHAA OpTaLla OUIKTIKTI Kyparabl, ywTeH Bipi opTallagaH TeMeH XaHe opTa
ecyaeH con xofapbl 6onabl. OnapabliH YIWTEH eKiCi XiHilke asKkTbl xoHe yLwTeH Bipi xap-
ThiNan XiHilLKe asKTbl XbINKblnap ToObiHa Tuecini. XKackl 6oMbIHLLA YIUTEH eKiCi epecek-
Tep, YWiHwi 6eniri xxapTbinan epecek Aapakrap XaHe Xanfbi3gaH kapi gapakrap 6ongbl.
XKbINKblnapablH, XKbIHbICbI MEH XKIHILLKE afKTbIMbIFbIHbIH, BipkenkiniriHe Hasap ayaapagbl.
Bankim, coHabIKTaH xac Aapakrapabl 84eni conmaraH. XKannel, neTpoB MOAEHUETIHIH, «ap-
Banbl» XbINKbINAPbIHbIH CUHTALWTBI MOAEHUETIHIH, «apbanbl» XbINKbITapbIMEH CanbICTbl-
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pranga Gipwama GipTekTiniri Typansl antyra 6onagel. [eTpoB maogeHneTi TypFbiHAapbIHbIH,
XbIMKbINapabl WapyallbinblKka NanganaHfaHabifbl Typanbl AEPEKTep XOK.

Anaken mMaaeHUWETIHIH epTe Ke3eHiHae «apbanbly Xbinkbinap cakranfaH. XKbeinksinap-
OblH, XYMneH >eprieHyi ocbl yakbITTbiH GipeH-capaH kabipnepaeH faHa Tabbingbl (Ycma-
HoBa xaHe T.6., 2018). KeGiHece ocbl Ke3eHHIH Xeprey canTbiHAA XbINKbIHbIH 6acbl MeH
asfblHbIH YLITapbl, an KeniHipek — AeHEeHiIH xeke 6enikTepi Hemece XbINKbIHbIH XXeKe Cyn-
ekTepi konaaHbinagpl (Bapdonomees, 2007; Kanvesa, Konbuna, JloreuH, 2016; Kacna-
poB, 2013). Byn yakbITTa XbIfKbIHbIH LAPYaLUbINbIK Perli CUHTaLWTbl MOAEeHWETIHAE Ae 30p
bonmagpl. ByHbl KOHbICTapAaaH TabbinFaH Xbinkbl KanablKTapbiHbIH a3 Geniri kepcerteni
(Kacnapos, Oytpam, 2013; KocnHues, 2003). CuHTaLWTLI, NETPOB XoHEe epTe anaken Ma-
OeHneTTepi KesiHae Xbinkbl apbanapaaH 6acka, HerisiHeH MiHiC YLWiH nanganaHbingb.

Anaken MaOEHWETIHIH COHfbl Ke3eHiHae ¢henopoB MBOEHWETIHIH TypFbiHAApbIHAA
XKbIMKbIHbIH,  LLIAPYyaLUbIfbIKTafbl MaHbI3bl anTaprbikTal ecedi, OyHbl eckepTkiwTepae-
ri XbINKbl KanAblKTapbiHbIH yNeciHiH kebetoi kyananabipagbl. Kona gayipiHiH coHplHAA
XKbIMKbIHbIH MOHI 0AaH Aa apTa Tycei. Caprapa aHe LOHFan MOAEHUETiHIH KOHbICTapbIH-
[0a XbINKbIHbIH KanablKTapbl 6Te Ker, an kenbip KoHbicTapaa TinTi 6ackim (AxuHxaHoB, Ma-
kapoBa, Hypymos, 1990; ManayyeHko, 2015; MNangyyeHko, JlomaH, 2015; KocuHues, 2003;
Outram, Kacnapos, 2007). Ocbl yakbiTTaH 6epi XbINKbIHbIH CbIPT MilliHi ©Te apTypni 6ona
6actagpel. Con mesringeH 6acTtan XbINKbIHbI KELLEHA navganaHy Typansl antyra 6onagsi.

[ana TyprbiHAAPbIHLIH ©MIPIHAE XbINKbl PeniHiH apTTeIpy Npoueci epTe TeMIp AdYipiH-
Ae xanracblH Tabaabl. Byn Typansl xepney paciminge (Butt, 1952; Nyuanos, bucembaes,
Tkaues, 2007; KocnHues, 1996; KocuHues, Camawes, 2014; HypmyxaH6eTos, TynereHos,
PaxwmeTtoB, 2012) xxaHe fubagatxaHanapga (KocuHues, bauypa, 2014) xbinkbinapabl KeHi-
HeH narpanaHy KyanaHabipagbl. XXepney paciMiHAe XbinKbiHbI NanganaHyablH anyaH Typ-
niniri 6ankanagbl — OyN XbINKbIIAPAb! XKannamn, )Xeke Aapakrapbl, TyTac eTTiH Xekenerex
GenikTepiH xaHe xeke cynektepai xepriey. OCbl yakbITTa XbifKbinap apacbiHAa LWOKTbIFbI
opTawa 6buik gapaktap 6acbimM XeHe wamMamMeH TeH Menilepae opTalla eCyAeH XofFapbl
XKOHEe opTalla ecyaeH TOMEeH AapakTap TapanfaH, onap Man 6acbl CaHbIHbIH XXapTbICbIHAH
KeMiH kKypafaH. CoHOan-aK WamMamMeH TeH Merwepae XapTbilal XiHilKe asiKTbl XoHe
opTalla asiKTbl XbIfKblnap kesgeceni. KapTbinan XiHillke XaHe XapTblfan TonbIK asKTbl
XKbIMKbINAp Xeke AapakTapMeH YCbiHbinFaH. XKbinkbinap Oyn yakpiTTa Lwapyallbinblk XKy-
MbICTapblHAA KEHIHEH >X8He KapKblHObl KonaaHbinaabl. byn xaHyapnapablH xapakarTta-
HyblHa X8He apTypni AepTTepAaiH naaa 6onybiHa akengi (KawkvHbaes, 2013; KocnHues,
Camalues, 2014).

Eprte Temip gayipinae Kasak ganackl XbIpTKbIl KyCTapMeH aH aynaydbl «CyHKap-
Obl aHfFa canygbl» KanbinTacTelpy opTanbikTapbiHbiH, 6ipi 6ona 6actangel (Kosintseyv,
Nekrasov, 2018). OHbIH KanbinTacyblHbIH Heri3ri dakTopnapbiHbIH Gipi XeTinreH ep-Typ-
MaHHbIH, navga 6onybl 6onabl, Oyn aTTbl OHan Gackapyfa eHe aHLbl KycTapfFa KOnbiH
bocatyra MmymkiHaik 6epai. Ocbl yakbITTaH 6actan Xxbifkbl KyCOerinikTiH axblipamac Geniri
6ongabl. KeniHipek «kycberinik» Eypasva gananapbiHaa keH Tapangsi.

Epte Temip gayipiHeH 6actan xbinkbl fana aMarbl TYPFbIHAAPBI LapyallblbIFbIHbIH,
HeriziHe anHanaabl. On Gyn ycTaHbIMbIH OpTaracbipnapaa ga cakrangpl. XKbeinkpl ani ge
Xepriey paciMmiHae keHiHeH konpaHbinagbl (benceHos, Koxakos, 2001; MapbikcuH, Kpy-



rno., 2011; TonereHoB, beceTaes, 2012; XaceHoBa, 2015). OpTaracbIpribIK XblfKblnapabiH
CbIPTKbI MNiLLiHIi epTe Temip A8YiPiHIH XbifKblnapbiHaH anbipMallbinbiFbl a3. Ocbl yaksiTTa
»abbl TypiHAEri Ka3ipri kasak XbINKbICbIHbIH TyKbIMbl Kanbintacagbl (bapmuHues, 1958).
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JTOWAON KABAXCKWX CTEMEWN
MO OAHHBIM NMAJTIEO3O00NOI N N APXEOJIOT W

Cgeta. OHo okasano peBoONOLUNOHHOE BITUAHNE HAa SKOHOMUKY 1 BOEHHOE erlo.
TeppuTtopusa coBpemeHHoro KasaxctaHa Bxogurna B apean nepBoHayasnibHOro
pacnpocTpaHeHna BCagHn4ecTBa.
B HacTosLee Bpems, B pesyrnbrate MHOMOMNETHUX apXeonornyeckmx nccnegoBaHum Kak
NoceneHnn, Tak 1 MOrnITbHNKOB, co6paH ©0nbLUOM MAacCMB AaHHbIX MO NCTOpUnN BCaaHN4e-
CTBa Ha TeppuTopun KasaxctaHa. Ho nmeroTca B 3TOM UCTOPUM «TEMHbIE BEKA», CBA3aH-

n OsIBMIEHNE BCafHMYECTBA MEPEBEPHYIIO XU3Hb ApeBHEro Hacenenunss CTaporo
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KocuHues MNM.A.

Hbl€ C AMOXOW paHHel BPOH3bl — AMHON KynbTypon. OTa KynbTypa npeacTaBreHa Morub-
HVKaMW, B KOTOPbIX HE HaNOEeHOo OCTaTKOB Nowazen. B 3anagHbIx panoHax CTEnHOW 30HbI
KOCTM NnoLuagun Hangexsl U B MmorunbHukax (Lunnos, 1975) n Ha nocenenusix (XKypasnes,
2001). HeCcoMHEeHHO, BCaHUKM SIMHOWM KynbTypbl 0OMTanuM B Ka3axCKUX CTEMsX OT PeKu
Ypan go Antas (Mepu, 2007; Allentoft et al., 2015).

Ha py6exe cpenHei n nosgHern 6poH3bl (okono 4000 neT Hasag) HaYUMHaAETCs anoxa
MacCcOBOro pacrnpocTpaHeHnsi BcagHu4ecTBa B ctenu. B a1o Bpems ot Bonru go Tobona



paccensaeTcs HaceneHe CUHTaLTUHCKON KynbTypbl M HAYMHAETCS KOpOTKas anoxa Konec-
Huy (Boukapes v gp., 2010). CuHTaWTUHCKOE HacerneHue UMENo ApeBHeNlne B Mupe
KONEeCHMLbI N Camytlo COBEPLLEHHYIO Ha TO BpPeMs ynpsixb Ans nowagn. C atoro BpemeHu
nowab CTaHOBUTCA HEOBXOAMMOM HYacCTblo XO3SNCTBA Y MOCTOSAHHBLIM «YYaCTHUKOM» MO-
rpebanbHbIX LLepeMOHUN.

Ocrtatku nowaan HangeHsl BO BCEX NMOCENEHNSA U BCEX MOTMUIbHUKAX 3MOXM NO3gHen
OpOH3bI, PaHHEro Xene3Horo Beka U cpefHeBekoBbs. Hanbonee MHorouncneHHsl mare-
puvankel U3 noceneHun anoxm nosaHen 6poHsbl (AxuHxaHoB, MakapoBa, Hypymos, 1990;
Mangy4yenko, 2015; ManayyeHko, JlomaH, 2015; Kacnapos, 2013; KocuHues, 2003; Outram,
Kacnapos, 2007). isy4eHne aTux matepuarnos no3BonseT onvcatb pa3Mepbl, BO3pacT 3a-
604, NaTonornm XmMBOTHbIX. [laHHbIX O HaxXOAKax nowazen B NOCENEHNSX PaHHEro Xernes-
HOro Beka u cpefHeBekoBbsl HemHoro (bericeHoB, [MmpaHoB, Axusipos, OyriceH6ain, 2018;
MakapoBa, 1974). Ha ocHOBe 3TUX JaHHbIX PEKOHCTPYUPYIOTCA CNOCcobbl XO35IMCTBEHHOTO
NCMonb30BaHUSA NnoLlagen.

Hanbonee xopoLwo udyyeHbl nowaam Havana no3aHer 6PoH3bl — CUHTALLTUHCKON, Ne-
TPOBCKOWN M paHHEro atana anakyrnbCkon Kynstyp. CBA3aHO 3TO C TEM, UYTO HaceneHue
3TUX KyrnbTyp LUMPOKO UCMONb30Bano nowwagen B norpebansHom obpsae. Bmecte ¢ ymep-
WM norpebanuck Kak oTAenbHble YacTu, Tak 1 Lenble nowagn. O6bI4HO B MOruny Knanm
FONOBY W HWDKHME YacTu HOT. Takme KOMMNMeKChbl HaWAeHbl B MOTUIMbHUKAX CUHTALITUHCKON
KyneTypbl TanabepreH Il (Tkaues, 2007), Xansan Il (Fangyyenko, 2015), Bectamak (lan-
aydeHko, 2011; Kanwuesa, JlorsuH, 2009; 2012; JloreuH, LWeBHnHa, 2005; 2008; Logvin,
2002); B MormnbHuKax neTpoBckow Kynetypbl AkcarimaH, CemunanatHoe, bepnuk Il (3aa-
HoBu4, 1988), Bectamak (Kanuesa, JlorsuH, 2009; JloreuH, LLeBHuHa, 2005); B MOrnnbHM-
Kax paHHero atana amnakynbckon Kynetypbl KamaH-Kaprana 1 (Tkades, 2007), bosereH
(Tkaues, 2002). B psge MOrMnbHUKOB 3TUX XKe KynbTyp HavAeHbl OAMHOYHbIE U MapHbIe
norpebeHnsa nowapen. B MornnbHMKe CUHTaLLTUHCKOW KynbTypbl Bectamak (MangyyveHko,
2011a, 6; Kanuesa, NoreuH, 2012; JloreuH, LeBHuHa, 2008; Logvin, 2002); B MOrunb-
HVMKax neTpoBckoWn KynbTypbl AkcavimaH, CemunanatHoe, Bepnuk Il, HoBOHMKONbCKMI
(3naHoBuy, 1988), Bectamak (floreuH, LWesHuHa, 2005); B MOrMnbHMKax paHHero atana
anakynbckow Kynetypbl AanbepreH, Awmcy, Mavtan (KykywkuH, 2006; 2007), BoseHreH,
Hyptan (Tkayes, 2002), HoBounbuHckmn Il (Yemanosa un gp., 2018) n gpyrux. K KoHUy
anoxun 6poH3bI ponb nowwaau B norpebansHoMm obpsae ymeHbluaetcs. Llenbie ckenetsl
Yepena BCTPEYarTCa B €AMHNYHBIX MOrunbHUkax (YcmaHosa, 2012).

M3y4eHne aToro matepuana nos3Bonuno AaTb XapakTepUCTUKY NoLiagsaM 3rnoXu nosa-
Heln B6pPOH3bI. [ANA CMHTaLUTUHCKOW U NETPOBCKOWM KyNbTYp BblAerneHa rpynna «KonecHuY-
HbIX» nolwagen. BoigeneHne aTow rpynnbl OCHOBAHO Ha hakTe Haxo4oK OCTaTKOB Konec-
HUL B pside MOrMNbHUKOB pybexa cpegHero u nosgHero GpOH30BOrO BEKOB M HaxO4OK
3MEMEHTOB YNpsiXu — ncanves. Takum o6pasoMm, «KONEeCHWUYHbIe» foLwagmn — 310 Te, KO-
TOpble 3anpsaranucb WM NpeAnonaranncb K 3anparaHuio B KOMECHWLbl. TeopeTnyecku,
BblJerneHne 3TON rpynnbl Nnowagen BO3MOXHO Ha OCHOBaHWUW BbISBIEHNSA U3MEHEHWUN B
MOpdOnornm, pasmepax 1y NPonopLMAX KOCTEN, BOSHUKLLNX Y HUX B pesyrbraTe UCMnorb-
30BaHWA B KONECHUYHOM 3anpsixkke. OgHaKo, B HAacTosLLee BpeMs Takne N3MEHEHWSs He 13-
BECTHbI. [103TOMY, BblAENEeHNe 3TOW rpynnbl CAenaHo Ha OCHOBaHMMN KOCBEHHbIX AaHHbIX.
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lMpepnonaraetcs, 4TO OCTaTKM NOLWaAen, HaAEHHbIX B NOrpebeHnsx C KonecHuuamu,
npyvHagnexar «KoneCHWYHbIM» nowaasaMm. AT OCTaTku NpeacTaBneHbl NGO NOnHbIMY,
YacTo — napHbIMU, ckeretamu, NMMBo 4Yepenom € KOCTAMU KoHeuvHocTew. Mo aHanorum,
BCE HAxXOLKWM TaKOro Tuna B MOrunbHUKax pybexa cpegHen — no3gHen GpoH3bl U Havana
nosgHer OPOH3bl MOXXHO OTHECTM K «KONECHUYHBIMY» NOLIaAsIM.

O4yeBMAHO, YTO KKONMECHUYHbIEY» NOLWAaAN OOMKHbI ObINM cneumansHO roTOBUTLCA ANS
MCNOMNb30BaHMs B KONMECHMLAX, TO €CTb MPOXOANUTb CNeLManbHbIA TPEHUHT. TakoW TPEHUHT
— 3TO CrOXHasi cuctema obyyeHns 1 ApecCUpPOBKM NOLLAAM, KOTOPbIN 3aHUMAET ANUTENb-
Hoe Bpems. Ero mMoryT npoBoauTb TONMbKO OCOObIE noau, BNagerLllne 3TOW CUCTEMOW.
#AcHo, 4To B cocTaBe HaceneHus CUHTALITMHCKON M METPOBCKOM KynbTyp Obinu rpynnbl
Takux cneunanncToB. B aTux kynsTypax OTCyTCTBOBana nMcbMEHHOCTb, MOSTOMY cucTema
TpEeHuHra nowagen nepegasanacb YCTHO OT yuuTens K yu4eHuky. [o3gHee yactb Hacene-
HMS NETPOBCKOW KymbTypbl MUrpupoBana Ha tor, B Tom ymcrne B Manyto Asuto (KysbmuHa,
2010). 3gechb, Ha TeppuTOpMKM XETTCKOM AepXxaBbl 3Ta CUCTEMa TpeHWHra bbina 3anvcaHa
B cepeauHe XIV B. 0O H.3. Ha MUHSHbIX Tabnuyukax 1 goLuna A0 HalnX AHEeWn Kak TpakTtar
«Kunkkynun n3 ctpaHbel MutaHHu» (KoBanesckas, 1977). B atom Tpaktate xypput Kukkynu
nogpo6HO onmcan NomnHbIN Lnkn obyyeHuns nowwaaen npoTshkeHHocTbio 214 aHen. Cenvac
HEBO3MOXHO CcKa3aTb, Obina nn yxe y HaceneHns CUHTALWTUHCKON U NETPOBCKOW KyNbTyp
Takasi )xe cuctema TpeHuHra. Ho ee 0CHOBbI, HECOMHEHHO, 6bIny co3aaHbl UMWN.

KonecHnyHble nolaamn CMHTaWTUHCKON KynbTypbl NPEACTaBneHbl B OCHOBHOM >epeb-
uamu, koObINbl eanMHNYHbBI. Bonbluas YyacTb nowaaen umena CpeaHIo BbICOTY B XOMKe
(136—144 cm), okono 4eTBepTn 0coben nmenu BbICOTY Hxe cpegHero (128—-136 cm) n
OTAenbHblE 0CObM MMenu pocT Bbiwe cpegHero (144—-152 cm) n menkue pasmepsl (120-
128 cm). Mo TOHKOHOrOCTW, MOMOBUHY COCTaBMAANM NONYTOHKOHOrMe ocobu, bonee TpeTn
ObINO TOHKOHOTMX NOLWaAen n oTaenbHble 0cobu Gbiny KparHe TOHKOHOTUMW U CpeaHe-
Horvmu. Mo BO3pacTy, NONoBMHY cocTaBnanu B3pocnele (5—15 net) ocobu, okono Tpetu
6bIno nonye3pocnbix ocober (2—-5 net), HemHoro 6bino monoabix (1-2 roga) u crapbix
(ctapwe 15 net) ocoben. o pasamepam KOCTeN, NOWaaM N3 MOTUbHUKOB MEHbLUE, YeM
13 noceneHun. [laHHoe HabnoaeHne ykas3biBaeT Ha TO, YTO «KOMECHUYHbIEY NOLaamn — 3TO
crneumansHo otobpaHHble 13 TabyHa ocobu. OTbrpannce 0coby HECKONMLKO MEHBLLLNX pas-
MepoB, YeM Oblna OCHOBHasi YacTb ocoben B TabyHe. 310 Gbinv NPENMyLLECTBEHHO TOH-
KOHOTMe 1 NOonyTOHKOHOrMe ocobu cpeaHen n HUXe CpeaHen BbiCOTbI B XOrKe, B3pPOoCrble
1 nonyes3pocnele. Monoaele 1 ctapble 0cobu ncnonb3oBanuce B norpebanbHom obpsaae
B UCKIMIOYUTENBHbIX Cry4vasx. Bo3pacTHom cocTas nowaaen Ha noceneHmsax Apyron, 4em
B MOrunbHuKax. Ha noceneHusax mMHoro 3abvsanv Mornofpix 1 B3pOCHbIX 0COGen, MeHb-
LIe nonyB3pOCIbIX U COBCEM Maro ctapbix ocoben. Takas cTpykTypa 3abos cBA3aHa C
MCcnonb3oBaHNEM follaaen Ans 3anpsaraHus B konecHuubl. Cpegn monoabix ocoben npo-
Boaunu ot6op 1 3abuanu GonbLUYO YacTb ocober, KOTopble MO pasHbIM NpPU3Hakam He
Mornu 6biTb MCMONMb30BaHbl B KorecHuuax. Cpegun nonye3pocrnbix ocoben Takon otoop
TOXe NPOBOAWICH, HO B MeHbLUeM MacluTabe. 3HauuTeNnbHYO UX MO UCNOMb30BaTh B
KonecHuuax. Bapocnbim 0cobsm He AaBanu BO3MOXHOCTU AOXWTb A0 cTtapocTu. Ux uc-
nonb30Banu B KONeCHULAaXx, a Kak TONMbKO Pe3BOCTb U BbIHOCITMBOCTb OCOOU YMEHbLUAMNUCh,
ee 3abusanu. MNoatomy BbicOKas 40N 3abUTbIX B3POCMbIX Y O4EHb Mano CTtapbiX 0coben.
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Takvum obpasom B TabyHax noaaepXvBanu BbICOKYH YMCMEHHOCTb CaMblX PEe3BbIX U Bbl-
HOCMMBBLIX 0COGeN, KOTOpble HYXHbI ObINn Ana KonecHW. Ha xo3aincTBeHHbIX paboTtax u
KaK «MSICHOE» XWUBOTHOE, NoLuajb ncnone3osanacb mano. [1o3ToMy YncneHHocTb nowa-
aew 6bina HeGoNbLUIOW, B HECKOMNBKO pa3 MeHbLLE, YeM KPYMHOrO poraToro CKoTa U Merkoro
poraToro ckota.

Jlowaan neTpoBCKOM KymnbTypbl M3y4YeHbl XyXe, YeM CUHTaLITUHCKOW. [lonoxeHwe
XKEPTBEHHbIX NoLuagen B CTPyKType norpebansHoro komnnekca 6bir10 OTHOCUTENBHO CTa-
6unbHoe. OTO valle BCEro napHoe 3axXOpOHEHWE OKOMO MOMUMAbLHOM AMbl UMW ronoBea u
AncTanbHble YacTy HOM OKONO MOTMIbHOW SIMbl Unn Ha ee AHe. Ocobu B napHbIX 3axo-
POHEHUAX YacTo pasnuyanucb No pasmepam u no sospacty. O6bIYHO ogHa U3 nollaaen
OTHOCUTCS K rpynne noryB3pochblX, a BTopas — B3pocnas. B norpebansHom obpsige mc-
nonb3oBanucb Mo npevmyLlecTsy xepebubl. Cpean HUX ABe TPeTu COCTaBnsT 0cobu
CpefHeW BbICOTbI B XOINKe, OKOMO TPEeT! — 0COBbM HUXe CpegHero pocta U HEMHOro GbIno
ocobeli Bbilwe cpegHero pocTta. N3 HUX ABe TpeTu OTHOCUMWCH K rpynne TOHKOHOTMX Y
ofHa TpeTb K rpynne nonyTOHKOHOrMX nowagew. Mo BospacTy ABe TpeTu cocTaBnsanu
B3pocCrible 0cobu, TPETLIO YacTb NOMyB3pPOCble 0COOM U eaAnHUYHO cTapble ocobu. O6-
palijaet BHMMaHWe OOHOPOAHOCTbL fowagew no nony u TOHKOHOrocTu. BeposTHo, Takke
npegHamepeHHo He 3abvBanu monoabix ocoben. B Lenom, MoxHo roBoputb 06 oTHOCK-
TENbHON OAHOPOAHOCTU KKONMECHUYHbIX» MOLIaAen NeTPOBCKOW KyNbTypbl MO CPaBHEHWUIO
C «KOMECHUYHbIMMY NOLLIAAAMUN CUHTALUTUHCKOW KynbTypbl. [JaHHbIX O XO351ICTBEHHOM UC-
nonb30BaHUN NOLIAAEN HaceneHem NeTPOBCKOW KynbTypbl HET.

Ha paHHem atane anakyrnbCKOW KynbTypbl €LUe COXPaHSNUCh «KOMECHUYHbIE» NnoLua-
an. NapHble 3ax0poHeHUs nowaaeln HanaeHbl B €ANHNYHbIX NorpebeHnsax 3Toro BpemMeHu
(YcmaHoBa n gp., 2018). Yale Bcero B 3T0 Bpemsi B norpebanbHOM 06psiae ncnonb3ayoT
ronoBy WM KOHLbI HOT fowagew, a B 6bonee nosgHee Bpemsi — OTAENbHbIE YaCTW TyrnoBW-
Wa unu oTaenbHble KOcTu nowaaen (Bapdgonomees, 2007; Kannesa, Konbuxa, JloreuH,
2016; Kacnapos, 2013). B aT0 Bpems X0351IMCTBEHHAA POrib NOLIAAW, Kak U B CUHTALUTUH-
CKOM KynbType, 6bina HebonbLon. Ha 3710 ykasbiBaeT HebonbLLasa A0S OCTaTKoB nowaan
Ha noceneHusx (Kacnapos, OyTtpam, 2013; KocuHues, 2003). B cuHTalwTMHckoe, NeTpos-
CKO€e ¥ paHHeanakyrnbCKkoe Bpems noLuafb UCrnonb3oBanach, MOMMMO KOMECHWL, FMaBHbIM
obpasom ans BepxoBOW e3Abl.

Ha nosgHem aTane anakynbCKOW KyrnbTypbl, y HAaceneHus hefopOBCKON KynbTypbl 3Ha-
YeHune rowiaan B XO3ANCTBE 3aMETHO BO3PaCTaeT, O YeM CBUAETENbCTBYET yBENUYEHNe
[OnM OCTaTKOB fowaan Ha namsatHukax. B doumHanbHoM OpoH3e 3HayeHve nowaau elle
bonee BospacTaeT. Ha noceneHnsx caprapyMHCKON 1 OOHIranbCKOM KynbTyp OCTaTKu foLua-
OV OYeHb MHOTOYMCIIEHHbI, @ Ha psge noceneHvn npeobnagatot (AxmHxaHos, Makaposa,
Hypymos, 1990; MangyyeHko, 2015; Nangyyexko, JlomaH, 2015; KocuHues, 2003; Outram,
Kacnapos, 2007). QkcTepbep nowaan ¢ 3Toro BpeMeHu cTan odeHb pa3HoobpasHbim. C
3TOr0 BPEMEHU MOXHO rOBOPUTL O KOMMIIEKCHOM MCMOMb30BaHMM NOLLAaaW.

Mpouecc yBennyeHnsa ponun nowaamn B XU3HW CTEMHOro HaceneHus NpoAorkaeTcs B
paHHeM xene3HoMm Beke. O6 3TOM CBMAETENLCTBYET LUMPOKOE UCMONb30BaHUe noLiaaen
B norpebanbHom obpsae (Butt, 1952; N'yuanos, bucembaes, Tkaues, 2007; KocuHues,
1996; KocnHue, Camawes, 2014; HypmyxaH6etoB, TynereHoB, PaxmeTtos, 2012) n B cBsI-
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Tunnwax (KocunHues, bavypa, 2014). Habnogaetcs 6onblioe pasHoobpasve ncnonb3o-
BaHUA nowaan B norpebanbsHOM 06psiie — 3TO MacCoBble 3aXOPOHEHWsI NoLuaaen, norpe-
OeHne oTaenbHbIX 0cobel, OTAeMNbHbIX YacTen Tyl U OTAENbHbIX KocTen. Cpeaun nowaaen
3TOr0 BPEMEHU OOMUHUPYIOT 0COOU, MMEKLLME CPELHIo BbICOTY B XOIKe U NPUMEPHO
B paBHbIX KonumyecTtBax Obinv pacnpocTpaHeHbl 0COOM Bbille CpeaHEero pocta U HUxe
CpenHero pocTa, KOTopble B CyMME COCTaBMNANM MEHee NorioBUHbI NMOrofioBbs. Takke npu-
MEpPHO B paBHbIX KOMMYECTBAX BCTpPeYanucb MOMyTOHKOHOIME U CpegHeHorue nowagu.
[MonyTOHKOHOIME M NONYTONCTOHOIME XMBOTHbIE NPEACTaBneHbl eANHUYHBIMU 0COBAMU.
Jlowaam B 3T0 BpEMSI LUIMPOKO Y MHTEHCUBHO UCMOMb3YIOTCS Ha XO3SIMCTBEHHbIX paboTax.
OTO NpMBOAMMO K TPABMMPOBAHUIO XMBOTHbIX U 06pa3oBaHMi0 pa3HOro poaa natonorui
(KawkunHbaes, 2013; KocnHues, Camalues, 2014).

B paHHeM ene3HOM Beke Ka3axCkue CTenu CTaHOBATCS OOHVMM U3 LeHTPOB hopMu-
POBaHWSI OXOTbI C XULLHBIMW NTULLAMN — «COKONMMHOM» 0xoThl (Kosintsev, Nekrasov, 2018).
OfHVM 13 OCHOBHbIX (hakTOpOB ee (POPMMPOBaHMA BbINO NOSIBMEHNE COBEPLLEHHOW ynpsi-
W, YTO MO3BOMUIIO Nerye ynpaenaTh NOWanb U 0CBOOOANTL PyKy ANS NOBYEN NTULbI.
C aTOro BpemMeHu nowagb crana HeoTbeMIIEMOWN YaCTbio KCOKOMMHOMY OXOThl. [lo3gHee
«COKOmMMHasg» 0X0Ta LUMPOKO pacnpocTpaHsaeTcs B cTensx EBpasun.

C paHHero >xenesHoro Beka Nnoliagb CTAaHOBUTCA OCHOBOW XO3AWCTBA HaceneHus
cTenHom 30Hbl. OHa COXpaHsieT 3Ty MO3MLMI0O U B CPedHEeBEKOBbE. Jlowaab no-npexHe-
My LUMPOKO ncnonb3yeTca B norpebansHom obpsaae (benceHos, Koxakos, 2001; Mapbik-
cuH, Kpyrnos, 2011; TonereHoB, Becetaes, 2012; XaceHoBa, 2015). QkcTepbep nowaaen
CpeOHEeBEKOBbS Maro oTnu4yancs oT Nnolwagen paHHero >xenesHoro Beka. B aTto Bpemsa
opMMPYIOTCA COBPEMEHHbIE Ka3axCcKue nopoapl nowaaen Tmna agam n pxabe (bapmun-
ues, 1958).
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THE HORSES OF THE KAZAKH STEPPE
BY MATERIALS OF PALEOZOOLOGY AND ARCHAEOLOGY

of the Old World. It had a revolutionary impact on the economy and military
affairs. The territory of modern Kazakhstan was part of the initial distribution of
horsemanship.

Currently, as a result of many years of archaeological research of both settlements and
burial grounds, a large amount of data on the history of horsemanship in Kazakhstan has
been collected. But there are in this story «dark ages» associated with the early Bronze
Age - the pit culture. This culture is represented by burial grounds in which no remains of
horses were found. In the western regions of the steppe zone, horse bones are found both
in burial grounds (LUunoe., 1975) and in settlements (XKypasnes, 2001). Undoubtedly, the
horsemen of the pit culture lived in the Kazakh steppes from the Ural River to the Altay
(Mepu, 2007; Allentoft et al., 2015).

At the turn of the middle and late Bronze Age (about 4000 years ago), the era of mass
distribution of horsemanship begins in the steppe. At this time, from the Volga to Tobol
the population of the Sintashta culture is settled and a short chariot era begins (Bouyka-
peB and etc., 2010). The Sintashta population had the world’s oldest chariots and the
most advanced harness for the horse at that time. From this time the horse becomes a
necessary part of the farm and a permanent «participant» in the funeral ceremonies.
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Kosintsev P.A.

The remains of a horse are found in all settlements and all burial grounds of the Late
Bronze Age, the Early Iron Age and the Middle Ages. The most numerous materials from
the settlements of the late Bronze Age (AxuHxanoB, MakapoBa, Hypymos, 1990; Mangy-
yeHko, 2015; MNangy4yeHko, JlomaH, 2015; Kacnapos, 2013; KocuHues, 2003; Outram, Kac-
napos, 2007). The study of these materials allows us to describe the size, age of slaughter,
animal pathology. Data on horse finds in settlements of the early Iron Age and the Middle
Ages are few (bewiceHos, [MmpaHoB, Axuspos, [ynceH6an, 2018; Makaposa, 1974). On
the basis of these data, methods of economic use of horses are reconstructed.

The horses of the beginning of the Late Bronze Age - Sintashta, Petrovsky and the
early stages of the Alakul culture are the most well studied. This is due to the fact that the
population of these cultures widely used horses in the burial site. Together with the dead,
both individual parts and whole horses were buried. Usually, the head and lower parts of
the legs were put in the grave. Such complexes were found in the tombs of the Sintashta
culture Tanabergen Il (Tkaues, 2007), Halvay Il (Fangyyexko, 2015), Bestamak ([an-
aydeHko, 2011; Kanwuera, JlorsuH, 2009; 2012; JloreuH, LWeBHnHa, 2005; 2008; Logvin,
2002); in the burial grounds of the early stage of the Alakul culture Zhaman-Kargala 1,
Bozegen. (Tkaues, 2004), Halvay Il (FangyyeHko, 2015), Bestamak (Manayyenko, 2011;
Kanuesa, NoreuH, 2012; JloreuH, LWesBHuHa, 2007; 2008; Logvin, 2002); in the burial



ground of the Peter culture Aksaiman, Semipalatniy, Berlik Il (3aaHoBny, 1988), Bestamak
(Kanwuesa, JloreuH, 2009; JloreuH, LLesHuHa, 2005); in the burial ground of the early stage
of the Alakol culture in Zaman-Kargala 1 (Tkaues, 2004), Bozingen (Tkades, 2002). In a
number of burial grounds of the same cultures, single and paired burials of horses were
found. In the tomb of the Sintashta culture Bestamak (Fangyyenko, 2011a, 6; Kanuvesa,
JloreuH, 2012; JlorsuH, LWeBHuHa, 2008; Logvin, 2002); in the burial grounds of the Peter
culture Aksiman, Semipalatnoye, Berlik II, Novonikolsky (3ganoBu4, 1988); in the burial
grounds of the early stage of the Alakul culture Ayapbergen, Ashisu, Maitan (KykyLUukuH,
2006; 2007), Bozengen, Nurtay (Tkaues, 2002), Novoilinsky Il (YcmaHoBa and etc., 2018)
and others. By the end of the Bronze Age, the role of the horse in the burial rite is reduced.
Entire skeletons and skulls are found in single burial grounds (YcmaHoBa, 2012).

The study of this material allowed us to characterize the horses of the Late Bronze Age.
For the Sintashta and Peter cultures, a group of “chariot” horses were singled out. The
selection of this group is based on the fact of finding the remains of chariots in a number
of burial grounds of the Middle and Late Bronze Ages and the finds of elements of the
harness - Psalms. Thus, the «chariot» horses are horses that were harnessed or were
supposed to be harnessed to chariots. Theoretically, the selection of this group of horses
is possible on the basis of identifying changes in the morphology, size or proportions of
the bones that have arisen as a result of their use in the chariot harness. However, such
changes are not currently known. Therefore, the selection of this group is made on the
basis of indirect data. It is assumed that the remains of horses found in the burials with
chariots belong to the chariot horses. These remnants are represented either complete,
often paired, skeletons, or a skull with the bones of the limbs. By analogy, all finds of this
type in the tombs of the middle line - late Bronze and the beginning of the late Bronze Age
can be attributed to the «chariot» horses.

Obviously, the «chariot» horses had to be specially prepared for use in chariots, that
is, to undergo special training. Such training is a complex system of training and training
a horse, which takes a long time. This training can be carried out only by special people
who own this system. It is clear that the population of the Sintashta and Peter cultures
included groups of such specialists. There was no written language in these cultures, so
the horse training system was handed down orally from teacher to student. Later, part of
the population of Peter culture migrated to the south, including to Asia Minor (KysbmuHa,
2010). Here, on the territory of the Hittite state, this training system was recorded in the XIV
century BC. on clay tablets and reached our days as a treatise «Kikkuli from the country
of Mitanni» (Kosanesckas, 1977). In this treatise, Hurrit Kikkuli described in detail the full
cycle of training horses with a length of 214 days. Now it is not possible to say whether the
population already had a Sintashta and Peter culture with the same training system. But
its foundations were undoubtedly created by them.

The chariot horses of the Sintashta culture are represented mainly by stallions, mares
are rare. Most of the horses had an average height at the withers (136-144 cm), about a
quarter of the individuals had a height below the average (128-136 cm) and some individuals
had growth above the average (144-152 cm) and small sizes (120-128 cm). According to
the thin-legged, half were half-thin-legged individuals, more than a third were thin-legged
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horses, and some individuals were extremely thin-legged and medium-legged. In terms of
age, half were adults (5-15 years), about a third were semi-mature individuals (2-5 years),
and there were few young (1-2 years) and old (over 15 years) individuals. By the size of
the bones, horses from burial grounds are smaller than from settlements. This indicates
that «chariot» horses are individuals specially selected from the herd. Individuals were
selected somewhat smaller than the main part of the individuals in the herd. They were
predominantly thin-legged and half-legged individuals of medium and below average height
at the withers, adults and semi-adults. Young and old individuals were used in the burial
rite in exceptional cases. The age composition of horses in the settlements is different than
in the graves. On settlements, many young and adult individuals were slaughtered, fewer
semi-mature and very few old individuals. This structure of the face is associated with the
use of horses for harnesses in chariots. Among the young individuals, the selection was
carried out and most of the individuals were slaughtered, which for various characteristics
could not be used in chariots. Among semi-mature individuals, such a selection was also
carried out, but on a smaller scale. Significant they could be used in chariots. Adults were
not allowed to live to old age. They were used in chariots, and as soon as the agility and
endurance of the individual decreased, it was slaughtered. Therefore, a high proportion of
slaughtered adults and very few old individuals. Thus in herds maintained a high number
of the friskiest and hardy individuals that were needed for chariots. On chores and as a
«meat» animal, the horse was used a little. Therefore, the number of horses was not large,
several times smaller than cattle and small ruminants.

The horses of Peter’s culture are less well studied than those of Sintashta. The position
of the sacrificial horses in the structure of the burial complex was relatively stable. This
is most often paired burial near the grave pit or the head and distal parts of the feet near
the grave pit or at its bottom. Individuals in paired burials often differed in size and age.
Usually one of the horses belongs to the group of semi-adults, and the second - an adult.
In the funeral, the rite was used mainly stallions. Among them, two-thirds are individuals
of medium height at the withers, about a third are individuals below the average height,
and there were few individuals above the average height. Of these, two-thirds belonged
to the group of thin-legged and one-third to the group of semi-thin-legged horses. In terms
of age, two-thirds were adults, one-third were semi-adults and single old individuals. Pays
attention to the uniformity of horses on the floor and thin-legged. Probably not intentionally
killed young individuals either. In general, one can speak of the relative homogeneity of the
“chariot’s” horses of Peter’s culture compared with the “chariot’s” horses of the Sintashta
culture. There is no data on the economic use of horses by the population of Peter’s
culture.

At the early stage of the Alakul culture, chariot horses were still preserved. Pair burials
of horses were found in single burials of this time (YcmaHoBa and etc., 2018). Most often at
this time in the burial rite use the head and ends of the legs of horses, and at a later time -
parts of the body or individual bones of horses (Bapdonomees, 2007; Kannesa, Konbuna,
JloreuH, 2016; Kacnapos, 2013). At this time, the economic role of the horse, as in the
Sintashta culture, was not great. This is indicated by a small proportion of horse residues in
the settlements (Kacnapos, Oytpam, 2013; KocuHues, 2003). In Sintashta, Petrovsky and
Early Alakul time, the horse was used, besides chariots, mainly for riding.
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At the late stage of the Alakul culture, among the population of Fedorov culture, the
value of the horse in the household increases markedly, as evidenced by the increase in
the share of horse remains on the monuments. In the final bronze, the value of the horse
increases even more. In the settlements of Sargara and Dongal cultures, horse remains
are very numerous, and in a number of settlements, they predominate (AxvHxaHoB, Ma-
kapoBa, Hypymos, 1990; ManayyeHko, 2015; MNangyyexko, JlomaH, 2015; KocuHues, 2003;
Outram, Kacnapos, 2007). The exterior of the horse from this time became very diverse.
From now on you can talk about the integrated use of the horse.

The process of increasing the role of the horse in the life of the steppe population
continues in the early Iron Age. This is evidenced by the wide use of horses in the burial rite
(ButT, 1952; N'yuanos, Bucembaes, Tkayes, 2007; KocuHues, 1996; KocnHues, Camalues,
2014; HypmyxaH6eToB, TynereHoB, Paxmetos, 2012) and in shrines (KocuHues, bavypa,
2014). There is a wide variety of horse use in the burial rite — these are mass graves
of horses, the burial of individual individuals, certain carcass parts and individual bones.
Among the horses of this time, individuals with an average height at the withers dominate,
and individuals of above average height and below average height were distributed in
approximately equal amounts, which in total amounted to less than half of the population.
Semi-footed and medium-legged horses also met in approximately equal amounts. Semi-
legged and semi-thorny animals are represented by single individuals. Horses at this time
are widely and intensively used in economic work. This led to injury to animals and the
formation of various pathologies (Kawkunbaes, 2013; KocuHues, Camaiues, 2014).

In the early Iron Age, the Kazakh steppes became one of the centers of the formation of
hunting with birds of prey — falconry (Kosintsev, Nekrasov, 2018). One of the main factors
of its formation was the appearance of a perfect harness, which made it easier to control
the horse and free its hand for hunting birds. Since that time, the horse has become an
integral part of the falconry hunt. Later, falconry was widely distributed in the steppes of
Eurasia.

From the early Iron Age, the horse becomes the basis of the economy of the population
of the steppe zone. She maintains this position in the Middle Ages. The horse is still widely
used in the burial rite (BenceHos, Koxakos, 2001; MapbikcuH, Kpyrnos, 2011; TonereHos,
Becertaes, 2012; XaceHoBa, 2015). The exterior of the horses of the Middle Ages differed
little from the horses of the early Iron Age. At this time, a modern Kazakh breed of Jaba
type horses is being formed (bapmuHues, 1958).

Reference

AxuHxanoB C.M., Makaposa J1.A., Hypymos T.H. K nctopmmn ckotoBoactea 1 0XoTbl B
KasaxctaHe. — Anma-Ata: binbim, 1992, — 218 c.

BapmuHues HKO.H. 3Bontoums koHckmx nopopg B KazaxctaHe. — Anma-Ata: Kasrocusaar,
1958. — 284 c.

BericeHos A.3, Nvparos [.0., Axuapos U.K., Ayncenban O.6. NoceneHne cakckoro
BpemeHn Abbinan B LieHTpansHom KasaxctaHe. // Teopusa n npakTtuka apxeonornyeckux
uccnenosanui. — baprayn, 2018. — C. 157-178.

BewncernoB A.3., KoxakoB [1.A. CpegHeBekoBble NnaMsaTHUKM LieHTpanbHoro Kasaxcra-
Ha // icTopusa n apxeonorua Cemupeydbs. — Bein. 2 Anmatsl, 2001. — C. 150-164.

2 ——

JYLQY JANE SALTATTY

Boukapes B.C., Byxunosa A.l., Enumaxos A.B., KnenH J1.C., KocuHues lN.A., Kyn-
naHpa C.B., KysHeuos N.9., KyabmunHa E.E., MegHukosa M.B., Ycauyk A.H., Xoxnos A.A.,
Yepnerok E.A., Yeuywkos N.B. KoHn, konecHuubl n konecHuyme ctenent Eespasuun. —Eka-
TepuHbypr, Camapa, doHeuk, YenabuHck: Pudpen, 2010. — 370 c.

Bapdonomees B.B. MorunsHuk Terncxxon no packonkam 2005 r. // icTopuKko-KynbTyp-
Hoe Hacneaue Capblapku. — Kaparanga, 2007. — C. 65-84.

ButT B.O. Jlowaam Ma3sbipbikckmnx KypraHos // Coetckas apxeonorns. — 1952. — Ne
16. — C. 163-205.

lavgyyenko J1.J1. XepTtBeHHbin komnnekc ambl Ne 5 morvnbHuka bectamak // Apxeo-
norusa KaszaxcrtaHa B an0OXy HE3aBMCMMOCTU: UTOrU, nepcnekTusbl. — Anmatel, 2011a. — C.
341-348.

Fangy4yenko J1.J1. OcobeHHOCTN CNOXEeHUS XepTBEHHOro Kommnnekca simbl N2 170 mo-
rmnbHuka Bectamak // Apxeonorusa KazaxctaHa B anoxy HE3aBUCUMOCTU: UTOrU, Nepcnek-
TuBbl. — T. 1. — Anmatbl, 20116. — C. 360-365.

lavpgyyenko J1.J1. Apxeobruonornyeckne octaTki U3 packonok noceneHns anoxm 6poH-
3bl KoHesaBog | B CpeaHewm lMNputobonee // OpesHun Typram n Benvkasi ctenb: YacTb u
uenoe. —Koctanan, Anmartsbl, 2015. — C.167-182.

lavgyyenko J1.J1. OctaTkn KpoBaBbIX XepTBONPUHOLLEHUI 13 KypraHa Xansan Il // B
kH.: LeBHuHa WN.B., Nloreun A.B. MorunbHuk anoxu 6poH3ebl Xaneai 1l B CeBepHom Kasax-
ctaHe. — ActaHa: Magatensckas rpynna YA um. A.X. Maprynaxa B 1. ActaHa, 2015. — C.
198-203.

lavpgyyenko J1.11., Nloman B.I. ®ayHucTudeckmin komnnekc nocenenuns [onran B LieH-
TpanbHoM KasaxctaHe // Apxeonorusa 3anagHon Cubupu n Antas: onbiT MexXancuunnm-
HapHbIX nccnegosanuin. — baprayn: Msg-so Antanckoro yH-Ta, 2015. — C. 200-204.

IpsisHoB M.TN. Ap>xaH — LLapCcKMin KypraH paHHeckndckoro Bpemeru. — JlleHnHrpaa: Ha-
yka, 1980. — 60 c.

lyuanoe C.1O., Bucembaes A.A, TkayeB B.B. Hekotopble maTepuanbl packonok Kyp-
raHoB B KasaxctaHckom [Npuypanbe // YpUMCKMIN apxeonornyecknii BECTHUK. Bbin. 6-7.
— Yda, 2007. — C. 62-71.

XKypaenes O.1. Octeonornyeckme matepuanbl U3 NaMSATHUKOB 3MOXu OGPOH3bI ne-
co-cTenHon 30Hbl [iHenpo-[oHckoro mexaypedbs. — Kuis: A HAHY, 2001. — 200 c.

3paHoBuy I B. 1988. BpoH3oBLIV Bek Ypano-KasaxcraHckux ctenen. — CBepanoBck.
M3p-Bo ypanbckoro yHusepcuTeTa, 1988. — 184 c.

Kacnapos A.K. HekoTopble 3ameyaHns No NoBoAy OCTEONOMMYeCKUX MaTepnanos KOM-
nnekca JIncakoBckuin (nocenexHne 1 MOrunbHUK anoxm 6poH3el) // MamsaTHukK Jlncakos-
CKOW OKpYyru: apxeonoruyeckme croxetbl. — KaparaHga, Jlncakosck, 2013. — C. 230-238.

Kanvesa C.C., Konbuna A.B., JlorenH B.H. Hekpononb anoxu 6poHsbl [xaHrunbabl
5. — KoctaHan: KoctaHanckas nonurpacdus XKLC, 2016. — 208 c.

Kanvesa C.C., JlorenH B.H. MorvnbHuk y nocenenus bectamak // BecTHuk apxeono-
ruv, aHTprnonorun n atHorpadum. 2009, Ne 9. — C. 32-58.

Kanuesa C.C., lNNorsuH B.H. MNMorpe6eHne 20 mornnbHuka bectamak // Kagbipbaesckue
yTeHus — 2012. — Aktobe, 2012. — C. 77-91.

KawkunHbaes K. Bepenckne nowaau. MNManeonatonornyeckmin acnekt UCCneaoBaHus.
— ActaHa: N3patenbckas rpynna ®UA nm. A.X. MaprynaHa B r. Actana, 2013. — 378 c.



Koanesckas B.b. KoHb 1 BcagHuk. — Mocksa: Hayka, 1977. — 152 c.

KocuHues 1. A. KocTHble oCTaTkn 13 MOTUIbHUKOB PaHHEro >ene3Horo Beka KOxHoro
3aypanbs n CeepHoro KasaxcraHa // MaTtepuansl no apxeonoruu n aTHorpadum KOxHoro
Ypana: Tp. my3esi-sanoBegHuka Apkamm. — YensabuHck, 1996. — C. 175-182.

KocuHues IM.A. Tunonorns apxeo300Mormyeckmx KOMMIeKCoB U MOAENN XXUBOTHOBOA-
CTBa Y ApeBHEro nocernexus ora 3anagHon Cnbrpu. Hosenwme apxeo300nornyeckmne nuc-
cneposaHua B Poccun. —MockBa, 2003. — C. 157-174.

KocuHues lN.A., Badypa O.[1. ®ayHa mnekonuTaoLwmx ns ceatunuwa AknaH Ha YCTiop-
Te // ¥nbl ganaHblH canTt atTbinapbl: ASCTypriep MeH yHAecTiktep. — BcagHukn Benwvkon
cTenu: Tpaguummn n Hoeauun. — Actana: Mspatensckas rpynna VA um. A.X. MaprynaHa
B I. ActaHa, 2005. — C. 321-329.

KysemuHa E.E. MNpepabictopus Benwvkoro LWenkosoro nytn. — Mocksa: KomKHura, 2010.
—240c.

KykyLwkmH M.A. MorunbHuk AsnbepreH — paHHeaHOpPOHOBCKMI NaMAaTHUK LieHTpanbHo-
ro KazaxcraHa // IisydyeHne namstHukoB Maenogapckoro MpunpTeiwbs. — Bein.2. MNaeno-
Aap, 2006. — C. 50-67.

KykywkmuH W.A. Apxeonoruyeckne mccrnenoBaHvua morunbHuka Awmcy. Kypran 1 //
WcTopuko-kyneTypHoe Hacnegune Capblapku. — Kaparanga, 2007. — C 40-63.

JloreuH A.B., LLleBHnHa W.B. Packonkn morunbHuka bectamak B 2005 r. // OtyeT 06
apxeornorn4yeckmx uccnegoBaHnax no focygapcrTeeHHon nporpamme «KynsTtypHoe Hacre-
auvex» B 2005 rogy. — Anmatel, 2005. — C. 258-260.

JloruH A.B., leBHnHa N.B. SnuTHoe norpebeHne CMHTaLLITUHCKO-NETPOBCKOTO Bpe-
MeHn ¢ morunbHuka Bectamak // VII nctopnyeckune ytenmsa namstn M.M. MpasHosa. —
Owmck, 2008. — C. 190-197.

Makaposa J1.A. KOCT1 XMBOTHbIX 13 HEKOTOPbLIX apXeonornyecknx packonok B Kaszax-
ctaHe // B rny6b BekoB. — Anma-Ata, 1974. — C. 201-206.

MapsbikeuH [.B., Kpyrnos E.B. MNorpebenne orysckoro BuHa-6atbipa n3 PbiH-neckoB
/I sBecTns HaumoHanbHow akagemumn Hayk KasaxctaHa. — Cep. O6LecTBeHHbIX Hayk 3
(282). — 2011. - C. 113-117.

Mepu B.K. K npobneme murpauuii B anoxy paHHero metanna (o norpebeHusx sMHoro
Tuna Ha VpTbiwe) // Npobnemsl apxeonoruu: Ypan n 3anagHas Cubups (k 70-netuo T.M.
MoTtemkuHown). — Kypran, 2007. — C. 71-75.

HypmyxaH6etoB B.H., TynereHos T.)K., PaxmeTtoB A. ABapwuiiHo-cnacatenbHas fes-
TenbHOCTb 3anoBegHunka-my3es «Wccblk» (Mtorm cesona 2011 r.) // MaprynaHoBckue yte-
Hua — 2012. — Actana, 2012. — C. 220-223.

TkayeB A.A. LleHTpanbHbin KaszaxctaH B anoxy 6poHsbl. — Y.1. — Tiomens: UMOC,
2002. - 289 c.

Tkaue B.B. Ctenu KOxHoro MNpuypanea n 3anagHoro KaszaxcraHa Ha pybexe anox
cpenHer 1 no3gHen 6poH3bl. — Aktobe, 2007. — 384 c.

TonereHos E.T., becetaes B.b. K nsy4enuio obpsaa norpebeHuns ¢ kKoHemM y OpeBHMX
TiopkoB (Mo martepuanam KasaxctaHckoro Antas) // MaprynaHosckue yteHusa — 2012. —
ActaHa, 2012. — C. 166-169.

THE GREAT STEPPE: HISTORY AND CULTURE

YcmanoBa 3.P. Kypran To6onbckuii nnu «Jom 3axogdawiero conHuay // Apxeonorusi n
nctopusi Capblapku. — KaparaHga, 2012. — C. 242-251.

YcmanoBa 3.P, Yeuywikos U.B., KocuHues IM.A., Cycnos A.C., Jlaukosa M.K. Jlowaap
B AYXOBHOWN KynbType ¥ coumanbHOM YCTPOMCTBE HaceneHus Ypano-KazaxcTtaHCkux cre-
ner B anoxy 6poH3bl (Mo maTtepuanam morunsHuka HosomnbuHosckuii Il) // CtenHas E.-
pasug B anoxy 6poHsbl. KynsTypbl, naen, TexHonornu. — Yensbuxck, 2018. — C. 198-215.

XaceHoBa B.M. KypraH TIOpKCKOro BpeMeHu morunbHuka Awmtactel 27 B Typrae //
OpesHun Typrat n Benukas ctenb: yacTb u uenoe. — KoctaHan, Anmarsl, 2015. — C. 212—
223.

LWeBnunHa WN.B., JloreuH A.B. MorunbHuk anoxm 6poH3bl Xaneau |l B CeBepHom Ka-
3axcTaHe. — ActaHa: Maparenbckas rpynna VA nm. A.X. MaprynaHa B r. ActaHa, 2015.
— 248 c.

LLinnos B.M. Oyepkn no nctopmm apesHux nrnemeH HmkHero Mosomxbea. — NleHnHrpaa:
Hayka, 1975. — 208 c.

Kosintsev P. & Nekrasov A. Overview of remains of birds of prey in cemeteries and
sanctuaries of the West Eurasian steppe region // Gersmann K-H., Grimm O. (Eds.)
Raptor and human — falconry and bird symbolism throughout the millennia on a global
scale. Centre for Baltic and Scandinavian Archaeology (ZBSA) in the Foundation of the
Schleswig-Holstein State Museum, Schloss Gottorf, Schleswig, 2018. V. 1/2. Pp. 565 —
578.

Logvin V.N. The Cementery of Bestamak and the Structure of the Community. Complex
Societies of Central Eurasia from the 3rd to the 1st Millennium BC. V.1. Journalof Indo-
European Studies Monograph Series Ne 45. 2002. P.189-201.

Morten E. Allentoft, Martin Sikora, Karl-Goran Sjogren, Simon Rasmussen, Morten
Rasmussen, Jesper Stenderup, Peter B. Damgaard, Hannes Schroeder, Torbjorn Ahlstrom,
Lasse Vinner, Anna-Sapfo Malaspinas, Ashot Margaryan, Tom Higham, David Chivall,
Niels Lynnerup, Lise Harvig, Justyna Baron, Philippe Della Casa, Pawet Dabrowski, Paul
R. Duffy, Alexander V. Ebel, Andrey Epimakhov, Karin Frei, Mirostaw Furmanek, Tomasz
Gralak, Andrey Gromov, Stanistaw Gronkiewicz, Gisela Grupe, Tamas Hajdu, Radostaw
Jarysz, Valeri Khartanovich, Alexandr Khokhlov, Viktoria Kiss, Jan Kolar, Aivar Kriiska,
Irena Lasak, Cristina Longhi, George McGlynn, Algimantas Merkevicius, Inga Merkyte,
Mait Metspalu, Ruzan Mkrtchyan, Vyacheslav Moiseyev, Laszlo Paja, Gyorgy Palfi,
Dalia Pokutta, tukasz Pospieszny, T. Douglas Price, Lehti Saag, Mikhail Sablin, Natalia
Shishlina, Vaclav Smrcka, Vasilii I. Soenov, Vajk Szeverenyi, Gusztav Toth, Synaru V.
Trifanova, Liivi Varul, Magdolna Vicze, Levon Yepiskoposyan, Vladislav Zhitenev, Ludovic
Orlando, Thomas Sicheritz-Ponten, Soren Brunak, Rasmus Nielsen, Kristian Kristiansen
& Eske Willerslev. Populations genomics of Bronze Age Eurasia // Nature, 2015. V. 522.
Pp. 167 — 174.

Outram A.K., Kacnapos A.K. lNepBble pesynbraTtbl N3y4eHUss OCTAaTKOB MIeKonuTato-
wmx nocenenus Kent // ictopuko-kyneTypHoe Hacriegme Capbl-Apku. — Kaparanga, 2007.
- C.107-122.

HORSE AND RIDER



ULY DALA: TARIH PEN MADENIET

EPTE TEMIP O9YIPIHOEI KASAK OAJIACHI

CamatueB 3.

ypasusa ganackl ynbl 6engeyiHid gan xyperinae kasipri KasakctaHHbIH ayMarbl

opHanackaH, MyHAa X.c.. | MbIHXbIAbIK 60Vbl OCbl KEHICTIKTIH XKOHE OHbIH, LLET-

Ki anmakTapbl 3THOM3AEeHM KenbeTiHiH, KanbinTacyblHa eneyri acep eTkeH Kyp-
aeni Tapuxv okurFanap opbiH angbl. ConTycTiriHae Tanra XeHe yIKeH OpMaH ananTapbl, an
OHTYCTIKTIriHEH Taynbl >xoTanap, Wer AananapMeH LUeKTeNreH gana anmakrapbl exenri
TYpFblHOAPAbIH €HAiK 6aFbIThiHAA XKbIHKYbIHA MYMKIHAIK kacagbl.

OpTypni navganbl kasbanapra ne Antan, Towiptay (TsaHb-lUaHb), Opan xaHe T.6.
Taynbl Xyrenepi, eH angbiMeH NonuMeTans keHaepi MeTann eHaey TEeXHONMOTMUSICbIHbIH
JaMybIH XXaHe naneomeTann AayipiHeH 6actan Typni Kypangapabl XeTingipyre biHTanaH-
abipabl.

[ana anmarbl ecimaiktep MeH xaHyapnap AyHWUECIHIH, Giperei XubIHTbIFbIHA, TYPaKThbl
Oenimaeny >aHe OHbl yaaWnbl eHAIpYy XynenepiHe ne 6ona oTbipbIn, epTe TeMIp OdYipiH-
Oe eH angblMeH KMMaTThblK e3repictepre Toyeni AaMblfaH XoHe KETingipinreH man
LWapyaLblbiFbIMeH 6annaHbICTbl 3KOHOMMKAHbIH, HEFYPITbIM KONannbl XXyMenepiH Kypyra
Kargan acagpl.

XK.c.a. lI-MbIHXbINABIKTBIH, COHbIHAA EypasusaHbiH gana MoaeHUeTi wapyalbibIKTbIH
OHTaWnbl XXyMNeci — KeLwneni Marn wapyalwbinbiFbiH Kypabl (KeNAEHEH XaHe Tik KeLly), oHaa
TabbIHHbIH KypaMbl HETI3iHEH KbICTa XXeM KOpbIH Aasipriayabl Tanan eTnenTiH XblfKbl MeH
ycaK kapa mMangapaaH KyparnfaH.

Man wapyalbinbIFbIHbIH XbIHKbIMarbl HelCaHAAPbIH (SFHW Xbl BOVFbI XKalbinbiMaap-
Obl) JaMbITy YLUiH HEFYPIbIM Kornannbl dounsmkanbik-reorpadouansik xargannap OpangaH
MoHronuara geniH opHanackaH. Byn biHFanbl WapyawbiNblK XyrAeci kentereH gana
TYpFblHAAPbIHAA Ka3ipri KyHre AeliH antapnbikTan e3repiccia emip cypai XoHe inrepingi Ky-
Obinbic 6onapl. XKeprinikTi xxargannapra 6annaHbICTbl KOLWiN-KOHYAbIH, aMMnMTygachl eTe
katTbl e3repgi (30 km-aeH 1500 km-re gewin).

On TypfbiHOAp an-ayKaTbiHbIH ©CYyiHEe XoHe ornapablH MaAEHMWETIHIH 6pKeHaeyiHe XaHa
MYMKiHAIKTEp ©epai, aneyMeTTiK XIKWIiNgikTiH Tepenaeyi MeH Gunik KypbinbIMbIHbIH Aa-
MYbIH bIHTanaHabipabl. ananbik aymakTa cak TUniHAEeri KenTereH kewuneni MogeHneTTep
narga 6ona 6actagpl, Kenbip apxeonornsanblk gepekTep GovbiHLWA, onapablH epTe Aamy

1. KasakcmaH aliMmakmapbiHOarbl cak arumanapbiHbiH obanapbl:

a. Keipbikoba, bamsic Kasakcman; 6. becwameip, Kemicy; 8. KyaHmebe,
KeezeH aybinbl MaHbIHOa, Kemicy; . Kamapmebe, conmycmik-wbirbic XKemicy.
KypaaHbI cakckol arnumsl U3 pa3HbIX peeuoHoe KazaxcmaHa:

a. Keipbikoba, 3anadHbil KasaxcmaH; 6. becwamsip, XKembicy;

8. KyaHmobe, 6r1us c. KezeH, Kemoicy; e. Kamapmobe, cegepo-8ocmoyHoe XKemebicy.
The mound Saka elites from different regions of Kazakhstan:

a. Kyrykoba, Western Kazakhstan; b. Besshatyr, Zhetysu; c. Zhuantobe near v. Kegen,
Zhetysu; d. Katartobe, northeast Zhetysu.
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keseHaepi x.c.g. IX £. Optanbik Asusga TipkenreH (Camawwes, bokoBeHko, YoTbaes, Ka-
pues, 2016, 720-6.).

OnapablH nanga 6ony cebenTepi Tek iLKi Aamy, XbINKbIHbI MiHICKE YNPETY, XYreHHiH,
OHTaWnbl TyprepiHiH xaHe T.6. nanga 6onybiMeH FaHa emMec, AanaHblH, bifiFangaHybl Cu-
SIKTbl OCbl Ke3eHaeri 6enrini KMMMaTTbIK e3repicTep ManMeH y3ak KallbIKTbIKKka KO3Fanyfra
MYMKIHAIK TyFbi3dbl, SAFHW TaOUFU-SKONOTMANbIK Xafgannapra 6enimaenyniH nopmeni
TETIKTepiH XacaymeH GannaHbICTbI.

KbInKbl WapyaLlbIinbIfbl MEH KonaaaH YrkeH cepusinbl, aca CeHiMAi XYreH XUbIHTbIKTa-
PbIH XXacayaarbl antapribikTan yaepicke 6annaHbICTbl epTe Kewuneninep KorFambliHga cant
atTbl (keHTaBp) OipiHWi opblHFa wWhiFaabl. KentereH mageHneTTiH 6eliHeci e3repepi: wa-
pyaLbInbIKTbl XYPridydiH OHTannbl HblcaHAapbl Xacanagbl (KbiCTa kapAaH asblk Tabyra
kabineTTi keweHai TabblHOAPAbIH, TiK HEMECE bl GONMbI KOLUYi), bIHFaWmbl XeHin Tacbl-
MangaHaTtbiH TypfbiH yinep nanga 6onbin, bigbIC-ask, KMiM-Kelek e3repeni, MaMmaHOaH-
ObIpbINFaH CanT aTThiNbIK Kapy-Xapak XWUbIHTbIFbI ovnan weiFapbina 6actangsl. byn ane-
MEHTTEp 63iHAIK epeKLlle «MaAEHMN KOKKUETiHY Kypa OTbIpbIN Aana MoaeHueTTepiHae Te3
Tapangpl, on ypbic apbanapbl MeH XbIfKbIHbl YAPETYAEr OPHbIKTLI AaFAbinapsl 6ap kona
[09YipiHiH anablHFbl KO3Fanmanbl MeAEHUETIMEH reHeTukanblk 6arinaHbIcTel. [lon ocbl an-
MaKTa Typni XbIfKbl TyKbIMAAPbIH ecipy 6ankanagbl.

Epte Temip gayipiHae yw maaeHn 6enikTiH (Man wapyalubinblK, eriHLWinik XeHe Kone-
Hep) odaH api AaMybl MEH MHTerpaumscol, buneyLinep MHCTUTYThI, 8Ckepu-abbl3 akcyn-
ekTepi MeH backa Aa aneymeTTiK XikTenicTep Kypy >xypeai. Kewneninep korambiHAafFs! 6yn
earepicTep Kypaeni OiHW >Xymenepai, xepney pacimi apkbinbl MopTebeciH Herisgey MeH
OekiTyai, kapy-xapak neH eHepaeri 6enrini 6ip TaHGanbl CUMBONUKaHbI XoHe BaTbIprbIK
3M0C NeH AiHN-MUAONOTNANbIK XYWEHi Kypyadbl Tanan eTTi.

Conpawvi-ak epTe keluneninep Aayipi 6ykin agamaar yLiH MaHbI30bl YAepiCi XonbIHAaFb!
Kaaam — eHbek Kypanaapbl MeH Kapy eHfipyae TemMipai KeHiHeH naviganaHyabl 6actaymeH
comnkec kengi. OcbiFaH 6annanbicThbl, LWbiFbic KasakcTaH obnbickl Eneke casbl KOPbIMbIH-
Oafbl epTe cak obanapbiHAa TipkenreH TeMipaeH xacanfaH byvibimaapapel atayFa 6onagabl
(Camawues, 2018, 111-6.).

Anawnpa, e3 yakpiTbiHaa K.A. AKbILLEB atan eTKeHAeN, KonafaH xacarnfaH eHimaepain
«Kannaw eHaipici» kapama-karLbl KyObInbIC PeTiHAE CaK Ke3eHiHae A& KapKblHAbl aMbl-
abl (Akuwes, 1959, 204-6.). byraH Gacka 3epTTeywinep ge Hasap aygapabl (Mpad, 1980,
6-6.). Byn kewwneninep MaaeHWETIHIH KOpKeM KonackliHa (aT 963enaepiHin bynbimaapsl, Ka-
py-xapak, FypbInTbIK 3aTTap *oHe T.6.) KaTbICTbl, OrapAblH 6PKeHAeYi XoHe KeH Tapanybl
X.c.4. | MbIHXbINABIKTBIH GipiHLLI XapTbiCbiHAA — OpTackiHAA epekLle Gavikanaapl.

[ereHmeH, Temipgi Gapnblk cananapga KongaHy KonaHbl navpanaHyfa kaparaHia
yHemai xaHe TuiMai 6onabl, COHbIMEH KaTap YrkeH apTbikwbinbiktap 6epai. Eypasus
KEHiCTiriHAe Temip KeHAepiHiH canbiCTbipManbl KeH Tapanybl TeMipre 6ipTiHAen TaHbiman-
AOblkka ne bonyra xoHe Keluneni KoFaMHbIH KenTereH cananapblHaa nanganaHbinaTtbiH He-
riari matepuan 6onyra MyMKiHAIK 6epai.

Byn pnayipae fana keHictirinae kecemaep, 6acka oa >xofapbl OUIik €TKeH TynFanap MeH
Kewuneni akCcymekTep KypMeTiHe canblHFaH nupamuganap MeH YrkeH KopbiMaap CUsKTbl
Xeprey Kypbinbictapbl 6o keTepe 6acTtanpl, onap Koramaarbl TepeH aneymeTTik-cas-
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2. Cakmapa e3. [opOuoHOarbl epme memip 0ayipiHiH obanapb! (mymymnycmap).
Typkus. 3. CamawesmiH gpomocypemi
KypaaHbi (mymynycbl) paHHe20 xene3Ho2o eeka llopOuoHa Ha p. Cakmapa.
Typyus. ®omo 3. Camawesa
The mounds (Tumulus) of the early Iron Age of Gordion on the r. Sakmara.
Turkey. Photo by Z. Samashev

cu npouecTepaiH KepiHici peTiHae 6ongbl. Epte Temip gayipiHgeri Guneywinepai, e, ipi
obanapsl Typkusiparsl Cakmapa eseHi aiMarbiHgarbl Ffopavonaa, an Kasak ganaceiHaa
— Kerenre xakblH XyaHTebe, Xeticynarbl Accbl-Cara xoHe becwartblp, Tapbarartai ay-
AanbiHaarbl WinikTi, BaTeicTarbl Kbipblkoba xeHe T.6. aHbikTanfaHablFbiH 6ankanmel3d (1,
2-cyper).

YKasba pgepekTtep conTycTikTeri kewneninepai MblHFbIpFaH mMan 6afaTbiH, OTbIPbIKLbI
OPKEHNETTEP YLUIH HaKTbl kayin TeHAIpreH, cagak neH KpinbllWTbl (aKMHaK) XaKCbl MeHrep-
reH, 6atbin, api ceHAi canT atTbinap peTiHae GasHoanabl. MepogoT «ckudTep 28 Xbin
Holibl Asnsira yctemaik eTTi» gen xasabl (Fepogor, |, 106). Jana TypfblHAAPbIHbIH, LbIFBIC
mMemnekeTTepimeH (Accupusi, Muagus xaHe T.0.) GavinaHbicTapbiHblH ap Typnepi 6enrini
6onfaH. Cak Tannanapbl Typanbl angblHfbl a3usnblK CbiHa Xasysfbl MaTiHAepAe, aHTUKa-
NblK aBTOPNapAblH LWbiFapmanapbiHaa, KbiTak XpoHVKanapblHaa anTbinaabl xaHe Omyaa-
pus (Okc) meH MypFrab e3eHiHiH apacbiHa opHanacTbipbinagbl. CakrapaplH (caranapapbiH)
aTbl «cakay» («cara») — «byfbl» cesiMeH bGannaHbICTbl Aen 6omkaHaabl.
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Exenri napcbl gepekkesaepi ContycTik KapaTeHisiHaeri kewneninepiH ae cak, an le-
poaoT onapapbl ckud aen atan eteni. Exxenri aBTopnap ckudtep Hemece cakrap Aen cor-
TYCTiKTeri Kewuneninepai TyCiHAi.

Kasipri Kasak ganacblH MekeHAereH TypfbiHOAp Typarnbl epTe anTbinfaH AepekTep
x.c.a. VIl £. ToH 6onybl MymkiH. «CoHpan-ak meH Lapatn meH MapuxmsaHbiH, 75 KywTi Ka-
nanapblH, [araHbiH ynaapbiH, MeHiH YCTeMAIrNMHiH, KbiCbIMbIH KabbingamaraH Caxa (sa-hi)
eniHiy 6acwbicbiH (hazanu) 6arbiHabIpAbIM. Onapabl (e34epiH) 63 KonbiMMeH yctan, Hu-
HeBUsFa, MEHiH acTaHama XeTki3giM» — aereH AwlwwypbaHunan xblnHaMacbliHAarb! (K.C.A4.
668-626 »xok.), B uunungpinge, 1V, 1-5 6araHacbiHaarbl a3y Heridre anbiHyaa.

B.B. JlatbiweB ocbl MaTiHre ©3 eckepTyiHae «Caxanap epodoT neH axemMeHuaTik
MaTiHAepAeri cakTapra cankec 6onybl MyMKiH» AereH nikip avtagel (Jlateiwes, 1992, 26-
6.).

Ocbl macene GonbiHLWA FbiNbIMU 3epTTeynepae HerisineH | Dapungin, (k.c.g VI £.) acke-
PV XEHICTEPIHIH KypMeTiHe XasbinfFaH 6exncTyH MaTiHiHIH AepekTepi, B.B. CTpyBeHiH kaw-
Ta XaHfblpTnackl KonaaHblnagb.

BexncTtyH xasbacbiHaarbl 6egenai ackepu TyTKbIHAAP CypeTTepiHiH apackbiHaa cakTap-
OblH keceMi (natwa) CkyHxaHblH («6yn CkyHxa-cak» aereH kontanbachkl KombinFaH) 6en-
HeCiHiH 6onybl 6i3 ywWwiH eTe MaHbI3abl 6onbin Tabbinaael, B.B. NlaTbilweBTbiH anTybiHLWA,
Oyn xa3ba x.c.A. 519 xbinbl onapgbiH napcel nartwacsl | [Japuii ackeprepimeH coTci3
LuamnkacblHaH keniH navga 6onfFaH (Jlateiwes, 1992, 26-6.).

Byn eckepTkiw 6i3re 3 aTbl MeH Tapuxu TynFanapabiH Gipi — Apan MaHbl cakTapbl-
HbIH OGuik 6acknim kureH memnekeT buneyLiciHiH 6eT-kenbeTiH kepceTesi (3-cypeT ). bisre
OyfaH aca Ha3ap aygapybIMbi3 KaXeT.

Hakwupycrtam xasbacbiHga napcbinapabiH 6acbin anfFaH engepi MeH KenTereH Tam-
nanapbl apacbiHAa xaomMaBapr «CKudTepi» xaHe wollak 6epikTi ckudpTtep 6asHaanaabl;
onap 6efepneHin canbiHFaH (4-cyper).

Ken apampap gana TypfbiHOApPbIHbIH ©3 a3bacbl 6ap eKeHAIriH >XOKka LublFapabl,
pereHmeH Ecik obacbiHaH TabbinFaH KyMic ToCTaraHAarbl pyHa Topisai xasy (5-cyper)
cakTapa X.C.A |-MbIHXbINAbIKTbIH opTacbiHAa aninbunik xaTTbiH 60nFaHabIFbIH KEpceTea.

3. bexucmyH xa3bacnl. OH xaK wemiHoe — CKyHxa,
Aparn MaHbl cakmapbiHbIH namuwachl, X.c.0. 519 x.
BexucmyHckul penbegp. KpatiHuti cpasa — CKyHxa,
uapb cakoe lNpuapansckux cmened, 519 e. 00 H.3.
The Behistun relief. The last one on the right - Skunkha,
The king of the Sakas of the Aral Steppe, 519 year BC
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4. Mepcenonuc anadaHbl penbeiHOe beliHeneHaeH
cbili mapmyuwbi-cakmap
Caku-0apoHocubl Ha pernibeghe anadaHsl lNepcenonuca
Sakas-Daranoses on the relief of the apadans of Persepolis

5. EcikmiH pyHa icnemmec xa3ybl.

K.A. AkbllueembiH xacaraH cbi3barsbik Kewipmeci
Uccbikckasi pyHorno0obHas Haonuchk.
Ipacbuyeckas konusi o K. A. Akuwesy
The Issyk runic-like inscription. Graphics copy by K.A. Akishev
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Typkusparel Cakmapa e3eHiHgeri FopavoH TyMynyCbiHaH TabbifFaH Kbl biabicTap MeH
backa ga Oyrbimpapparbl TaHbanapmeH Ecik »xasbacbiHblH, kenbip apinTepiHiH CbIpTKbI
YKCaCTbIFbIH atan eTKeH XeH (6-CypeT), onap eprtepek yakpiTneH mepsimaenegi (Kohler,
1995).

Epte Temip gayipiHiH Aana TyprbiHAapbiHAafbl 6annaHbiCTap XyMeCiH caktay MeH 6e-
PYAIH opTypni TocinaepiH 3epTTey TypfbiCbiHAaH NeTpornudTep, KOCTIOM aHE OHbIH, aLle-
Ken anemeHTTepi, Typni 3aTTapAarbl KenTereH cumBonablk 6enrinep xaHe T.6. KbI3bIKTbl
ekeHnpiri 6enrini.

Apxeonorusnblk Mmatepuangap xasballa aepekkesaepdi eqayip Aspexene pacranabl,
Gipak 6isre Eypa3uns ganacbliHblH Typni aiMakTapbiHAAfFbl KeLNeninep MoaeHveTi Typansl
XaHa gepekrtep bepegi.

Kasak panacbiHbIH exenri kewneninepiHae 6onFaH apxeonorusnblk MaOEHUETIH
mMep3iMaeyai CokeCcTeHAIpY Ke3iHAe OHbIH AaMybIHbIH YLU LAPTThl KE3eHiH aHblkTayfFa 60-
nagbl, onap aHa martepuangap XvHakranyblHa Kapan HakTblnaHybl TUIC:

| — exenri ke3eH (epTecak - apxaH-manemep xoHe T.6.) — x.c.g. IX=VII fF.

Il — ke3eH - knaccukanblk (cak Hemece caBpomar-cak) — x.c.a. VII-6 fr.

Il — ke3eH — keniHri ( nasblpbik-6epen-ecik) — x.c.a. V—III £F.

Ocbl cxemara cankec eTneni (apanbik) kesenaepi 6ap Kasak ganacbiHaarbl exenri op-
TaracbIpnblk MOAEHWN KeLleHAi AambITyaarbl YL AdNeKTi keseHai 6eny ycbiHbinabl (Cama-
wes, 2012, 6-20-6.):

exenri —x.c.g. IX=VII fr.;

AambiFaH (caBpomar-cak) — x.c.g.VII-V ff;

KeniHri (capmar-toeqxen, gaxo-maccaret) — x.c.4. [V f. — X.C. anfalukbl fF.

Hemece KasakcTaHHbIH kenbip anmakTapbiH kepceTyre 6onagbl

eTneni (XyHHy-caHbbuin) — x.c.a. Il . COHbI — X.C. anfaLlKkpl fF.

Cak payipiHgeri KasakctaHHbIH apxeonorusanbsik MageHueti OpTanbik A3ua MeH Ey-
pona mMafeHueTTepiHiH apacbiH 6annaHbICTLIPYLUbLI PETIHAE FaHa emMec, COHbIMEH KaTap
KenTereH KOMMOHeHTTepi GorblHWa Kona AayipiHiH (berasbl-[doHaiban Tepisai) mMageHu-
eTiMeH reHeTukanblk 6annaHbicTbl. CoHfbl Kona aayipiHgeri ConTycTik TyriCKeHHIH xep-
ney eckepTkilTepi MeH Kenbip 3aTTapbiHbiH Aparn MaHpl Cak KopbiMaapbiMeH 6alnnaHbIChbl
OypbiHHaH opHaTbinFaH. COHAbIKTAH epTe OpTaFacbIpriblk MOAEHWN KeLLEeHi Herisri Kommno-
HEHTTepIiHiH Naraa 6onybiH Kasipri KazakcTaHHbIH aymMaFbIMEH, OHbIH KEeH, Aanarbl KeHICTiK-
TepimeH, CasaH-AnTan xeHe ContycTik TaHb-LUaHb Taynsl ayaaHaapeiMeH GavinaHbICTbl-
pyfa Tonbik Herisaep 6ap.

OcCbl yaKbITTbIH XapKblH apXeonornsnblk eckepTkiluTepiHiH Bipi «Byfbi» Tactap 6onbin

Tabbinagbl. byn mMoHymeHTandbl eckepTKilTepae aHyapnapgblH KentereH GenHenepi 6. lopOuoH mymynycbiHaH mabbiiraH Kbiw bylbiMOap cbiHbIKmapbiHOarsbl benzinep-spinmep.
Gap, Heri3iHeH asiFbl KbiCbiNFaH Oyfbinap (kerige GenHenepain CTUNUCTUKanbIK WewiMaepi Typkus. 3. CamawesmiH chomocypemi
onapfbl ap Typni GenwekTepaeH, TiNTi asgkTapblHaH aibipagbl, COHAaN-aK eTe kapanaibiv SHaku-OyKebl Ha (ppaeMeHmax Kepamuyeckux usdesul us mymysycos [opouoHa.

Typyus. ®omo 3. Camawesa
Letter signs on fragments of pottery from Gordion tumulus.
Turkey. Photo by Z. Samashev

TYpAE - Tek TacTblH 6eT XafFblHAafFbl CakMHanbl ChipFanapablH, anka, 0engikTiH, )XeHe Xo-
nakrapablH, 6eriHeci 6enHeneneani ByFeiTactapabliH MoHFONUSAAarbl YLWKUAHYBI3P Cekingi
Knaccukanblk Typi a3ipre Tapbaratan Taynapbl MeH CONTYCTiK-LWbIFbIC Ka3akcTaHaa G6en-
rini (7-cypet). ©kiHilwke opan, 6isae OyfbiTacTapbl TonbIK 3epTTenreH 6ipae-6ip FypbINTbIK
KeLLEeH XOK, MOHYMEHTTepAIH Kenwwiniri 6actankbl 6enrineHreH )xepaeH OpbiH aybICTbIpFaH
Kyriae TipkenreH.

HORSE AND RIDER
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7. Tapbaramal byrbimacmapsbi
OneHHble kamHu Tapbazamas
The deer stones of the Tarbagatay
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8. byrbeimacmap cmuniHdeai «Kyc 6acmbi OyrblnapObiH» xapmacmarbi 6eliHenepi.
LWumadnel, Tapbaramat

HackanbHble usobpaxeHus «nmuyea0s108bix ofieHel» 8 cmurle OfleHHbIX KaMHel.
LWumadinel, Tapbazamat

Rock drawings of “bird-headed” deer in the style of deer stones. Shimaily, Tarbagatay -1_ =
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KasakcTaHHblH,  Typrni  anmakTapbiH-
Oa TipkenreH eTneni ke3eH MeH epTe
cak [ayipi >xapTactapbiHoarel 6enHenep
«OyfbITacTap» MOOEHUETIHIH TyTac kaba-
TbIH cunatTangsl (8-cyper).

Epte Temip payipiHiH eTneni xoHe
GacTankbl keseHOepiHe 3eBakmHO KOpbl-
MblHAaFbl MaTepuangap xaragpl (Apcna-
HoBa, 1974, 46-60-6.). Conpgan-ak «eT-
neni keseHre» xaratbiH X.c.a. VII-VII fF.
VamannoBka apxeornorusnblk KeLIeHiHiH
mMaTepvangapbl epeklie Hasap aydapyra
Typapnelk (Epmonaesa, 2012).

KypTi 2 xepney opblHaapbiHaH ByKTbi-
pma e3eHi bonbiHAarbl N2 3 HbicaHabl aTan
OTy Kepek, OHAa afaMHbIH KacblHa 3epTTe-
ywinepaid MepsimgeyiHwe, x.c.g. IX=VIII
FF. XKaTaTbIH YW caHbinaynbl eki Myni3 cy-
NbIKTbI XbIMKbl KonbinFaH (CopokuH, 1966.
39-60-6.).

Weirbic KaszakcTaHHaH LbIKKaH Maii-
emMepnik epTecak HbicaHOapbl, atan au-
TKaHOA, MbICBIKTEKTEC JKbIPTKbILUTAPAbIH
CakuHa Topi3di opamnfaH anTblH Xancbip-
Marnapsbl, Kepkemaik eHepaiH XofFapbl AeH-
reviH >xoHe MOOUNbAi KOFaMHbIH epekLle
XarFaamnblH, 9CKepu AuHaMn3Mai cunatTam-
Obl, 0Nap MaAEHW-XPOHOMOMMANbIK XXOHE Tapuxun KanTa XaHfFbipTynapaa Xuvi nanganaHbi-
nappl (MpasHos, 1947, 9-17-6.).

KeniHipek 6i3 manemep ganacbiHaarbl GipHelwe obanapaa kasba XyMbICTapbiH Xyp-
riaik, HoTWXeciHAe epTecakTbik ManimeTTep anbiHabl (9-cypet). ObanapabiH GipiHiH xep-
ney KypbinbICbl KOHE FOPWU3OHT AeHreniHae TYPFbI3blNFaH XaHe TyFbIpTacTbl, APOMOCTbI,
XKOHe CbIPTKbI KopLUayrbl Tpaneuus Tapisaec niwiHgi epney kamepacbiHaH Typabl. Jonisi
6ap >xeprney kamepacs! LUbIfbIC XafblHAH AOHreneHe xaHe KaT-kabaTbIMeH LbiM, BarnbK-
Tep xaHe Gacka Aa maTepvangapMeH canbiHca, CoAaH KeliH KypbinbiM ©3eH TacTapbiHaH
TypaTbiH TonbiFbIMeH XabbinfFaH (10-cypet). ObaHbl Ocbinam Typfbidy NPUHUMNI NapamMe-
TpnepiHe kapamacTtaH, Kasak AnTanbiHbiH epTe cak AsyipiHAeri )eprney ecKepTKiluTepiHiH
KernLuiniriHe ToH.

1997 xbinbl 6i3 3epTTereH 6acka Maviemep |l eckepTkilwinge xep 6eTiHaeri KypbInbICTbIH
6acTankbl KypbinblIMbIHbIH, HETi3iH ipi TakTanaphaH canblHFaH eki KopliayfaaH KypariFaH,
onapablH apacbiHOafbl KeHicTik 2—3 kabaTtTa ycak TactapmeH GitenreH. XKep Getingeri
KYPbINbIMHBIH OpTacbiHAa Kanay >eHe TakTarnbl »abblH TipkenreH, onapAbliH acTbiHAA erae
XacTafbl anengin cynek kanabikrapbl 6ap, CONTyCTiK kabblpraFa TakanfaH Kabip LWYHKbIPbI

9. Matiemep danacwkiHOarbl o6adaH mabbinFaH
alien adamHbIH swekelnepi. Kazak Anmadibl.
JKeHckue ykpaweHus u3 KypaaHa
8 Matiemepckoli cmenu. Kasaxckuti Anmadti
Women'’s jewelry from mound in the
Mayemer steppe. The Kazakh Altay
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opHanackaH (11-cyper). Inecne kypan-xabgpeiktapbl x.c.4. VII-VII £f. xatatbiH Gip cynek
XoHe anTbl kona xebe ylTapbliHaH, kopamcak bengiriHe TaFbinaTblH €Ki Cyrek xancbipma-
napbiHaH TypAbl (Camalues, XKymabekosa, Omapos, 1998, 155-160-6.).

Epte cak payipiHaeri Kazak ganacbl TypfblHAAPbIHbIH MOAEHWETIH Ke3aencoK TabbinfFaH
at ab3enaepiHiH kenTereH ackepu OyMbiMaapbl, Kona xaHe 6acka ga martepvangapaaH
)acanfaH awwekennep cunattan anaabl (12-19-cyper).

XKerticynarbl BeclwatblpablH ynkeH anutansl obanapbl MbIKTbl Tac YRiHAICI acTbIHAAFbI
KypAeni xep ycTi arawl KypbinbimaapbiHa ne (Akuwes, Kywaes 1963: 80). becwaTtbipabiH
Ne 6-o6acbiHbiH, afaw 6epeHe KanAblKTapblHa XacarnfaH pagvoKeMipTekTi Tangaynapbl
epTe cak keseHiH 6epai, on Kasipri 3epTTeyLlinepaid nansiMgaybiHLa, x.c.4. 9—6 fF. apa-
nbifbIH KaMTUAbl (AnekceeB, BokoBeHko xaHe backanap, 2005).

CoHfbl Xblngapaarbl eH KepHeKTi xaHanbiktap katapbiHa 2003 xbinbl ©. Teneyba-
€B 3epTTereH epTe cak AayipiHaeri «nartwanblk» obanapabiH Gipi LWinikTi-2 KopbIMblHaH
(Beviretebe obacbl) anbiHFaH MaTepuangap aa xatagbl (Toneybaes, 2018). ObaHbiH, TO-
HanfaHblHa KapaMacTaH, XOfapfbl SMIPLUIHIH canTaHaTTbl KuimM aLekeri 6onfFaH Kyvima an-
TbIHHAH >XacanfaH epTecak Ke3eHiHiH aH CTUmiHAE OpblHAANFaH Xy34ereH Xofapbl KepkeM
Oyribimaap Tabbingpl.

CoHrbl aweinynap petiHae Tapbaratan ayaaHbiHoarsl Eneke casbl epte cak AsyipiHe
XaTaTblH TOHanMaraH KOpFaHHbIH XXeprney matepuangapbiH kepcetemis (20-21-cypetTtep).

XKeTicynaH TabbinFaH XXanaynsl kembecCiHiH anTbiH SLLeKennepi cak 3eprepinik eHepiHiH
Giperen TyblHAbINAPbI 60MbIN TabbiNaabl, onap awnbl KenTereH XyMbICTap a3sblffFaH.

Opranbik KasakctaH meH Opan-EpTic e3eH apanbifbiHblH TacMona MafeHueTi TyTa-
CTay anfaHga [eHrenek Tac kopluaybl 6ap TOMnblpakTbl X8He Tac-TonbipakTbl obanap
TypiHOeri >xeprney eckepTkiwTepiMeH cunattanagbl. MyHoa ManmiTTep KeHe Topu3oHT
JeHreniHge Hemece Tomblpak LyHKbipnapblHaa afaw kabipnepre xaTkbidbinFaH. Kerge
KOpFaHaap LWafbiH opnapMeH kopluanfaH. Manittep 6acbiMeH kebiHece HaTbicka Hemece
conTycrik-6aTbicka 6arbiTTanfaH. OnapablH iWiHAeri 3aTTap XeTKinikTi Typae CTaHaapTThI:
epnepaiH Kapy-xapak 3attapsbl (xebenepi 6ap cagak, kaHxapnap, WwakaHaap, nbilwakrap),
anHanap, Tac kypbaHgblkTap, anengepaid Typni Tymapnapbl. Epekiue ageT-FypbinTapabiH
Bipi — xepney kabipnepiHae MaWiTTiH KacblHa XbINKbl TEPICI MEH XyreH, an kenbipeyiHae
TEK XyreH Konbinybl 6onbin Tabbinaael. CoHaar-ak TacMona MageHUeTi TYpFbiHAAPbIHbIH,
kenbip GeniriHiH LWhbIFbICKa kapan AnTtam Taybl 6eKTepiHe XbimxKybl 6ankanagbl.

Conrycrik xxaHe OpTanblk KazakctaHaa agamMHbIH XepreHreH i3aepi )oK Kbl3bIKTbl 4OH-
rernek Tac kKopLuayrnap kesgeceqi, 6ipak oHaa Xbinkbl XyreHi meH ab63engepi (Mycrada,
Tonaran, Caprapsl Il xaHe T.6.) opHanacTbIpbIniFaH.

CaBpomat 3amaHblHAafFbl aca KepHekTi eckeptkiwTepiH M.K. Kageipbaes nen XK.K.
KypmaHKynoB eTkeH facbipablH 70-Lwi XbingapablH opTackiHaa Aktebe obnbiCbl aymarbliH-
narbl becoba, HaropHoe, CbiHTac xaHe T.6. KopbiMAapbiHAa 3epTTei, onapablH apacblH-
Aa kewneninepaid 6enHeney eHepi TyblHAbINAPbIHBIH Tamalla ynrinepiH, at a63enaepi
MEH Kapy-XapaKkTapblH XaHe A FypbINTbiK OynbiMAaapbiH — 300MOpdThl adkTapsl 6ap Tac
KypbaHabIkTap xaHe T.6. atan eTkeH xeH. byn xepaeri 6an xacakTbIK xxepreynepae MbiH
»ebeHiH yLTapbl xxaHe 6acka Aa kapy-xapak 3aTTapbl TipKenreH.



CoHfbl Xblngapaarbl MaHpl3abl )kaHanbikTapablH katapbiHaa M. Cabikos neH A. Jlykna-
HOBaHbIH, 3epTTereH bartbic KazakcTtaHaarbl Takcanm obacbiHaarbl abbi3-anen xepney ka-
OipiH aTtayra 6onagbl, OHbIH xaairepriepi kasip Hyp-CyntaH kanaceiHaarbl KP ¥nTTbiK My-
3eviiHae cakraynbl Typ (Cabikos, JlyknaHosa, 2013).

MapeHuneTTi cunaTTayablH HEri3ri apxeonorusanblK Ke3i — ©3eHre XakblH, buik >xepnepae
opHanackaH kopbimaap 6onbin Tabbinaabl. OnapablH kenemaepi KaTTbl TYpNeHeni xaHe
afeTTe MepuanoHanbabl OaFbiTTa HEMece ©3eH aFbiCbiHbIH, OOMbIMEH CO3bINFaH ap Typni
Ke3eHaik kopraHaapabiH Tidbektepi 6onbin Tabbinaabi.

Apan mMaHbl eHipiHiH eH exenri keluneninepiHii MaAeHWETIH Kona AaYipiHiH COHbIHAH
bactan TyrickeH MeH YiiFrapakTaH TabblnFaH KeHiHEH TaHbIMan Matepuangap cunatrangpl
(A6noHckun, 2011).

Ma3sbipblk ke3eHi (k.c.g. VI-III fF.) — AnTangpbiH, epTe KkewuneninepiHii HeFyprbiM TOMbIK
3epTTenreH, KoFaMHbIH Typri kabaTTapblHAarbl KONTEreH Xeprey ecKepTKilTepiHiH yCbl-
HbINFaH yaKbIThl.

Bepen kopbiMbliHAaFbl 3epTTenreH AdyipaiH ob6anapbl GipHele Ti3bekTepMeH opHa-
nackaH. EH ipi )ep yCTi xeprey KypbinbiCTapbl eXenri kewuneninep MyHaa e3 keceMaepiH
XeprereHiH kepceTeai, onap yLiH epekwe fubagarxaHanap peniH atkapraH Kypaeni xep-
ney-Fmbagat KypbInbICTapbIH TypFbI3FaH (22-cyper).

10. Matiemep OanackiHOarbl epmecak Ke3eHi obacbiHbIH KumMachl. Ka3ak Anmadlbl
Paspes KypeaHa paHHecakckoeo epemeHu 8 Matiemepckol cmenu. Kazaxckul Anmati
A section of the early Saka time mound in the Mayemer steppe. The Kazakh Altay
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Ecik obacblHa keneTiH 6oncak, OHbIH, eKiHLLi Kabip LWYHKbIpbIHAA CanTaHaTTbl KuiMi 6ap
XKac XiriT XXeprneHreH, OHblH, KWiMi anTbiH NnacTuHanapmeH Tonblk 6e3eHaipinreH ObinfFa-
pbl LUEKMNEHHEH, kenemai xancblpma anbinbdactapbl 6ap 6engikteH, 6an coHpgenreH 6ac
KMIMHEH, KbIpbIM ETIKTEH Typaabl, COHAAN-aK canTapbiHAA Xbirkbl MeH OynaHHbIH 6eliHeci
GeliHeneHreH xancblipMmarbl nnacTMHanapbl 6ap KbinbIWw NeH karxap acbiHFaH (23-cyperT).
MoviHbIH anka 6e3enaipai, con KynarbiHAa Kerinaip cannblHWAaKTbl CbipFa, an OH KonabiH
caycakTapblHAa KyH Topisai Kyaan 6eriHeneHreH eki xysik 6ap.

Anavpa, Ecik o6acbiHOafFbl eH MaHbI3[bl OKa peTiHAE XKOoFapblaa aTtanfaH KyMic biabl-
CTblH, 6eTiHAe konTaHba a3y caHanagpl (5-CypeT), On WbiH MBHIHAE CaK KOFaMbIHAAfbI
MaaeHN (PEHOMEHHIH XOfapbl AEHreniH kepceTeai xxaHe Aana epKeHUETIHIH kenbip Kbip-
napblH cunatTanabl.

TononaHawadTThbl XafganFa cavikec, Ecik obacbiHa XakblH Tafbl Gip, eH 6acTbiCbl,
obanapablH coyneTTik KenbeTi MeH xepney cantrapbl 60oMbiHWa ykcac CONTYCTiK-LUbIFBIC
XeTticyna TaHb-LWaHb Tay xyneciHgeri LWankeae 6uik Taynel ankabbiHaa opHanackaH Ka-
TapTebe kabipiH atayra 6onaabl (2-cypeT). MyHaa Ecik obackl cekingi eki >xepney kamepa-
napsl 6ap 6ip oba ka3bingpl (24-cypet) (Hotbaes, OHrap, Kuscbek, PaxmaHkyrnos, Koxax-
meTtoB, becetaes, 2012, 118-126-66.).

CapmatTtapgblH KepeMeT arnemi (gaxo-maccaretrtep aHe T.0.) COHLanbIKTbl TepeHr,
XKOHE KEeH 3epTTenreH, COHAbIKTaH orapAblH KopKeM MOOEHUETIHIH >Xofapbl OeHreni MeH
KYPAENi AiHW- aHbI3 KelleHiH cunaTTanTbiH Kenbip xagirepnepdi FaHa kepcetemis (25-27
CypeT ).

XK.c.a. lll £. coHblHaH eypasusanblk gananapaa — XyHHO-CAHbOWNIK, FyH-capmar ke-
3€eHjHiH aHa payipi 6actanagpl, Gipak MageHn ceHomeH OGipkenki kepiHbenai. Ckud
OoYipiHiH XekenereH anemeHTTepi 6enrini 6ip eckepTkiluTepAe Tipkence ae, xepney pacimi
MEeH MaTepuanablk MoAeHVEeT anTapnbikTanm aapexeae esrepedi. Ocbl xepaeri kKopraHaap-
AblH, BipiHiH yniHginepiHae opTa AnameTpni 6epeHefeH yw Taxre AeuiHri 6ec OypbiwThl
capavi TypiHAeri )ep YCTi KypbinbICbl TipKENreH, eckepTKillTe TacTan KeTKeH XyHHOWATI
Tannanap KypamblHAa cak KOMMOHEHTIHIH 6ap ekeHairi Typanbl anta anagbl. COHbIMEH
katap, Oyn xepae KilkeHe keniHipek keseHmeH (wamameH 80—100 >xac) mepsimaeneTiH
BaccymeriHiH cakMHachl e3repreH xacecnipiMHiH, kabipi aHblKTangpl, on MyHAa avikblH FYH
aHTpononorusnblk 6enrinepi 6ap TyprbiHAApAbIH Nariaa 6onFaHbIH anFakTanbi.

Kewuneninep eHepiHiH epkeHaeyi onapabiH opTackiHAa ackepu AemokpaTusaFa banna-
HBICTbI XXaHa KepiHicTepaiH nanga 6onybIMeH, KoFaMHbIH XayblHrepnepgi, 6ateip-6ahagyp-
nepgi GipiHwWi xocnapbiHa Ko npoueciH 6annanbicTbipagbl. M.I. [PA3HOBTBIH MiKipiHLLE,
nan ocbl keseHae, OpTtanblk A3UsiHbIH, TYPKIi-MOHFOM XanblKTapblHbIH 6aTbIpnbIK 3nocTaphbl
nanga 6ona 6acrtanabl, ap-HambIC NeH anbbIHAbIbIFLI, )XayMeH, aHbl3 KyObbKbIKTapMeH
LwankacTtapaarbl 6aTeipnapablH eprikTepi XbipnaHagel, aH aynayaa, 6aybipnactblk neH
TybICTACTbIK AaHKbI keTepineai (MpsasHoB, 1961).

KenTereH apxeonorvsnblk matepuangap xepney cantbiHga fa, ete 6an ckud-cibip
eHepiHae Ae Genrini Gip OiHW afbiMaapablH TYPAi MOAEHU KOPIHICTEPIH aHbIKTayFa MyM-
KiHOik 6epepi. Ma3bipblK xoHe Gacka Oa MaAeHMEeTTepdiH ycak nnacTukacbl Kypec neH
ariHanbIM naesnapbIMEH €Hin OTbIP; COHbIMEH Gipre WwaMaHu3M aneMeHTTepi Ae KOKKa
LblFapbINManabl.

HORSE AND RIDER
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napablH TYPRiK epeKLwenikTepi MeH opblHAayAblH KOpPKeMAiK TocinaepiH KorngaHa oTbipbin
AvHamMn3MiH Tamalua kepceTe angbl.

Con kesgeri kewneninepaid enemai TYCIHYAH KypAeni XXYNeciH ani Ae 3epTTey Kepekx,
Gipak Kkasip oHblH TaburaTneH eTe yunecimai 6annaHbICTbl OoNFaHbl aHblK, kentereH 6en-
rinik TaHbanapabl KaMTbidbl XoHe Kenbip gapexene KoFaMHbIH 9NeyMeTTIK-TapuXu caT-
TepiH kepceTTi. lWamachkl, ckud gayipiHaeri OpTanbik A3us KewneninepiHiy, AiHW KepiHi-
CTepi WamaHn3M CUHTESI (ic XXy3iHae kKanbintTackaH), Oyaau3MHiH, CONTYCTIK HyCKackl MEH
30p0aCTPU3MHIH, LLbIFBIC HYCKACbIH KOPCETTI XXoHe onapabl WwapTTel Typae «CasH-Antan»
gen atayra 6onagbl.

Epte Temip gayipiHaeri Kasak ganackl TypfblHA@pbIHbIH, hrankanbik kenbeTi Typansbl
kenbip TyciHiktep M.M. epacrumoB agictemeci 60lblHLLIA OpblHAANFaH aHTPONONOrAbIK
KkamTa kannblHa kenTipynepdi 6epeai (37-cyper).

OpTypni matepuangap caHaTblHbIH XWbIHTbIFbI, X.C.4. | MbiHXbINAbIKTa Eypasuns aa-
nacbliHOa akblH M3OEHWETTI, Heri3i kewneni Man wapyallbinbiFbl, Tay-KeH iCi MeH me-
Tannyprus, KoneHep, cayaa 6onfaH AamblFaH XIKTENICTi KoFamapbl keluneninepaiy epexile

11. Matiemep aybinbi MaHbiHOarbl 06adaH mabbinraH alien1 adamHbIH 6accylieai 6olbIHWa
aHmpononoausasbIK Kalima xaHFblpmbiiiFaH kenbemi. Kasak Anmatibi
AHmporionoauyekas peKOHCMPYKYUSI 110 XEeHCKOMY yeperny u3 KypaaHa y c. Malemep.
Kasaxckuti Anmati
Anthropological reconstruction of the female skull from the mound in the v. Mayemer.
The Kazakh Altay

3epTTeneTiH yakbITTblH KOnTereH apxeonorusinbik mMatepuangapbl TypFbiHAAPObIH,
apTYPri MBOEHW KOPIHICTEPIH, AiHN-MUMONOrUANbIK TYCIHIrH XaHe Xeprey-ecke any can-
TbIHbIH 8pTYpniniriH kepceTeni. CakrapabiH 6eHeney eHepi apnanbicy CaTi KepiHic TankaH
KYpec NeH anHanbIM naesnapbiMeH eTin oTbip (28, 29-cyper).

Kueni at e63engepi, acipece, Masbipblk obanapbiHaH TabbinFaH MyKni3 GeTnepaenep 12. Epme cak ke3eHiHiH xebenepi. Keadelicok omka. Conmycmik KazakcmaH o6ribicmbIK
6enrini 6ip Mndonorusira calkec xacanraH (aH 6eHenepiHiH, ol-epHEKTepaiH opHana- mapuxu-ernkemanry Mysedi, [lemponaer K.

Cybl oHe BeitHenepaiH TYC raMMachl eckepinreH), oHblH 6acTbl Uaeschl GaprblK CIOXET- Panecackue HakoneuHuku cmpen. Cry4atHbie Haxooku. Ceeepo-Kasaxcmarckud
. obnacmHol UCmOpUKO'KpaeseaquKUU Mmy3eu, e. NemponaSHOGCK.
Tepai yw anemre 6eny 6ongel (30-cyperT).

Early Saka arrowheads. Random finds. North Kazakhstan Regional Museum
Bisre maaMyHbl XafblHaH [a, opblHAANYbI XafblHAH Aa e3iHAiK MaHepni ceHAik beliHe- of Local History, Petropaviovsk

ney eHepi kenTereH eckepTkiwTepi xeTTi (31-36-cypeT). CypeTLlinep kenTereH xaHyap-

D5

JYLQY JANE SALTATTY




«OPKEHNETI» emip CypreHAiriH kepceteni. byn Tannanap kKalibIK Xepnepai xaynan any »o-
PbIKTapbIH Xacayfa KabineTTi Tannanslk KOHeaepaumsra WofbIpraHabl.
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KA3AXCKHWE CTETINM B PAHHEM >XEJIE3HOM BEKE

pusi coBpeMeHHoro KasaxctaHa, roe Ha npoTsbkeHumn Bcero | Thic. 40 H.3. npo-

WCXOAMIN CIOXHbIE NCTOpUYEcKne cobbITUS, KOTOpblE OKasanu 3HavyuTernbHoe
BMUSIHWE Ha (bopMMpOBaHME ITHOKYMBLTYPHOrO OOMMKa BCEro 3TOro MpPOCTPaHCTBa U ero
nepudepunin. OrpaHNYeHHble C ceBepa Tanron n 6onbLLUMMKM NeCHBIMU MaccuBaMu, a C tora
FOpPHLIMKU XpebTaMu U NYCTbIHAMMW, CTEMHbIE PErMOHbLI CO3aBaNN BO3MOXHOCTb Afsi NPo-
OBWKEHUS] APEBHMX HAPOAOB, NPEVMMYLLECTBEHHO, B LUMPOTHOM HanpaBneHuu.

BcaMOM cepaue Benukoro nosica eBpasnnckMxX CTEMNEN pacnofiokeHa TeppuTo-

CamatuesB 3.

lopHble cucteMbl AnTas, TaHb-LlaHs, Ypana v ap., uMmetolue pasHoobpasHble nones-
Hble MUCKoMaeMmble, Npexae BCero normMmeTannuyeckue pyapl, CTUMYIMpPOBanii passutue
TEXHOMOMMi MeTannoobpaboTky M COBEPLUEHCTBOBaHUS PasfnYHbIX OPYAMWIA, HayuHas
elle ¢ arnoxu naneomMetanna.

O6nagas yHUKanbHbIM HabopPOM PaCTUTENBHOMO U KMBOTHOMO MUpa, CTaBUIbHbIMU
cucTemamMu aganTaLummn U ero BOCMPOU3BOACTBA, PErMOH CTernen B paHHeM Xerne3HoM Beke
CTUMYyNMpoBarn cosaaHve Havbornee yaoGHbIX CUCTEM SKOHOMUKU, CBA3aHHbIe, npexae
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13. Epme cak ke3eHiHe maH Kona xebenepdiH mypnepi. LUbirbic KazakcmaHHaH mabbiiraH
ke3delicok omkanap. KP KM ©ckepu-mapuxu my3edi, Hyp-CynmaH K.
Tunbl paHHecaKkcKux 6pOH308bIX HaKoHeYHUKo8 cmperi. CriyvaliHbie HaxoOKu 8 Bocmo4yHoM
KasaxcmaHe. BoeHHo-ucmopuyeckuti my3eti MO PK, e. Hyp-CynmaH
Types of early Saka bronze arrowheads. Random finds in East Kazakhstan. Military History Museum
of the Ministry of Defense of the Republic of Kazakhstan, Nur-Sultan

BCEro, CO CKOTOBOACTBOM, KOTOpbIE Pa3BMBanunCh 1 COBEPLUEHCTBOBANMCH B 3aBUCUMOCTU
OT KNUMAaTUYECKNX N3MEHEHWIA.

B koHue Il Teica4eneTna Ao H.9. cTenHble KynsTypbl EBpa3uv cosgany ontrMarnsHyo
CUCTEMY XO3HAMCTBA — KOYEBOE CKOTOBOACTBO (C rOPM3OHTarNbHbLIM U BEPTUKANbHbLIM KOYe-
BaHMEM), B KOTOPOM COCTaB CTaa B OCHOBHOM (hOpMMPOBArcsi U3 rnowagen u Mernkoro
poraTtoro ckota, He TpebyloLLMX co3aaHne 3anacoB KOpma Ha 31my.

Haunbonee 6naronpuaTHble dur3nko-reorpacmnyeckne ycrnosumsa Ans pa3BuTms NOABNXK-
HbIX (DOPM CKOTOBOACTBA (TO €CTb KPYrIOroAMYHOro Bbinaca) HaxogaTcs Ha TeppuTopun

) S —
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oT Ypana go MoHronun. 3Ta yanobHasa cuctema Xo3sMCTBa Y MHOMMX CTEMNHbIX HAapOAOB
npocyLuecTBoBana npaktuyeckmn 6e3 ocobbix M3MEHEHWA A0 Hawwux AHen u Bbina npo-
rPECCMBHBLIM ABreHMeM. B 3aBUMCUMOCTU OT MECTHbIX YCMOBUI aMnnnTyAa NepekoyeBoK
BapbupoBarna o4eHb cunbHo (0T 30 km Ao 1500 km).

OHa pgaBana HOBble BO3MOXHOCTM ANA pocTa 6naroCoCTosHUA HapoAoB M pacLBeTa
UX KyneTyp, CTUMynMpoBana counanbHOe paccrnoeHne 1 passutme CTPyKTypbl Bnactu. B
CTEMHOW 30HE MOSABMASIOTCA MHOTOYUCIIEHHbBIE KOYEBbIE KYNbTYPbl CAKCKOro Tuna, paHHue
aTanbl pasBMTUS KOTOPbIX, MO HEKOTOPbLIM apXeonorMyeckum AaHHbIM, (OUKCUPYIOTCH YKe
B IX B. o H.3. B LlenTpansHon Asumn (Camawes, bokoseHko, YoTbaes, Kapues, 2016, c.
720).

[MpUYnHBI NX BO3HMKHOBEHWS OBYCMOBMEHbI HE TONBKO BHYTPEHHUM pa3BUTMEM, OCBO-
€HMEeM KOHS Mof, BEPXOBYIO €3y, NOSBIeHMeM ONTUMarnbHbIX TUMOB y3Abl U T.4., HO, BU-
OVMO, 1 onpeaeneHHbIMU KNMMaTUYeCKUMy U3MEHEHNSAMU B 3TOT NEPUOA, YBNaXHEHNeM
cTenu, YTo co3gasarno BO3MOXHOCTb NepeaBuraTbCa CO CKOTOM Ha BonbLune pacCcTosHUS,
T.e. CO3[jaHNeM AeNCTBEHHbIX MEXaHU3MOB aganTauun K NPUPOAHO-3KOMOMMHYECKON HULLIE.

B cBS131 CO 3Ha4MTENbHBLIM NPOrPECCOM B KOHEBOACTBE M U3rOTOBNEHNEM U3 BPOH3bI
bonee HagexXHbIX y3aevHbIX HAabopoB GonbLIMMKU CEPUAMU, Ha NepPBOE MecTo B obLue-
CTBE PaHHMX KOYEBHWKOB BbIXOAMT BCAAHWK (KeHTaBp). MeHseTca 06nvk MHOMMX KynbsTyp:
BblpabaTbiBalOTCA OnTMMarnbHble DOPMbl BEAEHUS XO3GMCTBa (BEPTUKaNbHOE UNN Kpy-
rMOroANYHOE KOYeBaHWe KOMMMEKCHbIX CTaf, CNoCOOHbIX A06bIBAaTL KOPM 3UMOW U3-N0fg,
CHera), co3fatoTcs yaoOHble Nnerko nepeHoCMMbIe XUNuia, yTeapb, MEHSIeTCA ofexaa,
n3obpetaeTtca Habop cneLnanmM3npoBaHHOTO BCAAHNYECKOIO BOOPYXEHNSA. DTN ANIEMEHTbI
[0CTaTOYHO ObICTPO PacnpOCTPaHUNNCL B CTEMHbIX KynbTypax, obpasys cBoeobpasHbin
«KYTNbTYPHbIN FOPU3OHT», KOTOPbLIN FEHETUYECKN CBS3aH C MPEALLECTBYOLLMMUN NOABMXHbI-
MW KyrnbTypamm anoxv 6poH3bl, rAe CyLecTBOBanm yxe 60eBble KONECHNLbI U YCTOMYMBbIE
HaBblkV ynpaeneHnst KoHem. IMEHHO B 3TOM pervoHe nKCMpyeTcst passedeHne pasnuy-
HbIX NOpPOA NnoLagen.

B paHHeM xenesHom Beke naeT AanbHenllee pa3BuTtve n MHTerpauus Tpex Kynstyp-
HbIX B6r1IOKOB (CKOTOBOAYECKOrO, 3eMIeAenb4eCKoro 1 peMeCcneHHNYECKoro), Co3gaHne uH-
CTUTYTOB BOXOEW, BOEHHO-KPEYECKON apucToKpaTum 1 APYrnx coumanbHbIX CNoeB. ITu
cABvrn B o6LuecTBe HOMaaoB TpeboBany CrOXHbLIX PENUIMO3HBIX CUCTEM, 060CHOBaHMSA 1
3aKkpenneHus ctatyca Yyepes norpebanbHbin 06paa, onpeaeneHHyr 3HakoBYH0 CUMBOMNMKY
B BOOPYXXEHUM N NCKYCCTBE N CO3AaHUS reponyeCcKoro anoca n penmurino3Ho-mMmmdonornye-
CKOW CUCTEMBI.

3noxa paHHMX KOYEBHMKOB Takke CoBrana ¢ BaXKHEMLUUM ANS BCEro YernoBeyecTBa
LIaroM Ha nMyTu Nporpecca — Ha4arom LLUMPOKOro UCMONb30BaHUA Xenesa Ans Npon3Boa-
cTBa opyamun Tpyga n opyxus. OTMETMM B 9TON CBA3U MU3OEeNus u3 xernesa, 3adukcnpo-
BaHHble B paHHECaKCKMX KypraHax morunbHuka Eneke casbl B BocTouyHoM KasaxctaHe
(Camawes, 2018, c. 111).

OpHaKo HY>XHO MMETb B BMAY, YTO «MacCOBOE NMPOU3BOACTBO» NPOAYKLUM 13 BPOH3bI,
kak oTmeyan B ceoe Bpems K.A. AkuweB, Kak napagokcanbHoe siBneHne 6ypHO passu-
BaeTcH B cakckoe Bpems (Akuwes, 1959, c. 204). Ha ato obpaiyanv BHMMaHwe n gpyrue
uccneposatenu (Mpay, 1980, c. 6). ATO OTHOCUTCS K XYOOXKECTBEHHON BPOH3e HOMaanye-
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CKUX KynbTyp (NpeameTbl KOHCKOrO CHapshXXeHWs, Opyxue, KynbToBble NPeaMeThbl 1 ap.),
pacuBeT 1 LUMPOKOE pacnpocTpaHeHne KoTopor bbino ocobeHHO 3aMeTHO B MEPBO MOso-
BUHE — cepeaunHe | TbiC. 4O H. 3.

Tem He MeHee, NpUMEHeHWe xernesa Bo Bcex cdepax 6bino 6onee aKOHOMUYHBIM U
3PP eKTUBHBLIM, YEM UCNONb3oBaHne 6poH3bI 1 Aasano 6onbluve npeumylliectsa. Cpas-
HUTEMbHO LUMPOKas pacnpoCTPaHEHHOCTb XenesHblX pyAd Ha npoctpaHcTee EBpasum no-
3BONMNa xeneay NOCTENeHHO 3aBOeBaTb NOMYNAPHOCTb U CTaTb OCHOBHBLIM Martepuarnom,
MCMonb3yeMbliM BO MHOMNX cdhepax Xn3HeaeAaTenbHOCTN KoYeBoro obLuecTsa.

B aTy anoxy Ha npoctopax CTenen BO3HMKAKT rpaHaMo3Hble norpebanbHbie coopy-
XEHUst — NMpaMuabl U OTPOMHbIE HEKPOMOMKW, BO3BEAEHHbIE B YE€CTb BOXAEN U APYruX
LIapCTBYIOLLMX MEPCOH M KOYEBOW apuUCTOKpaThm, Kak oTpakeHue rnyboknx coumarnsHo-no-
NUTUYECKMX npoueccoB B obecTBe. 3ameTM, YTO CaMble KpPYMHblE KypraHbl BOXAen
paHHEero ernesHoro Beka 3admkcmpoBaHbl B fopavoHe, B Typuun, Ha peke Cakmapa, a
B Kasaxckux crtensix — a1o XXyaHtobe 6nus KereHs, Accbl-cara u beclatbip B XKeTbicy 1
LLnnuktuHckne Ha Tapbaratae, Kbipbik 06a Ha 3anage KasaxctaHa v gp. (puc. 1, 2).

[MMCbMEHHbIE MCTOYHMKM MOBECTBYIOT O CEBEPHbIX KOYEBHMKAX, NacyLmxX MHOroYmc-
NeHHble cTaga, XpabpbiX 1 NpeKpacHbIX BCagHMKaXx, OTNIMYHO BNageoLme iykoMm 1 Mevyom
(akvHakoM) 1 NpeacTaBnsABLUMX peanbHyl yrposy AN 3eMrenensyeckux LMBunmnsaumm.
lepogoT nuncan, 4To «Ccknbl B TedeHne 28 net Bnacteosanu Hag Asnen (lepogor, |, 106).
M3BeCTHbI pasnunyHble apyrme opMbl KOHTAKTOB CTEMHbIX HAPOAOB C BOCTOYHBLIMW FOCY-
Aapcteamn (Accvpus, Mugus n ap.). O cakckux Hapogax pacckasbiBaeTcs B nepegHeasu-
aTCKUX KIMUMHOMUCHBIX HAANMNCSX, B COYMHEHNAX aHTUYHbBIX aBTOPOB, B KUTANCKNX XPOHMKaX
1 nomewyatot mexay pekamun Amypapben (Okc) u Myprabom. MNMonaratoT, 4To MMSA CakoB
(caroB) cBsi3aHO CO CIOBOM «Caka» («cara») — «0oneHb», BOCXOAsLLee K POAOBOMY UMEHU
NOKPOBUTENS.

[peBHenepcnackue NCTOUHMKN Ha3biBanu cakamm n koueBHukoB CesepHoro Npuyep-
HOMOpbS, KOTOPbIX [epoaoT ynoMuHaeT noa nmeHem ckudos. Y yacto noa ckudamm nnm
cakamv ApeBHME aBTOPbI MOHNUMAanM NPOCTO CEBEPHbIX KOYEBHMKOB

Haunbonee paHHue ynommnHaHus o Hapogax, obuTaBLNX B COBpeMeHHbIX Kadaxckux
cTensax, OTHOCATCS, BO3MOXHO, K VII B. o H.3. MimeeTtcs B Buay netonucs AwypbaHuna-
na (668-626 rr. oo H.3.), Haanucb Ha uunuHape B, ctonbey 1V, 1-5: « Takke 8 nokopun 75
Kpenkux ropogos LWapatu n Mapuxuu, ceiHoBen Marn, HavanbHuka (hazanu) ctpaHbl Caxu
(sa-hi), oTBepraBLUMX UFO MOErO rocnoAcTBa, (M) 3axBaTun Ux 4obbIby. VX (camux) cxsaTun
S )KMBbEM CBOMMW pyKaMmn 1 4OCTaBun nx B HUHEBMIO, MO0 CTONMLYY».

B.B. JlaTbileB B cBOEM NpuvMeYaHun K AaHHOMY TeKCTy gornyckaeT, 4to «Caxu, Bo3-
MOXHO, COOTBETCTBYET cakam [epooTa n axeMeHuackmx TekctoBy» (JlaTeiwes, 1992, c.
26).

B Hay4HbIX MccnedoBaHUsSX NO AaHHOW npobremaTtuke UCMOonb3ytTCA B OCHOBHOM
OaHHble BexncTyHckon Haanucu, co3daHHOM B 4eCTb BOoeHHbIX noben Oapusa | (VI B. oo
H.3.), B pekoHcTpykuun B.B. CTpyse.

14. KasakcmatHbiH aliMakmapbiHaH mabbiiraH epme memip 0syipiiH op ke3eHOepite UpesBblvaiHO BaXKHbIM A HAC SIBISIETCA TO, YTO CPean PUCYHKOB 3HATHBLIX BOEHHO-
MeH KbITbIW NEH Kakxapnap NMEHHbIX, CONPOBOXAAOLNX BEXMCTYHCKY0 Haanuck, nmeeTcst n3obpaxeHue CkyHxu (C

Mey u KuHxarbl pasHbix Mepuodo8 paHHe20 Xefle3Ho20 8eKka U3 peauoHos KasaxcmaHa NOANMCHI0 «3To CkyHXa-Cak») — BOXAb (Liapb) CakoB, Kak CBUAETENbCTBYeT 06 aTom B.B
Sword and daggers of different periods of the early Iron Age from different regions of Kazakhstan A y Ak (Uap ’ A 4 o
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15. 3oomopgbmel beliHerni Kona wakaH. Keadelicok omxa. Lbirbic KazakcmaH

BpoH308bIl YekaH ¢ 300MOPGHbIMU u30bpaxxeHusiMu. CriydaliHasi HaxoOka. BocmoyHbil KazaxcmaH
Bronze coinage with zoomorphic images. Random find. Eastern Kazakhstan

Natbiwes (Jlatbiwes, 1992, c. 26). OHa nosiBUnack 34echb Nocre ero Heyaa4yHoro cpaxe-
Husa B 519 . 0o H.9. ¢ BoWckamu nepcuackoro uapsa Japus |.

OTOT NamMATHWUK AaeT HaMm UMSA COBCTBEHHOE M MOPTPET OAHOW N3 MCTOPUYECKUX NNY-
HOCTeW — Laps rocygapctea npuapanbCkux CakoB, KOTOPblE HOCWIM BbICOKME FONMOBHbIE
y6opbl (puc. 3). Ham HeobxoanmMo akueHTMPOBaTh Ha 3TOM BHMMaHUe.

Cpenwn NOKOPEHHbIX MepcaMu CTpaH U MHOTOYMCMEHHBIX HAPOA0B YNOMUHAKTCS «CKU-
hbI» XyMaBaprckme u ckubl C OCTPOKOHEYHbIMU Luankamu B HakwmnpycTtaMmckowm Haanmeu;
OHM n3obpaxeHbl Ha penbede MNepcenonuca (puc. 4).

MHorve oTpuuanu cylectsoBaHue CO6CTBEHHOW MMCbMEHHOCTU Y CTEMHbLIX HAPOAOB,
XOTS pyHonogo6Hasa Haanmch Ha cepebpsiHoM Yalle 13 KypraHa Vccblk (puc. 5) nokasbiBa-
€T Hanunyne andaBuMTHOIO MMCbMa y CakoB, MO KpariHew Mepe, B cepefunHe | Tbic. 40 H.9.
CnepyeT NogYepKHyTb BHELLIHEE CXOACTBO HEKOTOPbIX BYKB MCCBIKCKOTO NMCbMa CO 3HaKa-
MW Ha KepaMuKe 1 Apyrux nagenusax na tymynycos fopamoHa Ha peke Cakmapa B Typuumm
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(pwnc. 6), koTopble AaTUpylOTCA ropas3ao paHHUM BpemeHeM (Kohler, 1995).

M3BeCTHO, 4TO B NnaHe ndy4yeHns pasnmnyHbix CnocoboB XpaHeH s 1 nepeaayy 3HaHun
B CMCTEME KOMMYHMKALMA y CTENHbIX HAPOAOB 3MOXWN PaHHErO Xemnesa Takke MHTepec-
Hbl METPOrNMUMbI, KOCTIOM M 3NIEMEHTbI €70 YKpaLLEHWI, MHOTOYUCIIEHHbIE CMBONUYECKME
3HaKU Ha pas3nuyHbIX NpeaMeTax u ap.

Apxeonornyeckne matepuarbsl B 3HaUUTENbHOW CTEMEHW NOATBEPXKAAIOT MUCbMEHHbIE
WCTOYHMKKN, HO OAl0T HaM TakkKe HOBble AaHHble O KyrnbType KOYEBHUKOB B Pas3fnuyHbIX
pernoHax ctenen Espasun.

Mpu cHXpoHU3aLun CyLLECTBYIOLLMX NEPUOAM3ALIMIA apXEONOrMYEeCKNX KynsTyp ApeB-
HMX KOYEBHUKOB Kasaxckmx cTenen MOXHO BbIAENUTb TPY YCIOBHbIX Nepunoga ux passu-
TNH, KOTOPbIE JOMKHbI ObITb YTOYHEHBI MO MEPEe HaKOMMEHUs HOBbIX MaTepuaros:

| nepuop — paHHUiA (paHHECAaKCKUIA - apXXaHO-MaraMrpckin 1 T.4.) — IX-VII BB. oo H.3.,

Il nepuog — knaccuyeckmn (Cakckuin unu caspomato-cakckmn) — VII-VI BB. oo H.9.,



Il nepuop — no3gHmi (NasbipbIkcKo-6epenbeko-mucebikcknii) — V—IIl BB. g0 H.3.

COOTBETCTBEHHO 3TON Cxeme ObINo MPEANOXEHO BbIAENUTL TPW NOCneaoBaTeNbHbIX
aTana B pasBUTUU APEBHEKOYEBHUYECKOTO KyNbTYPHOro KOMMekca B Kasaxckux ctensix ¢
nepexogHbIMu (MpomexyTodHbiMK) nepuogamu (Camawes, 2012, c. 6-20):

paHHuin — IX=VII BB. 0O H.9.;

pas3BUTLIN (caBpomarto-cakckuin) — VII-V BB. o H.3.;

Nno3gHUIA (CapMaTCKO-HEWKNCKUI, Aaxo-maccareTckuii) — IV B. A0 H.3. —
H.3.

U MOXHO BbIAENUTL NS HEKOTOPbLIX permoHoB KasaxctaHa

nepexonHON(XyHHy-CaHbOUAcKkuii) — KoHel |l B. 4O H.3. — NepBble BB. H.3.

Apxeornornyeckue Kynstypbl KasaxcrtaHa CakcKOM 3noxv MMelT GomMbluoe 3HayYeHue

nepsbie BB.

& rs

THE GREAT STEPPE: HISTORY AND CULTURE

He TOMbKO B KayecTBe CBSA3yLMX Mexay Kynestypamu LleHTpanebHoi Asum n EBponbl,
HO Gnarofapsi TOMy, YTO FEHETUYECKN CBSI3aHbl C KyrnbTypamu 3noxu OpoHsbl (Tvna Ge-
rasbl-A4aHabl6aeBCckUX) MO MHOrMM KOMMOHeHTaM. [JaBHO yCTaHOBMEHa CBsA3b norpebarnb-
HbIX NMaMATHUKOB M HEKOTOPbIX Bellen CeBepHOro TarmckeHa anoxu nosgHer GpoH3bl U1
CaKCkMX MorunbHUKOB MNprapanbs. o3ToMy ecTb BCce OCHOBaHMWS CBA3bIBATb 3apOXae-
H/ME OCHOBHbIX KOMMOHEHTOB PaHHEKOYEBHUYECKOrO KYFbTYPHOrO KOMMEKca MMEHHO C
TeppuTopuen coBpeMeHHoro KasaxcraHa, ¢ ee obLIMPHLIMU CTEMHBLIMY NPOCTPaHCTBaMW,
ropHbIMy parnoHamu CasiHo-AnTtas n CeBepHoro TsiHb-LLaHs.

OpHVM M3 SIPKMX apXeorormyecknx NamsiTHUKOB 3TOr0 BPEMEHM SIBMSIIOTCSA KONEHHbIE
KaMHU. DT MOHYMEHTarbHble MaMSATHUKN COO4EPXXaT MHOMOUYUCIIEHHbIE N300paXeHNs! Xn-

16. Buik xararnbl caybim Ku2eH xayblH2epOiH belHeci. Capmam-KaHrbl Ke3eHi. a. Tapa3 Kanacbl MaHbIHaH mabbiriFaH Ke30eliCoK orxKa;
6. Epme memip Osyipi obacbiHbiH yUiHOiciHeH mabbinraH omka. Opmarnbik KazakcmaH. A. beliceHoemiH Ka3bachbi.
U306paxkeHUs1 8OUHO8 8 Docriexax ¢ 8bICOKUMU 8opomHukamu. Capmamo-KaHatolickoe epemsi. a. criyyaliHas HaxoOka 6nu3 2. Tapas;
6. Haxo0Ka 8 HachlInu KypaaHa paHHe20 XenesHoeo eeka. LleHmparnbHbili KazaxcmaH. Packonku A. beliceHosa.

Images of warriors in armor with high collars. Sarmatian-Kangui time. a. random finding near the Taraz city;

b. a finding in the mound of the early Iron Age. Central Kazakhstan. Excavations of A. Beysenov
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17. Cak Ke3eHiHiH Kona Oynbirackl. Tapa3 KanacbliHblH MaHbIHaH Ke30elCoK ormxa
BpoHsoebili wnem cakckoeo epemeHu. CriydaliHas Haxodka 6n1u3 e. Tapas
Bronze helmet of the Saka time. Random find near the Taraz city

BOTHbIX, B OCHOBHOM OfleHel C nogXaTbiMu Horamu (MHorga CTUMMCTUYECKUE peLUeHus
06pasoB NULLAT NX pas3nu4YHbIX AeTanen n gaxe Hor, B pesyrnsrate co3haBanuch n3sas-
HMS [OBOSMBHO MPOCTOrO BMAA — TOMBKO C M300paXeHUsIMN KOMbLIEBbLIX CEPET, OXeperbs,
nosica 1 NorfiocoK Ha NULIEBON YacTu KaMHsA. Knaccmnyeckuin Tn oneHHbIX KaMHen, Harmo-
nobwve yLwkniHyBaapckux B MoHronum, noka n3secteH Ha Tapbaratae n B CeBepo-BocTou-
HoMm KasaxctaHe (puc. 7). K coxaneHuto, noka y Hac HeT HM OQHOrO KyrnbsTOBOro KOMMeKkca
C OMEeHHbIMW KaMHAMM, U3Y4YEHHOTO MOMHOCTBI0, GOMBLUMHCTBO MOHYMEHTOB 3adnKCUpo-
BaHbl B NepeMELLEHHOM, C NEPBUYHO YCTAaHOBMNEHHOIO MecTa, COCTOSIHUN.

Llenbin nnacT KynbTypbl «ONEHHbIX KAMHEN» XapakTepU3YHT HacKarnbHble n3obpaxe-
HMS MepexogHoro nepuoaa 1 paHHeCaKCKoro BpeMeHu, 3adUKCMPOBaHHbIE B Pa3HbIX pe-
rmoHax KasaxctaHa (puc. 8).

K nepexogHOMy 1 Ha4anbHOMY 3Tanam pPaHHEro XXene3Horo Beka OTHOCATCS MaTepu-
anbl MaTtepuvanbl U3 3eBakMHCKOro morunbHuka (ApcnaHoBa, 1974, c. 46—60). Ocoboro
BHUMaHWA 3aCnyXmMBatoT Mmatepuansl Viamannosckoro apxeonornyeckoro komnnekca Vil—
VIl BB. 4O H.3., KOTOPbIE TaKXe OTHOCATCS K «nepexogHoMy nepuogy» (Epmonaesa, 2012).

Cpegnw norpebennin Kypty 2, 4to Ha p. ByxTapma, cnegyet otmetutb 06bekT Ne 3, roe
PSAOM C YernoBEKOM Obir NOMOXEH KOHb, Y KOTOPOro COXPaHWUIMCh ABa POroBbIX TPeXAbl-
pyaTbix ncanus, koTopblie aatupytotcs mnccriegosatenamu IX=VIIl BB. oo H.9. (CopokuH,
1966, c. 39-60).
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Manammnpckne paHHecakckme o6pasubl 3 BoctouHoro KasaxcraHa, B 4aCTHOCTH, 30-
NOTble HaLIMBKM B BUAE CBEPHYBLLMECS B KOMbLO KOLLAYbMX XULLHUKOB, KOTOPbIE XapakTe-
PY3YIOT BbICOKUI YPOBEHb Pa3BUTUS XyOOXKEHTBEHHOWN KynbTypbl N 0COBEHHOE COCTAHME
MOGMBLHOTO 06LLEeCTBa, BOMHCTBEHHBIN AUHAMU3M, OHM YacTO UCMONb3YIOTCA B KyNbTyp-
HO-XPOHOMOMMYECKUX N UCTOPUYECKMX PEKOHCTPYKLMAX (MpasHoBs, 1947, c. 9-17).

Mo3xe B MariaMMpPCKOM CTenyW HaMu MPOBOAMITNUCH PaCKOMKM HECKOMbKUX KypraHos,
KOTOpble TakkKe Aanu MaTtepuvarnbl paHHecakckoro obnuka (puc. 9). MNorpebanbHoe co-
OpYy>XeHne OfHOro M3 KypraHoB BO3BEAEHO Ha YpOBHE APEBHEro ropusoHTa U COCTOSANO
n3 TpaneuvneBnaHon norpebanbHo kamepbl C APOMOCOM, Kpenuabl N BHELLHEro KonbLa.
MorpebanbHasa kamepa ¢ APOMOCOM C BOCTOYHOW CTOPOHbI BKPYTOBYIO 1 MOCINOWHO bGbina
obnoxeHa nocnegoBaTernbHbIM CNOeM epPHOBbLIX NINUT, BaNbKOB U APYrnX MaTepunanos,
3aTeM BCS KOHCTPYKUMS Oblna cBepxy MoKpbiTa NAOTHLIM MaHUMPEM M3 PEYHbIX KaMHewn
(pnc. 10). BTOT NpUHUMN BO3BEAEHWUS XapakTepeH, He3aBMCUMO OT napameTpoB, Ans
HonblunHCTBa NorpebanbHbIX NaMATHUKOB PaHHECaKcKoro BpeMeHu Kasaxckoro AnTtas.

Ha gpyrom namsitHuke — Manewmep Il, nccnegosanHoro Hamm B 1997 r., OCHOBY nepBo-
Ha4anbHOW KOHCTPYKLMW HAa3eMHOIO COOPYXEHUS COCTaBNSANMN BbINTOXEHHbIE U3 KPYMHBLIX
NAWT ABa KorbLa, NPOCTPaHCTBO MEXAY KOTOpbIMK 3abyTOBaHO MENKMMU KaMHAMY B 2-3
cnosi. B LeHTpe Ha3eMHON KOHCTPYKUMKN 3adhmKCpoBaHbl BbikNagka v NAMTOYHOE nepe-
KpbITWE, NoA KOTOPbIMW Haxoaunacb MorunbHas sma ¢ nogboem B CEBEpPHOW CTeHe, rae
nexanu OCTaHKM XeHLMHbI 3penoro Bo3dpacTa (puc. 11). ConpoBoanTenbHbIN MHBEHTAPb
COCTOSN M3 ABYX KOCTSHbIX HaKNafoK Ha KOMYaHHble PEMHMW, OOHOMO KOCTAHOTO M LWeCTU
6poH3oBbIx HakoHeyHukoB cTpen VIII-VII BB. go H.9. (Camawwes, Xymabekosa, Omapos,
1998, c. 155-160).

KyneTypy HaceneHus kasaxckmx CTernen paHHeCakCKOro BPEMEHW TaKkke Xapakrtepu-
3YIOT MHOFOYUCINEHHbIE CyYanHble HaXOAKN MPEAMETOB BOOPY>KEHUSA KOHCKOrO CHapsixe-
HYS, a TaKke yKpalleHns n3 6poH3bl 1 Apyrux matepunanos (puc. 12—19).

Bonblive anutHele Kypranbl Becliatbipa B 2KeTbiCy UMEIOT CNoXHble Ha3eMHble Ae-
PEBSIHHbIE KOHCTPYKLUMM NOA, MOLLHON KaMeHHON Hacbinbio (Akuwes, Kywaes, 1963). Pa-
OVOoyrnepoaHble aHanm3bl OCTAaTKOB AEePEBSHHON BOMOKYLUM U3 BecluaTbipckoro KypraHa
Ne 6 ganu gaty — paHHecaKkcKkoe Bpems, 1, Kak nonaratT COBPEMEHHbIE nccnegosarenu,
HaxoasaTca B npomexyTke IX-VI BB. Ao H.3. (Anekcees, bokoBeHko n ap. 2005).

K uncny Havbonee BbIAAKOLWMXCA OTKPLITUI MOCNEAHUX NET OTHOCATCH Takke mare-
puarnbl OQHOTO U3 «LapCKMX» KypraHoB PaHHECaKCKOro BPEMEHW Hekponons YvnukTbl-2
(kypran Banreto6e), uccnegosanHbii A. Torneybaesbim B 2003 r. (Toneybaes, 2018). He-
CMOTpPS Ha TO, YTO KypraH 6bin orpabneH, Bce e yaanocb 0OHapYXUTb COTHWN BbICOKOXY-
[OXECTBEHHbIX N3AENUI, BbIMOMHEHHBIX B TPAAMLMNSX paHHECaKCKOro 3BEPUHOMO CTUMSA U3
NMTOro 30M0Ta, CIYXMBLUMX YKpaLLleHneM napagHoro obnadyeHns BEpXoBHOIO BNaabIKu.

M3 nocnenHux oTkpbITUIA yKaXkeM Ha MaTepuarbl HeorpabneHHoro norpebeHns paHHe-
cakckoro kypraHa n3 Eneke casbl Ha Tapbaratae (puc. 20-21).

3onoTble ykpaleHus »XanaynuHckoro knaga u3 XKeTbiCy, SABNATCS YHUKaNbHbIMU
NPON3BEAEHNAMY CaKCKOro HOBEMMPHOrO MCKYCCTBA, O KOTOPbLIX HAMMCaHO OY€Hb MHOro
paborT.
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18. KasakcmaHHbIH spmypri aliMakmapbiHaH mabbirraH am a863eniHiH 6enwekmepi
[MpedmMembl KOHCKO20 CHapsiXKeHUs U3 pa3HbIX peauoHoe KasaxcmaHa
Items of horse equipment from different regions of Kazakhstan
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19. AH cmuniHOe xacarraH Korna bylibiMoap MeH MbiakmbiH YWbi
BpoH308bie u30enusi U Hagepuwiue HoxXa, 8bIMOfIHEHHbIE 8 38EPUHOM Cmuse
Bronze ware and knife top made in animal style

TacmonuHckas kynbtypa LleHTpanbHoro KasaxctaHa u Ypano-MpThbIwckoro Mexaype-
Ybsl B LIENIOM XapakTepuayetcsi cBoeobpasHbiMy norpebanbHbiMU NaMAaTHUKaMK B BUAe
3eMINSAHbIX Y KAMEHHO-3EMIISIHbIX KYpraHOB C KPYro KaMeHHOWM orpagon, B KOTOPbIX MO-
rpebeHHble nexar B epeBSHHbIX cpybax Ha ypoBHE APEBHENO rOPU30HTA UIN FPYHTOBBIX
samax. MiHorga KypraHbl okpyxanu Hebonbwnmu posrkamv. OpueHTUpoBKa norpebeHHbIX
rofioBoV NMPEeuMYLLECTBEHHO Ha 3anag unu cesepo-3anad. Bewwm npu HWX goctaTodHo
CTaHAapTHble: NPeaMETbl BOOPYXXEHUS Y MYXUYMH (MyK CO CTpernamu, KuMHXarnbl, YekaH,
HOXW), 3epkana, KaMeHHble XEPTBEHHWUKWN, PasnuyHble amyneTbl y XeHWwuH. OgHum 13
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cneumduryecknx obpsaaoB SABNSETCA NOMELLEHNE LLKYPbl KOHS C Y340M Uy TONbKO y3abl
B OOHOM Morune c norpebeHHbIM. Takke (UKCUpyeTCcs NpoaBUMXKEHNE HEKOTOPOWN 4acTu
HaceneHus TaCMOINMHCKOW KynbTypbl Ha BOCTOK B npearopba AnTas.

B CesepHom u LleHTpanbHom Ka3axcTtaHe BCTpPeYaroTCa MHTEPECHbIE KPYTble KaMeH-
Hble orpagku, 6e3 cnefoB 3axOPOHEHWS YenoBeka, HO B KOTOPbIX MOMELLanu KOHCKYH
y3aeuky unm copyto (Myctadpa, Tonaran, Caprapsl |l v gp.).

Haunbonee sapkue namMsaTHUKM CaBPOMATCKOro BpemeHu bbinun ncecnegosaHsl B cepeamn-
He 70-x rogos npownoro Beka M.K. Kagbip6aesbim 1 X.K. KypmaHkynoBbiM Ha TeppuTo-
pun AkTioBMHCKOM obnacTu Ha morunbHUkax becoba, HaropHeHckas, CbiHTac n ap. cpeam
KOTOpbIX CrnegyeT OTMETUTb BenuKonenHble obpasubl npounsseeHuin n3obpasmTensHoro
NCKYCCTBa HOMaf0B, YKpallaBLUME KOHCKOE CHapshKeHWEe U OpyXue, a Takke KyrnbToBble
npeameTbl — KAMEHHbIE XXEPTBEHHUKN C 300MOPMHBLIMU HOXKamK 1 apyrue. 3aeck, B 60-
ratblX APY>XWHHbIX norpebeHnsx Obinv 3adumkcnpoBaHbl ThICAYN HAKOHEYHMKOB CTPEn u
Apyrue npegmMeTbl BOOPYXEHUS.

M3 yncna 3HauMMbIX OTKPLITUIA NOCNEAHNX NeT oTMeTUM BoraTtoe XeHckoe norpebe-
HuMe 13 kypraHa Takcaw | B 3anagHom Kasaxctane, nccnegosanHoe M. CoplkoBbiM KA.
JlyknaHoBoW, MaTepmanbl 3 KOTOPOro cenvac xpaHatcs B HaunoHanbsHoM my3ee PK, B T.
Hyp-CyntaH (Cabikos, JlyknaHosa, 2013).

OCHOBHbIM apXeornorMYeckUM UCTOYHMKOM AN XapaKTepUCTUKM KyNbTypbl ABNATCS
MOTUITBHUKM, PACMONOXEHHbIE HA BO3BbILLEHHOCTAX, BONU3n pek. OHM CUNbHO BapbupyoT
B pa3mepax 1 NpeacTaBnstoT coOoN LEenoykM pa3sHOBPEMEHHBIX KypPraHOB, BbITAHYTbIX, KakK
npaBuIo, B MEPUANOHANbHOM HanpaeneHny Unn BAOINb TEYEHNS Pek.

Kynetypy cambix paHHUX KO4eBHMKOB lNpunapanbs, Ha4ymHas ¢ koHua 6pOH30BOro Beka,
XapakTepuayT LUMPOKO M3BECTHblE MaTepuansl u3 TaruckeHa u Yirapaka (A6noHckun,
2011).

Masbipbikcknin atan (VI-III BB. 0 H.3.) — Hanbonee NOMHO U3yYeHHbIV NEPUOA PaHHUX
KO4YeBHUKOB AnTas, npeacTaBrneHHbIn 6onbuM KonnyecTBoM norpebanbHbiX NamATHU-
KOB pasHbIX crioeB 0o6LlecTBa.

Ha morunbHuke Bepen KypraHbl M3y4aemoro BpeMeHU pacrnornoXeHbl HECKOMbKMMU
uenoykamu. Hanbonee KpynHble Ha3eMHble KOHCTPYKLMW CBUAETENbCTBYIOT O TOM, YTO
OPEBHNE KOYEBHWKM XOPOHWUMM 3[4eCb CBOMX BOXAEN, ANsS KOTOPbIX U BO3ABUranu Crox-
Hble norpebanbHO-KynbTOBbIE COOPYXXEHUS, BbIMOMHABLUME PONib CBOEOOPAasHbIX XpamoB
(puc. 22).

YT0 Kacaetcs kypraHa Vccbik, TO B €ro BTOPON MOTrUibHOM gMe Bbln MOXOPOHEH MOIo-
[0V MyX4MHa B NOMTHOM napagHoOM obnaveHunmn, KOTopbI COCTOAN U3 KOXaHoro kadraHa,
MONMHOCTBIO YKPALLEHHOro 30M0TbIMW NNacTUHaMu, NOANOSACAHHOMO NOSICOM C MacCUBHbI-
MW HaknagHelMu Bnisixammn, 6orato 4eKOpUpOBaHHOIO rOfIOBHOMO ybopa — Kynaxa, Koxa-
HbIX Carnor, Meya 1 KMHXana, HOXHbl KOTOPOro MMEIOT HaknaaHble NNacTuHbl ¢ n3obpaxe-
Hvem nowagu n nocs (puc. 23). LWeto ykpaluana rpusBHa, neBoe yxo — cepbra ¢ bupro3oBon
nogBEeCcKON, a nanbLbl NPaBoOW PyKN — ABaA NEPCTHS, MPUYEM OAMH U3 HUX C N30BpakeHnem
conHuenoaobHoro boxecTsa.
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20. Tapbaramatidarbl Eneke ca3bi obachi
KypeaH Eneke ca3bl Ha Tapbazamae
The burial ground Eleke sazy at the Tarbagatay
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21. Tapbaramatioarbi Eneke ca3bi Kopbimbl, Ne 4-o6adaH mabbiniraH Kapy-apak bylbiMOapbl XoHe KUiMHIH swekelnepi
[Mpedmembl 800PYXeEHUS U yKpaleHUs Kocmroma, HalideHHble 8 KypeaHe Ne 4 moaunbHuka Eneke casbl Ha Tapbazamae
Items of armament and costume decoration found in the mound Ne 4 of the burial ground Eleke sazy at the Tarbagatai
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HOro M3 KypraHoB 3adMKCUMPOBaHO Ha3eMHOE COOPYXEHWe B BMAEe MATUYTONbHOW Knetu
13 BpeBeH cpeaHero AnameTpa B TPpU BeHLA, YTO MOXET roBOPUTb O HaNM4nyM CakCKoro
KOMMOHEHTa B COCTaBe XyHHOWAHbIX NIIEMEH OCTaBMBLUMX 3TOT NaMATHUK. BmecTe ¢ Tem,
30ecCb Xe BbiABNeHo norpebeHme nogpocTka ¢ konbLeBor Aedopmauuen Yyepena, gatu-
pyemoe HeMHOro nosgHuMm nepuogom (nopsaka 80-100 neT), 4To cBUAETENBLCTBYET O MO-
SBMEHWN 3[eCb HAaCeneHns C BblPaXeHHbIMW N'YHHCKMMW aHTPOMOMNOrM4yeckMMmn YepTamu.

PacLeT nckycctsa HoMazoB CBSI3bIBAKOT C NOSIBNIEHMEM B UX Cpeae HOBbIX NpeacTas-
TNEHWIN, OTPaXKalLLMX B CBA3N C BOEHHOW OeMOKpaTuen, NpoLece BblABMXKEHUsSI B OOLe-
CTBE Ha NepBbli NnaH BOMHOB, repoeB-6oratbipen. IMEHHO B 9TOT NepuoA, No MHEHUIO
M.T. M'pasHOBa, CO3al0TCA reponYecKkme AMoChl THOPKO-MOHIOMbLCKUX HapoaoB LieHTparnb-
Hor A3un, BOCMeBalTCH YeCTb U J06necTb, NOABUIM repoeB B CPaXEHUsIX C Bparom, Mu-
dunyeckmmn YygoBuLLaMK, Ha 0XOTe, NpocnaenseTca 6paTcTBo 1 B3aumoBbIpy4Ka nobpa-
TumoB ([psasHoB, 1961).

MHOro4McneHHbIn apxeonorMyeckuin marepuan no3BONSET BbIABMASATb pasfnyHbie
KyNbTYPHbIE NMPOSABEHNS TEX UMW MHbIX PENUIMO3HbIX TEYEHWU Kak B norpebansHom 06-
psiAe, Tak U B O4EHb HacbILWEHHOM CKndo-cnbrpckom nckycctee. Menkasa nnactuka nasbi-
PbIKCKON 1 APYrnX KynsTyp BCSA NPOHM3aHa naesiMm 60pb0bl 1 KpyroBopoTa; B TO e BpeMsi
He MCKIN0YaeTCa Hannyne n aNeMeHToB LaMaH13ma.

22. bepen. Ne 10-o6adarbi KuMa-maraH MeH Kamapriaca XeprieH2eH XblrKbinap. KaHfsipmna
Bepen. Cpyb u cornposodumerbsHoe 3axopoHeHusi owadel 8 KypeaHe Ne 10. PekoHcmpyKkuusi
Berel. Log cabin and accompanying burial of horses in the mound Ne 10. Reconstruction

OpHako, caMmon 3Ha4YMMOW Haxo4Kou B KypraHe Mccbik cnegyeT cumTaTh BbilLeyrnoMs-
HYTYIO pyHONOAOGHY HaAMMCh Ha MOBEPXHOCTU HebomnbLIoro cepebpsiHoro cocyaa (puc.
5), koTopas nokasbiBaeT AENCTBUTENbHO BbICOKUIA YPOBEHb KyNbTYPHOrO (OeHOMEHa Cak-
CKOro o6LLecTBa 1 xapakTepuayeT HEKOTOPbIE rPaHN CTEMHOW LIMBUIN3ALUN.

B Cesepo-BoctoyHom XKeTbicy oTmMeTuM elle oavH, 6nm3kun Mccbiky no TononaHa-
wadpTHOMY YCNOBUIO U, FMaBHOE, MO apXUTEKTYPHOMY OBMNUKY KypraHoB v norpebanbHon
00psgHOCTM MorMnbHUK Katap Tobe, KOTOopbI pacnofioXeH B BbICOKOropHon gonuHe LWan-
koge B TaHb- LLaHbckol ropHon cucteme (puc. 2). 3geck noka packonaH OAMH Kypra,
copepxaBLUMI Takke Kak Vccbikckuin, ABe norpebanbHble kamepsbl (puc. 24) (YoTbaes,
Onrap, Kusicbek, Paxmankynos, KoxaxveTos, becetaes, 2012, c. 118-126).

BrnvcTtatenbHbIi MMp capMaToB (Aaxo-MaccaretoB U Ap.) U3y4eH CTOMb e rnyboko
U LUMPOKO, MOITOMY YKaXXEM NULLb HA HEKOTOPbIE HaXO4KWU, KOTOPbIE XapaKTepU3sytoT Bbl-
COKMIA YPOBEHb MX XYOOXXECTBEHHOW KyNbTYpbl U CIOXHbI MUOPUTYanbHbIA KOMMIEKC
(puc. 25-27).

C koHua lll B. 4O H.9. HAYMHAETCHA HOBas AMoxa B €BPa3UNCKNX CTEMSAX — XYHHO-CSHb-
Buiickas, ryHHo-capMaTtcKasi, HO KynbTYpHbI (DeHOMEH NPOSIBMSETCS HepaBHOMEpPHO. B
3HAYUTENBLHOW CTENEHN MEHATCS norpebanbHbI 06psa 1 MaTepuarnbHas Kynstypa, XoTs

23. Ecik obackl. Bwekelnep, mypmbicmelK 6ylibiMOap MeH Kapy-xapakmap

N KypeaH Ucceik. [pedmemni ykpaweHusi, bbima u 800pyXeHUs1
OoTAerbHble 3reMeHTbl CKUACKOM 3MOXM (PMKCUPYIOTCS Ha TEX UK UHbIX NaMaTHUKaX. Ha The mound Issyk. ltems of decoration, life and weapons

3TO Takke MOXEeT yKasblBaTb ryHHCKUI MorunbHUK KereH-1V B 2KeTbicy, rae B Hacbinu of-
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MHOrouMCreHHbIN  apxeonornyeckun marepuan u3y4aemoro
BPEMEHN AEMOHCTPUPYET pPasnnyHble KynbsTypHblE NPOSBNEHNs, pe-
NUMMO3HO-MNGONOrNYecKne NPeaCcTaBNeHns HaceneHmsa n pasHoo-
6pasue B norpebanbHO-NnomuHansHon obpsagHocTu. N3o6pasntens-
HOE MCKYCCTBO CaKOB MPOHU3aHO maesmu 60pbObl U KPYyroBopoTa,
KOTOpbIE MONYy4YMnun oTpakeHne B cLeHax TepsaHus (puc. 28, 29).

CakpanbHble KoHCKue ybopbl, 0cobeHHo, poraTtble Macku 13 MNa-
3bIPLIKCKMX KypraHoB cAenaHbl B COOTBETCTBUMM C ONpenerieHHown
Mucponoremon (rae y4uTbiBancs nopsaok pacnonoxeHne 3BepuHbIX
0bpa3oB, OpHaMeHTanbHbIX MOTUBOB W LiBETOBasA raMma obpasos),
rmaBHOW MAeen KOTopPon ObINo AeneHne BCeX CIOXXETOB Ha TpU Mupa
(pwc. 30).

[lo Hac pownM MHOrOYMCIIEHHbIE MaMATHUKM [EeKOPaTUBHOIO
n306pa3nTENbLHOIO NCKYCCTBa, CaMOBbLITHbIE KaK MO COAepXaHuio,
Tak 1 no ncnonHeHunto (puc. 31-36). XyAoXKHUKM NpeKkpacHo cyme-
nv nepegaTb AUHAMU3M MHOTUX XXMBOTHbIX, NCMOMNb3YS UX BUAOBbIE
0COBEHHOCTU N XyAOXECTBEHHbIE NPUEMbI NCTIONTHEHUS.

CroXHYyt0 CUCTEMY MUPOMOHUMAaHWUS KOYEBHWKOB TOrO BPEMEHM
ele NpeacTouT MccrneaoBaTh, HO YXe cendac siCHO, YTO oHa Obina
YpesBbl4aiHO FTAapMOHMYHO CBA3aHa C MPMPOAON, BKMoYana MHO-
XECTBO 3HAKOBbIX CMMBOMOB M B KaKOW-TO CTEMEHW OTpaxana Co-
uManbHO-McTopuyeckme MomeHTbl obecTsa. BoamoxHo, cuctema
PenurMosHbIX NpeacTaBneHnii Hapodos LleHTpanbHoW Yactu cren-
Horo nosica EBpasuu B cakckyto anoxy npeacrasnsna cobon cnuHTes
WwaMaHuama (NpakTUYecKn CrOXMBLLEroCsl), CEBEPHOrO BapuaHTa
Oyaavama n BOCTOYHOrO BapyaHTa 30poacTpusmMa, ee MOXHO yCroB-
HO Ha3BaTb «CasiHO-anTancKom».

HekoTopble npeactaBneHns o unsmyeckoMm obnunke HaceneHus
Kasaxckux cTenew B paHHEM Xenes3HoM Beke AaloT aHTpononornye-
CKMe PEeKOHCTPYKLMK, BbINONHEHHble no metoauke M.M. lepacumo-
Ba (puc. 37).

COBOKYMNHOCTb pPasnnyHbIX KaTeropmmn marepuanos nokasbiBaeT, 4To B | TbiC. 4O H.3. B
ctensix EBpasun cyuwlectBoBana ocobasa «uuBMIM3aunsi» KOYEBHUKOB C BNN3KONM KyrbTy-
poMu, ¢ pasBuTOM CcTpaTudmKaumen obLiecTsa, OCHOBOW KOTOPON ObINIO HE TONbKO KOYeBOe
CKOTOBOACTBO, HO M METanmyprus, ropHoe Aeno, a Takke peMecrieHHoe NpOou3BOACTRO,
TOproBnsa u Ap. 3T NNemMeHa KOHCONMMANPOBAaNuUCh B MOLLHbIE NIEMEHHble KoHdeaepa-
Lmmn, cnocobHble coBepLuaTh Aanekve 3aBoeBaTernbHble NoXoabl.
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THE EARLY IRON AGE

Kazakhstan, where throughout the first millennium BC there were complex historical

events that had a significant impact on the formation of the ethnocultural image of
this whole space and its periphery. Bounded from the north by taiga and vast forests, and
from the south by mountain ranges and deserts, the steppe regions created an opportunity
for the advancement of ancient peoples, mainly in the latitudinal direction.

The mountain systems of Altai, Tien Shan, the Urals, and others, which have a variety
of minerals, primarily polymetallic ores, stimulated the development of metalworking
technologies and the improvement of various tools, starting from the Paleometal era.

Possessing a unique set of flora and fauna, stable systems of adaptation and its
reproduction, the steppe region in the early Iron Age stimulated the creation of the most
convenient economic systems associated primarily with cattle breeding, which developed
and improved depending on climate change.

At the end of the 2nd millennium BC. steppe cultures of Eurasia created an optimal
economic system - nomadic cattle breeding (with horizontal and vertical nomadic), in
which the herd composition was mainly formed from horses and small ruminants that did
not require stockpiling for the winter.

I n the heart of the Great Belt of the Eurasian steppes is located the territory of modern

Samashev Z.

The most favourable physical and geographical conditions for the development of
mobile forms cattle breeding (that is, year-round grazing) are located in the territory from
the Urals to Mongolia. This convenient economic system among many steppe peoples
existed with little or no change to the present day and was a progressive phenomenon.
Depending on local conditions, the amplitude of migrations varied greatly (from 30 km to
1500 km).

It gave new opportunities for the growth of the welfare of nations and the flourishing
of their cultures, stimulated social stratification and the development of the structure of
power. Numerous nomadic cultures of the Saka type appear in the steppe zone. The early
stages of development of which, according to some archaeological data, are recorded
as early as the 9th century BC in Central Asia (CamawweB, BokoBeHko, YoTbaes, Kapues,
2016, p. 720).

The reasons for their occurrence are caused not only by internal development, mastering
a horse for horse riding, the emergence of optimal types of bridles, etc., but apparently also
specific climatic changes during this period, steppe moistening, which made it possible to
move with cattle over long distances i.e. creation of effective mechanisms of adaptation to
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are created, clothes are changed, a set of specialised equestrian weapons is invented.
These elements quickly spread in the steppe cultures, forming a kind of «cultural horizon».
It is genetically linked with the previous moving cultures of the Bronze Age, where already
were war chariots and stable skills to control the horse. In this region breeding of various
horse, breeds are noticed.

In the early Iron Age, the further development and integration of three cultural blocs
(pastoral, agricultural and handicrafts), the creation of institutions of leaders, military
priestly aristocracy and other social strata are underway. These shifts in nomad society
required complex religious systems, the justification and consolidation of status through
the burial ceremony, specific symbolic symbolism in armaments and art, and the creation
of a heroic epic and religious-mythological system.

The epoch of the early nomads also coincided with the most crucial step for all of
humanity on the path of progress - the beginning of the widespread use of iron for the
production of tools and weapons. In this connection, we note iron products recorded in the
Early Saka barrows of the Eleke Saz burial ground in East Kazakhstan (Camawes, 2018,
p. 111).

However, it should be borne in mind that the «mass production» of bronze products,
as noted by K.A. Akishev, as a paradox, is rapidly developing in the Saka time. (Akuwwes,
1959, p. 204). Other researchers also paid attention to this. (Fpay, 1980, p. 6). This refers

25. Capmam obanapbiHaH mabbliniFaH Xeprey KUiMiHiH anmbiH miginmverni swekedlnepi.
Bbambic KazakcmaH
Bonomsle Hawueku nozpebasibHbIX KOCMIOMO8 U3 capMamcKux KypeaHos. 3anadHbili KasaxcmaH
The Golden stripes of funeral costumes from Sarmatian mounds. Western Kazakhstan

the natural-ecological niche.

Due to the significant progress in horse breeding and the making of bronze of more
regular bridle sets in large series, the rider (centaur) comes out on top in the society of
the early nomads. The appearance of many cultures is changing: optimal forms of farming

26. fubadamxaHa KabbipracbiHOarbl capMam maHbanapsl. Yemipmmeei batime 11
are developed (vertical or year-round wandering of complex herds capable of obtaining Capmamckue mamau Ha cmeHe xpama. batme Il Ha Yemiopme

forage in the winter from under the snow), comfortable, easily portable dwellings, utensils Sarmatian tamgas on the wall of the temple. Bayte Ill on the Ustyurt
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27. Capmam myciHOepiHiH 6enwexkmepi. AKmay K. my3eui
®paameHmsl capmamckux cmamyt. My3sel 2. Akmay
Fragments of Sarmatian statues. The Aktau Museum

to the artistic bronze of nomadic cultures (horse equipment, weapons, religious objects,
etc.), the flourishing and wide distribution of which was especially noticeable in the first
half - middle of the 1st millennium BC.

However, the use of iron in all areas was more economical and effective than the use of
bronze and gave great advantages. The relatively high prevalence of iron ores in Eurasia
allowed the iron to gradually gain popularity and become the primary material used in
many spheres of life of the nomadic society.

In this era in the steppes arise grandiose burial structures - the pyramids and huge
necropolis built in honour of the leaders and other ruling people and the nomadic
aristocracy, as a reflection of deep socio-political processes in society. Note that the most
massive mounds of the leaders of the early Iron Age were recorded in Gordion, in Turkey,
on the Sakmara river, and in the Kazakh steppes - Juantobe near Kegeni, Assy-saga and
Besshatyr in Zhetysu, and Shilikty on Tarbagatay, Kyryk mound in the West, etc. (fig. 1, 2).

Written sources tell about the northern nomads who herd many stock, brave and
beautiful riders, who knew a great bow and sword (akinak) and were a real threat to
agricultural civilisations. Herodotus wrote that «the Scythians for 28 years ruled over Asia
(Fepogor, I, 106). There are various other forms of contact between steppe peoples and
eastern states (Assyria, Media, etc.). About Saka peoples are described in the Persian
cuneiform inscriptions, in the writings of ancient authors, in Chinese chronicles and placed
between the rivers the Amu Darya (Oaks) and the Murghab. It is believed that the name of
the Sakas (Sagas) is associated with the word «Saka» («Saga») - «deer», going back to
the generic name of the patron.

The ancient Persian sources were called Saki and nomads of the Northern Black Sea
region, which Herodotus mentions under the name of the Scythians. And often by the

THE GREAT STEPPE: HISTORY AND CULTURE

Scythians or Saki the ancient authors simply understood the northern nomads.

The earliest references to the peoples inhabiting the modern Kazakh steppes belong,
perhaps, to the 7th century BC. This refers to the annals of Ashshurbanipalpa, the
inscription on cylinder B, column IV, 1-5: “I also conquered 75 strong cities of Sharati and
Parihii, the sons of Gaga, the chief (hazanu) of the Sahi country (sa-hi), who rejected the
yoke of my rule, (and) captured their prey. | grabbed them alive with my own hands and
took them to Nineveh, to my capital.”

V.V. Latyshev in his remarks to this text admits that «Sahi may correspond to the Sakas
of Herodotus and the Achaemenid texts» (Jlatbiwes, 1992, p. 26).

In scientific studies on this issue, data from the Behistun inscription in honour of the
military victories of Darius | (6th century BC), reconstruction by V.V. Struve.

It is essential for us that among the drawings of noble prisoners of war accompanying
the Behistun inscription there is an image of Skunha (with the signature “This is Skunha-
sak”) - the leader (king) of the Saks appeared after his unsuccessful battle in 519 with the
troops of the Persian king Darius |., as was evidenced by V.V. Latyshev (Jlatbiwes, 1992,
p. 26),

This monument gives us a proper name and a portrait of one of the historical figures -
the king of the state of the Aral Sakas, who wore high headgear (fig. 3). We need to focus
on this.

Among the countries conquered by the Persians and numerous peoples, the
“Scythians” are referred to as the Humavargians and the Scythians with gabled caps in the
Nakshrahamite inscription; they are depicted in the relief of Persepolis (fig. 4).

28. bopandau obackl MaHbIHaH mabblriFaH macmarbl bapbICMbIH WENKOPeKmi xaHyapra wabybirbl
beliHereHeeH KepiHic. AriMambl KanacbiHbIH MaHbl
U3obpaxeHue cuyeHbl mep3aHus muapom mpasosiOHO20 Ha cmerne y KypaaHa bopondas.
OkpecmHocmu e. Aimamai
An image of a herbivorous tiger raking on a stele near the Borolday mound.
Surroundings of the Almaty
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29-cypem. Ep mokbimOarbl aHOap apranbicbiHbiH 6eliHeci. bepen
Puc. 29. Nso6paxkeHue cueHbl mep3aHusi Ha annaukayuu cedna. bepen
Fig. 29. The image of the scene of torment on the application of the saddle. Berel

30. fypbinmeik-xepney 6em nepdeni am 8b63eniHiH xaHrbipmnacsl. bepen, Ne 11-o6a
PeKkoHcmpyKyusi CHapspkeHUs iowadu 8 Kyribmoego-riogpebanbHol macke. bepern, kypaaH Ne 11
Reconstruction of horse equipment in the cult-funeral mask. Berel, mound Ne 11
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Many denied the existence of their own writing among the steppe peoples, although the
rune-like inscription on a silver cup from the Issyk mound (fig. 5) shows the presence of an
alphabetical letter in the Saks, at least in the middle of the 1st millennium BC. The external
similarity of some letters of the Issyk letter with signs on ceramics and other products from
the Gordion tumulus on the Sakmara river in Turkey (fig. 6), which date from a much earlier
time, should be emphasized (Kohler, 1995).

It is known that in terms of studying the various ways of storing and transmitting
knowledge in the communication system of the steppe peoples of the early Iron era,
petroglyphs, a costume and its decoration elements, numerous symbolic signs on various
objects, etc. are also interesting.

Archaeological materials largely confirm written sources, but they also give us new
data on the culture of nomads in various regions of the steppes of Eurasia.

During synchronizing the existing periodization of archaeological cultures of ancient
nomads of the Kazakh steppes, we can distinguish three conditional periods of their
development, which should be clarified as new materials accumulate:

| - early period (Early Saka - Arzhan-Mayemir, etc.) - IX-VII centuries BC., Il - period -
classical (Saka or Savromat-Saka) - VII-6 centuries BC.,

Il period - late (Pazyryk-Berel-Issyk) - V-1l centuries BC.

According to this scheme, it was proposed to identify three successive stages in
the development of the ancient nomadic cultural complex in the Kazakh steppes with
transitional (intermediate) periods (Camawes, 2012, p. 6-20):

early - IX - VIl centuries BC.;

developed (Savromat-Saka) - VIl — V centuries BC.;

Late (Sarmatian-Yuechzhi, Dakho-Massaget) - IV century BC. - first centuries BC

or can be identified for some regions of Kazakhstan

transitional (Hunn-Syanbi) - end of Il century BC. - first centuries BC

The archaeological cultures of Kazakhstan of the Saks era have a great importance
not only as a link between cultures of Central Asia and Europe but due to the fact that they
are genetically connected with cultures of the Bronze Age (such as the Begazy-Dandybay
cultures) in many components. The connection of burial monuments and some things of
the Northern Tagisken of the Late Bronze Age and the Saka burial grounds of the Aral Sea
region has long been established. Therefore, there are many reasons to associate the birth
of the main components of the early nomadic cultural complex precisely by the territory of
modern Kazakhstan, with its vast steppe spaces, the mountain areas of Sayan-Altai and
Northern Tien Shan.

One of the brightest archaeological monuments of this time is «deer» stones.
These monuments contain numerous images of animals, mostly deer with tucked legs 31. AH cmuninde xacasnFaH, epme cak Ke3eHiHiH kepkem belHerney eHepiHiH mybIHObLTapbI.
(sometimes stylistic decisions of the images deprive them of various details and even Kasakcmatitibit op Mysednepi.
legs, as well as a rather simple look - only with images of ring earrings, necklaces, belts lpoussederius u306pasUMeNoHO20 UCKYCCMEa CAKCKOZ0 8PEMEHU, BbIMONHEHHbIE

T ) e S 8 38epuHom cmurie. Pa3Hble my3eu Kazaxcmana.
and stripes on the front of the stone. The classic type of deer stones, like the Ukkiyneweer Works of fine art Saka time, made in animal style. Various museums of Kazakhstan
stones in Mongolia, is still known in Tarbagatay and in northeastern Kazakhstan. (fig. 7).
Unfortunately, as long as we do not have a single cult complex with deer stones, which has
been studied completely, most of the monuments are fixed in a displaced state, from the
originally established place.
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32. ApkapObiH backi beliHeneH2eH FypbinmbIK MaKkcamma naddanaHbliiFaH mac makma.
Conmycmik KazakcmaH
KameHHasi nnuma Kynbmogoeao Ha3HaqyeHus ¢ usobpaxeHeM eorosbl apxapa. CesepHbili KasaxcmaH
A stone slab of a religious purpose with the image of the head of the argali. North Kazakhstan

A whole layer of the culture of «deer stones» is characterized by the rock carvings of
the transition period and the early Saka period, recorded in different regions of Kazakhstan
(fig. 8).

The transitional and initial stages of the early Iron Age include materials from the
Zevakinsky burial ground. (ApcnaHoBa, 1974, p. 46-60). Particularly noteworthy materials
Izmailovsky archaeological complex of VII-VII centuries BC, which also refers to the
«transition period» (Epmonaesa, 2012).

Among the burials, Kurt 2, which is on the river Bukhtarma, should be noted object
number 3, where a horse was laid next to a man, in which two horny three-holed cheek-
pieces were preserved, which are dated by researchers back to the 9th-8th centuries BC.
(CopokuH, 1966. p. 39-60).

Mayamir early Saka designs from Eastern Kazakhstan, in particular, golden stripes in
the form of cat-like predators coiled into a ring are often used in cultural, chronological and
historical reconstructions, which characterize a high level of artistic culture development
and a first mobile society, militant dynamism (IpsisHoB, 1947, p. 9-17).

Later in the Mayemir steppe, we carried out excavations of several mounds, which
also gave materials of the Early Saka appearance (fig. 9). The burial structure of one of
the mounds was erected at the level of the ancient horizon and consisted of a trapezoidal
burial chamber with a dromos (corridor), a crepidoma and an outer ring. The burial chamber 33. Kasakcman alimakmapbiHaH mabbiriraH epme Kewneninep KkeseHiHoeai
with the dromos on the east side was round and layered with a successive layer of turf auen adamHbIH swekeunepi
slabs, rollers and other materials, and then the whole construction was covered with a H;EHCKUG y Kﬁ,) LUGHUR SMOXU PAHHUX KOYEGHUKOS U3 PasHbIX pealioHos Kasaxcmana

. ) . T o o e women'’s jewelry of the early nomads era from different regions of Kazakhstan
dense shell of river stones from above (fig. 10). This principle of erection is characteristic,
regardless of the parameters, for the majority of the burial monuments of the early Saka
time of the Kazakh Altai.
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On another monument, Mayemer Il, which we investigated in 1997, the basis of the
initial construction of the above-ground structure was two rings lined from large plates,
space between which was filled with small stones in 2-3 layers. In the center of the ground
construction, the layout and the tiled ceiling were fixed, under which there was a gravel pit
with a lining in the northern wall, where the remains of a woman of mature age laid. (fig.
11).

The accompanying inventory consisted of two bone patches on the quivering belts, one
bone and six bronze arrowheads of the VIII-VII centuries BC (Camawes, Xymabekosa,
Owmapos, 1998, p. 155-160). The culture of the population of the Kazakh steppes of the
early Saka time is also characterized by numerous random finds of horse equipment, as
well as jewelry made of bronze and other materials (fig. 12-19).

Large elite mounds of Besshatyr in Zhetysu with complex ground-based wooden
structures under a powerful stone embankment (Akuwes, Kywaes 1963: 80).

Radiocarbon analyses of residues of wooden scraps from the Besshatyrsky kurgan
No. 6 gave the date of the Early Saka time and, as modern researchers believe, are in
the interval of the 9th-6th centuries BC. Among the most outstanding discoveries of recent
years are also materials from one of the «royal» mounds of the early Saka time of the
necropolis Chilikty-2 (the Baighetobe mound), studied by A. Toleubayev in 2003 (Tone-
yb6aes, 2018). Despite the fact that the mound was robbed, it was still possible to detect
hundreds of highly artistic items made in the traditions of the early Saka animal style of
cast gold, which served as the decoration of the ceremonial vestments of the sovereign.

From the latest discoveries, let us point out the materials of the unencumbered burial
of the Early Sak barrow from Eleke Sazy on Tarbagatay (fig. 20, 21).

The gold decorations of the Zhalauly treasure from Zhetysu are unique works of Saki
jewelry, about which many works have been written.

The Tasmola culture of Central Kazakhstan and the Ural-Irtysh interfluve as a whole
is characterized by peculiar burial monuments in the form of earthen and stone-earthen
mounds with a round stone fence, in which the buried lie in wooden log houses at the level
of the ancient horizon or earth pits. Sometimes the mounds surrounded by small ditches.
The orientation of the elongated buried head mainly to the west or north-west. Things
with them are fairly standard: men’s weapons (bows with arrows, daggers, coins, knives),
mirrors, stone altars, various amulets for women. One of the specific rituals is to place the
skin of a horse with a bridle, or just a bridle in one grave with the buried. The movement
of a certain part of the population of the Tasmola culture to the east in the foothills of the
Altai is also recorded.

In northern and central Kazakhstan, there are interesting round stone enclosures with
no traces of human burial, but in which they placed a horse bridle or harness (Mustafa,
Tolagai, Sargari ll, etc.).

The most vivid monuments of the Savromat period were investigated in the mid-70s
of the last century by M.K. Kadyrbaev and Zh.K. Kurmankulov in the Aktobe region on
the burial grounds of Besoba, Nagornenskaya, Syntas and others. Among them should
be noted the magnificent examples of the works of visual art of nomads, decorated horse
equipment and weapons, as well as religious objects - stone altars with zoomorphic legs

34. Epme cak Ke3eHiHe maH xapmacmarbl cypemmep. Xemicy xoHe OHmycmik Kazakcmar
lMempoenugbl paHHecakckoz2o epemeHu. Kembicy u KOxHbIl KasaxcmaH
Petroglyphs of the early Saka time. Zhetysu and South Kazakhstan

......................................................................................................................................................................................................................... 71
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At the Berel burial mounds of the time studied are located in several chains. The largest
land constructions testify that the ancient nomads buried their leaders here, for whom they
erected elaborate burial and cult constructions that served as peculiar temples (fig. 22).

As for the Issyk mound, a young man in full ceremonial robes was buried in his second
gravel pit, which consisted of a leather caftan, fully decorated with gold plates, belted with
a belt with massive patch badges, a richly decorated headdress - kulak, leather boots, a
sword and dagger, the sheath of which have overlaid plates with the image of a horse and
an elk (fig. 23). The neck was decorated with hryvnia, on the left ear was an earring with
a turquoise pendant, and the fingers of the right hand had two rings, one of them with the
image of a sun-like deity.

However, the most significant discovery in the Issyk kurgan is the above-mentioned
run-like inscription on the surface of a small silver vessel, (fig. 5), which shows a really
high level of the cultural phenomenon of Saka society and characterizes some facets of
the steppe civilization.

In the northeastern Zhetysu, we will note another close to Issyk by the topographic
landscape condition and, most importantly, by the architectural appearance of the mounds
and burial rites — the Qatar tobe burial ground, which is located in the Shalkode high
mountain valley in the Tian-Shan mountain system (fig. 2). One burial mound, which also

35. Capmam ke3eHiHe moH am 863eniHiH 300Mopghmebi yreideai swekelinepi. bambic KasakcmaH
3oomoppHbIe 06pasbl ykpauweHUl KOHCKO20 CHapsiXKeHUsI CagpoMalmCKO20 8peMeHU.
BanadHblil KazaxcmaH
The horse equipment with zoomorphic images of jewelery of the Savromat time.
Western Kazakhstan

and others. Here, in rich warrior burials, thousands of arrowheads and other weapons
were recorded.

Among the significant discoveries of recent years, we note the female burial of the
Taksay barrow in Western Kazakhstan, studied by M. Sdykov and Y. Lukpanova. The
materials from the study are now stored in the National Museum of the Republic of
Kazakhstan, in Nur-Sultan city (CablikoB, JlyknaHoBa, 2013).

The main archaeological source for the characteristics of the culture are the burial
grounds located on higher elevations, near the rivers. They vary greatly in size and are
chains of time-varying mounds, extended, as a rule, in the meridional direction or along
the course of rivers.

The culture of the earliest nomads of the Aral Sea region, dating back to the end of
the Bronze Age, is characterized by widely known materials from Tagisken and Uygarak
(A6noHckun, 2011).

The Pazyryk stage (VI-VIII centuries BC) is the most fully studied period of the early
Altai nomads, represented by a large number of burial monuments of different social 36. Tepi bIdbIcKa yKcambiibin XacanraH Kuiw Kymbipa. C.C. YepHukoe 6olibiHuwa

classes. MuHsAHBIO KyswUuH ¢ uMumauuel weoes KoxaHoeo cocyda. llo C. C. YepHukosy
A clay jug with imitation seams of a leather vessel. According to S. S. Chernikov
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37. KasakcmaH alivakmapbiHaH mabbiriraH epme memip 0ayipi adamOapbiHbIH
aHmpornonoausinbiK kenbemmepi
AHmMporonoau4yeckue pekoHCmpyKyuu o yepery fnodell paHHe20 Xefe3Ho20 8eka u
3 pasHbIx peauoHoe KasaxcmaHa
Anthropological reconstruction of the skull of people of the early Iron Age
from different regions of Kazakhstan

contained two burial chambers as well as Issyk, has been excavated here (Mot6aeB, OH-
rap, Kusicbek, PaxmaHkynos, KoxxaxveTos, becetaes, 2012, p. 118-126).

The brilliant world of Sarmatians (dakho-massagets, etc.) has been studied as deeply
and extensively. Therefore, we will point out only some finds that characterize a high level
of their artistic culture and a complex mythological complex (fig.25-27).

Since the end of Ill century BC, a new era begins in the Eurasian steppes - Hunno-
Syanbi, Hun-Sarmatian, but the cultural phenomenon manifests itself unevenly. The burial
rite and material culture vary considerably, although some elements of the Scythian era

THE GREAT STEPPE: HISTORY AND CULTURE

are fixed on various monuments. This can also be indicated by Kegen-IV Hun burial site
in Zhetysu, where an embankment structure in the form of a pentagonal cage of logs of
average diameter of three crowns was fixed in the mound of one of the kurgans, which
may indicate the presence of the Saka component in the Hunnoid tribes who left this
monument. At the same time, the burial of a teenager with a ring deformity of the skull,
dating back to a slightly late period (about 80-100 years), is revealed here, which indicates
the appearance of a population here with notable Hun anthropological features.

The flourishing of the art of the nomads is associated with the emergence in their midst
of new ideas, reflecting in connection with the military democracy, the process of bringing
warriors and heroes to the fore in society. It was during this period, in the opinion of M.P.
Gryaznov, heroic epos of the Turkic-Mongolian peoples of Central Asia are being created,
honor and valor are glorified, heroic deeds in battles with the enemy, mythical monsters
on the hunt, brotherhood and mutual assistance of the twin cities are glorified ([ps3HoB,
1961).

Numerous archaeological material makes it possible to identify various cultural
manifestations of various religious trends, both in the burial rite and in very rich Scythian-
Siberian art. The small plastic of the Pazyryk and other cultures is permeated with ideas of
struggle and circulation; At the same time, elements of shamanism are not excluded (fig.
28, 29).

Sacred horse hats, especially horned masks from the Pazyryk kurgans, are made in
accordance with certain mythology (where the order of the arrangement of animal images,
ornamental motifs and color gamut of images was taken into account), the main idea of
which was the division of all subjects on three worlds (fig. 30)

Many monuments of fine decorative art, original both in content and in execution, have
come down to us (fig. 31-36). Artists have perfectly managed to convey the dynamism of
many animals, using their specific features and artistic techniques of performance.

The complex system of world understanding of the nomads of that time has yet to be
explored, but it is already clear that it was extremely harmoniously connected with nature,
included many sign symbols, and to some extent reflected the social and historical aspects
of society. Perhaps the system of religious beliefs of the peoples of the Central part of the
steppe belt of Eurasia in the Saka era.

Apparently, the system of religious ideas of the nomads of Central Asia in the Scythian
era was a synthesis of shamanism (practically established), the northern version of
Buddhism and the eastern version of Zoroastrianism, and which can be called «Sayano-
Altai».

The combination of different categories of materials shows that in the 1st millennium
BC in the steppes of Eurasia, there was a special «civilization» of nomads with a closed
culture, with a developed stratification of society, the basis of which was nomadic herding,
he basis of which was not only nomadic cattle breeding but also metallurgy, mining, as well
as handicraft production, trade, etc.

These tribes consolidated into powerful tribal confederations capable of making distant
conquests.
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KASAKCTAH EXXEJII' KSWMNENUEPIHIH AT ©b3EJIOEPI

Xenri 3amaHaarbl  anfalkbl
afaMHbIH OTTbl X8He OyriHri
yaKbITTafbl FanamMwapbl ure-
pyiMeH canbICTbipyFa Typaprblk agam-

3aT KeTICTIKTEPiHiH 6ipi — >XbIMKbIHbBI
KorFa ympety (gomectukaums) Gonbin
Tabbinaabl. AOaMHbIH XbINKbIHbI KOSFa T, -
YApeTyi — Heo-3HeonuT [fayipiHaeri ,J':. =

eXenri agamHblH, apkacbiHAa MYMKiH
OonFaH KeTicTik, Oyn LWbIHAbIFbIHAA
ajamsaT  TapuxblHOAFbl  TOHKEPICTIK
cepninic 6ongpl. KasakcTaHHbIH con-
TycTiringeri GoTal MaAeHueTi  eKin- |I
[OEpiHiH apkacbliHAa SHeonuT AayipiHae
KasakctaH TeppuTopusicbiHAA >KblKbl- e e
Hbl KOMnfa yWpeTy ypgici icke ackaH.
KbINKbIHBI KONFa YWPETY MEH OHbl ©H-
OipiCTiK, LuapyallbinblK X8He acKepu
MakcaTTapda nanganaHygblH Tapuxbl
x.c.a. IV MbiHXbINAbIKTaH GacTtanfaH
(kenbip manimeTTep OOWbIHLIA X.C.A.
V' MbIHX.) XoHe OyriHri KyHre OewiHri
y3aK yakbITTbl kamtuabl. E.E. Ky3bmu-
HaHbIH anTybl GOMbIHLIA «... HW OOHO
NpUpYyYEHHOE YENOBEKOM XNBOTHOE HE
cbirpano B UCTOpPUM YernoBeyecTBa Ta-
KOW BblOatoLLencs ponu, kKak KoHb. OH
CMY>XUIT UICTOYHUKOM MWLM, €70 UCTIOMNb-
30Barnv Kak rmaBHoe cpeacTBO TPaHCNopTa U CKOTOBOAbI, YTOObI NACTW CKOT, 1 3eMrefenb-
Ubl, YTOObI BbIBO3UTb YpoOXaw C NMoren, a no3xe 1 naxatb, 1 TOProsLbl, YTOObI NEpPeBO3nTb
rpy3bl Ha farnbHuWe PacCTOSHMS, YTO CMOCOOCTBOBANO YCTAHOBMEHMIO MEXKYIBTYPHbLIX
cBs3en. [pypyyeHre KoHa caenano BO3MOXHbIM 1 AanbHue murpauun» (Kyaemuna, 2010,
5-6-66.).

CoHay exenri gayipaiH e3iHae Xbifkbl aAaMHbIH ©MipiHAE X8He O OyHueciHae ae
MaHpbI3abl OpblH anfaH. byn xarganabl EypasusaHbib gananblk anMakTapblHaH TabbinFaH
apxeonorusanelk xagirepnep cunarrtan 6epegai. KazakctanHblH Opan ganacbiHaa Xyprisin-
reH apxeonorusanblk kazba GapbiCbiHAa Kona A8YipiHiH Xeprey OpHbIHAA XbINKbIHbIH, (Ken
Xarganga a63engepimeH Gipre) TabbinyblHaH epekile kepiHic 6epeni. [lana epkeHWeETIH
3eptTeywwi, 6inrip maman K.®. CmupHOB keneci nikipiH Gingipedi: «MorpebeHHbIX KoHewn

1. Kona dayipiHdeai Xy2eHHiH XaHfblpmnachl
(K.®. CmupHoembIH Hyckachkl, 1961)
PekoHCcmpyKyus y30e4Kku 3rmoxu 6poH3bI
(no: CmupHos K.®., 1961)
Reconstruction of the bridle of the Bronze Age
(by: Smirnov K.F., 1961)

MamenoB A.M.

Mbl CKIMOHHbI paccMaTpuBaTh Kak BEPXOBbIX JIOLWAAEN, NpUHaanexaBLwmX BAUSTENbHBIM
NpeacTaBUTENSAM POLOB M rMaBam OOomMbLUMX CEMEN, Tak Kak Bce 3T norpedeHuns otnuya-
toTCst 0cO6bIM BoratcTBOM norpebanbHOro MHBEHTapsi U 0COObIM 0O60PYJOBAHNEM CaMOro
norpebanbHoro nomelleHnsi. O6 ncnonb3oBaHMM NOLWAAN Kak BEPXOBOrO XXUBOTHOIO roO-
BOPSAT U OOHOBPEMEHHbIE OCTaTKM KOHCKOM y3aeudku». LbiHObIFbIHAA, OeHrenekTi apba-
HbIH YKOHE XbIIKbIHbI MiHIC Keniri peTiHae nanganaHbiFaHabIFbIH KyanaHablpaTbiH Xap-
Tac cypetTepi MeH >xapgireprnep KasakctaH TeppuTopuscbiHaa kenten TabbinfaH. XK.c.a.
Il mbIXbINObIKTA KaszakcTaH ganacbiHOa CYMEKTEH XKoHe MYWI3[AeH acarfaH CynbiKTap
nanaa 6ona 6actangbl (1-cypet). MeTann aybl3gblKTapAblH 60nMaybl, onapabliH KaibiCTaH
Hemece wmparTbifiFaH CiHipaeH XacanfaH 6onybl MyMKiH gereH 6omkam >xacayFa MyMKiH-
nik 6epeai. CoHbiMeH KasakcTaH ganacbiHAarbl anfallkbl kapanavibiM aybi3abikTap eoHe
cynbIKTap Kona gayipiHae nanga 6ongbl xaHe x.c.a. VII-VII fF. geniHri apanbikta konga-
HbicTa GonFaH. bipwama eptenepi Gisre naneometann gayipi eckepTkilTepiHeH Genrini
(3-cyper).

Epte Temip gayipiHiH 6actanybsimeHn (k.c.a. VIII-V ff.) xargan esrepe 6actanabl. byn
KE3EHHIH apXeonornanbik FbinbiMM eHOeKTepae exenri kewwneninep ke3eHi agen atanybl be-
kep emec. WeiHbIHAa EypasunsaHbib Aananbik anmarbiHaa KanbinTackaH TabuFn-KIMMaTThblK
XargaviablH acepi xoHe TabuFn opTaHbliH KyObinbin TypybliHa agaMHbIH Geviimaenyi, Lwa-
pyaLwbINbIKTbIH, ©3repyiHe XaHe KeLunerni TYPMbICTbIH AamybiHa anein kengi. Kewneninep
YLWiH 8cKepu ic-kMMbinga Kewneni wapyalbblKTbl XYPridy CUSKTbl MaHbI3Abl Tancbip-
manapgabliH, 6ipi 6ongpl. KazakctaHHbIH KeH ankantapbiHaa Taburn kegeprinepain 6onva-
ybl XXoHe eMipaeri Heri3ri KyHkepic ke3i man 6ornfaHabIKTaH, OHbIH OHal XornMmeH backa
Gipeyre konabl 6onbin KeTy kayni 6acbiM Gonybl 8Ckepy eHepAi XoHe aTka MiHYAi YHeMi
KapKblHAblI AaMbITbin OTbipyFa utepmenedi. CoHablikTaH KasakctaH obanapbiHaH KenTten
TabbinaTtblH Xadirepnep KatapbiHa Kapy-Xapaktap xaHe aT ab3engepi aTkbi3binagbl,
Kelunerinep opracbiHAa Kapy-apak MaHbI3[ibl OpbIH anfaHbl aHblK. EypasusHbIH xannbl
Aananblk anmarbiHaarbl kewwneninepae Gip-0ipiHe eTe ykcac ynrigeri kapy-xapakrap MeH
aT ab3engepiHiH 6onFaHabiFel 6enrini. byn ankanTta xaHagaH nanga 6onFaH Kapy-xapak
yIrinepiHiy, Te3 TapanybiHa 6annaHbICTbl, Xannbl Kewneni KoFaM e3iH-e3i cakTan Kanybl
YLUIH >XaHa TexHonormsanapabl urepyre Ken xarganaa tayengi 6ongpl.

Apxeornoruanbik ManimeTTep 6onbiHWa KasakcTaH kewuneninepi eTe ofapbl AeHrenge
apakTaHFaH ackepu koram 6onFaH. Ep agampgapmeH katap anen agamaapabiH xkeHe 6a-
nanapgblH Xepriey eckepTKilUTEPIHEH e aCKepy cayblT-caiMaHgapAblH kenTen Tabbinybl
ocblfaH ganen 6onagpl. KenTereH kaHxapnap >kaHe KbinbilTap, COHbIMEH KaTap aT 90-
3engepi ken xafganga 3oomMopdTbl MaHepae (6epi, rpudoH, Xbikbl xoHe T.0.) 6e3eH-
pipinreH. Kewneninep ackepiHiH Heri3ri 6eniriH canTt aTTbl cagaklbl MepreHaep KyparaH.
Keluneninep MekeH eTkeH opTa — gananblk KEHiCTIKTIH ©3i XKoFapbl AeHrerae kapynaHyapl,
KYPAENi Kypamabl Kapy-xapak KelleHiH nanpanaHygbl, COfbiC TOCIMiH yHeMi XeTingipin
OTbIPYAbl XKOHEe 9CKepu eHepai KapKbiHAbI 4aMbIThIN OTbIPYAbl Tanan eTTi.
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OPEBHUX NMEMEH tora Hallemn cTpaHbl. TONbKO OHO CO3A4ano BO3MOXHOCTb 3(hMEKTUBHO
NCMONb30BaTh MNoLWaAb B XO34MCTBE U B BOEHHbIX Lensax» (CmupHos, 19616, 77-6.). byn
e3repicTep COn KeseHaeri ackepu TanantapiblH apkacbiHAa OpblH anfaH 60nybl MyMKiH.
Epte Temip gayipiHae kewneni KoFamaa aTTbl XXaybIHIEPAiH, )XaHE XbINKbIHbIH OPHbI epek-
we 6onabl. XKepney eckepTkilUTepiHAE XbINKbIHbIH TyTacTan CyMeriHiH Hemece onapablH
XekenereH GerneKkTepiHiH xaHe aT ab3engepiHiH kenten Tabbinybl OCbIMEH TYCIHAIPINYi
MYMKiH.

Kasak panacbliHOafbl cak TavinanapblHblH aT 863engepi OylibiMaapbiH canbiCTbipa
3epTTey onapAblH nanaa 6ombin KanbiNTaCkaH >XaHe KapKblHObl aMblFaH Heri3ri TepT aun-
Makka 6enin kapayfa MyMKIHAIK TyFbl3agbl.

Bambic KazakcmaHHbIH MiHIC ambIHbIH 963en1depi
Batbic KasakcTaH xoaHe EypasusaHbiH Aananblk ankantapblHAarbl €Xenri kewneninep
YLLiH ackepu BaFbITTa XbINKbIHbI KONAaHy 6Te MaHbl3abl OonFaHablKTaH, OHbl Backapyabl
urepy 6actbl Tanceipma 6onasl. CoHAbIKTaH apxeonortap obanapaaH MiHiC aTbiHa TUeCini
963enaiH OyrbiMaapbiH KenTen Ke3necTipin xatagbl.
Exxenri kewneninep gayipiHae ackepu ic 6Te KapkblHAbI AaMy ycTiHae 6onabl: cofbl-
CTbl XYPridy Tocingepi XeTingipingi, kapy-xapakTblH xaHe aT ab63engepiHiH xaHa Typnepi

2. Myti3 cynbIKmbi xy2eH KalisicmapbiHa 6ekimydiH macindepi (K.®. CmupHoemblH Hyckackl, 1961).
Criocobbi ckpenneHusi po208biX fcanues ¢ Haue4yHbiM pemHem (no: CmupHos K.@., 1961) a® &
Methods of bonding horny psaliev with a cheek strap (by: Smirnov K.F., 1961)
CoHbIMeH Kapy-xapakTapabl eHe aT ab3engepiH 3epttey Eypasua panacbiHparbl
( l. | ]
&
hi

Kewlneninep MoAEHUETIHIH KanbinTacy oHe AaMy MacenenepiHiH Herisri gepektepiH
3epTTey 6onbin Tabbinagebl. AH cTuniHae 6e3eHaipinreH at a63engepiH 3eptTey KasakctaH
TEPPUTOPUSCLIHAAFEI CaK TalnanapbiHblH OYHUETaHbIMbIH 3epTTeyre MyMKiHAiK 6epeni.
AybI3abIK XeHe ep TypMaH TapTrnanapbl apXeonorussblk KelleHOepaiH, XPOHOMorusanbIik
Mep3iMAepiH aHblKTayaa CeHimai MHOUKaTop KbI3METIH aTkapagbl.

Kofapblga anTbin eTkeHimMi3gen, epTe TeMip gayipiHae Eypasusa ganacelHaa, kewwneni
Tannanap TYPMbICbIHbIH Gaprblk canacbkiH kaMTbiFaH YNKeH e3repictep 6onabl. AT a63en-
Jepi Ae anTapnblKTan esrepicke ylbipagbl. MyMKiH, aybI3AbIKTbl XeTiNQipy xeHe TapTna-
HbIH arbinbackiH ornan Taby ocbl ke3eHHiH 6acTbl XeTicTikTepiHiH Gipi 6onbin Tabbinaakb.
K.c.a. VIII-VII £F. cyrekTeH xacanfaH aybl3dblkTapabl KoragaH xacanfaH aybl3ablkTap
anmactbipca, an x.c.a. VI-V fF. COHblHAa TeMipAeH XacanfaH aybi3ablktap navga 6ongpi.
Byn xaHanbikTbl K.®. CMUPHOB TemeHaerineit cunattangel: «BeegeHue ycosepleHcTBo- 3. Ywmape! yseHel niwiHoec Kona aybi3deik. Canubynak Kopbimb

o BpoHso8bie yduna co cmpemesudHbIMU OKoHYaHuUsMu. MoaunbHuk Canubynak
BaHHbIX OPOH30BbIX AU — OOMbLUON CKAYOK B MCTOPUMU KOHEBOACTBA M BOEHHOrO Aerna L . . .
Bronze bits with stirrups. Burial ground Sapibulak
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nanaa 6onabl, COHbIMEH KaTap MiHIC XbINKbICbIH Gackapy aaicTipe xetingipingi. bateic
KasakctaH eHipiHgeri Tavnanapga 6yn yaepicteH Thic kanMagbl. Exenri kewneninep
anfallKkbl Ke3ae KarbICTaH XoHe CiHipAeH XacanfaH aybi3ablKTapabl nanganadraH 6onybl
MYMKiH (2-cypeT). Apxeonorusnblk ManimetTepre cyneHcek x.c.a. VII-VII fr. metanngaH
XacanfaH aybi3ablktap nanga 6onabl. LLlabaHao3s >xaybIHrepain, )eke ackepu Kyl peTiHae
apeHaga e3iHiH 6on KepceTyi ocbl Tapuxu keseHHeH Gactanybl MyMKiH. HakTbl antkaH-
Oa epTe Temip gayipiHiH 6actanybivmeH BaTbic KazakctaH aymaraHgarbl epte kewuneninep
KOFambIHAA 9CKepW iCTiH AHaMMKanblk Aamybl OPbIH arnfFaH, MyHAa aTTbl )KayblHrep Heriari
Kyw 6onbin ecentengi. byHbl xa3ba gepekTepMeH katap apxeonornsnblk Tabbinbimaap
na genengengi.

Apxeornortap at ab3engepiHe XypridinreH 3epTTey XXyMbICTapblH Heri3re ana oTbIpbin
exenri keLuneninep MiHic atblH 6ackapy a4iCTepiH XoHe onapAbliH 963enaepiH yHeMi xeTin-
Jipin oTblpFaHabIFbIH aHbiKTaabl. MaceneH, batbic KazakcTaHaa xyprisinreH kasta xymbl-
CTapblHaH apTypni aybi3AblkTap XaHe TapTnaHbiH avbinéacTtapbl TabbinFaH, onap aTTbl
ceHimai backapyra xaraan TyFbi3ybl Tvic. OnapabiH Typnepi eTe ken. byHbIH e3i xofapblaa
aTan eTKeHiMi3gewn, exenri kewneninepaid MiHic aTelH 6ackapy aaicTepiH xeTingipy 6arbi-
TbIHAAFbI i3AeHICTePiHIH acepiHeH GomnFaH 6onybl MyMkiH. [anaHbiH awwblk 6onybl XaHe
exenri Kkewneninepain, kewwneni wapyallbinblKNeH avHanbiCybIMeH kKatap, OypbiHFblAaH
mynge 6acka xaynapgpblH nanga 6onybl, OCbliHAAW e3repictepre akenreH 60mybl MyMKiH.
AkTebe 0bnbiCbl anmarbiHAA OCbl YpAiCTEPAiH 6apnbifFbl, SFHU, 8CKEPU iCTiH KapKblHAbI Aa-
Mybl x.c.4. VI-IV faceiprnap apaneifbiHga 6onfaH. AT 863eniHiH apTypni OyrbiMaapbl MEH
KaTap, HaKTbl OCbl KE3eHre TOH aTTbl XayblHrepre apHanfaH y3blHAbIFbl Bip MeTpre XeTeTiH
KbIMbILLTAP >X8He y3blH CanTbl Han3anap nanga 6onFaH. Apxeonorusnbik kazbanapgaH me-
TanngaH XeHe CyMEeKTEeH XacarnfaH KopfaHbiC OylibiMaapbl TabbinfFaH. SFHK, ackepu xa-
yblHrepriep KatapblHAa Heri3ri Kyl 60omnbin ecenTeneTiH ayblp cayblTTapMeH >XapakTaHfFaH
canT atTbl XayblHrepnep navnga éonfax.

Batbic KasakcTaH TepputopusiceiHaH 6yriHri kyHre genid x.c.a. VII-VII fr. ToH konagaH
XacanfaH aybi3gblikTap TabbinmaraH. bipak ocbiHOam aybI3ablKTap KepLli aiMakTapaaH Ta-
ObinFaHabiFel 6enrini. KebiHe onap esekLue Tapiaai, KeckiHi geHrenek, 6ip-0ipiHe xanfaHFaH
[OeHi cakMHa TypiHAe uinin >kacanfaH. Aybi3ablKTapablH YLWTapbl HETi3IHEH OOHrenek Heme-
ce y3eHri Topisai niwiHae askranFaH. ConTycTik KapaTtehis xxaHe ConTycTik KaBkas maHbl-
HblH M3AEHW blKnangacTbiFbiHbiH, HaTWXKeciHae OHTycTik Opan >xaHe baTtbic KasakctaH
JanacblHoa ocblHOaW niwiHaeri aybi3abikTapablH navga 6onFaHabifbiH K.®. CMupHOB
aTtan eTkeH 6onaTtbiH. ¥lWTapbl Y3eHri NiliHAeC eTin )acanfaH Korna aybi3abliktap Eypasu-
SIHbIH KenTereH avMakrapbiHaa, acipece, Cibip, Antai, OpTanbik KasakctaH xoaHe Apan
MaHbIHAA KeHiHEeH TapanfaHablFbiH KOCbIMLLA atan eTyre 6onabl. XXepney fypbinTapbiHa
XoHe maTepuangpblk MOOEHMETKE XYpPrisinreH tangay >XyMbICTapblHblH HOTUXeCi batbic
KasakctaH TeppnTopuUsiCbiHAaFbl epTe KeLuneninep MoAEHUETIHIH KanbinTacyblHa XaHe Aa-
MybIHa OCbl aliMaKTapAblH, YIIKEH MSAEHU biKnanbl bonFaHabIFbIH anTyFa MyMKIHAIK 6epeni.
¥wTapbl y3eHri nilwiHAi eTin xacanfaH aybi3abikTap Enek e3eHi aHFapbiHAa opHanackaH,
Canunbynak kopbimMbiHAaFbI 6ip 06afaH faHa Tabbinabl (3-cyperT).

XK.c.a. VI-V fF. MiHIC aTblHbIH aybI3Abifbl KyPbINbIMAbIK XafblHaH anTapnbikTak e3-
repicke ywbipangbl. Kona aybi3gbiKTapAbl KongaHblCTaH 6ipTiHAEN bIFbICTLIPFAH TEMIP aybl-

4. Temip aybI30biK xoHe ekimecikmi cynbiK. XK.c.0. VI-IV fr. coHbl. OHalbynak KopbIMbi
XKenesHbie yduna u d8ydbipdamele ncanuu KoHya VI-V es. 0o H.3. MoeaunbHuk OHalibynak
Iron bits and two-leaved psaly of the end of the 6th-5th centuries. BC. Burial ground Onaybulak
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3abikTap nanga 6onagel. Temip aybi3ablKTap KecKiHi LeHbep Hemece TikOypbILThI XXyaH
CbIM TEMIPAEH XacanfaH, ywrapbl inMek TypiHAe uinreH. bymbiMHbIH opTanbik 6eniriHeH
Oipoen KalbIKTbIKTa OpHanackaH eki Teciri 6ap CynbIKTap «eki TeCiKTi» CynbikTap AereH e = . - -
atayabl neneHai (4-cypet). OcbiHaait cyneiktap OHTycTik Opan xoHe BaTbic KasakctaH Bl S 1":?" i fad e —
eHipnepinge x.c.a. VI-V ff. coHpiHAa nariga 6onbin, x.c.4. 1V Faceipra AewiH kongaHbicta N '-_ l":'- ) F i TR \
6onfaH. CynbikTapra XyprisinreH 3epTreynep HOTWXECI KapacTblPbInbIn OTbIPFaH OHipAeri L H ¥
exenri kewneninep 6aTbIC XXaHe LWbIFbIC aiMakTapMeH MafeHu GavinaHbicTa 6onFaHabIFbIH = T || .E; —
kepceTeni. MaceneH, apTypni cynbiktapablH kenbipi ConTycTik KapaTteHis xoHe ConTycTik f_ i
KaBkas maHblHAarFbl Gipliama epre Ke3eHOepAeri apXxeonornanblk eCKepTKiluTepiHeH Ta- | i
6binFanabifbl Genrini. Backa Typnepi Opan TaybiHbIH LWbIFbICLIHAAFBI, acipece, OHTYCTIK - A | |
CibGip »xoHe AnTan eHipiHiH exenri KkelwneninepiMeH KapbiM-KaTblHACbl HOTUXXECIHAE Ka- | ':. i '-l.--_'_.-"
nbinTackaH 6omnybl MyMKiH. L.' A "'.I R i s #
Xannbl anfaHga OHTycTik Opan >xeHe batbic KasakctaH TepputopusinapbiHaa Ta- B s ™ | - Iﬂ' P
panfaH MiHiC aTbl aybl3abIfbiHbIH KypbinbiMbl EypasusHbiH 6acka Aa aananbik XeHe op- o o
MaHAbl Aananblk avMakTapblHAafFbl aybl3fblkTapFa ykcac 6onaabl. Aybi3fgblKTap apTyphi .:'_ g | w
anbinbacTap xaHe kancbipManap apkbinbl 6ekiTineTiH wekenik, MypbIHObIK XoHe caran- _.'_...? WO 15"‘
ObIpbIK KavbiCTapbiHbIH, 6onybl Gapnbik anmakTapra ToH (5-cypeT). KapacTbipbinbin OTbi- i ) ' o |
pFaH aiMakTapga ambinbacrap HeridiHeH KonagaH XaHe Kenae TeMipaeH XacanfaHablfbl |
bavikanagpl. bi3 kebiHe ocbiHaan OyMbiMaapaaH gana dayHacbiHbIH 300MOPdTHI YATCIH
OankanmbI3.
OHrycTik Opan xoHe batbic KasakcTaHHbIH, exenri kewneninepi epte Temip AaYipiH-
e ep TypMaHMEH XakCbl TaHbIC BonFaHbIH, KoNagaH XeoHe TeMipAeH XacanfaH TapTnara ll:l;ll' e g B
apHarnfaH aibinbactapra kapan anTyra 6onagbl. YKeprey KeleHiHEH XbINKbIHbIH TyTac - -'"_-u o e
kaHka cyhekTepi TabblnFaH afaannapaa cakuHa TypiHaeri anbinéactap onapabiH Gyi- e AT LA™
ipiHeH TabbinFaH. Byn dakTtinep con keseHgeri wabaHOo3ablH ep-TypMaHabl nanaa- '\\ !
NaHfaHAbIFbIH HAKThl auTyFa Fanbimaapra MyMkiHAik 6epgai. K.®. CMUPHOBTLIH KeLuneninep / "-I:'I. e Il —— ‘#.
XyMcak epai nanganaHfaH 6onybl MyMKiH AereH nikipi Oiplwiama WbliHAbIKKA XaHacadbl. / -.'n__-__ i Ea | a i
TapTtnaHblH avibinbackiH con xak OywipiHeH TapTein H6annaraHbl aHblk Gankanagel. Eprte = i | .- | .
Temip AdyipiHae Taptna avbinbackiH apTypni TapTy ynrinepi 6onFaHabIFbIH €CKepy KaxeT ,"' "_ 4 I j“ \y
(6-cypeT). OHTYCTiK Opan xaHe baTbic KaszakcTtaH aymarblHOaFbl MiHIC aTbiHbIH 963enaepi :I Fac~- S ) L "y g i
xannel Eypasusa ganaceiHa ToH aT 863engepiHin, 6ip Hyckacbl 6onbin Tabbinags. i L ﬁqu | o= EF' 3
Batbic KasakctaH eHipiHgeri miHic atbl 963enaepiHii 6apnblk Oylibimaapbl KonagaH | .':l':' ‘} 3 T
XXoHe TeMipAeH acarfaH, kasak ganacbiHblH OaTbiCbiHAafbl Keluneninep bymbiMaapabl [y N S Fol |
KepkeM cypeTTeyre epekiue MaH 6epreH. CoHAbIKTaH OynbIMAaPAbIH KenLWiniriHeH xxaHyap- "":- i o | .W |
nap ynricinage 6e3eHgipinreH 6enHenepai 6arikarimbl3. BaTteic KazakctaH ganacbiHaa MiHic ) '_ T, o '
aTbl 963enaepiHiH apTypni xaHyaprnap 6enHeciHAe SLIeKenneHreH ynrinepi ete ken Ta- = RRr ] S| R
paraH XoHe TaHbIMangpikka ne 6onasl (7-cyper). byvibimaapabin 6ackim 6eniri Opan e3eHi F
ankabblHOa XoHe oHbIH — Enek xaHe Op TapMakTapbl aymarbiH4a opHanackaH. XK.c.A. =
| MbIHXbINABIKTLIH, EKiHLI XapTbiCblHA TOH Xeprey KelleHaepiHaeri kewwneninep anuta-
CblHbIH ObanapeiHan TabeinFar. TabbinbiMAapFa Kepkem GeiHenik TYpFhICkiHar Kapacak, 5. XK.c.0. VI-IV rr. aybi30bIKmbIH XaHfbipmackl. bambic KazakcmaH xoHe OHmycmik Oparn maHb!

yliTapbl 6epiHiH, XbINKbIHbIH, TYAEHIH, kabaHHBIH, IPUOHHBIH XoHe T.0. xaHyapnapabiH PekoHcmpykyus y3deuku koHua VI—1V es. 3o H.a. 3anadHozo Kasaxcmana u FOxHozo [Npuypanss
6acbl TypiHAe xacanfaH Kona cyrnbikTap eTe Kbi3blKTbipagbl. Ken xarnanga webepnep xa- (no: CmupHos K.®., 1961)

HyaprapabiH 6enHeciH MaHepni XaHe LbiHawbl cypeTTen GepreH. bynbimaapaa 6epi meH Reconstruction of the frenulum of the end of the 6th-4th centuries. BC. Western Kazakhstan
and the Southern Urals (by: Smirnov K.F., 1961)
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TYNEHiH aybi3gapbl akcuraH Typae 6erHeneHreH, camypbik-rpddoHAapAbIH TYMCbIKTapbl
anbaTTbl XaHe ynkeH eTin companfaH. batbic KasakcTaH keluneninepiHin xeprney eckepr-
KilUTepiHeH TabbinFaH TapTna anbinbacTapsl Aa Ha3ap ayaapyfFa Typapnbik. OnapabiH ken-
Gipeyi, MmaceneH, eki epkeLUTi TYMeHiH Typbin TypFaH 6enHeci TypiHae 6e3engipinreH. Ocobl
eCKepTKiLUTEeH apnanbICbin TypFaH eki TyneHiH 6evineci TypiHae 6e3eHaipinreH exi ansinbac
TabbinFaH. Ocbinapra ykcac 6acka aa bymbimaap nilwiHi WweHdep TypiHae GypaTbinFaH Xbl-
PTKbILW TypiHAE acanfFaH. TabbinbiMaap katapbliHAafbl YLWiHWI OynbiMaa MbICbIK TEKTEC
XKbIPTKBILLTBIH, TYSKTbI XXaHyapfa Lwabybinbl 6enHeneHreH (8-cyper).

Opmanbik xeHe Conmycmik KasakcmaH eHiprnepiHoeai
am a63e510epiHiH 3801HUUSIChI

Optanbik xaHe ConTycTik KazakcTaH aymarbiHAaFbl Tavnanap etTe epte 3aMmaHgapaaH
Oepi MiHiC aTbiMeH TaHbICc 6onFaH. ATacy xaHe YarnvHka xoHe Angabon KopbIMbIHAAFbI
oba-kopiiay 1-aeH (k.c.g. |l MbIHX.) TabbinFaH Kona O9YipiHiH CYMEKTEH xacanfaH aybl3-
OblKTapbl, OCbl aMaKTapAarbl TypPFbIHAAPAbIH XbINKbIHbI KOIFa YAPETIN MiHreHAairiHeH xa-
6ap 6epegi (9-cyper).

Oprtanebik xaHe ConTycTik KasakcTaH fanacbliHaa cak Tannanapbl epte Temip aayipiHe
ToH Tacmona, KapamypbiH, HypmaH6eT, KeHec oen atanfaH atakTbl eckepTkiwtepai 6isre
Mypa eTin kanabipraH. Exenri kewwneninep Tacmona apxeonornsanbik MOAEHWNETIHIH Heri3iH
kanafaH, 6yn mMaaeHWeTTi anfallkbl 6onbin Genin kapacTeipFaH Genrini Kasak apxeonorbl
Mwup Kacbimynel Kageipbaes eqi.

Exenri kewneninepain, MiHic aTbiHblH 963enaepiHe keHin GeniHGereH GonaTbiH XaHe
M.K. KageipbaeB esiHe 6enrini 6onfaH aT 963enaepi bynbimaapbiHbiH 6apnbiFbiH Tangan,
3epTTeni. Kapactbipbinbin oTbipFaH backa anmakrapgarbigan Tacmonanbiktapga MiHic
aTblH Urepyai KapkblHAbI AambiTkaH. CaH Typni eTin xkacanfaH at 863engepi ocbiFaH ganen
6ona anagbl (10-12-cypet). M.K. KagbipbaeB Optanblk KasakcTtaHaarbl keluneninepain
X.C.4. | MbIHXbINAIKTLIH 6acbiHAa XoHe opTacbiHAa NanfanaHfaH aybl3ablKTapabl HEeri3ri
TepT Tunke Genin kapacTeipraH. OnapabiH 6ackiv Geniri KonagaH, yLwTapbl Y3eHri nilliH-
ni eTin xacanfaH. COHbIMEH KaTap LUbIFbIPLBIKTEI aybi3ablkTap Aa ke3gecedi. 3epTreyi
FanbiMaap ocbifaH 6annaHbICThl Keneci NikipAi atan eTKeH: «OHW He ABNATCS cneunduny-
HbIMW TOnbko Ang LleHTpanbHoro KasaxctaHa. OHM LWUIMPOKO pacnpocTpaHeHbl Ha AnTae,
B KOxHom Cnbupu, nssectHol B Cemupeydbe 1 Ha BoctouHom Mamupe» (Kagbipbaes, 1966,
384-6.). byn GipiHwWwiaeH MiHiC aTbl 863enaepiHiH KapKbiHAbI OaMblFaHObIFbIH KepceTeni
xoHe EypasusiHbiH exenri TypFblHAapbl ©3apa MOAEHU KapbiM-KkaTblHAacTa GonFaHabIFbIH
KkepceTedi. 3epTTeywiHiH nambiMaaybiHwa, KasakctaHga, oHbiH iwiHae Capblapkaga
Kenbip aybi3ablK TYpriepiHiH naga G6onybl, cak TannanapbliHblH, Wanfanaarbl OTbIPbIKLLbI
OPKEHMETTEPMEH KapbIM-KaTblHAChIHbIH HOTUXeCI 6onbin Tabbinaabl. OHbIH, Nikipi 60NbIH-
wa, byn cak-ckug TannanapbiHbiH X.c.4. VII £. AngbiHFbl A3usiFa xacaFaH XOpbIfbl KE3iH-
Oe opblH anybl MyMKiH. Backa ga fanbiMaapablH nikipi 60MbiHWA TacMonaneikTapaarbl
aybi3abliKTap MeH CynbiKTapablH KanbinTacyblHa onapablH KasakcTaHHbIH OHTYCTIK XaHe
OHTYCTIK-LUbIFbIC OHiprepiHaeri cak TainanapbiMeH kapbiM-KaTbIHaChl biknan eTkeH. Mace-

6. Ep-mypmat KypbirbiMbiHbIH KaHfbIpmnack! xorHe mapmianapob mapmy mecindepi neH, K. Akbllues xoHe A. AkbllLeBTep TacMornanbiktap Apan maHblHAaarbl xaHe »KeTicy
PekoHcmpykyusi ycmpoticmea cedna u crnocobos 3acmeausaHusi MoONpyXHbIX peMHel

Reconstruction of the saddle device and methods of fastening of the spring belts
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OHipiHaeri cak TavnanapbiHaH aybI3AbIKTbIH KypbinbIMbIH KabbingaraH aereH nikipgi am-
TKaH.

Oprtanbik KasakcTaHHbIH cak Tarvnanapbl at 963eni byvbimaapbiH kepkem 6e3eHgipy-
re ynkeH mMaoH GepreH. ByHbIH xapkblH Mbicanbl, Tacmona V kopbiMbliHAaFbl 0banapabiH
GipiHeH TabbinfFaH CbIpTbl anNTbIHMEH anTanfaH Temip CynblK XXaHe XYreHHiH aLlekennepi
Giperen Tabbineimaap. CoHbIMeH KaTap ocbl 06afaH TabbinfFaH, TayTeKeHiH MyCiHi TypiHae
xacanfaH a63en GenwexTepi biperen TabbinbiMaap katapeiHa xatagpl (13-cyper). XK.c.a.
VII-VI £F. aTTbIH XyreHi eki kKanbICTaH KyparFaH, MaHOanmnbIK XxaHe caranablpblK TYCTapblH
Kypaeni epiMMeH epinreH kanbicTap apkbinibl GEKiTKeH.

XK.c.a. VI-V fr. coHpiHaa batbic KasakctaH cusakTtel, OpTanbik xeHe ConTycTik Ka-
3aKcTaHgarbl cak Tannanapsbl Aa at 963eniHiH kenbip 6enwekTepiH aybicTbipadbl. KonagaH
XacanfaH Kypgeni KypbinbiMabl aybl3ablKTapabl €Ki WbIFbIPLULIKTHI aybi3ablkTap anMacTbl-
pagbl.

Exxenri koFamaa aTtTbiH peni Xofapbl OOnFaH aHe keluneninep OHbl Xofapbl Gara-
naraH. FaneimaapablH, nNikipi 6oMbIHIWIA Aananbik Tannanap bkl TYKbIMbIH acbingaH-
OblpyMeH ae anHanbickaH. XKayblHrepaiH MeHLiri 6onfFaH xopblK aTTapbl epekwe bara-
naHraH. OnapgbiH, kenbipeyi a6aeH kapTanFaHwa emip cypin TabufM eniMiMeH enreH.
OcbiraH 6annanbicTbl M.K. Kaabip6aeBTbiH NiKipi: «Ccriydae cmepTy CBOEro X03siHa Takune
nowaan conpoBOXAanu ero B «NOTYCTOPOHHUA MUP». TONMBKO 3TUM MOXHO OBBACHWUTL
3axopoHeHne B BoraTbiXx TAaCMOMMHCKUX KypraHax cTapbix nowagen 15-18 netHero Bos-
pacta» (Kagbipbaes, 1966, 413-6.).

UibiFbic xx0HE OHMYyCMIK-WhIFbIC Ka3akcmaH eHipnepiHoeai
am a63endepiHiH 3801HOUUSIChI

LUbiFbIC x8HEe OHTYCTiK-LWbIFbIC KazakcTaHaa Aa cak Tavinanapbl KOHbICTaHFaH 6acka
OHiprep CUsKTbI MiHIC aTblH KONFa YUPETYAi kKapKbiHAbI AaMbITKAH aMakTap katapbiHa Xa-
Tagbl. WWbiFbiC aiMakTapbiHbIH apXeonoruanblk eckepTKiTepi, Oyn eHipnepae MiHic aTbiH
Dackapy npoLeccTepi KapkblHAbI AaMblFaHadbIFbIH KepceTeadi. AnTan xaHe XKeticy Teppu-
TOopUANapbIHAAFbl XKbINKbIMEH Xeprey XoHe Xeprney OpHbiHa aT 863eniHiH OynbiMaapbIH
Gipre Koto fypbInTapbl Gipkenki emec ekeHAIriH anTa KeTkeH XeH. YKeTicy eHipiHaeri eckepT-
KiluTepaeH aTt a63eni bymbiMaapbl ©Te a3 TabbinFaH. 3epTTeynep KepceTKeHAeW exXenri
Tavnanap wmparbififaH KanbiCTaH XacarnfaH )XyMcak aybi3ablKTapAbl XXeHe MyMri3geH xa-
canfaH CynblKTapAbl NanfanaHfaH.

XK.c.a. VIII-VIl racbipnapaa at a63enaepi kypaeneHaipinren (14-cyper). >Kymcak aybi3-
OblKTapAblH OPHbIHA KONaAaH XacanfaH, yLibl Y3eHri Niwinai aybi3abiktap, AofFan, Y Tapigi
cynbiKTap anMacTbipaabl. XKyreHaep XUbIHTbIFbl 9PTYPIi XXancbipManap XaHe allekennep-
MeH TonbIKTbipbinaabl. CoOHbIMEH Y Tapi3ai CynblKTapAblH HaKTbl ANTan eHipiHe XaHe oFaH
XakblH TeppuTopusinapra ToH eKeHgiri Kpi3blk Aepek 6onbin Typ. ¥wTapbl Y3eHri niwiHaec
eTin xacanfaH aybl3gbiKTapFa Aa KaTbiCTbl OCblHAAN nikipai anTyra 6onagel. C.C. YepHu-
KOB yLUTapbl Y3€Hri TypiHAeri aybi3ablKTapAbl anfaw nanganaHraH anmak Antam gered
nikipai atan anTtkaH (YepHukos, 1972, 34-6.). ArHn, at 963eniHiH CyNEeKTeH XaHe Myni3aeH
XacanfaH GenwekTtepiH x.c.4. VIl faceipga konagaH xacanfaH Genwiektep anmacTbl-
pagbl. Backawa anTtkaHga x.c.a. VII-VII fr. AnTan kewneninepi KaszakcTaHHbIH exenri
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7. XK.c.0. VI-V fr. aH cmuniHOe xacarnfaH am a8b63eniHiH 6ylibiMOapbl. becoba KopbiMbl
lpedmemsi KoHckoU cbpyu kKoHua VI-V e8. 00 H.3., 8bINONHEHHbIE 8 386EPUHOM CMuIie.
MoeunbHuk becoba
Items of horse harness end of 6th-5th centuries BC, executed in animal style Burial ground Besoba

KeLuneninepi AayipiHAeri 8CKepw iCTiH XeHe XbIMKbl LapyaLlbIfbIfbiHbIH, AaMybIHa YIKEH
yrnec KoCThl.

Kasak ganacbiHbIH LWbIFBIC OHipnepiHaeri MiHIiC aTbiHbIH, 963enaepiHaeri ynkeH esrepi-
cTep nasbipblk ke3eHiHeH (k.c.g. VI-IIl £r.) 6actanFaH. Ocbl Ke3eHre ToH apXeonornsnbIk
TabbinbiMgap AnTangbiH BU3MTKanblK KapTacbiHa aviHangbl aeyre 6omagel. byn xep-
ney eckepTKilTepiHAeri MyMusinaHFaH Xbifkbl KanablKTapbl, COHbIMEH KaTap, MOHTiNiK
TOH apkpinbl Gi3re xeTkeH TabbinbiMAap apkbinbl TyCiHAIpineai. 3epTTeywinepain nikipi
BowbIHLWA, XKbINKBIMEH Xeprey Fyprbl AnTan eHipiHge ic xy3iHae XX f. AeWiH cakTarnFaH.
Ma3blpblK Ke3eHiHOe KoragaH kacanfaH Oyvibimaapabl Temip OyribiMaap anMacTbipFaH.
CoHpani-ak aT 963eniHiH OernwekTepi anaapablH, rpMdOoHAapablH XKoHEe Kusn-Faxanbin
XbIPTKbILUTapAbIH 6ackl TypiHae acanfaHbiH Garkaimbld. OgaH 6enek >xeprey eckepT-



KiluTepiHOe aybI3ObIKTbIH afaluTaH >Xacarnbin, anTblHMEH KanTanFaH Oernwektepi ae
caktanfaH. Exenri AnTaninblKTapablH XKblfKkblFa AereH ke3kapacTapbl epekiwle OornfaH.
XKepney eckepTkilTepiHae XbinKbinapabl ep TypMaHbIMeH TOmMbIK XabablKTan xaHe Tipi
XKbINKbl TOPI3AEHAIPIN XYPEeCiHEH XaTKbI3bin, 6acbiH KeTepin TypfFaH KanbinTa KOMbInybl
ocbiraH ganen. OcbiHAanm TabbinbiMaap apkblfbl apxeornortap eprney eckepTKiluTepiH-
Oeri XbINKbIHbIH KYMPbIK Xanbl Ky3enin, caoHaenrengirive ke3 xetkisni. CoHbiMeH Antan
OHipiHaeri Xepney eckepTKilliHe XepeHreH XbifKbl CaHbl Nanbi3ablK apa-katbiHac 6ou-
biHWa Eypasua ganaceiHbiH 6acka ariMakTapbiHa kaparaHga GacbiM Tycepni. Katapoarbl
Xeprey opblHAapbiHAA 3 XKbINKbI, an anuTans Xepney opbiHAAPbIHAAFLI XbINKbINAp CaHb
22-re peviH XeTyi MyMKiH. 2KyreH XUbIHTbIKTapbl KYHAENIKTI KonaaHbinaTbiH XoHe canTta-
HaTTbl CaTTepAe naviganaHbinaTtelH 6onbin ekire 6eniHeai. ban xepney opbiHAapbIHAAFbI
aT 963engepi 63iHiH KyHAbINbIFbIMEH epekweneHei. XKbinkbinapablH 6actapbiHaa TayTe-
KeHiH Hemece ByFbIHbIH MYIi3i BeKiTinreH, Kusn-Faxarnbin aHHbIH HEMece KyCTblH OenHeci
TypiHae xacanfaH 6et nepaenep 6ap (15-cypet). AT 863eniHiH KyHObIMbIFbI XX8HE KenTiri
OHbIH MECIHIH A9peXeCiH KopCceTeTiHAir aHbIK.

LWeiFbic KadakcTaH TepputopusiceiHaarsl bepen kopbimbl, 10-06aaaH Kbi3bIKTbl Xxeprey
OpHbI TabblNFaH, MyHAa TEMEH TemnepaTypaHblH apkacbiHAA KenTereH Xairepnep »akcbl
caktanraH. Obapga kici mawiTiveH Bipre 10 xbinkbl xepreHreH (16-cypeT). MyHaarbl art
9063enaepiHiH XMbIHTbIFbIHAH afalTaH kabaHHbIH asybl TypiHAe, KyC Topisai, 6anbik, wen
KOpekKTi XaHyapablH 6acbl TypiHAe XacanfaH cannbiHwakTap TabbinFaH (17-cyper). Ep
TYPMaHHbIH KM1i3 XaMbInfbiCbl Aa eTe kepkeM 6e3eHaipinreH. CoHbiIMeH onapablH GipiHae
OeHeCi MbICBIKTEKTEC XbIPTKbILL TypiHAEri cerid cuHKC xypin 6apa xaTtkaH kaneinta 6en-
HeneHce, GackanapbiHaa rpudoHaap cypettenreH (18-cypet). XKeprieHreH binkplnap-
OblH 6actapbiHAa TayTeKeHiH Mynidi opHaTbinFaH 6et nepgenep 6ap. bepen KopbiMbiHaH
anblHFaH MaTepuanzap OyriHri KyHi ka3ak AanacbliHAafbl Cak TannanapbiHbIH MiHIC aTbIHbIH,
ob3enaepiH kannbiHa KenTipyae ken manimeT 6epeTiH 6ipaeH-6ip Aepek kesi 6onbin Typ.
3epTTeyLlinep ocbiFaH KaTbICTbl Kerneci Nikipai atan eTkeH: «YBpaHCTBO KaX4oro BepXo-
BOrO KOHH COCTOMT M3 y3abl, ceana, peMHen OronoBbs, HarpyAHbIX U MOAXBOCTHbLIX. [1o-
CKONbKy 06k KoHern npeobpaxarncsi B HOBbIA NEPCOHaX, TO CHapsXXeHUe LOMNOMHANUCH
Mackamu, 4exonbHUKaMu Ans Yernok (HadenbHWkamu), rpys (HarpyBHMKaMu) U XBOCTOB
(HaxBoCTHUMKNM). PemHn gekopvpoBanvcb brnsgxamu, pasnMyHbIMM NO NapameTpam 1 Hacbl-
LLIEHHOCTW TEMU UMW UHBIMKW 06pa3amu, KOMMNO3ULIMAMW, CIOXXETaMun, OpHaMeHTanbHbIMU
motmBamn» (Camawes, [xymabekoBa, basapbaesa, 2010, 251-281-66.).

Apan maHbI caK matinanapbiHbiH am 863eriHiH benwekmepi

Apan maHpl TannanapbiHblH MOOEHMWETI apxeonortap YyLiH y3aK yakbIT Kynusfa Tombl
6onabl, OHbIH cebebi Byn eHipre apxeonorvanblk 3epTTey XYMbICTapbiHbIH, XYPridinme-
reH epi. 1946 xbinbl C.MN. TOoNCTOBTLIH, ybIMOACTLIPFAH apXeonormsanbIK 3epTTeynepiHin,
apkacblH4a Apan MaHbl cakTapblHbIH eckepTkiwTepi 6enrini 6onabl. Ocbl eckepTKiTep-
re XyprisinreH kasba >xymbiCTapbl Apan MaHbl CakTapblHbIH ©3iHAIK cunatka ne xeprey
FYpnbl XoHe MHBeHTapnapbl 6onfaHblH kepceTeai. lepoaoT bonbiHwa OpTta A3us Teppu-
Topusicel, Cbipgapus xeHe AMydapvs e3eHAepi ankantapblH Koca anfaHaa, cak Tanna-
napblHbIH, KanbINTackaH XXeHe MeKeH eTKeH anmakTtapbl bonFaH. byn nikipai Fanbimaap ga
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HaKTbiNanabl, onapablH nikipi 6orbIHWA X.c.4. | MbIHX. GipiHLLI )XapTbicbiHAa Apan MaHbiH
cak-mMaccareTTep Tannanblk OfafblHa XKaTaTblH Tavnanap mekeHaereH. KasakcraH Teppu-
TopusicbiHAarbl Apan MaHbl cakTapbiHbiH, Bipliama 3epTTenreH eckepTKiTepi KatapbiHa
Yurapak, OHTYyCTiK TyrickeH KopbiMaapsl xoHe Lipikpabat kanaiubifbl T.6. aTkbi3blnaabl.

Apan MaHpl xannbl cakKrap anemi TapanfaH apeangapabld Oipi 6GonfaHbliHa Kapa-
MacTaH, fanbiMaap OHbl XXeke Tapuxu-mageHu anmak petinae 6enreH. Apan MaHpl cakTa-
pbl €CKepTKILUTEPiHIH OpHanacy epekLueniri, xepney fypnbiHAarbl anbipmallbinbiKTapsl,
COHbIMEH KaTap marepuangblk MSOEHWETIHIH Oy/biMaapbiHAAFbl ©3rellenikTep OCblFaH
bacTbl ceben 6onrFaH. CoHaalr-aK ocbiHOAN epekLlenikTepai MiHic aTbiHa ToH 963en Gen-
LLUEKTepiH enken-Tenkenni 3eptrey 6apbicbiHaa Aa kepyre 6onaabl. O.A. BULLIHEBCKUI OHbI
TeMeHAerigen atan eTKeH: «... yrapakCckoe KOHCKOe CHapshKeHue — 3T0 OAuH U3 BapuaH-
TOB KOHCKOIO CHapsiXXeHWs, pacnpoCTPpaHEHHOro B CKMAICKOe BPEMS B CTEMHbIX parioHax
EBpasun, Ha AnTae n y cakos Namupa» (BuwHesckas, 1973, 111-6.).

AT 963eni GenwekTepiHiH, 6acbim Geniri ¥irapak xxoHe OHTYCTiK TyrickeH KopbiMaa-
pblH Ka3y HaTWxeciHOe TabbinFaH. KasakcTaHHbliH 6acka avmakrapblHOaFbl cak obana-
pbiHaH 6acTbl avbipMalubinbiFel 6yn 06anapaa MiHic aTbiHbIH neciMeH Bipre xxepneHbeyi
bonca, 6yn xxepaeH Apan MaHpl cCakTapblHAaFbl XbInKbIHbIH O AyHUEeOeri KbI3MeTi Typanbl
TYCiHiKTIH Mynae 6ackalwa 6onFaHabIFbIH kepyre 6onapl. 3epTTeyLinepAiH nikipi 6oMbIH-
LIa ocblHAanm epekleniktep 63 bactayblH Kona AayipiHeH anfaH. [lereHmeH, ocbifaH Kapa-
MacTaH CaKTapAblH Xepriey opblHAApbIHAH TabbinFaH TabbinbiMaapabiH kebi at 863eniHiH
GenwekTepi Gonbin Tabbinagbl. COHbIMEH MaceneH, ¥uFapak KopbiMblHAA 3epTTenreH
obanapablH KapTbiCbiHaH aT 863eniHiH benLekTepi, ep xaHe anen agamHbiH a xepney
eckepTKiWwTepiHeH TabbinFaH. KanbinTackaH yCTaHbIMFa ColKec, aybi3dblk GeniiekTtepi
MBWITTIH, CON XafblHAA HEMece asK XafblH4a OpHanackaH.

Backa avimaktap cuskTbl Apan MaHpl Oa exenri keluneninepaid ackepu ici kKapkblHAbI
AambifaH avmMak 6onFaH. byn EypasusHbiH fanansl aMakTapbiHblH 6apnbifbiHaa OpbiH
anfaHabIkTaH faHa 6GonfFaH oK, myHAan ypgicke OpTta AsusHbl GaFbiHOBIPY casicaTbiH
ycTaHfaH, Knp >xaHe Oapun natwanap 6ackapfaH napcbl ackepiMeH 6omfFaH cofbicTap
acep eTkeH Gonybl MyMKiH. Backa KbipblHaH kapacak, Apan MaHblHOafFbl cak Tannanapbl
KasakctaHHbIH Gacka eHipnepiH MekeHAereH kewneni TannanapMeH Thifbl3 KapbIM-KaTbl-
HacTa 6onfaH. Ocbl anmakTa TapTna anbinbactapbiHbIH €H keHe BynbIMAapbIHbIH Tabbinybl
ocbiFaH Aonen 6onagpl. ¥wTapbl Y3eHri NilWiHAi eTin )acanfaH aybi3abikTap cakrapfa ToH
bonfaH, COHbIMEH KaTap LWbIFLIPLUBLIKTEI aybi3apikTap Aa kesgeceni (19-20-cyper). Ka-
pacTbIpbINbIN OTbIPFAH TEPPUTOPUAAA KOPbIKKa MIHETIH aTTapAbl 6ackapyabl XeTinaipy
npouectepi ae xyprisinreH. CoHbiMeH x.c.g. VII-VI fF. aybi3ablk 6enwekTepiH xacayLubl
ycTanap ywTapbl y3eHri MilWiHiHAe XacanfaH aybi3ablkTapabl XeTingaipyai, OHbIH kenbip
DerLiekTepiH 63repTy apKbifbl XXacayfa apekeT eTkeHi bavikanaapl.

Apan mMaHpl WwabaHao3napbl KonagaH XXaHe MynisaeH xacanfaH CynblKkTapabl nanga-
nanfaH. MywmkiH, onap Opranblk xaHe LUbiFbic KasakctaH TeppuTopusackiHaarbl cak Tam-
nanapblHblH Apanfa biknan eTyi HeTukeciHae naviga 6onFaH 6onap. OHTyCTiK TyrickeH
KOPbIMbIHBIH MaTepuangapbiHAarbl cak TavnanapbiHbiH, aT 963enaepiHe Tangay XyMbl-
cTapbliH XxyprisreH M.A. ITuHo xaHe J1.T. ABnoHckungin, nikipi 60MbIHLLA « OHW BbIMMAOAT
bonee mogepHM3oBaHHbIMY ...» (UTuHa, AbnoHckui, 1997). backawa anTtap 6oncak, at
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ob63enaepiHiH, Kenbip GenwekTepi HakTel Apan MaHblHa ToH cuMnaTTapbiMeH epekLuerne-
Heni. MaceneH, Mymi3aeH xaHe KoragaH »XacanfaH CynbikTapablH kenbip niwiHaepi Tek
Apan mMaHpblHa faHa ToH, CoHAan-ak konaaaH KymblnFaH TyTac aybI3AblKTap XeHe CynbikTap
TabbinFaH.

CoHbIMeH aT 963enaepiHiH kypambiHa 6acka aa aptypni Oyvibimaap Kipai. At o63eniHiH,
aybI3ablK NeH CynblKTaH KeniHri, Herisri Kkypamaac 6eniri )yreHHiH KanbicTapbiH e3apa 6an-
naHbICTbIpaThiH ToFa 6onabl. XKyreHaep ken xaraanaa KyH Xyneci 6enrinepimeH epHek-
TenreH apTypni aLekennep apkbinbl 6e3engipinreH. TapTna anbinbactapbiHaH XaHyapriap
OenHeciH kepyre bonaabl. MaceneH, ¥irapak KopbiMblHAAFbI, 47-06a0aH TabbinFaH >xyreH
XUbIHTbIFbI ©3iHiH, HA3IKTINMEH epekLueneHeai, oHaa TepT AofFa, ek alleken, enyre TapTa
Tizinmeni awekennep xoHe TyneHiH 6ackl TypiHaeri maHganwa 6ap. Apan MaHbl cakTapbl
x.c.a. VII-VI fr. esiHge-ak ep TypMaHAbl nanganaxraH.¥irapak KopbiIMblHAH TapTna au-
binbacTapbl XaHe MiHIC aTbIHbIH ep TypMaHbIHa KaTbICTbl kenTereH Geniekrep MonbIHaH
TabbinFaH.
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CHAPS>XXEHWE BEPXOBOW NTOWAQN OPEBHX HOMALOB KABAXCTAHA

OHVM 13 BEINUKMX AOCTUKEHUI YeroBeYeCcTBa, KOTOPOE MOXHO CPaBHUTL C OC-

BOEHUEM OrHs NepBOObLITHBIM YENOBEKOM B rNy0OOKOWM APEBHOCTM M KOCMOCa B

HOBOE BpEMSI, SIBMNSIETCH AOMECTMKaLMA (ogoMallHmMBaHue) nowaaun. Ogomatu-
HMBaHME YENOBEKOM NoLaan — 3TO AENCTBUTENBHO PEBOMIOLIMOHHBIN CKa4YOK B UCTOPUM
yernoBeyecTBa, KOTOpOe CTarno BO3MOXHbIM Briarogaps ApeBHEMY YENOBEKY 3MOXU HEO-3-
HeonuTa. Ha TeppuTtopumn KasaxctaHa aTOT npouecc cTan BO3MOXHbIM Grnarogaps npea-
cTaBuTENsIM B60TaCKON KynbTypbl Ha ceBepe KasaxcTaHa elle B 3HEONUTUYECKOE BPEMS.
MpupyyeHne nowagn v UCNonb3oBaHWE ero B NMPOAOBOSIbCTBEHHbIX, XO3SINCTBEHHbIX U
BOEHHbIX LieNnsax MMeeT JOCTaTOYHO AOMry UCTOpMo OT Hadana IV Tbic. 4o H.3. (N0 Heko-
TOPbIM AAHHBLIM Aaxe oT V TbiC. A0 H.3.) 1 A0 coBpemeHHocTu. o cnosam E.E. KyabmuHown

o
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Mamenos A.M.

«...HVW OOHO NPVpPYyYEeHHOE YENOBEKOM XMBOTHOE HE Chbirpano B MCTOPUKU YernoBevecTBa
TaKoW BblAaloLWENCcs ponu, Kak KoHb. OH CYXWI UCTOYHWKOM MULLM, ero UCnornbL3oBanmu
Kak rmaBHOEe CpeACTBO TPaHCMopTa U CKOTOBOAbI, YTOObI MACTW CKOT, 1 3eMneaenbLibl, YTo-
Obl BEIBO3UTL YpoXaw C Moren, a no3xe 1 naxatb, Y TOProBubl, YTOOblI NEPeBO3UTL rPy3bl
Ha fanbHWe paccTosHMSA, YTO CMOCOGCTBOBANO YCTAHOBMEHUIO MEXKYNBTYPHBIX CBA3EN.
MpupyyeHue KOHSA caenano BO3MOXHBIM 1 AanbHue murpaumny (KyssmuHa, 2010, c. 5-6).

Ewe ¢ rny6okon ApeBHOCTU KOHb Urpan 3HaunTeNbHYIO Porib, Kak B MOBCEAHEBHON, TaK
1 B 3arpobHOM xmn3Hn YyenoBeka. OB 3TOM SIPKO UMNMIOCTPUPYHOT apXeonornyeckne Haxoa-
K1, BbISIBNEHHbIE B CTENHOM nonoce EBpasmmn. OcobeHHO ApKo OHO NPOSBNSAETCS B Nepuos,
OpOH30BOro Beka, B pesynsrate apxeonormyecknx packonok B Ypano-KasaxctaHckux cre-



8. bambic KazakcmaH exernei kewneninepiHiy atibinbacmapsl xaHe 6r1okmapbl
[ModnpyxHble npspkku u 6I0KU paHHUX KoYesHUKo8 3anadHoz2o KasaxcmaHa
Subbarry buckles and blocks of early nomads of Western Kazakhstan

NsX HaxXo4sT 3aXOPOHEHUs1 KOHEN (MHOr4a BMECTE C npegmMeTamy KOHCKOM ynpsixku). Kak
OTMeYaeT OaWH 13 3HAaTOKOB ApeBHOCTeN cTenHor umsnnmnsauumn K.®. CmupHos: «Morpe-
OGEeHHbIX KOHEN Mbl CKIMOHHbI paccMaTpMBaTh Kak BEPXOBbIX fowaien, npuHagnexaBLumx
BNMATENbHLIM NPeacTaBUTENsIM POAOB U rMaBam 6onbLUMX ceMel, Tak Kak Bce 3Th norpe-
6eHusa oTnmnyaroTcst ocobbiM BGoraTtcTBOM norpebanbHOro MHBEHTapst U ocobbiM 06opyno-
BaHMeM camoro norpebanbHoro nomelueHusi. O6 1Ucnonb3oBaHMK NOLWAaAM Kak BEpPXOBOro
>KMBOTHOIO rOBOPSAT Y OOHOBPEMEHHbIE OCTaTKWM KOHCKOW y3aedkuy. [1eNcTBUTENbHO, Ha
Tepputopun KasaxctaHa 6binv HangeHbl HEMarno HackarnbHbIX PUCYHKOB M apTedakToB,
CBWIETENbCTBYHOLMX O PA3BUTUN KONECHUYEro TpaHcnopTa 1 BepxoBoi e3abl. Bo Il Teic.
[0 H.3. B cTensax KasaxcTtaHa HauMHaloT NOSIBNSATLCS KOCTSHbIE Y POroBble ncanuu (puc.
1). OTcyTCTBME METANMMYECKUX YAMI NO3BOSSIET NPEANONOXUTL O TOM, YTO OHU U3roTaB-
NBannCb U3 PEMHS UM CKPYYEHHbIX CYXOXUMNUIA. TakuMm obpasom, MOXHO cKkasaTb, YTO
nepBble NPYMUTUBHBIE yAuNa 1 ncanuu B ctenax KaszaxctaHa nosiBUNMCb TOMbKO B OPOH-
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30BOM Beke u npocyLyecteoanu o VII-VII BB. oo H.3. Hanbonee paHHMe HaM U3BECTHbI
no NnamsTHMKaM 3noxv naneometanna (puc. 3).

CuTyaums Ha4ymHaeT MEeHSTbCA C Havyanom paHHero enesHoro Beka (ot VI B. oo H.9.
no V B. H.9.). B apxeonornyeckon nutepartype 9TOT Nepuog He 3ps HasbiBalT 3MOXON
OPEBHUX KOYEBHUKOB. [1eNCTBUTENBHO, B CUMY CIOXMBLUUXCHA NMPUPOAHO-KNMMAaTUYECKNX
YCMNOBWI M HEOHOKPATHBIX €ro U3MEHEHWI B CTEMHOM 30He EBpa3nn yenoBek MocTeneHHo
afanTupoBarncsa K MEHSIIOLENCcs NpUpoaHOW cpeae, YTO MPUBENO K CMEHEe XO3AMCTBa U
pasBUTUIO KOYEBOTO yKraga XusHu. BoeHHoe feno, kak u BegeHme KOYeBOro Xo3sncTea,
SIBNSANOCH AN KOYEeBHMKA OOHOM U3 nepBoCTeneHHbIx 3agad. Lupokme npoctopbl Kasax-
CTaHa, NpakTU4yeckoe OTCYTCTBME eCTECTBEHHBIX NPerpaj 1 cama koyeBasi 3KOHOMMKa, rae
CKOT, KaK OCHOBHOW MCTOYHMK CYLLECTBOBaHWNS, MOT JIErKO OTYYXAaTbCs, CTUMynMpoBanm
NOCTOSIHHOE Pa3BUTUE BOEHHOIO MCKYCCTBA, B TOM YMCIE aKTBHOE OCBOEHUE BEPXOBOTO
KoHs. [MoaTomy B KypraHax KasaxctaHa ogHOW 13 pacnpoCTpaHEeHHbIX KaTeropui MHBEH-
Tapsa SABMASOTCA NpeaMeETbl BOOPYXEHUS U CHAPSXKEHNS KOHSI, @ POrib OPYXKWS B KOYEBOW
cpede, HECOMHEHHO, BbiCOKa. V3BeCTHO, YTO BO BCeWN CTenHom EBpasuu, y KOYEBHUKOB
CyLLEeCTBOBarnM O4eHb CXOXWe NpeaMeTbl BOOPYXXEHNS U KOHCKOrO CHapsKeHus. 9TO CBS-
3aHO C BbICTPLIM pacnpocTpaHeHneM Mo CTENU HOBLUECTB B BOOPYXEHWU, BO BBEAEHUE
HOBbIX TEXHOMOMM, Tak Kak OT 3TOr0 BO MHOTOM 3aBMCENO CamMo CyLLEeCTBOBaHUE KOYEBbIX
obLecTs.

Mo apxeonormyecknm aHHbIM KOYEBHMKM KaszaxcTaHa BbICTynaloT KpalHe BOEHW3W-
poBaHHbIM 06LecTBoM. O6 3TOM cBUAETENLCTBYET HOMbLLIOE KONMMYECTBO BOMHCKOW amy-
HULIMN HE TOMBKO B MY>KCKMX, HO U B XXEHCKMX 1 AeTCKux norpebennax. MHorue kvHxanb! 1
Meun, a Takke NpegMeTbl KOHCKOW YMPSXM 4acTo yKpallancb 300MOPQHbBIMM MOTMBaMU
(BOMK, rpudOH, KOHb 1 T.4.). Y KOYEBHMKOB BOMbLUYI YacTb BOMHCKOTO KOHTMHIEHTa Co-
CTaBnsAnM KoHHble Nny4Hukn. Cama cpega obvTaHMA KOYEBHUKOB — CTEMHbIE NPOCTPaH-
CTBa, OUKTOBanu BbICOKYK CTENeHb BOOPY>XXEHHOCTU, CIOXHYHK CTPYKTYpPY OPYXENHOro
KOMIIeKca, NOCTOSIHHY0 MOAEPHU3ALMIO TakTUKN 1, B LIENOM, Pa3BUTUE BOEHHOIO UCKYC-
cTBa.

Kak 1 gpyrue npegmeTbl BOOPY>KEHUSA, CHapshKeHe BEPXOBOW Nollaan SBNsSeTcs oa-
HUM M3 OCHOBHbIX UCTOYHWKOB U3y4YeHUs NpobnemMbl (hOPMUPOBAHNS N Pa3BUTUSA KOYEB-
Huyecknx Kynestyp EBpasun. Kpome Toro, nccnegosaHne npegmeToB KOHCKOTO CHapshke-
HWS, BLIMOMHEHHbIX B 3BEPUHOM CTUME, AaeT BO3MOXHOCTb NCCNEA0oBaTbh MMPOBO33peHne
nnemeH KasaxcrtaHa. BmecTte ¢ Tem npegmeTbl y3abl U cedenbHbIX PEMHEN BbICTynaloT
HaAEXHbIMU MHOMKATOPaMKU Npu AaTUPOBaHNM apXeorormyecknx KOMMIEeKCoB.

Kak 6bIno yxe 0TMeYeHo, B paHHEM Xene3HoM Beke B cTtensx EBpasum npovcxoam-
nn 6onblune M3MEHEHWs, 3aTPOHYBLUME BCe Cdepbl XMU3HWM KOYEeBbIX nnemeH Espasuu.
3HaunTeNbHbIE N3MEHEHNS NPeTeprneBaeT U CHapsXXeHWe BepXoBOro KoHs. Moxanyw, oa-
HUM U3 NepefoBbIX OOCTWKEHUIN 3TOr0 BPEMEHU SBNSAETCS YCOBEPLUEHCTBOBAHWE yauI
1 n3obpeteHne noanpyxHeix npsxek. B VIII-VII BB. 4O H.3. HA CMEHY MSATKUM KOCTSIHbIM
npuwnu 6onee xxectkne 6POH30BbIE, a 3aTeM, B KoHLe VI-V BB. A0 H.3. 1 XenesHble yau-
na. Kak otmeyvan K.®. CmupHoB «BBeaeHve ycoBepLleHCTBOBaHHbIX BPOH30BbIX yaumn —
OOonbLUIOK CKayYOK B UCTOPMM KOHEBOACTBA U BOEHHOIO Aena APEBHUX NMEMEH tora Hallemn
cTpaHbl. TONbKO OHO CO3Aano BO3MOXHOCTb 3h(EKTUBHO NCMOMNb30BaTh NOLIaAb B XO351-
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CTBE M B BOEHHbIX Lenax» (CmupHoB, 19616, c. 77). 3TN n3aMeHeHus, BepOATHEE BCErO,
NPOU3OLLINN B CUNY BOEHHbIX TpeboBaHMIM TOro BpemeHn. B paHHeMm xenesHoM Beke porb
BCaZHVKa Kak 60eBOW eaMHULbI U KOHSI B KOYEBOM OOLLEeCTBE yYBENMUMBAETCS. OTUM, CKO-
pee Bcero, n 0b6bACHAETCS yBenuyeHne B norpebanbHbiX NaMATHUKAX KOCTEN LenbIX TyLu
nowaaen unu nx oTAeNbHbIX YacTen 1 NPegMETOB KOHCKOTO CHapPSXKEHUS.

CpaBHeHVe NpeaMeTOB BEPXOBOM €30bl CAKCKMX NIIEMEH Ka3axCKUX CTenew no3sonseT
BbIJENUTb YETbIPE OCHOBHbLIX PErMOHa, rAe akTVBHO NPOUCXOAMIO (DOPMMPOBAHME U 3BO-
MIOLUS CHApPSXKEHNst BEPXOBOMO KOHS.

CHapsixeHue sepxosol nowadu 3anadHozo KasaxcmaHa

[nsa koueBHMKa cTenHoun nonockl EBpasuu, B Tom vncne u 3anagHoro KaszaxcraHa, raoe
60€eBoI KOHb B APEBHOCTU Urpan HEManoBaXHY0 pPorb, MEPBOCTENEHHON 3afadvewn SBns-
nacb ynpaeneHune nm. [oaTomy B KypraHax apxeonorn OBOSIbHO 4acTo Haxo4daT npeamve-
Thl, NPYHaANEXalune K CHapshKeHNIO BEPXOBOW €3/bl.

B anoxy ApeBHMX KOYEBHMKOB npomncxoauno BypHoe pa3BuTve BOEHHOro Aerna: yco-
BEpLUEHCTBOBaNUCL MetoAbl BegeHus 605, co3faBannCb HOBbIE BWAbI BOOPYXEHUS U
KOHCKOIO CHapshXeHus, a Takke yrydwanicb cnocobbl ynpaeneHns koHem. B ctopoHe
He ocTanocb 1 HaceneHne 3anagHoro KasaxcrtaHa. BeposaTHo, nepBoHa4ansHO ApeBHee
HaceneHue Ans ynpaerneHUs NPUMEHSNN MsArknue yauna, U3rotToBrneHHble, BEPOATHO, 13
peMHs1 1 cyxoxunun (puc. 2). bonee AOCTOBEPHBIM MO apXEONOrM4YEeCKUM AaHHbIM ABMS-
etca nosenexuve B VIII-VII BB. 40 H.9. meTannuyeckux yaun. Ckopee Bcero, ¢ 3Toro Bpe-
MEHM HaYMHaEeTCH anoxa BCagHMYeCTBa, Koraa Ha apeHy BbIXOOUT BCaOHVK Kak OTAenbHas
6oeBas egvHuua. VIMEHHO C Ha4yanoMm paHHEro Xene3Horo Beka NMpPOUCXOAUT AVHaMUY-
HOe pa3BuTMe BOEHHOrO Aerna B cpede paHHUX koyeBHWKoB 3anagHoro KasaxcraHa, rae
60eBOM KOHb Mrpan nepsocTeneHHyto ponb. O6 aToM, Hapsay C NMUMCbMEHHBIMU UCTOM-
HVYKamu, B NEPBYIO ovepenb CBUAETENbCTBYOT apXeonornyeckne Haxoaku. Apxeonoramu
Ha OCHOBe aHanu3a NpegMeToB KOHCKOrO CHapspkeHus OblNo OTMEYEHO, YTO KOYEBHUKU
NMOCTOSIHHO COBEPLLEHCTBOBaNM cnocobbl ynpaBneHnsi KOHeM 1 NMPeAMETbI KOHCKOM copyu.
Tak, Hanpumep, npu packonkax B 3anagHoMm KasaxcTtaHe Gbinu HaviaeHbl pasHoobpas-
Hble yauna v NoAnpyXHbIE NPSKKW, KOTOPbIE AOMKHbI BbiNM CNocobCTBOBATL HAOEXHOMY
ynpasneHuio kKoHsi. Kpome Toro, Mbl Habnogaem 6onbLuoe nx pasHoobpasmne. 310 roBopuT
B MEPBYIO ovepenpb, KaK yKasbiBanoCb BbILLE, O NMOMCKaX KOYEBHMKAMMW HOBbIX dMeMeH-
TOB KOHCKOW COpymn AN Nyyllero ynpabneHUs BEPXOBbIM KOHEM. OTU U3MEHEHMS, CKO-
pee Bcero, 6binn Bbi3BaHbl HE TONBbKO OTKPLITOCTBIO CTEMU U CaMUM KOYEBbLIM XO35MCTBOM
OPEBHNX HOMaZ 0B, HO, BEPOSATHO, 1 MOSBIEHNEM COBEPLLUEHHOrO Apyroro Bpara. Bce atu
npoLEecChl, TO eCTb aKTUBHOE Pa3BUTME BOEHHOrO Aena 0COBEeHHO aKkTMBU3MPOBanuCh B
VI-IV BB. 40 H.3. VIMEHHO K 3TOMY nepuroay, KpoMe CyLLIeCTBOBaHMSA PasHOO6pasHbIX npea-
METOB BEPXOBOWN €3[bl, OTHOCATCS NOSBNEHNE ANVHHbBIX BCAOHUYECKUX MeYen AnvHOM A0
1 M, anuHHbIX Konui. MNpu packonkax aaxe Obinu HarWAeHbl NPeAMETbI 3aLUUTHOIO BOO-
PYXEHUs, N3roTOBMEHHbIE U3 MeTanmna n KOCTU. To eCTb Cpean BOMHCKOrO KOHTMHIEeHTa
NOSIBUINNCH TSHKEMOBOOPYXXEHHbIE BCAAHWUKUN Kak yaapHas cuna.

Ha tepputopun 3anagHoro KasaxctaHa Ha cerogHs He M3BECTHbl OpOH30BbIE yauna
VIII-VIl BB. 40 H.3. HO OHM XOpOLLUO NpeacTaBrneHbl B NPUEraoLLmMx COCeQHNX perMoHax.

2 S —
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OO6bIYHO OHW CTEPXKHEBUAHBIE, B CEY4EHUN KPYTTble, MECTO COEANHEHWS 3arHyThbl B KOMbLIO.
OKOHYaHusa yaun, Kak npaBumno, MMEKT OKPYIIyH Unun ctpeMmesuaHyto dopmy. Ewe K.O.
CMVpHOB OTMETUI, YTO 3TU (HOPMbI YAUIT B FOXKHO-MPUYPanbCKMX 1 3anagHoKasaxcTaH-
CKMX CTensX NOSBUNNCH MoA BIIUSHUEM KyNbTYPHbIX 3aumcTBoBaHun ¢ CesepHoro [Mpu-
yepHoMopbsi u CeBepHoro KaBkasa. 3aeck e ctouT 4ob6aButb, 4To OpOH30BbLIE yauna co
CTPEMEBUAHBIMN OKOHYaHMAMM BomnbLIOe pacnpocTpaHeHNe NMeny BO MHOTUX PermoHax
EBpasun, ocobeHHo B Cnbupw, LieHTpansHom KasaxctaHe v MNpuapanse, Ha Antae. AHa-
nn3 norpebansHoro obpsaa 1 matepuanbHON KynbTypbl NO3BONAET rOBOPUTL O H6OMbLUMX
KYNbTYPHbIX BIIUSHUSX C 9TUX PETMOHOB Ha (DOPMMPOBAaHUE 1 PasBUTUE KyNbTypbl KOYEB-
HuKkoB 3anagHoro KasaxctaHa. Yauna co CTpeMeBUAHBIMU OKOHYaHUSIMU BbILLIAIN TOMBKO B
OOHOM 13 KypraHoB morunbHuka Canubynak, pacnonoxeHHoM B 6acceviHe p. Vnek (puc.
3).

9. Opmarnbi KazakcmaHOarbl Amacy KOHbICbIHaH mabblriFaH, CyUeKmeH xacarfaH CyrblK
KocmsHble ncanuu om y30bl anoxu 6poH3bl u3 noceneHusi Amacy e LleHmpansHom KazaxcmaHe
Bone hymns from the bridle of the Bronze Age from the Atasu settlement of Central Kazakhstan
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B KOHCTPYKUMW y3[bl BEPXOBOrO KOHS 3HAYMTENbHbIE N3MEHEHNSI MPONCXOAAT B KOHLIE
VI-V BB. 00 H.3. [NosBNAOTCA Xene3Hble yauna, KOTOpble MOCTENEHHO BbITECHSIOT BPOH-
30Bble. YKenesHble yanna nsrotaBnyMeanncb U3 KPYrmbiX UM NPSMOYTOfbHBIX B CEYEHUN
CTEPXXHEW, KOHLbI KOTOPbIX 3arnbanuck B netnio. Mcanum nony4unn Ha3saHve «AByAbIp-
yaTble» Mo ABYM OTBEPCTUSIM, PACMONOXEHHBIM HA PABHOM PACCTOSAHUU OT LEeHTparnsHOM
yactn usgenus (puc. 4). B ctensax KOxHoro Mpuypanes n 3anagHoro KasaxctaHa oHn no-
SBUNNUCb B KOHLe VI-V BB. A0 H.3. 1 ucnone3oBanuce Ao IV B. 8o H.3. N3y4yeHune ncanves
rOBOPUT O TOM, YTO HaceneHne paccmaTpvBaeMon TEPPUTOPUN UMENU KOHTaKTbl, KakK C
3anagHbiMKU, Tak U C BOCTOYHBLIMW permoHamu. Hanpumep, HeKoTopbie U3 pasHOBUOHO-
CTel ncanumn XopoLlo U3BECTHbI B Boree paHHWX apxeonormyeckmux namatHukax Cesep-
Horo MpuyepHomopbsa 1 CesepHoro Kaskasa. [lpyrue xe nony4unu pacnpoctpaHeHue,
Gnarofaps KOHTakTam C HacerneHmeM K BOCTOKY OT YpanbCkux rop, ocobeHHo ¢ KOxHom
Cubupbto n Antaem.

B uenowm, ycTponcTeo y3abl Bepxoson nowaau KoxHoro Mpuypanss n 3anagHoro Ka-
3axcTaHa Marno OTnMyanochb OT APYrnX PErMoHOB CTEMHON 1 necoctenHon EBpasmun. Ob6s-
3aTenbHbIMKN 3NeMeHTaMy AN BCEX PEMMOHOB SBMSETCA HanM4yme CyronoBHbIX, HAHOCHbIX
1 NoabOopPOAHbIX PEMHEN, KOTOpblE COEAVHANUCH U KPEMUUCH NMPU NMOMOLLM Pas3nnyHbIX
pacnpenenuTen n 3actexek (puc. 5). Ha paccmaTtprBaemo TeppuTopumn OHN rmaBHbIM 06-
pa3oM U3rotTaBnMBanucb 13 BPOH3bI, HEPEAKO U3 xenesa. 3a4acTyto Ha 3TUX npegmeTax
Mbl Habntogaem 300MoppHbIe 06pasbl CTEMHOW dayHbI.

PaHHue kouyeBHukn HOxHoro Mpuypanea n 3anagHoro KasaxctaHa B paHHEM >xenes-
HOM Beke, Cyas Nno HaxoAkam GPOH30BbLIX U XKeMne3HbIX KoneL, CryXMBLUNX NOAMNPY>XHbIMU
6rokamu 1 npsxkamu, GbIM XOPOLLO 3HAKOMbI C CeAnioM. B cnyyasx HaxoxaeHust B no-
rpebanbHbIX KOMMeKcax Lenbix cKeneToB nowagen obbiYHO Takme KonbLla Haxogunucb
no nx 6okam. OTOT haKT NO3BOMUN YHEHBIM C YBEPEHHOCTLIO FOBOPUTL 06 MCNOMb30BaHWUK
BcagHuKkamu cegna. Kak cnpaBeanueo cumtaet K.®. CMUPHOB, KOYEBHUKN, CKOpPEE BCEro,
ncnonb3oBanu markoe ceano. OAHO3HAYHBIM Takke SBASETCA dakT, YTO 3aTArMBaHne u
3aBA3bIBaHME MOAMNPYXHbIX PEMHEN NMPOU3BOANINOCH C NEBON CTOPOHbI. XOTH B paHHEM
XenesHoM Beke, BEPOSITHO, CYLLLECTBOBaNM pasnunyHble Cnocobbl 3acTerMBaHns Nognpyx-
HbIX pemHen (puc. 6). CTOUT OTMETUTb, YTO CHapsXKeHue Bepxoson nowaau KoxHoro MNpu-
ypanba n 3anagHoro KasaxcrtaHa B Lenom npeacraensieT cobon oanH 13 BapnaHToB 00-
LLlero TMna KOHCKoro yoopa, xapakTepHoro Ansi Bcen ctenHon Espasun.

Bce npegmeTtbl cHapsXkeHus BepXoBOro koHs 3anagHoro KasaxctaHa M3roToBneHbl 13
OpOH3bl 1 xenesa, Xy4oXKeCTBEHHOMY O(DOPMIIEHNIO KOTOPbIX KOYEBHMKM 3anaga Kasax-
CKuX 3emenb npuaasanu ocoboe 3HaveHve. MoaTomy B Aekope BONbLUMHCTBA U3 HUX Mbl
Habrogaem 06pasbl XMBOTHOMO MUpa. bonbLuyo NonynsapHOCTbL U MAacCOBOE pacnpocTpa-

HeHne B cTensx 3anagHoro KasaxctaHa vMenu npeamerbl BEpXOBOW COpym u ynpsxu, &.5 ] o 1 i

KOTOpble JOBOMBHO YacTo yKpallanucb pasnuyHbiMyM obpasamum 1u3 XX1BOTHOIO Mupa (puc. MJQ&WQL&’&EHEW

7). BonblUMHCTBO NpeamMeToB B OCHOBHOM Obinun HavaeHb! B norpebanbHbIX KoMnnekcax

KO4eBOW 3MnWTbl BTOPOW MOMNoBWHbI | ThiC. A0 H.9. 6accenHa p. Ypan v ee npuTokoB — Mne-

ka n Opb. VIHTepecHbI B XyAOKECTBEHHOM OTHOLLUEHUM OPOH30BbIE NcCanuu, OKOHYaHWSA -
BpoHsoenbie uzdenus om y30bl nowadu. LleHmpanbHbil KasaxcmaH,

KOTOpbIX BbINOMHEHbI B BUAE ronoB BOrka, nowaau, sepbnioga, kabaHa, rpudoHa n 1.4. B mozunbHuku Tacvona |, Tonazaii

BonbLUNHCTBE CryvaeB 00pasbl XXMBOTHbLIX NEPeAaloTCa MacTepamu BNomHe peanucTnyHO Bronze items from the bridle of a horse. Central Kazakhstan,

the burial grounds of Tasmola I, Tolagay

10. XKyaeHHiH Korna bytibimdapel. Opmarnbik KazakcmaH. Tacmona |, Tonaral KopbimMOapbl
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N C aKcnpeccren. 3a4acTylo BOMKM 1M BepOntoabl n306paxatoTcs ¢ OCKaneHHoOM nacTblo,
y OpnoB-rpndOHOB — KItOBbI IPO3HbIE Y MaccuBHble. He MeHbLUe BneyaTnsaT HaxXo4Kku
NoANPYXHbIX NPSXKeK B KOYeBHNYeCknx norpebeHnsax 3anagHoro KasaxcraHa. Hekotopbie
U3 HUX, KaK Hanpumep, NoanpyxHas bnsxa ¢ moruneHnka becoba BbiInonHeHa B BUAe CTo-
suero asyrop6oro Bepbnoga ¢ ockaneHHon mopaon. C 3Toro e NaMmsiTHUKa NPOUCXOoasT
OBe NpsSXKu B BUAE ABYX Goprowumxca Bepbniogos. [pyrve e aHanormyHble u3genvs ns-
rOTOBMEHbl B BUAE CBEPHYBLLErOCH B KOMbLA XMLLUHMKA. Ha TpeTben Haxodke Takon nNpsix-
kv n3obpaxeHa cueHa Tep3aHnst KOLauybMU XULLHUKaMK KOMbITHOTO XMBOTHOTO (puc. 8).

Beonoyus KOHCKo20 cHapsikeHUs1 LleHmpanbHo2o u CesepHozo KasaxcmaHa

Hacenenwne LieHTpanbHoro n CesepHoro KaszaxctaHa [OCTaTOYHO AaBHO, eLle C rny-
6okon ApeBHOCTM, BbINO 3HAKOMbI C BEPXOBOM €300W. FpKMM NpuMepoM, CBUAETENLCTBY-
IOLLUM O 3HAKOMCTBE APEBHEr0 HaCceneHns C BEpPXOBOWN €3401, ABMSIOTCA HaX04KN KOCTH-
HbIX yAWn Ha noceneHusax Atacy n YarnuHka v B kypraHe-orpage 1 morunsHuka Angabynb
anoxun 6poHabl (Il Teic. Ao H.3.) (puc. 9).

B paHHem xene3Hom Beke ctenu LleHTpaneHoro n CesepHoro KasaxctaHa Hacensanm
Cakckue nnemeHa, oCTaBMBLUME HAM Takme 3HaMeHUTble MamATHUKKN Kak Tacmona, Kapa-
mMypyH, Hypman6eTt, KeHec n 1.4. [IpeBHME KOYEBHMKM ObINM HOCUTENSMU TACMOMMHCKON
apxeonorn4yeckon KynbsTypbl, BNepBble BbIAENEHHON U3BECTHbIM Ka3axCKMM apxeornorom
Mupom KackimoBrnyem Kageipbaesbim.

CHapshkeHne BepXOBOrO KOHSI APEBHMX KOYEBHMKOB He Oblnn 06oviaeHbl BHUMaHU-
em n M.K. KageipbaeBbimM, NpoaHann3MpoBaBLLUM BCE U3BECTHblE eMy NpeameTbl CHa-
PSPKEHNS BEPXOBOro KOHs. Kak 1 B Apyrmx permoHax Ha paccMmaTpyBaemoln Tepputopun
TaCMOMMHLL @M1 aKTUBHO BENOCb OCBOEHWE BEPXOBOro KoHA. O6 3ToM cBMAETENbLCTBYET
pa3Hoobpa3svne npegmeToB koHckon copywn (puc. 10-12). Ewe M.K. Kagbipbaesbim gns
LleHTpanbHoro KazaxctaHa 6binv BbiaeneHbl YeTbipe OCHOBHbIX TUMNa yaus, NCNoNb30BaB-
LUMXCS HOMagamMu Hadana — cepeguHbl | Thic. 40 H.3. OcHOoBHasa macca ux Gbina mnsro-
TOBrneHa M3 BPOH3bI, UMEIT CTPEMEBUAHBIE OKOHYaHMSA. BeTpevatoTes Takke KonbvaTtble
yauna. MNpn 3TOM Kak 0OTMeYaeT yYeHbIN OHU «He SBNATCS CneundUYHbIMU TONbKO ANd
LleHtpanbHoro KasaxctaHa. OHu LUMPOKO pacnpocTpaHeHbl Ha AnTae, B KOxxHon Cubupu,
n3sectHol B Cemupeybe 1 Ha BoctoyHom Mamupe» (Kagbipbaes, 1966, c. 384). 3710 B
NepByl0 o4epeb, rOBOPUT HE TOMbKO O AUHAMUYHOM PasBUTUN CHaPSPKEHUS BEPXOBOro
KOHS, HO M KyNbTYPHbIX KOHTaKTax ApeBHero Hacenenus Espasun. Kak ytBepxaaet nccne-
foBarternb, NOsSBNEHNe HeKOTopbiX yann B KasaxctaHe, B Tom yucrne n B Capblapke, ecTb
pe3ynbsTaT KOHTaKTOB CakCKMX NeMeH C Aanekumu 3emnefens4eckuMm LMBMnnsaumnsmm.
Mo ero mHeHuto, 310 Morno npousonTn B VIl B. 40 H.3. B nepmnof NoXoA0B CKMEO-CaKCKNX
nnemeH B MepegHtoo A3nto. 1o MHEHUIO ApYrnX y4eHblX, POpMUpOBaHMe yaun v ncanu-
€B Y TaCMOSMHCKMX NIEeMeH NPOUCXOAMIO B pesynbrate KOHTaKTOB € cakamu KOXHOro n
FOro-BoctouHoro KasaxctaHna. Tak, Hanpumep, K. n A. AkuLueBbIMK BbINO BbICKa3aHO MHe-
HVe, YTO TaCMOMNUHLbI NEPEHSINN KOHCTPYKUMIO y3abl y cakoB MNprapanbs n Cemupeydbs.

Cakn LleHTpanbHoro KaszaxctaHa npugasanv 3Ha4eHne 1 XygoxXecTBeHHOMY ohopm-
NEHNI0 NPEAMETOB KOHCKON COpyn. ApKMM MPUMEPOM 3TOro ABNSIOTCA HAaXOAKW B OQHOM
13 KypraHoB MorunbHuka TacMmona V yHUKanbHbIX XXene3HbIX NcanueB 1 HApEMEHHbIX y3-
Oe4HbIX BrsLuek, MHKPYCTUPOBaHHbIX 30110TOM. BenvkonenHa Takke getanb copyu us ato-

11. Tacmona KopbiMbIHbIH Kona 6ylsiMOapsl. Opmarbsik KazakcmaH
BpoHsoeble uzdenus moeunbHUka Tacmona. LleHmpanbHbil KasaxcmaH
Bronze products of the Tasmola burial ground. Central Kazakhstan
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12. Tacmorna KopbiMbIHbIH Kona 6ylbiMOapsl. Opmarbsik KazakcmaH
BpoHsoable uzdenusi moaunbHuUka Tacmona. LleHmparnbHbil KasaxcmaH
Bronze products of the Tasmola burial ground. Central Kazakhstan

ro e KypraHa, BbINOMHEeHHas B BUAE CKynbnTypbl Ko3nos (puc. 13). KoHckas ysaa VII-VI
BB. [0 H.9. COCTOSNa U3 AByX PEMHEWN CyronoBbs, CKPENMABLUMXCA Ha 3aTbIIKE CIOXHbLIM
y3MnoM, HaMOpPAHOro 1 Noa6opPOaOYHOrO PEMHEN.

Kak 1 B 3anagHom KasaxcTtaHe B koHue VI —V BB. 40 H.3. cakckue nnemeHa LieHTpans-
Horo n CeBepHoro KasaxctaHa MeHSI0T HEKOTOPbIE 3feMeHTbI KOHCKOW copyun. Ha cmery
CMOXHbIM BPOH30BLIM YAMNaM NPUXOAAT ABYKONbYaThIe.

Ponb koHs1 y ApeBHero obLecTsa 6bina, HECOMHEHHO, BbICOKA M OH LIEHWICS KOYEBHU-
kamu. 1o MHEHMIO y4YeHbIX CTENHbIE NNeMeHa 3aHnmanuck nopogoobpasosaHnem. Ocobo
noYnTanuncb CTPOeEBbIE NOLIAaAN, KOTOpble ABNANUCL COOCTBEHHOCTLIO BOMHOB. HekoTo-
pble U3 HUX JOXUBaNu A0 eCTECTBEHHOrO BO3pacTHOro npeaena, To ecTb A0 ctapocTu. Kak
otmevaeT M.K. KageipbaeB B «Crnyyae cMepTu CBOEro X03siMHa Takve noliagu ConpoBo-
XOanu ero B «NOTYCTOPOHHUIA MUP». TOMbKO 3TUM MOXHO 06bACHUTL 3axopoHeHue B 60-
raTblX TACMOSMMMHCKNX KypraHax ctapbix nowagen 15-18-netHero Bospacta» (Kagbipbaes,
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1966, c. 413).

3eoroyus KOHCKO20 CHapsixkeHUss BocmoyHoeo
u K0z2o-BocmoyHoz2o Kazaxcmana

BocTouHbin 1 KOro-BocTtouHbin KasaxcTaH, kak U MHOrMe Apyrme pervoHbl, 3acensis-
LUMECS CaKCKUMW NieMeHaMu, BbICTyMnaeT TeppuTopuen, rae NpoMCXoamno AMHamMmnyHoe
OCBOEHVE BEPXOBOr0 KOHA. Apxeonornyeckme namsaTHUKN BOCTOYHBLIX PErVIOHOB MOKa3sbl-
BaloT, YTO 3[ECb aKTMBHO LUEN NPOLECC COBEPLUEHCTBOBaHNSA CNocob0B ynpaBneHns Ko-
HeM. CTOUT OTMETUTb, YTO Haxodkn norpebeHns ¢ KoOHeM 1 NMpPeaMeTammn KOHCKOW copym
Ha Tepputopumn Antas n XKeTbiCy HepaBHOMepHbI. B XKeTbicy apTedakTbl BEpXoBOro KOHsi
obHapy>xeHbl kpanHe crnabo. Kak nokasblBalOT MCCNeaoBaHUs, APEBHME MeMeHa UCMonb-
30Bany MArkue yauna m3 CKpyYeHHbIX PEMHEN 1 POroBble ncanvu.

K VIII-VII BB. A0 H.3. KOHCKas cbpysa ycnoxHsetcs (puc. 14). Ha cmeHy mMsarkum npuxo-
OST OpOH30BbIE yanna Co CTPeMEBUAHBIMW OKOHYaHMAMU, AyroBuaHble, Y-obpasHble nca-
nun. Y3gedHbln Habop OONOMHAETCA HOBbIMU 3NIEMEHTaMM B BuAe pa3HoobpasHbiX 6risx
1 npsixkek. MNpun aTOM MHTEpPeCeH TOT hakT, 4YTo Y-obpasHble ncanun xapakTepHbl UMEHHO
ans Antaa n nusnexawmnx TeppuTopui. Toxe camoe MOXHO ckasaTb 1 06 yaunax co
cTpemMeBunaHbIMN OkOHYaHuaAMK. Kak otmeuan C.C. YepHukoB, Antar 6bin TeM perMoHomMm,
oTKyaa GepeTt Havano 1crnonb3oBaHusa cTpeMeBuaHblX yaun (YepHukos, 1972, c. 34). To
ecTb ¢ VIl B. KOCTAHbIE 1 POroBblE ANEMEHTbLI KOHCKON COPyn 3aMeHSAI0TCH BPOH30BLIMU.
Opyrumn cnosamu, ko4eBHUKM AnTas BHecnm orpomHbin Bknag B VIII-VII BB. B passutue
BOEHHOTO Aerna v KoHeBoACTBa KazaxcTaHa anoxm ApeBHUX HOMagoB.

Bornbluve nsmeHeHnst B CHapsXKeHn BEPXOBOro KOHS BOCTOKa Ka3axCKux 3eMenb npo-
nexoasaT B nasbipbikekuit nepuop, (VI-I1I BB. 4o H.3.). MOXHO ckasaTb, 4TO apxeonormyeckune
HaxoOKW 3TOro BpeMeHU NpeacTaBnsaloT cobon BUUTHYIO KapTouky Antas. 310 06bACHS-
€TCS COXPaHHOCTbIO MYMULIMPOBAHHLIX OCTAHKOB, MOrpebeHHbIX noliagen, XpaHawmxcs
B BEYHOW Mep3noTte A0 Hawumx aHen. O6psa 3axopoHEeHUs KoHer Ha AnTae no AaHHbIM
nccregoBaTenet COXpaHUmcs npakTuieckn BnnoTe Ao XX B. B nasbipbikckuin neproa Ha
CMeHy GpOH30BbIM M3OENUAM MPUXOAAT >xenesHble. Mpy 3ToM Ha npeameTax KOHCKON
cbpyn Mbl HabngaeMm aremeHTbl, BbIMOMHEHHbIE B BUAE FOMOB XMBOTHBIX, rPUEMOHOB
n baHTacTmyecknx 3sepen. Kpome Toro, B Mormnax XopoLlo COXpaHUInChb AepeBsHHbIE
npeameThl y3abl, KOTOpble HepeaKko 06noXeHbl NMIMCTOBLIM 30110TOM. OTHOLLEHWE OPEBHUX
anTanues K nowaasam 6bino ocobeHHbIM. CBUAETENLCTBOM TOMY SIBMSIOTCA MX MOMNOXe-
HMe B MOrmnax Kak XuBblxX fowiagen ¢ NpUnoaHATON rofoBoK, B MOMHOM CHapsXXeHum, To
€CTb BHy3[lJaHHbIMW 1 OCeAiaHHbIMU. Apxeonoram yaanock NpOCneanTb, YTO FPUBbLI KOHEW
NOACTPWXKEHbI, XBOCTbI pasferneHsl B Npsan U nepesutbl. Bmecte ¢ Tem, B NpoOLEHTHOM
COOTHOLLEHMUN Ha AnTae Konm4ecTBO norpebeHHbIX MoLaaen npesbiaeT Apyrue peru-
OHbl cTenHon EBpasnun. B pagoBbix Mmorvnax HaxoaaT Ao 3 nowagen, a B anNUTHbIX — 40
22. Y3geuHble Habopbl HA AnTae Aenunucb Ha MOBCEAHEBHbIE U LiepeMOoHuanbHble. B
BoraTbix norpebeHnsx CHapsxeHve nowaamn oTnM4aeTcs NbiWHOCTLI0. Ha ronosax nmenu
y6opbI-Macku ¢ poraMmm ropHoro 6apaHa nnm oneHs, paHTacTUYECKUX XUBOTHBIX UMW MTULY
(puc. 15). HecomHeHHO, KOnMYeCcTBO 1 YOPaHCTBO KOHSA NOAYEPKMBANo CTaTyCc X03sMHa.

B BoctoyHom KasaxctaHe uHTepecHoe norpebeHne 6bino obHapyxeHo B kypraHe 10
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MorunbHuka bepen, roe 3a cyeT HU3KOM TemnepaTypbl COXpaHUNocb Gonbluoe Konuye-
CTBO Haxodok. B morune Bmecte ¢ norpebeHHbIM Obinv 3axopoHeHbl 10 nowapen (pwc.
16). B Habopax koHen obHapyXeHbl AepeBAHHbIE NOABECHbIE Bnsixu, mnTupyoLme kaba-
HbW KIbIKK, B BUAE NTULbI, pbiObl, rONoBbl TPaBOAAHBIX XXUBOTHbLIX U T.4. (puc. 17). Bonnou-
Hble NOKPLITUS ceaen Takke 6oraTo ykpalwanuck. Tak, Ha OAHOM M3 HUX BbIno nsobpaxe-
Hbl BOCEMb LLECTBYIOLLMX CCOMHKCOB C TEMaMM KOLLAYbUX XULLHMKOB, Ha APYrMX nokasaHbl
rpudoHbl (puc. 18). Ha ronoBax norpe6eHHbIx nowagen 6binv oTMeYeHbl pora ropHoro
KO3na, BeH4alLLme HarornoBHyo macky. Matepumansl morunsHuka bepen Ha cerogHs ocTta-
0TCA OAHUM U3 NHOPMATUBHbBIX MICTOYHVKOB ANS PEKOHCTPYKLMKN 0Bpasa BEpXOBOro KOHS
cakckux nnemeH KasaxctaHa. Kak oTmevatoT uccrnegoBatenu «Y6paHCTBO Kaxaoro Bep-
XOBOrO KOHSI COCTOWUT U3 y34bl, CeAna, PEMHeN OrofnoBbs, HarpygHbIX U NOAXBOCTHbIX. [1o-
CKONbKy 06k KoHeln npeobpaxarncsi B HOBbIA NEPCOHaX, TO CHApshXeHUe OOMOMHANOCh
MackaMm, 4exonbHUKaMu Ans Yerok (HadenbHukamu), rpys (HarpyBHMKaMu) U XBOCTOB
(HaxBOCTHUWKNM). PemHM gekoprpoBanvcb brnigxamu, pasnuyHbIMy NO napameTpam 1 Hacbl-
LLIEHHOCTW TEMU UMW UHBIMW 0Bpa3amu, KOMMNO3ULIMAMU, CIOXXETaMKn, OpHaMeHTanbHbIMU
motmBamn» (Camawes, [xymabekoBa, bazapbaesa, 2010, c. 251-281).

CHapsixeHue KoHs cakoe [puaparnbs

Kynetypa npuapanbCkvx nnemMeH Aornroe BpeMs ocTaBarnach 3arafkon Ans apxeoro-
roB, Tak Kak NamsTHVKWN 3TOr0 pernmoHa Aonroe Bpemsi 0CTaBanucb HensyveHHbimu. MNep-
Bble NaMsATHWUKKM cakoB [Mpuapanesa ctanu n3sectHbl 6rnarogapsa C.I1. Toncrosy, opraHu3o-
BaBLUeMy B 1946 r. nepBble apxeonornyeckne nccneqoBaHus. Packonku sTmx namaTHUKOB
nokasanw, 4to Kyrnetypa cakoB lNpuapanbs Obina ceoeobpasHow, C XxapakTepHon Ans Hee
norpebanbHon 06psiAHOCTBIO U MHBeHTapem. CornacHo Mepogoty, Tepputopus CpegHen
Asunu, Bkntovasa 6accenH pek Coipaapby n AMyanapbu, 6bina permoHom, rae gopmmpoBa-
NMCb 1 NPOXMBaNM cakckve nnemMeHa. To NOATBEPXKAAIOT 1 yYEHbIE, MO MHEHUIO KOTOPbIX
B lNprapanbe B nepson nonosuHe | TbIC. 4O H.3. MPOXMBANM KoYeBble MremMeHa, OTHO-
CALMECH K CakO-maccareTcKoMmy cotody nnemeH. Ha Ttepputopum KaszaxcraHa Havbonee
N3yYeHHbIM NaMaTHUKaM cakoB Mprapanbsa ABNSTCA MOrMnbHUKK Yirapak, KOxHbein Ta-
rmckeH, ropoguile Yunpuk-Pabar v T.4.

HecmoTps Ha To, yTO MNprapanbe 9BNsSeTcs OA4HUM U3 apeanos obLyecakckoro mmpa,
yyeHble BbIAENSAT ero B OTAENbHbIN MCTOPUKO-KYIBTYPHbIN pernoH. MNprynHomn aTomy cTa-
N 0CcobEHHOCTN pPacnoNoOXeHNs1 NaMATHUKOB cakoB Npuapanbs, cneumpuyHoCcTb norpe-
banbHoro obpsifa, a Takke NpeaMeTbl MaTepuansHonm Kynestypbl. KpoMme Toro, aToT chakt
BbISSCHAETCS 1 NpW AeTanbHOM U3y4eHUn PypHUTYPbl BEPXOBOro koHs. Kak oTmevaeT O.A.
BuwHeBckas «...ynrapakckoe KOHCKOe CHapshkeHue — 3TO OAWMH U3 BapmaHTOB KOHCKOro
CHaps»XeHUsi, pacnpoCTPaHEeHHOTO B CKMAICKOe BpeMs B CTEMHbIX paroHax EBpasuu, Ha
AnTtae un y cakoB Mamupa» (BuwHesckas, 1973, c. 111).

OcHoBHas mMacca NpeaMeTOB KOHCKOTO CHapshKeHus Obinv HawaeHbl B pesynbraTe
packonok MorunbHWkoB Yiurapak u HOxHbii TarnckeH. OTnnuntTenbHON 0CoBeHHOCTHIO
3TUX NaMSATHWKOB MO CPaBHEHWUIO C KypraHamu Apyrux permoHoB KasaxctaHa siBnsieTcs
OTCYTCTBME 3aXOpOHeHUss 6oeBbIX nowagen, 4to, No-BMaNMOMY, CBUAETENLCTBYET O He-
CKOMbKO ApYrux npeactaBneHnsax cakos Nprapanbs no noBogy ponu KOHS B 3arpobHoun
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Xn3Hn. Kak oTmevaloT ncecnegosarenm, ata 0CO6eHHOCTb 34eChb, BOSMOXHO, MMEET UCTOKU
elle ¢ anoxm 6poH3bl. Ho, HeCMOTpSA Ha 3TO OBCTOATENBLCTBO, MPEAMETLI COPYU SBASIOTCA
OOHON N3 XapaKTepHbIX 1 JOBOMbHO YacTO BCTPEYaeMbIX KaTteropven Haxofok B norpebe-
HUSIX CaKoB. Tak, Hanpumep, B MOrUnbHKKe Yirapak npeameTbl y3aedHoro Habopa obHa-
PY>XeHbl NOYTN B NOMOBMHE UCCNEAO0BaHHbIX NOrpebeHnin, MprYem Kak B My>CKUX, Tak 1 B
XeHckux. Kak npaBuno, npeaMeTbl y3abl HAX0QUNMCh CreBa Unm B Horax norpebeHHoro.
Kak n gpyrve pervoHsl, Nprapanse 6bin pervoHoMm, rae Wwno AuHaMu4Hoe passutue
BOEHHOro Aeno ApeBHUX HOMaAoB. 3TO GbINO BbI3BAHO, BUAVMO HE TOMbKO TEM, YTO AaH-
HbI NPOLEeCcC MPOXOo4MI NOBCEMECTHO MO BCEN CTenHOW nonoce EBpasunn, HO 1 B CBA3N
¢ 60eBbIMY CTONKHOBEHMSAMM CakoB C apMuen nepcuacknx uapen Knpa n apus, nposo-
OMBLUMX 3aBoeBaTenbHy nonutuky B CpegHent Asun. C gpyron ctopoHsl, caku Mpuapa-
NbS aKTUBHO KOHTaKTMpOBanu C KOYEBbIMY NNeMeHaMun, HacensaBLUMMN ApYrMe PernoHbl
KasaxctaHa. CBnaeTen-cTBOM TOMY SIBNSIETCA haKT TOro, YTO Ha AaHHOW TeppuTopumn
BCTpeYaloTca Hambonee paHHVEe 3K3eMnnapbl NpeaMeTbl ynpsxu. Hanbonee xapaktep-
HbIMW ANS CakoB ObiNv yauna Co CTPEMEBUMAHBIMU OKOHYaHWSMW, BCTPEYAIOTCH Takke
koneyatble yauna (puc. 19-20). Ha gaHHon Tepputopum Takke Npoxoaus NpoLecc yny4-
LUeHWs ynpaeneHns 6oeBbiM KOHEM. Tak, MacTepaMmn-Nnpon3BoaMTENAMU NPEAMETOB y3/bl

13. KonadaH xacanraH maymekesnep myciHi. Opmarnbik KasakcmaH, Tacmona V KopbiMbi
BpoH3o8ble cKymbnmypbl K03108. LlenmpanbHbit KazaxcmaH, moz2unsHuk Tacmona V
Bronze sculptures of goats. Central Kazakhstan, Tasmola V burial ground



B VII-VI BB. 0O H.3. NPOBOAMMUCL TEXHUYECKNE IKCTIEPUMEHTbI MO YCOBEPLLEHCTBOBAHMIO
CTPEMEBUAHbIX YAUN NyTEM N3MEHEHUS HEKOTOPbLIX €€ 3NEeMEHTOB.

BcagHukamu Nprapanbs ncnonb3oBannce 6poOH30BbLIE M POroBble ncanun. BoamoxHo,
30€eCb OHW NOSABUNNCH MO BIIUSHUEM CaKCKUX nnemMeH LlenTpansHoro n BoctodHoro Ka-
3axctaHa. M.A. tuHa u J1.T. ABGnoHckmiA, NnpoaHann3MpoBaBLLME KOHCKYH COpYHO CakoB
no matepuanam morurnbHuka FKOxHbI TaruckeH, OTMEYaloT, YTO OHU «BbIMAAAT Gonee
MoAepHu3oBaHHbIMU...» (UTnHa, AbnoHckuia, 1997). [pyrumun cnoBamMu, KOHCKOE CHaps-
XEeHNe BbIAEeNseTcs HEKOTOPbIMW dNeMeHTaMm, XapakTepHbIM1 NMeHHO Ans Mprapanes.
Hanpumep, HekoTopble POpMbl POrOBbIX U BPOH30BLIX MCanMeB BCTPEYAKOTCS TOMbKO B
Mpuapanbe, obHapyxeHbl TakKe LenbHONUTblie OPOH30BbIE yAuna 1 Ncanuu.

B cocTaB KoHCKOM COpyun BXOAUNW TakxKe pasnuyHble npegmeThl. [aBHbIM COCTaBMsA0-
MM 3rieMeHTOM nocne yaun v ncanuv 6uinm o6oMmbl, KOTOpble pa3MeLLanuch B MecTax
nepekpeLuyBaHNa PEMHEN OronoBbs. Y3[eukn yKpallanucb PasnuyHbIMU NPOHU3AMU U
Bnswkamm, KOTopble 4OBOMbHO YacTO OPHaMEHTUPOBANUCh CONAPHLIM 3HakoM. Ha npeg-
MeTax YNpsKn Takke MOXHO OTMETUTb M3obpakeHus u3 XMBOTHOro mupa. Hanpumep,
U3SILLECTBOM OTNMYaETCs y3aeyHbln HAabop kypraHa 47 mMorunbHYKa Yirapak, CoCTOsLWMMN
13 yetbipex obonm, AByX OnALlek, NATUAECAT OOHOW y3AE€4YHON NPOHM3N 1 HAnobHMKa B
BUAE CKynbMTypHON ronosbl Bepbnioga. Caku Mpuapanea yxe VII-VI BB. 40 H.3. ucnornb-
3oBanu ceano. B morunbHuke Yirapak He pas Obinu HaAeHbl NOANPYXHbIE MPSHKKA U
6rnokn, CBSI3aHHbIE C CEATOBKOW KOHS.
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EQUIPMENT OF A RIDING HORSE OF ANCIENT NOMADS OF KAZAKHSTAN

ne of the great achievements of mankind, which can be compared with the
mastery of fire by a primitive man in ancient times and the cosmos in modern
times, is domestication of a horse. The man’s domestication of the horse is a
truly revolutionary leap in the history of mankind, which was made possible by the ancient
man of the neo-Eneolithic era. On the territory of Kazakhstan, this process became possible
thanks to representatives of the Botai culture in the north of Kazakhstan in the Eneolithic
time. The domestication of a horse and its use for food, economic and military purposes

Mamedov A.M.

has a rather long history from the beginning of IV millennium BC.( according to some data,
even from V millenium BC) up to the present. According to E.E. Kuzmina “... none of the
tamed animal by man has played such an outstanding role in the history of mankind as
a horse. It served as a source of food, it was used as the main means of transport and
pastoralists to graze cattle, and farmers to remove crops from the fields, and later to plow,
and traders to transport goods over long distances, which contributed to the establishment
of intercultural relations. The taming of the horse made possible long-distance migrations»
(KysbmuHa, 2010, p. 5-6).
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absence of natural barriers and the nomadic economy itself, where cattle, as the main
source of existence, could easily be alienated, stimulated the continuous development
of military art, including the active development of a horse. Therefore, in the kurgans of
Kazakhstan, one of the most common categories of inventory are weapons and horse
equipment, and the role of weapons in the nomadic environment is undoubtedly high. It is
known that in all of the Eurasian steppe, the nomads had very similar weapons and horse
equipment. This is due to the rapid spread of weapons innovations, the introduction of new
technologies, since the very existence of nomadic societies depended on this.

According to archaeological data, nomads of Kazakhstan are an extremely militarized
society. This is evidenced by a large number of military ammunition, not only in men’s
but also in women’s and children’s burials. Many daggers and swords, as well as horse
harnesses, were often decorated with zoomorphic motifs (wolf, griffin, horse, etc.). Among
the nomads, most of the military contingent was equestrian archers. The nomads’ habitat
itself is the steppe spaces dictated a high degree of armament, a complex structure of the

14. XK.c.d. VII=VI rr. Anmalt kewneninepi am a63€eniHiH XaHfblpmirachl
PeKoHCMpPyKyUsi CHapsiXkKeHUs1 8epxo8020 KoHs1 Homadoe Anmasi VII-VI es. 00 H.a.
Reconstruction of the equipment of the Nomad horse of the Altai 7th-6th centuries BC

From ancient times, the horse played a significant role, both in daily and in the afterlife
of man. This is vividly illustrated by archaeological finds found in the steppe belt of Eurasia.
This is especially pronounced during the Bronze Age when in the process of archaeological
excavations in the Ural-Kazakhstan steppes were found already buried horses (sometimes
with horse harness items). As noted one of the experts on the antiquities of the steppe
civilizations K.F. Smirnov «We tend to regard buried horses as riding horses that belonged
to influential representatives of clans and heads of large families since all these burials
are distinguished by a personal wealth of burial equipment and special equipment of
the burial room itself. Simultaneous remnants of a horse bridle are talking about using a
horse as a riding animal”. Indeed, a lot of cave paintings and artifacts were found on the
territory of Kazakhstan, indicating the development of chariot transport and horse riding.
In the Il millennium, BC in the steppes of Kazakhstan begin to appear boned and horny
cheek-pieces (fig. 1). The absence of metal rods suggests that they were made from a
belt or twisted tendons. Thus, it can be said that the first primitive bits and cheek-pieces in
the steppes of Kazakhstan appeared only in the Bronze Age and existed until the VII-VII
centuries BC. The earliest known to us from the monuments of the era of paleometal (fig.
3).

The situation begins to change with the beginning of the early Iron Age (from VIII
century BC to V century BC). In archaeological literature, this period is not for nothing
called the era of the ancient nomads. Indeed, due to the prevailing climatic conditions 15. Masblpbik Ke3eHiHOeai am o63eniHiH XaHFblpmiacs!. bepesn KopbiMbl.
and its repeated changes in the steppe zone of Eurasia, people gradually adapted to the 3. CamawesmiH gpomocypemi
changing natural environment, which led to a change of economy and the development of PeKOHCMPYKUUS CHAPKEHUS 86DX08020 KOHS N1a3aPbIKCKOZ0 6pEMEHU

. . - . . . . o Mamepuanam u3 moaurnbHuka bepen. ®omo 3. Camawesa
a nomadic way of life. Military affairs, like the management of nomadic farming, was one

) ) ; Reconstruction of the Pazaryk riding horse equipment at the Berel burial ground.
of the primary tasks for the nomad. The wide open spaces of Kazakhstan, the possible Photo by Z. Samashev
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16. bepen KopbiMbl, XblrkbiMeH xepney. 3. CamawesmiH ¢pomocypemi
MoezunbsHuk Bepern, 3axopoHeHue nowadel. ®omo 3. Camawesa
Berel burial ground, the burial of horses. Photo by Z. Samashev

weapons, constant modernization of tactics and, in general, the development of military
art.

Like other weapons, riding equipment is one of the main sources for studying the
problem of the formation and development of Eurasian nomadic cultures. In addition, the
study of items of horse equipment made in animal style provides an opportunity to explore
the worldview of the Saka tribes of Kazakhstan. At the same time, objects of the bridle and
saddle belts are reliable indicators for dating archaeological complexes.

As already noted, in the early Iron Age large changes took place in the steppes of
Eurasia, affecting all spheres of life of the nomadic tribes of Eurasia. Even horse equipment
has undergone significant changes. Perhaps one of the foremost achievements of this
time is the improvement of the rod and the invention of spring-loaded buckles. In the VII-VII
centuries BC tighter bronze replaced a soft bone, and then, at the end of VI-V centuries
BC and iron bits as well. As was noted by K.F. Smirnov “The imposition of improved bronze
angles was a big leap in the history of horse breeding and military affairs of the ancient
tribes of the south of our country. Only it created the ability to effectively use the horse in
the household and for military purposes» (CmupHoB, 19616, p. 77). These changes most
likely occurred due to military demands of the time. In the early Iron Age, the role of the
rider as a combat unit and horse in a nomadic society increased. This, most likely, explains
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the increase in the funerary monuments of the bones of entire horse carcasses or their
separate parts and items of horse equipment.

Comparison of riding objects of the Sak tribes of the Kazakh lands allows us to identify
four main regions where the formation and evolution of riding horse equipment were
actively taking place.

Equipment riding horses of Western Kazakhstan

For a nomad of the steppe zone of Eurasia, including Western Kazakhstan, for whom
the ancient horse played an important role in ancient times, the primary task was to manage
it. Therefore, in the mounds, archaeologists often find items belonging to riding equipment.

In the era of the ancient nomads, the rapid development of military affairs was taking
place: methods of warfare were improved, new types of weapons and horse equipment
were created, and ways to control a horse were also improved. The population of Western
Kazakhstan also has seen great increasing (fig. 2). Probably, originally the ancient
population used soft bits for management, perhaps made of a belt and tendons. According
to archaeological evidence, the appearance of the metal rods in the VIII-VII centuries BC
is more reliable. Most likely, the era of horsemanship begins from this time, when the rider
enters the arena as a separate combat unit. It was with the beginning of the early Iron
Age that the military development took place in the midst of the early nomads of Western
Kazakhstan, where the warhorse played a paramount role. This, along with written
sources, is primarily evidenced by archaeological finds. Archaeologists, based on the
analysis of items of horse equipment, noted that the nomads constantly improved methods
of controlling the horse and items of horse harness. For example, during excavations in
Western Kazakhstan, various bores and spring-loaded buckles were found, which were
supposed to contribute to the reliable management of the horse. In addition, we see a
great variety of them. This says, first of all, as mentioned above, about the search by
the nomads for new elements of horse harnesses for better control of the riding horse.
These changes, most likely, were caused not only by the openness of the steppe and the
nomadic economy of the ancient nomads themselves but, probably, by the appearance
of a skilled another enemy. All these processes, that is, the active development of military
affairs in the steppes of the Aktobe region especially took place in the VI-IV centuries BC.
The appearance of long equestrian swords for about one meter and the use of deep mines
belong to this period, apart from the finds of various riding objects. During the excavations,
even items of protective weapons made of metal and bone were found. That is, heavily
armed horsemen appeared as a strike force among the military contingent.

On the territory of Western Kazakhstan, today are not known bronze bits of the VIII-VII
centuries BC. However, they are well known in the adjacent neighboring regions. Usually,
they are rod-shaped, round in cross-section, the junction is bent into a ring. Endings of
bits, as a rule, have a rounded or stir-shaped form. Moreover, K.F. Smirnov noted that
these forms of fishing in the South-Ural and Western Kazakhstan steppes appeared under
the influence of cultural borrowings from the Northern Black Sea region and the North
Caucasus. Here it is worth adding that bronze bits with aspirated endings were widespread
in many regions of Eurasia, especially in Siberia, Altai, Central Kazakhstan and the Aral
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Sea. The analysis of the funeral rite and material culture allows us to talk about the great
cultural influences from these regions on the formation and development of the culture of
the nomads of Western Kazakhstan. Bits with aspic endings emerged only in one of the
mounds of the Sapibulak burial mound, located in the basin of the llek river (fig. 3).

In the design of the horse’s knight, significant changes occur at the end of the 6th-5th
centuries BC. There appeared iron bits, which gradually displaced the bronze. Iron bits
were made of round or rectangular cross-section rods, the ends of which were bent into
a loop. Cheek-pieces were called «duplicated» in two holes located at an equal distance
from the central part of the item (fig. 4). They appeared in the steppes of the Southern
Urals and Western Kazakhstan at the end of the 6th-5th centuries BC. and been used
until the IV century BC. The study of the cheek-pieces suggests that the population of the
territory under consideration had contacts with both the western and eastern regions. For
example, some of the varieties of cheek-pieces are well known in the earlier archaeological
monuments of the Northern Black Sea Region and the North Caucasus. Others became

17. XXaHyapnap 6eliHeciveH 6e3eHlipinzeH am a63eniHiH anemeHmmepi.
Gepen Kopbimbl. Lbirbic KasakcmaH
BrieMeHmMbI KOHCKO20 CHapsKeHUs], OeKopupo8aHHbIe obpa3amu KUBOMHbIX.
MoezunbHuk bepern, BocmouHbili KasaxcmaH
Elements of horse equipment, decorated with images of animals.
Burial ground Berel, East Kazakhstan
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widespread due to contacts with the population to the east of the Ural Mountains, especially
with Southern Siberia and Altai.

In general, the device of the reins of the riding horse of the Southern Urals and Western
Kazakhstan differed little from other regions of steppe and forest-steppe of Eurasia.
Mandatory elements for all regions are the presence of headpiece, alluvial belt and
chinstrap, which are connected and fastened with various distributions and fasteners (fig.
5). In the area under consideration, they were mainly made of bronze, often iron. Often on
these objects, we observe zoomorphic images of the steppe fauna.

The early nomads of the Southern Urals and Western Kazakhstan in the early Iron Age
were well acquainted with the saddle, judging by the finds of bronze and iron rings, which
served as spring blocks and buckles. In cases where whole skeletons of horses were
found in the burial complexes, such rings were usually located on their sides. This fact
allowed scientists to speak with confidence about the use of saddle. As K.F. Smirnov thinks
nomads most likely used a soft saddle. Unambiguous is also the fact that the tightening
and tying of the spring belts were carried out on the left side. Although in the early Iron Age
there probably were different ways of fastening the spring-loaded belts (fig. 6). It should be
noted that the equipment of the riding horse of the Southern Urals and Western Kazakhstan
as a whole is one of the variants of the general type of horse dress characteristic of the
whole steppe Eurasia.

All items of riding horse equipment in Western Kazakhstan are made of bronze and
iron, the design of which the nomads of the western Kazakh lands attached particular
importance. Therefore, in the decoration of most of them, we see images of the animal
world. The objects of riding harness, which were often decorated with various images
from the animal world, were very popular and widely spread in the steppes of Western
Kazakhstan (fig. 7). Most of the items were mainly found in the burial complexes of the
nomadic elite of the second half of | millennium BC. In the basin of the Ural river and its
tributaries like llek and Ori. Interesting in terms of art bronze cheek-pieces, the end of
which is made in the form of a wolf, horse, camel, wild boar, griffin, etc. In most cases,
the images of animals are transmitted by masters quite realistically and with expression.
Often wolves and camels were portrayed with a grinning jaw; in eagles, griffins, their beaks
are formidable and massive. Not less impressive are the finds of spring-loaded buckles
in the nomadic burials of Western Kazakhstan. Some of them, such as the spring-loaded
plaque from the Besoba mound, are made in the form of a standing double-humped camel
with a grinning snout. From the same monument, there are two buckles in the form of
two struggling camels. Other similar products are made in the form of a predator coiled
into rings. The third discovery of such a buckle depicts a scene of tormenting the feline
predators of an ungulate animal (fig. 8).

Evolution of horse equipment in Central and Northern Kazakhstan
The people of Central and Northern Kazakhstan were familiar with horse riding for a
long time. A striking example of the acquaintance of the ancient population with horse-
riding is the finds of bone bits in the Atasu and Chaglink settlements and in the kurgan-
fence 1, burial Aydabul of the Bronze Age. (2nd millenium BC) (fig. 9).



THE GREAT STEPPE: HISTORY AND CULTURE

18. Anmau kewneninepiHiy Kui3 xxambiniFbicbl 6ap ep-mypMaHbiHbIH anemMeHmmepi. 3. Camawesmid gpomocypemi
OnemeHmebl cedna KoyesHUKO8 Anmasi, MoKpbimble goliiokoM. ®omo 3. Camawesa
Elements of the saddle of nomads of Altai, covered with felt. Photo by Z. Samashev
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19. Apan maHbl cakmapbl Xy2eHOepiHiH bylibiMOapsbi. ¥lrapak KOpbIMbI.
IMpedmemsi y30b1 cakos [Npuapanbsi. MoeunbHUK Yieapak
Objects of the reins of the Saka Priaralye. Burial ground Uygarak

In the early Iron Age, the steppes of Central and Northern Kazakhstan were inhabited
by Saka tribes, who left us such famous monuments as Tasmola, Karamurun, Nurmanbet,
Kenes, etc. The ancient nomads were the bearers of the Tasmola archeological culture,
first marked by the well-known Kazakh archaeologist Mir Kasymovich Kadyrbaev.

The equipment of the horse of the ancient nomads was not ignored, and M.K. Kadyrbaev
analyzed all the items of riding horse equipment known to him. As well as in other regions
in the territory under consideration, the Tasmola inhabitants were actively developing
the riding horse. This is evidenced by a variety of items of horse harness (fig. 10-12).
Moreover, M.K. Kadyrbaev for Central Kazakhstan identified four main types of bits used by
nomads of the beginning and middle of | millennium BC. The majority of them were made
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of bronze and have aspirated endings. There are also ringed bits. At the same time, as the
scientist notes, “they are specific not only for Central Kazakhstan. They are widespread
in Altai, in Southern Siberia, known in Zhetysu and in the Eastern Pamirs.» (Kagbip6a-
eB, 1966, p. 384). First of all, it says not only the dynamic development of riding horse
equipment but also the cultural contacts of the ancient population of Eurasia. According
to the researcher, the appearance of some bits in Kazakhstan, including in Saryarka, is
the result of the contacts of the Saka tribes with distant agricultural civilizations. In his
opinion, this could happen in VII century BC during the campaigns of the Scythian-Saka
tribes to Front Asia. According to other scientists, the formation of bits and cheek-pieces
among the Tasmolian tribes occurred as a result of contacts with the Saki of southern and
southeastern Kazakhstan. So, for example, K. and A. Akishevs expressed the opinion that
the Tasmolinians adopted the reins design from the Saka tribes of Aral and Zhetysu.

Sakas of Central Kazakhstan attached importance to the decoration of horse harness
items. A striking example of this is the finds in one of the kurgans Tasmola V: the unique
iron cheek-pieces and temporary bridle plaques inlaid with gold. The detail of the harness
from the same barrow, made in the form of a sculpture of goats, is also unique (fig. 13).
Horse rein of VII-VI centuries BC consisted of two belts of a headpiece, fastened at the
back of the head with a complex knot, a muzzle and a chin belt.

As in Western Kazakhstan at the end of VI-V centuries, BC Sak tribes of Central and
Northern Kazakhstan changed some elements of horse harness. Double-faced bits shifted
the complex bronze.

The role of the horse in ancient society was undoubtedly high and valued by nomads.
According to scientists, steppe tribes were engaged in breeding. Especially honored were
the battle horses, which were the property of the soldiers. Some of them lived to the true
age limit, that is, to old age. According to M.K. Kadyrbaev “In the case of the death, such
horses accompanied to the «other world» their masters. Only this can explain the burials
in rich Tasmolian kurgans of old horses of 15-18 years old.” (Kagbipbaes, 1966, p. 413).

The evolution of horse equipment in East and Southeast Kazakhstan

East and Southeast Kazakhstan, as well as many other regions inhabited by Saki
tribes, is a territory where the dynamic development of the riding horse took place. The
archaeological monuments of the eastern regions show that there was an active process
of improving the methods of controlling the horse. It is worth noting that the finds of burial
with a horse and items of horse harness on the territory of Altai and Zhetysu are uneven. In
Zhetysu artifacts of the horse are found extremely weakly. Studies show that ancient tribes
used soft bits of twisted belts and horny cheek-pieces.

By the VII-VII centuries BC horse harness have got complicated (fig. 14). Bronze bits
with stirrup endings, arcuate, Y-shaped cheek-pieces replace the soft one. The dressing
set is supplemented with new elements in the form of various pieces and buckles. At the
same time, the interesting fact is that the Y-shaped cheek-piece is characteristic for Altai
and nearby territories. The same can be said about bits with aspirated endings. As noted
S.S. Chernikov, Altai was the region from which the use of stirrups began (YepHukos, 1972,
p. 34). That is, from the VIII century bone and horn elements of horse harness are replaced
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with bronze ones. In other words, the nomads of Altai made a great contribution to the VII-
VIl centuries in the development of military affairs and horse breeding of Kazakhstan in the
era of the ancient nomads.

Major changes in the equipment of the mounted horse of the east of the Kazakh lands
occur in the Pazaryk period (VI-11l centuries BC). It can be said that the archaeological finds
of this time represent the business card of Altai. This is due to the safety of mummified
remains, buried horses, as well as finds in permafrost to the present day. The ceremony
of burial of horses in the Altai, according to researchers, remained almost until the XX
century. In the Pazaryk period, iron was replaced by bronze products. At the same time on
items of horse harness, we observe elements made in the form of animal heads, griffins
and fantastic animals. In addition, in the graves are well-preserved wooden bridle items,
which are often lined with gold leaf. The attitude of the ancient Altai people to the horses
was special. Evidence of this is their position in the graves as living horses with their heads
elevated, in full gear, that is, rooted and mounted. Archaeologists have managed to trace
that the horses’ manes are trimmed, their tails are divided into strands and intertwined.
However, the number of horses buried in Altai exceeds other regions of the steppe Eurasia.
Up to 3 horses are found in common graves, and up to 22 in elite ones. The bridal sets
in Altai were divided into daily and ceremonial ones. In rich burials horse equipment is
pompous. They wore masks with horns of a mountain sheep or deer, fantastic animals
or birds on their heads (fig. 15). Undoubtedly, the number and decoration of the horse
emphasized the status of the owner.

In East Kazakhstan, an interesting burial was found in the mound 10 of the Berel burial
ground, where many finds were preserved due to the low temperature. 10 horses were
buried with the deceased person in the grave (fig. 16). Wooden hanging metal plates are
imitating boar tusks, in the form of birds, fish, heads of herbivores, etc., were found in horse
sets (fig. 17). Felt saddle covers are also richly decorated. Thus, one of them depicted
eight procession sphinxes with the bodies of feline predators, and the others showed
griffins (fig. 18). On the heads of the buried horses were marked the horns of a mountain
goat, crowning the head-mask. The materials of Berel burial ground for today remain as
one of the informative sources for the reconstruction of the image of the riding horse of the
Saka tribes of Kazakhstan. As the researchers note, “The decoration of each riding horse
consists of a bridle, saddle, headband straps, chest and sub tail. Since the appearance of
the horses was transformed into a new character, the equipment was supplemented with
masks, cases for bangs, manes (by caps) and tails (capers). The belts were decorated with
metal plates, different in parameters and saturation with various images, compositions,
plots, and ornamental motifs” (Camawues, [>xymabekoBa, bazap6aesa, 2010, p. 251-281).

Accessories of Aral Saka horses

20. OHmycmik TyaickeH KopbiMbIHbIH Mamepuandaps! 60lbIHWa The culture of the Aral tribes for a long time remained a mystery to archaeologists, as the
cakmapObIH XyaeHiHiH 6ylibiMoapsbi. monuments of this region for a long time remained unexplored. The first monuments of the
Ipedmemsi y30b1 cakoe o Mamepuarnam mozusibHuka FOxHbIl TasuckeH Saka of Aral became known thanks to S.P. Tolstov, who organized the first archaeological

Objects of the reins of the Sakas according to the materials of the South Tagisken burial ground research in 1946. The excavations of these monuments showed that the culture of the
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Saka of the Aral Sea region was peculiar with its special funerary ceremony and equipment.
According to Herodotus, the territory of Central Asia, including the Syrdarya and Amudarya
river basins, was the region where Saka tribes formed and lived. This is confirmed by
scientists, according to whom, in the Aral Sea region in the first half of the 1st millennium
BC lived nomadic tribes belonging to the Sako-Massaget alliance of tribes. On the territory
of Kazakhstan, the most studied monuments of the Saka of the Aral Sea region include the
Uygarak, Southern Tagisken, the Chirik-Rabat town, and so on.

Despite the fact that the Aral region is one of the habitats of the Saka’s world, scientists
distinguish it into a separate historical and cultural region. The reason for this was the
particular location of the monuments of the Saka of the Aral Sea region, the specificity of
the burial ceremony, as well as objects of material culture. In addition, this fact becomes
clear also after a detailed study of the accessories of the riding horse. As noted by O.A.
Vishnevksaya «... Uygarak horse equipment is one of the variants of horse equipment
common in the Scythian time in the steppe regions of Eurasia, in Altai and among the Saks
of Pamir.» (BuwHesckas, 1973, p. 111).

Most of the horse equipment was found in the excavations of the Uygarak and South
Tagisken burial grounds. A distinctive feature of these monuments in comparison with
the mounds of other regions of Kazakhstan is the absence of burial of fighting horses.
Apparently, it indicates several other views of the Saka Aral area about the horse’s role in
the afterlife. As the researchers note this feature here, perhaps, has its origins from the
Bronze Age. But, despite this, harness objects are one of the characters and quite often
met category of finds in the burials of the Saks. Thus, for example, in the Uygarak burial
ground bridle items were found in almost half of the investigated burials, both in the male
and the female. As a rule, bridle objects were on the left or at the feet of the deceased.

Like other regions, the Aral Sea region was a region where the military development
of the ancient nomads was going on dynamically. This was apparently caused not only
by the fact that this process took place throughout the entire steppe zone of Eurasia but
also by the clashes of the Saks with the army of the Persian kings Cyrus and Darius, who
pursued an aggressive policy in Central Asia. On the other hand, the Aral Saka tribes
actively contacted nomadic tribes that inhabited other regions of Kazakhstan. Evidence of
this is the fact that in this area there are the earliest instances of harness items. The most
characteristic of the Saka were the bits with stirrups, and there are also ringed bits (fig. 19-
20). The territory also underwent a process of improving the management of a war horse.
Thus, the master-producers of bridle items in the VII-VI centuries BC conducted scientific
experiments to improve the aspirational rod by changing some of its elements.

The riders of the Aral Sea region used bronze and horn cheek-pieces. Probably, they
appeared in the Aral Sea region under the influence of the Saka tribes of Central and
Eastern Kazakhstan. According to M.A. Itina and L.T. Yablonsky, who analyzed the horse
harness of the Saks according to materials from the South Tagisken burial ground, notes
that they «look more modernized ...» (Utuna, AbnoHckmn, 1997). In other words, horse
equipment is distinguished by some elements characteristic of the Aral Sea region. For
example, some forms of horny and bronze cheek-pieces are found only in the Aral Sea
region, and solid bronze bits and cheek-pieces are also found.
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The composition of the horse harness also included various items. The main component
after bits and cheek-pieces were the clips, which were located in the places of the crossing
of the headband belts. The bridles were decorated with various pierces and plaques, which
were often ornamented with a zodiacal sign. On harness, items can also be noted images
from the animal world. For example, the bridle set of the burial mound 47 of the Uygarak
burial ground, consisting of four clips, two plaques, fifty-one bridled pierces and a shoulder
strap in the shape of a sculptural head of a camel, is gracefully different. The Saks of Aral
region already in VII-VI centuries BC used the saddle. In the Uygarak burial ground, more
than once were the spring-loaded buckles and blocks associated with the horse’s saddle.
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¥J1bl OATTA KeWNENNEePIHIH @CKEPU ICI

Nbl AanaHblH 9CKepU Tapuxbl ©3 JamyblHOA HEeri3iHeH Tapuxu ypaicTepMeH

LapTTanfaH kenTereH earepictepdi 6acbiHaH kewwipai. OnapabiH reorpadusnbik

OopHarnacysbl, TiNTi 8pTypni oCkepu-Tapuxn OSCTYprnepaiH apanacy HaTuXeciHe
alHanfFaH gana ackepu eHepiHiH gamy xongapbliH Aa ankbiHaan Gepai geyre 6onagpl.
Ockepw iCTiH Kapy-xapafbl MEH OaMy AEHreri SKOHOMMWKarbIK, 9N1eyMETTIK KoHe cascu
dakTopnapMeH Tbifbl3 GannaHbICTbl. Kewwneninep maaeHWeTiHAe ackepw iCTi ambiTyFa
apkawaH epekwe MaH Gepingi. On OTbIPbIKWbLI-EMiHLWINIK KoFamaapablH 9ckepwu iciMeH
canbICTbIpFaHAa KenTereH ampbikwla epekwenikrepre ne 6ongel. benrini 6ip marbiHaga
Kapy-Xapak neH ackepw iCTiH Jamy OeHreni kewneninepain, «Tipi KanybliHbIH» kenini 6on-
abl. Kewneni koraMmaapra Kapy-apak canacbiHaarbl KONTereH XeTingipynep MeH eHepTa-
ObiCcTap, ypbIC TakTUKacbiHOAFbI XaHalbINAbIKTap xatagel. Matepvanblk MOAEHUETTIH
Ke3-KenreH canacblHAarbl CUSKTbI, MyHAa Aa e3apa iC-KMMbIN XeHe e3apa biknan ety 6on-
[bl: EriHLWINIK XanblKTapbl KeLneninepaeH Ken Hopce anabl XXoHe KepiciHLue.

Kapy-xapaktap 3atta MaaeHVEeTTiH MaHbi3abl Kypamgac Oeniri 6onbin Tabbinagbl
XKoHe exenri TypFblHAapAblH MaAEHMETTEPIH COMKECTEHAIPYLUI KOMMOHEHT, COHAaN-akK ¥rbl
[ana memnekeTTepiHiH AaMy MapkepiHe anHangpl.

CakrapablH, kapy-xapak KelleHi 6ip-6ipiH TOMbIKTbIpaTbIH €Ki KOpFaHbIC »ababiKkTapbl
MeH KapyaaH Typagbl, onap 6ip mesringe gambigpl.

Kapy-xapak KelleHiH, coHaan-ak »ayblHrepnik at o63engepiH kavita KannbiHa KenTipy
Kapynap MeH Kepek-XapaKTblH, dpTypri TYPrepiHiH, Kypambl, CaHbl MEH KongaHy Tacingepi
Typanel TyCiHik 6epefi, COHbIMEH KaTap Kapy-xapak 3aTTapblH anbin XypygiH Tytac 6en-
HECiH kepceTe anagpl.

Byn xeppae xofapblga xasblfFaH XyMbICTapAblH, HOTWKECIHAE COFbICTbI XKYPridy TakTu-
KacblH 3epgeney, 6enrini Gip xepnepae Lwankac XypridyAiH epeKwenikTepiH aHbIKTay MyM-
KiH eKeHAIrH atan eTy KaXeT, eWTKeHI XeprinikTi naHawadT, Ce3cis, xayblHrepriiK iC-KMMbII
XYPri3y TakTMKacblHa ©3 Ty3eTynepiH eHridegi.

3epTTey XyMbICTapbl KOPCETKEHOEN, SCKEPU iC Kapy-Kapak NeH xacaktanyabiy 6enrini
Oip acTeTukanblk 6e3eHaipynepiMeH XXy3ere acblpbifiFaH diHW Ke3kapacTap cunarTapbiHa
ne 6onapl. XKayblHrepnik apekeTTepain >xenici 6enHeney eHepiHAeri Heri3ri Komno3uum-
AnNbIK ANeMeHT 6onabl.

OcKepu XacakTany neH Kapy-xapak 3atTapbl 93KOHOMUKanbIK TypFblaaH KeimbaT Tayap
6onbin caHangpl. XXaHa Typnep MeH TexHonorusnap EypasvsHbiH KeH aymarbiHa Tes Ta-
pangbl.

Kapy marbiHoayMeH KOFaMHbIH y34iK >k8He 03blK akblnabliapbl aiHanbICTbl, onap UH-
HOBaLMANbIK TEXHONMOMMANapAbl €Hridy apKbifbl 9CKepU canaHbl XeTingipai.

Tapuxu yaepicTep XanblKTblH 9NeyMEeTTIK KypbifbIMbIH KanbiNTacTbipAbl, OnapAblH
apacblHAa 9CKepu OOKTpMHA epeKlle OpbIH anbif, KOFaMHbIH CaHacbiHa Tikenem acep
eTTi. KoFamabIK KypbInbICTbl KanbiNTacTbipyga 9CKepu OOKTPUHAHbIH KaTbICYbIH KYLLEWTY
Kayincia 6unikTiH, kenini 6onbin TabbinaTbiH TyPaKTbl KSCIOWM apMUSAHbI KypyAbl Tanan eTTi.

Yot6aeB A.

Kapay-xapakrap aneymeTTik TWiCTiniriHi4, Genrineywici 6onybiMeH kaTap, Typni
pacimaik cantrapga Aa kongadbina 6acrtangpl.

YKuHaktanfaH apxeonorvanblk Matepuangap aneyMeTTiK KypbinbIMHbIH - Bipkatap
MacernenepiH kapacTbipyFa MyMKiHAIK 6epepni AtanFaH maceneHi basHaayaa kasipri TaHaa
9KOHOMMKanbIK, MOEONOrMANbIK XoHe KoFaMAbIK KypbinbiMAAp XakCbl 3epTTenreH CKUATIK
YKCacTbIKTap MaHbI3Abl OpbIH anagp.

Kapy-xapakrapgbl niLliHi MeH 3eprneHyiHe Kapaw, anMTapnbl XeHe KaTapAarbl neymer-
Tik TOMka xatagbl gen 6enyre 6onaabl. OnuTapnbinap katapbiHa 6eTi meH Gipas GenikTepi
300MOPPTHI HEMECE OCIMAIK 3NEMEHTTEPIMEH SLUEKENNEeHin, aH CTUMiHAEe OpblHAArnFfaH
XoHe KbimMbaT TacTapMeH 3epreHreH canTtaHaTTbl Kapy-KapakTapAbl XaTkblidambl3. EpTe-
[eri kapy-Xapak >acayLubl webepnep kapynapablH NiLliHi MEH TEXHWKanbIK cunaTtbiH 3ep-
neymeH ywtactelipa 6ingi. Caktapra ToH Kapynapabl awekenneyae XbIpTKbIW aHaap MeH
nonuMopdThI TipLWinik nenepiHiy 6enHenepi (rpudoH) kongaHbinabl. Kapynapabl coHaey-

1. Canm ammel 6eliHeneHaeH xaricbipma. TeHsik. XKemicy
lMnacmuHa ¢ uzobpaxeHuem ecadHuka. TeHnuk. Kembicy
The plate with the image of the rider. Tenlik. Zhetysu
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e Heri3iHeH XbIPTKbIL aHaapabliH (kabaH, kackblp, 6apbIc xaHe T.6), an ackepu KocbiMLLa
XapakTrapgbl awekevineyae LuenkopekTinepain, (byfbl, XbINKbl, Tay €LUKiCi, apkaprapablH
xoHe T.6) 6enHenepi konaaHbinabl. COHFbINApPbIMEH 9CKEpU Xacak 3aTTapbl Xui 6e3eH-
fipingi. Swekenneyre TaHAanaTtbiH XaHyapnapgbiH Tabufu epekienikTepiHe aca KeHin
6engi. bipTe-6ipTe Kapy-xapakTapfa KaTbICTbl HAKTbl MafFblHAMbIK XXdHE MarnsanbIK TYCiHiK-
Tep naviga 6onagbl. MaceneH, 3atTap esiHae OeMHeneHreH >xxaHyapablH TabuFn KacueT-
TepiH venexeai aereH yreimaap kaneintacagsl. Ocbinaniia ackepu xapak Typnepi oHbl
KanbINTacTbipFaH MaAEHMET aaCbiHAAFbl «KiTanka» anvHanaabl, an oHAan KitanTbl OKY YLUiH
KeLuneninep MafeHVeTIHAEeri ackepy xapak TypnepiHiH Aamy AeHrewi MeH ilki cunartTta-
pblHa CyWeHe OTbIpbIn onapAblH aTkapaTbiH KbI3METIHIH epeKLLeniKTePIH aHbIKTay KaKeT
Kacibn capbasgap apmusHbiH e3eri 6onbin Tabbinabl, onap ap yakblTTapga Xanblk apa-
CbIHaH XYMbINAbIPbIAbIM yFarbin OTbIpAbl. OCKEPU KOHTUHIEHTTIH, KapKbIHObI ©Cy YpAaici
KOFaMHbIH KapyFa AereH KaxeTTiniriHiH apTybliHa anbin kengi. Kapy e3 keseriHae xeTin-
Aipinin, 6enrini 6ip xafgannapaa ackepu iC-KMMbIN XYPridyAiH TakTuKanblk ToCinaepiH yin-
bIMAACTbIPYFa biknan eTTi.

Exenri TannanapgblH 9ckepu eHepi XeTingipinin, ackepnepaiH KywTi COkkbl Gepy
KeniriHe KaxeTTinik TybiHaan 6actangsl. MyHaam keniktepai con Ke3eHHiH xapTac cypeT-
TepiHae ken ke3deceTiH Koc AeHrenekTi apbanap Kypaabl. XXaprtac cypettepiHae kebiHece
XKEHIN KOC OOHrenekTi aHLLbl XXaHe CofbiC apbanapbl 6enHeneHa;.

TypakTbl cynaTt anfaH y34ikCi3 LWanKbIHLbIMbIKTap KOHbICTapAblH KOPFaHbICLIH KaMTa-
MachbI3 €Ty TakTUKacblH Aa ecenke anyapl xonfa konabl. XK.c.a. XVII-XVI £. Opan Tay-
napblHaH 6actan Eprtic e3eHiHe aeniHri gananblk, OpMaHabl Aananbsik ayMakTa KopFaHbIC
KypbInbICTapbIMEH aliHana KopluanfaH — afall LWwapbakTbl kabblpFanap Typfbi3binFaH, Te-
peH opriap MeH KypAeni KypblnibICTapMeH KaMTbIfFaH TiKOYPbILWTLI XXaHe LweHGep niingi
KOHbICTap nanaa 6onabl. MyHaan GekiHic KoHbICTapAblH aymarbl 6-A4aH 30 MbiH LIapLubl
MeTpre AeuiH XeTTi.

YcriptTeri TokcaH6al KOHBICbIH Xep epeKLleniriHe COMKeC KOpFaHbIC MakcaTbliHAa
TYpPFbI3bINFAH OpTanbikTap karapbiHa XaTkbldyFa 6onagpl. AtanfaH KOHbICTa GekiHic Ka-
Oblpranapbl 60nMaraHbIMEH, KOHbICTbIH, OpHanacy >karaavibl TypFblHAAPAbIH, KayincisairiH
kaMmTamachbI3 eTe angbl. byn KoHbICTaH TabbinFaH xebenepaiH kenTiri MeH cofbic apbana-
pblHa XerineTiH atTapabl TidrinAeyaAe KonaaHbinaTbliH CYMEK KankaHlla cynblkTapra kapan
OTbIPbIN XEePrinikTi TYPFbIHAAPAbIH 9CKepUneHaipinreHgiriH 6ankanvbia.

Kona payipiHiH anfawkpl ke3eHiHeH Gactan, afHu x.c.4. || MbIHXbINALIKTbIH GipiH-
Li-eKiHLLi XapTbickl Wwerinae Eypasuns ganaceiHaarbl kapy menniHwe 6epik, api bIHFannbl
fona Tycin, an ackepu eHep xaHa cananblk OeHrenre keTepingi. TactaH acanfaH xe-
6enep, Havsanap MeH MbllakTapAbl konagaH acanfaH OynbiMaap biFbiCTbipagbl, Gipak
yaKbIT ©Te Kene e3repicke TYCKEH anfallkbl NilliHAepiHiH 6enrinepi cakranbin kangbi.

CakrapablH Kapy-Xapak KelleHi 4aCTypni kapy Typriepi MeH Kopray KypangaapbiHaH
Typanbl.

Karxapnap. KaHxap — Tyvpeyre xoHe Kecyre apHanfaH kapy. MyHaan kapynapgbiH,
anfawkbl Typrepi HeonuT 3amaHblHaH Genrini (6-cypet). OnapabiH kaTtapbiHaa LUbiFsic
KasakctaH obnbicbiHAaFbl YCTb-HapbiM aybinibIHbIH, MaHbIHOAFbl KOHBICTAH TabblinFaH exi

2. Tac capbas

. . . . . KameHHbIl 60UH
XKaKTbl ©TKIp XY3iHe KPEMHUI KOHObIPbINFaH Cyrnek Kypanabl antyra 6onaabl. Kypanabl cbl- Stone wars
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3. Canm ammebinap MeH xasly xaybiHeepriep beliHerieH2eH Xarchipma.
HypkeH 1 Kopbimbl. Opmarbik KazakcmaH
lMnacmura, e0e uzobpaxkeHbl 8ca0HUKU U newue 80UHbI. MoaunbHUK
Hypken 1. LlenmpanbHbil KazaxcmaH
The plate where horsemen and foot wars are depicted. The mound Nurken 1. Central Kazakhstan

PTKbI MiLLiHIHE Kapal OTbIpbIN, XaKblH YPbIC Kapynapbl kaTapbliHa xaTkbidyFa 6onagpl xxeHe
MyHZan niliH Kona Asyipi KaHxapnapbliHga kavTtanaHagbl.

LLlakaHoap meH Hamsanap. LakaH — COKkbl Xacay MeH Tynhpeyre apHanfaH kapy. Eki
OernikTeH Typadbl: WaKaHHbIH 63i, SFHN 3aKbIMOANTbIH Geniri XxaHe ycTan XXyPeTiH arall
cabbl Hemece TyTKkachbl.

[oan kasipri yakbiTTa 6i3re HerisiHeH LbiFbic, ConTycTik )xoHe OpTanblk KazakcTtaHaarbl
eckepTkiwTepaeH TabbinfFaH, x.c.g. VII-VI fF. ToH GipHewe wakaH 6enrini. XXaprtac 6et-
TepiHae KeckiHaenreHi 6onmaca, 6acka anmakTapaaH LakaH Typnepi kesgecneqi. Kapy-
OblH Oy TYpiHiH HEri3ri XXMHafFbl TaCMOora apXxeonornanbik MOAEHUETIHIH Tapany ayMarbiHa
ToH (4 paHa).

H.J1. YneHoBaHblH TyXbipbiMAayblHLIA, LWaKaHA4ap Ada KaHxaprnap Toapisdi »kasay
9CKepaiH Kapy-xapak kelleHiHae 6onFaH xaHe KaHXXapnap MeH wakaHgap Koca KomblnFaH
Xepneynepge xebenep keagecnengi. bisaiH orbimMbI3wa, Oyn nikip yakblITbiIHaH OypbIH Xa-
carnfaH, eiTKeHi Kasip atanfaH kapynap Gipre KonbInFaH eprey opbiHaapbl 6enrini.
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3.C. CamalueBTblH omblHWA, Cafbip neTpornudTepiHaeri xaybliHrepain 6enHeci xora-
pblAa aTanfaH 3epTTeyLUiHiH, Xasy XaHe aTTbl acKenepdiH kapy-Xapak KeleHi Typansbl
TYKbIPbIMbIHA KalLlbl Kenesi.

CibipaiH keH-6arTaK xa3blfblH MEKEHAEreH Tannanapaa WakaH KeHiHeH KonaaHbinabl,
TiNTi ON KOSIH-KONTLIK YPbICTbIH 6GacTbl kapybl Aa 6onca kepek.

KasakcTaHHbIH epTe TeMip AayipiHe ToH Xeprey eckepTKiluTepiHae WakaH CUpek Kes-
necegi, kebiHe ke3nencok xargannapaa Tabeinagbl. [lereHmeH, 6yn yakelTTapga konga-
HbIfFaH LWaKkaHAapAbIH MilliHiH XXapTac cypeTTepi MmeH 6aaisaepaeri keckinaepaeH Gawka-
yFa bonagpl.

ATanmbll KapyMeH apakTaHfaH >xayblHrepriepaiH Carbip xaHe Kymkabackl xapTta-
cTapblHaarbl GeriHenepi aca Kpi3blKTbl, Oy 6enHenepae canka KUrisinreH YHFbICbl aHbIK
KepCeTinreH.

KasakcTaHHbIH xapTac eHepi ecKkepTKillTepiHAe LlakaHMeH KapyraHfFaH >KayblHrep-
nepain 6enHenepi kesgeceni. OnapapbiH iWiHAET €H XapKbIH KeCKiHaep, XofFapblaa anTbin
eTkeHimisgen Carblp 2 WwaTkanbliHAarbl neTpornudpTepae WworbipnaHraH. MyHaa 6ipi-6ipiHe
Xapbica LWakaHMeH COKKbl »Kacan XaTkaH eki )asy xayblHrep G6eriHeneHreH. basHxypek
neTpornudTepi apacbiHAa Aa LWakaHMeH kapyrnaHfFaH eTe Kbi3blKTbl XayblHrep 6eviHenepi
6ap.

LLlakaHab! acbiHbIN Xypy a4icTepiH neTpornudTep MeH cTenanapgarbl 6eviHenepai
KorgaHa oTbipbin, AnTanaarbl eckepTKilTepaeH TabbinFaH ormkanap apkbinbl XXaHFbIPTyFa
6onapabl. Ak-Anaxa 1 kopbiMbiHAarsel Ne 2 obagaH 6enbeyre ineTiH inmeri 6ap cakranybl
Xakcbl WwakaH Tabbingel. MNetpornudTepaeri xaybliHrep GeriHenepiH canbiCTbipa OTbIPbIN
XoHe xxepreynepaeri opHanacyblHa kaparn, wakaHabl 6enbeyre cabblHaH TOMeH kapaTbin
inreH gen 6omkayra 6onagpl.

Bipa3 3eptTeywinepaiH 6omkambiHLIA LWAKaHAbl KOMAaHy asiCbl TEK COFbIC Xaraau-
bIMEH LLEKTENMEN, COHbIMEH Bipre OHbl paciMaik Xopanfbinapga Aa nanganadrad. Jenen
peTiHae aH CTuniHAe comMaanfaH LakaHaapMeH kKaTtap, netpornudrepaeri KeckiHaepai
XOHe xepreynepaeri WwakaH COKKbICbl CepiHeH MaHAanbIHAA xapblkTapbl 6ap Gaccyriek-
Tepai kenTipyre 6onagbi.

Hansa — ywbl metangaH, cabbl arall, Tynpeyre apHanfaH kapy. Kasipri yakbitta 6isre
Koria XaHe epTe TeMip AdyiprnepiHe xataTblH 9pTypni eckepTkiwTepaeH TabbinFan 30 Tap-
Ta Han3a Typnepi 6enrini. Handanap ylTapbiHbIH canka GekiTinyiHe kapan yHfbINbl XoHe
wereni 6onbin 6eniHeai.

HansanapmeH, HerisiHeH KOpfaHbIC MakcaTblHAA Xasly ackepriep kapynaHca Kepek.
ATTbl ockepdiH Ae Hal3aHbl nanganaHFaHblH XXOKKa LubiFapyra 6onmManabl. Epte Temip
JayipiHae y3eHri GonmaraHObIKTaH, aTTbl Ham3arepriep COfbiC TaKTMKACbIHbIH ©3reLle
TYpPiH KongaHfFaH 6onybl kepek. MyMkiH Hansarepnep kapcbinacbliH 10-20 M xepaeH Han-
3a NakTbIpy apKbifbl XanpaTkaH LWbiFap. An xxasly ackepriep Handanapabl HerisiHeH cant
aTTbl XayblHreprnepre Kapcbl KongaHasl.

Capak. Capak — exenri xa3ba gepekrepaeH 6enrini 6onfaHaan, kapacTblpbinbIn OTbl-
pFaH keseHaeri xayblHrepnepgid 6actbl kapybl. Epte Temip gayipinae «M» Tapisai kapa-
navbiM cafakrap KorngaHbicta GonfaH.

CapakTbl aHLWbINbIK NeH Typri canbicTapAaa konaaHabl. bipak Herisri canacbl ackepu
ypbiCc 6onbin Tabbinagbl, on MbINTbIK Naga bonFaHdFa geniH yctemaik etTi. Faceipnap
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bonbl cagak kenTtereH Bipisainikke ylbipagpbl. AnbIC KalbIKTaH YpbIC XYpridy kesiHae ca-
nakneH Bipre xxebe yliTapbl Aa KongaHbinabl.

Tonbik TypAe cakTanfaH cafak >xeprey KellenaepiHOe kesgecnece e, on OyfbiTa-
CcTap MeH MyciHaepae, canT aTTbinapablH MeTangaH XacarnfaH LWaFblH MyCiHLenepiHae
comparnfaH.

Bapnbik 6enHenepae cagak Kopamcakka carblHFaH XXoHe Genpikke Corn >afblHa iniH-
reH. bisgiH nabimgaybimbidia, x.c.a. VII-VII fF. cagakiwbl )ayblHreprnep HerisiHeH Kapa-
navibiM cagakrapabl KOnaaHFaH.

Bykin Eypasus aymarbiHAa TapanfaH nkoHorpadmansik matepyuangap Herisinae cagak
TYPREPiHiH, XaHFbIPTNAcbIH Xxacan LbifyFa 6onagpl. XKaptac 6eTTepiHaeri cypettep MeH
Oyfbl TacTapga cajakwbinap MeH cafakTblH ©Te aHblK KeckiHaepi kesgecedi. CoHbIMEH
Gipre capak TypiHAeri WwafbiH awwekenep Ae 6ap. OpvHe, Temip A8YipiHIH anfalkbl Ke-
3eHiHAe KonpaHbinfFaH cagak Typanbl TYKbIPbIM Xacay YLiH THorpadumsanbik ManimeT-

el
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4. ¥pbic kepirici. Carbip. LLbiFbic KazakcmaH
CueHa 6umeni. Caebip. BocmoyHbil KazaxcmaH
Battle Scene. Sagyr. Eastern Kazakhstan
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Tepai TapTa oTbipbin, Konga 6ap 6apnbik mMatepuangbl KelweHAi Typae 3epTTey KaxerT.
MyHaa HerisiHeH xxebenepaiH, MacarbiHa, NilliHiHE, kenemiHe, canMarbiHa >xaHe cabbiHbIH
Y3bIHAbIFbIHA epeKLue KeHin aygapy kaxeT. byn menimeTTepai canbicTbipa OTbipbin, 6i3
CafakTblH, CUNATbIH, aCbIHbIMN XYPY SAICIH, aTy TaCiNAepiH XoHe KapynaHfaH cafakLblHbIH
TONbIK KECKiH-KenbeTiH kenTipe anambi3.

LWeiFbic KadakcTangarbl neTpornudTepae capak KeckinaenreH bipHelue kepiHictep Tip-
kenai. OnapabiH, apacbiHaH Carblp 2 WwaTtkanbiHAarbl XapTacta 6eMHeneHreH KepiHic ete
KbI3blKTbl. MyHAa KongapbiHAA LWakKaH yCTaraH eki xXayblHrep 6enHeneHin, onapabliy, 6en-
JIKTepiHiH con akTapblHa cafak carnblHFaH Kopamcak iniHreH. KopamcakTaH ubifbiHa Ka-
pavi MarbiCKaH cafakTblH XoFapfbl Geniri weiFbin Typ. CagakTbiH Menwepi agamMHblH opTa
6eniHe geniH xeTtepi. XXapTtac cypeTTepiHeH KenTereH aHLWbINbIK KepiHicTepi 6enrini, Gipak
OHAa Heri3iHeH kapananbiM caak Typriepi keckiHgenreH. AtanfaH yakpiTTa CafakTblH eKi
TYPpi, SFHW, Kapananbim xaHe «M» Topisai cagakTap konaaHblnybl MyMKiH. Kapanaiibiv ca-
[aKTap aHLWbIMbIK MakcaTTa KonaaHyMeH LekTeni, AereHMeH onapabl Tannanap apacblH-
OaFbl KakTbIFbICTapaa Aa KongaHy MYyMKIHAIMNH XXOKKa WbiFapyFa 6onmangbl. «M» Tapiagi
cafakTapabl )kacayablH KUbIHAbIFbI MEH KbIMOATLLLINbIFLI KAPYMNaHyFa 63 9CepiH Turisai gen
TYXbIpbIM Xacayfa 6onagbl. Kypaeni cagakrapmeH ackepdin anpblkLua Tontapsbl, an kapa-
narvibiMm TyprnepiMeH TUICIHLLE KaTapaarbl xayblHreprnep KapynaHabi.

XKebenep — 6enrini 6ip KaLWbIKTLIKTaFbI Xayabl 3akbIMAanTbIH Kapy. bapnbik xepae ca-
JakneH Bipre kongaHbinaabl.

3epTTeyLlinep oHTannbl 3epTTeY XYMbICTaPbIH XYPridy MeH 6apbiHLIa TonbIK aknapaT-
Tap any yLiH Typni 84ic-TacinaepAi eHrisin, XikTey xaHe CbiHbINTay KeCTECIH KypacTbipAbl
XoHe onapablH 63iH AaibliHAay MaTepuarnbiHa Kapaun Typnepre, KOHAbIPMAaCbIHbIH, NilliHiHe
Kapan TonTapfa, KMbinbiMbl GoMbIHLLA Tonwanapra 6engi.

KasakctaH TepputopusiCbiHAa afallTaH, CyMek Hemece MyMi3geH, Korna MeH TemMipaeH
XacanfaH xebenep 6enrini. KoHabipmace! 6ombiHWa eki Ton 6ap: YHFbINbI XXaHe Lwereni.
Awanbl KoHabIpMackl 6ap xebenep cupek kesgeceni. XXebenep KMmachIHbIH MNilWiHi Gon-
bIHLIA €Ki KaHaTTbl, YL KaHaTTbl, €Ki Kblprbl, YLIKbIPIbl, TOPTKbIPbI, OK TOpi3gec XoHe
KayblpCbIHbIHA CoOlKeC xikTepre 6eniHen.

Epte cak ke3eHiHiH kopamcakTapbl KazakcTaHra ToH KonaaaH >xacarfaH YHFbIbl XXaHe
wereni xebenepaeH Typaabl. byn yakbiTka ToH xebenepgin, nNiWiHAepi MEH TyprepiHiH,
anyaH Typniniri, 8cKkepw iCTiH, XofFapbl AeHreniHeH xabap 6epegai. XKeTtingipinreH eki kaHaTt-
Thl XebenepaiH ywrapbl canmakTaHbin, yHFbiCbiHAa BypLlikTep navaa 6onaabl. TepTkbIp-
nbl xebenep Toxipube peTiHae KonaaHbinFaH 6onybl kepek. Onan AenTiHiMi3, cTaTnucTn-
KanblK MariMeTTep Keluneninik A4syipAiH anfalkbl yakblTbIHAAFbl KOpamcakTapaa oHaan
xebenepain TOMeHri yrneciH kepceTeai.

Bapnblk eckepTkiluTepae Kopamcak afaM KaHKaCbIHbIH COM XXafblHa, CaH XiniriHiH Ty-
CbiHa KonbinFaH. Kopamcakrap 6aprbik xeprneynepaeH Kesgecneni xaHe OyTiH KyniHae
Tipkenmewngi. XXebenep ylutapbl epexe 6ovibiHLLa TOMEH kapaTa canbiHaabl. OUTKeHi, xe-
OenepaiH KopamcakTa OHTanbl OpHanacybl cagakLlbl-KayblHrepre Xbifngam atyFa MyMKiH-
nik 6epeni, an xbingamabik NeH enTinik ypbICTbIH HOTUXECIH aHbIKTanabl.

EH xapkblH kopamcakTap LUinikTi »keHe Eneke casbl eckepTKilLTepiHEH TabbInabl.

Oynbira. Epte Temip A8yipiHiH anfallkbl Ke3eHiHOe »ayblHrepaiH >Kapak Kypambl



bIHFANnbl, 9pi KAXETTi 3aTTap — AyrbiFa XaHe Kapy, kopamcak, kaHxap >xoHe T.6. ackepu
Kepek-xapakrapabl TafbliHbIN Xypyre apHanfaH ObinFapbl 6aynapbl 6ap KopraHbIC caybl-
TbIHaH Typabl.

CaybITTap HeridiHeH ObinFapblaaH AavibiHaanfaH 6onybl kepek, cebebi ocbl KyHre AeniH
KapacTbIpbIfbIn OTbIpFaH yakblTTa Kapa TeHi3 xaranaynapbiHaa KeH kongaHbicta bonfaH
MeTann cayblTTapablH Tek GipHelueyi fFaHa Genrini. Ayblp KOpFaHbIC caybITNeH KypcaHfFaH
XayblHrep 6enHeci KecKiHAenreH xanfbi3 Kona xancbipmaHbl aran ketyre 6onagbl. byn
Xancelpmaga — GipHelle kewinkepnepgeH KypanfaH xeninik kepiHic 6epinreH. Xancoip-
MaHbIH XapTbICbl epTe 3amaHgapaa cbiHAbIpbinFaH MyHAa atTbl xaHe xasy ackepnepain,
GeviHeci keckiHaenreH. Kapy-xapakrapbl apTypni. >KancelpmaHbiH 6yTiH 6eTiHae yw cyn-
6a comparnfaH: GipiHLII Keninkep aTTblH YCTiHAE, eKiHLWICI aTThl afamMHbIH angbliHaa, con
agrbiHa Oyrinin oTbipFaH Kynae, an ywiHwi 6enHe cant aTTbiHbIH apTbiHAA, KOMblHA epTe
Kewneninep 3amaHblHOa GeTne-6eT ypbICTbIH KETEKLWi Kapy YArici caHanfaH LiakaHfa
yKcac kapy yctaraH. LllakaH pacimaik >xopanfbinapabl atkapy KesiHge Ae Kongadbinabl.
BeviHeneHreH Gaprblk Keuinkeprepgid, 6acbiHaa >xawnak gynbifanapra ykcac Hackuim-
Oepi aHblK Cbi3blnFaH. Tapas kanacblHaarbl 06MbICTbIK My3eriHae cakTaynbl XayblHrepaiH
MYyCiHWeciHae TebeciHae avipapbl 6ap AynbiFaHbIH KECKIHIH Kepyre 6onagpl. XKaybiHrep
MYCiHLLEeCi MaaeHn KabaTchbi3 TabbinFaH 3aTTapablH KaTapblHa XaTaabl.

Ockepu benaiktep. Ockepu XapakrapablH XapkblH 6ip ynrici — 6enaik XubIHTbIKTapbl
6onbin Tabbinagel. Exxenri 3amaHgap MeH opTaraceipnapaa Typnile acemaenreH 6engik
XUbIHTbIKTapbl EypasusHblH keH-6anTak gananapbiHaa KeHiHeH Tapangbl. OnapabliH, cu-
naTTamachl MeH TanfayblHa anTapnblkTan 3epTTey eHOekTepi apHanfaH.

Exxenri koramaa 6engiktepaiH awekenneHyiHe, TafbIHbIMN XypPYyre KaTblCTbl KEH YFbiMAap
MEH ASCTypriep Xymneci kanbintacTtbl. Epekiue opbiH onapAbiH KayblHreprik KblaMeTiHe
Gepinai. Tacmona I, Hypman6et 1V, MawikebeH Ill, Tericxon kKopbiMaapbliHaH LUbIKKaH
KaHxap, kKopamcak xxaHe 6acka ga ackepwu xapakTapMeH katap kesgeceTiH 6enaik XublH-
ThIKTapbl Topisai ynrinep KasakcTaHnHbIH exXenri cant aTTbl XayblHrepnepiHii AacTypri
XOHe KacTep TyTaTblH XapakTapbiHblH Oipi 6onabl. EpTe Temip asyipiHiH 6engik XubiH-
ThIKTapbl OYKiN AanaHblH MarnLapyanbifbl KenbeTiMeH Kubinbicagpl.

Kbicka TypAe kapacTblpbififaH cak Tavinanapbl MeKeHAereH anmakrapaaH TabbinFaH
Gengik XuMbIHTbIKTapbIHbIH OpTaKTacTbiKTapbl ken. byn Tek maaeHy GannaHbicTapmeH, an-
bipbacneH faHa LekTenMenai, kewneniniktiH 6actankbl Ke3eHiHaeri TypFblHOapAbIH, TYpAi
Ko3FanbiCTapbiMeH Ae GarnaHbICTbl Gonca Kkepek.

Kopamcak. Apxeonorusinelk xeHe MKoHorpadumsanslik matepyvangap GovibiHWwa cagak
neH >xxebeHi acbIHbIN XXypyre apHanfaH eki xabablk 6enrini — kopamcak neH KeH cagak.

Kopamcak xebe canyfa apHanbiMn, afaliTaH, kalbIHTO34aH xaHe ObinFapblaaH xacan-
Obl. Apxeonorusanbelk mMatepuangapra cymeHcek xebe canblHFaH KopamcakTbl 6enaikTiH
con xarblHa inreHiH 6arampgayra 6onagsl. MyHaam xagirepnep LWinikTi, KapamypebiH |, Ene-
Kecasbl KopbiIMAapblHaH Genrini.

KeH capak — cagakTbl xebenepiMeH kKoca acblHbIN Xypyre apHanfaH. VikoHorpadu-
AnNblK MaTepuangap KapacTbipbifbin OTbIpFAH 3aTTapAblH KenTereH KeckiHaepiH 6epeqi.
Metpornudptepaeri cypeTTepain aHblk 6onmaybiHa kKapan kKopamcakTapAblH HakTbl Gip
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nilwiHaepi Xannbl ce3 Ko3fay KublH, Gipak wwafbiH durypanap MeH onapablH CbiHTacTap-
[OarFbl, blabICTapaarbl XoHe allekennepaeri keckinaepi Tonelk 6onvaca aa Gipwama Gen-
HeciH aHblkTayFa cenrtirii Turisegi. B.[l. KyGapeBTbiH MikipiHLIE KapacTbIpbinbin OTbipFaH
nayipae xebenepai cagakneH Gipre kopamcakTa anbin XypreH.

Bi3 xofapbiga atan eTkeHimisgen, Carblp neTpornudTepiHAeri xayblHreprnepain, Ko-
pamcarbiHAa cagak 6ap, an xxebenep Gavikanmangbl. MymkiH, Gyn KepiHICTEH Kopamcak
Xannbel TOMbIK aknapart ana anmaviMbl3. XKayblHreprnep xebenep canbiHFaH KopamcakTbl
eKe acbIHbIN XXYpyi MyMKiH Aen Tonwarnayra 6onaabl, AereHMeH KeH cagakTapablH caaak
neH xebeHi 6enin TypaTbiH KOCbIMLLA KanTanapbl OonfaHablFbIH Aa enemeyre 6onmanapl.
MyHAaawn nikipai ockl WwWaTtkangarbl neTpornudTepai 3epTTeyLli aBTopbl Aa ycTaHagbl.

YKofapblga KenTipinreH kapy-xapak KeLleHiHEH 9CKEPU KOHTUHIEHTTIH apTbICbl Ca-
JakLblnapaaH, an KarnfaH XapTbICbl KaHXap, CUPEK LakaHMeH kapyrnaHfaHbl 6arikanagbi.
| MbIHXBINABLIKTLIH 6ackiHaa cananel kapy Typnepi navga 6ona 6actagel. byn npouecc
KOFaMHbIH 9p6ip MyLUeci KoprFayLlbl GonaTtbiH, an COfFbIC eMipnepiHiH MaHiHe anHanaTbiH
ackepriepre Tonbl yakbITka HerisgenreH. Koramaplk kaTblHacTapra acep eTkeH dhaktoprap-
OblH Bipi - )kaHa canarnbl Man Lwapyallbifbifbl, 0N 63 Ke3eriHae exenri TannanapapiH an-
OblHA XalrbINbIMAbIK XeprnepaiH XeTicneyLiniri MaceneciH konapl. byn macene HerisiHeH
XaHa aymakrapabl 6acbin anymeH wewingi. Exenri koramaapaarbl OCbl OKUFanap asiCbiH-
[Aa cofbic BipTiHAen TypaKTbl Kacinke xoaHe 6aroapbiH kesiHe anHanabl. Ocbinania, kewneni
eMip canTbl COFbIC XYPridy ©HepiHiH AamyblHa Kegepri kenTipmeai, kepiciHwe onap 6ip-
BipiH e3apa TonbIKTbIPAbI.

YKofapblga atanfaH Kapy-apak TyprepiHe cyrheHe OTbIpbin, epTe cak Ke3eHiHaeri xa-
yblHreprnep HerisiHeH cagak neH xebeHi KeHiHeH kongaHFaH aen TyXblpbiMaayFa 6ona-
Abl. CofFbIC Xypridy TakTMkacbliHa kenep 6orncak, manimeTTepre kaparaHga ypbeic 6enrini
Oip apakallbIKTbIKTaH cafakneH atyaaH GacTanbin KapcbinacTapbiHbIH KaTapbl cupereH
TyCTa faHa KOSIH-KOMTbIK ypbICMeH xanfackaH. Ocbinainiua, onap KawblKTaH ypbIC cany-
Obl kebipek nanmpganaxfraHd, an 6etne-6eT Wwankacka kaxeT GoOnFaH Ke3fge FaHa LUbIKKaH.
MyHaan 6omkamabl MepogoT xabapnamanapbl ganengenai: kewneninep Knpmex warika-
cbl BapbICbiHAA «anfal eki XakTblH ackepriepi Gipi-6ipimeH cagakneH aTbichin, xxebenepi
TayCblNFaH COH KOSIH-KOMTLIK ypbicka keLwTi». COHbIMEH kaTap epogoTThiH xa3backiHaa
ornapgblH «Han3a XoHe KbinbllUTapMeH LuarkackaHbl» xannbl ce3 6onagpl. X.c.a. VI
— VII fF. mep3imaeneTiH Han3anap MeH KbinbllTapAblH, atanfaH aymakra a3 kesgecyiHe
Kapamn COHfbl MaMiMET a3ipre TONbIK AdNEnAeHreH XoK. ApXxeonornanelk MarnymarTapra
Heri3 apTcak >xayblHreprep kaHxapnap MeH LuakaHaapabl KonaaHfybl MyMKiH. LakaHoap
epTe Kewneninepi 3amaHblHAa XakblHHaH ypbIC canyAblH XeTekwi kapybl 6onfaH. Ken-
GipeynepgaiH nikipiHwe, coHaan-ak Ffubaaart eTy pacimaepi kesiHae Ae kongaHbinFaH. Erep
LakaHHbIH cabbl y3biH Oonca, oHA4a OHbl aTThbl 9CKeprep, atan antTkaHaa Xasly ackepre
Kapcbl NavganaHa angpl.
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BOEHHOE [JEJT0 KOYEBHWMKOB BEIMKOW CTEMW

oeHHasi ctopusi Benukoit Ctenv no3Hana B CBOEM pasBUTUN MHOTOUMCIIEHHbIE

TpaHcdopmaumn, oByCcrnoBreHHbIe B OCHOBHOM MCTOPWUYECKMMU MPOLIECCaMU.

leorpaguyeckoe pacronioxXeHve pacronarano, Aaxe MOXHO ckasaTb npeno-
npefenvmno NyTU pasBuUTWS BOEHHOTO UCKYCCTBa CTEMW, KOTOPOE CTano MpomLyKTOM cMe-
LUEHUSs1 Pa3nYHbIX BOEHHO-UCTOPUYECKUX Tpaauumii. BoopyeHne n ypoBeHb pasBuTvs
BOEHHOIO [ena TECHO CBfA3aHbl C SKOHOMWUYECKUMM, COLMAnbHbIMU U MONUTUYECKMU
chakTopamm. B KynsType HOMaZ0B pa3BuTMIO BOEHHOIO [iena BCeraa npuaasanock ocoboe
3HaveHve. OHo o6nagano MHOMMMU crneumMdUIECKMMU 0COGEHHOCTSMU MO CPaBHEHUIO C
BOEHHbIM [eMOM OCefno-3eMeaernbieckux obLiecTs. B onpeneneHHoM cMbicrie ypoBeHb
pasBUTVSE BOOPYXXEHUS 1 BOEHHOIO AieNna CIy>XWIW 3arioroM «BbhKMBaHWS» HomagoB. Ko-
YeBbIM OGLLECTBAM MpUHAANEXaT MHOTVE YCOBEPLUEHCTBOBaHUS 1 1306peTeHnsi B obna-
CTW BOOPYXXEHWsI, HOBOBBeZeHUs B TakTuke 6osi. Kak 1 B moGoi obnact martepuanbHoi
KyIbTypbl, 30€Cb MPOWCXOAMIO B3aVMOAEWCTBME U B3aMMOBMUSHUE: 3eMIeAernbyecke
Hapozbl MHOTOE 3aMMCTBOBAMNN Y KOYEBHMKOB 1 HAOGOPOT.

MpeameTbl BOOPYXKEeHUS SBMSIHOTCS OOHOMN U3 BaXHEWLUMX COCTaBMSIOLLMX MaTepumarb-
HOW KynbTypbl M CTanu UAEHTUULMPYIOLLIMM KOMMOHEHTOM KynbTyp APEBHUX HAPOAOB, a
TakkKe MapKepoM pa3BUTOCTM rocyaapcTs Benvkoi ctenu.

Komnnekc BoOpy>KeHUs1 CakoB COCTOSIN M3 [BYX AOMOMHSIOLLMX APYT Apyra KOMMOHEH-
TOB 3aLUMTHOMO CHAPSXKEHWSI U OPYXWS, Pa3BUTUE KOTOPbIX MPOUCXOAMIO OQHOBPEMEHHO.

PeKOHCTPYKLUMA KOMMMeKca BOOPYXKEHWS, @ Takke CHapshkeHusi 6oeBoro KoHsi Jaet
NpefcTaBneHNe O COCTaBe, KONIMYECTBE U crnocobax MPUMEHEHWsI pasnuyHbIX BULOB OpY-
XUS M SKUMUPOBKM, TAKXXe MOXHO MOMYYUTb LIENOCTHYI KapTWHY HOLUEHUS! MPedMETOB
opyxusi.

30ecb HYXHO OTMETWTb, YTO B pe3yrbraTte BbILIEONUCAHHBIX paboT NpeacTaBnsieTcs
BO3MOXHbIM U3Y4UTb TAKTUKY BEAEHUS BOMH, ONpeAeniTb 0COGEHHOCTU NpoBeaeHNs! GUTB
B OMpeAerneHHbIX Nokaumsix, Tak kak naHawadT MecTHoOCTH, 6eccrnopHo, BHOCUT CBOU KOp-
PEKTUBbI B TAKTUKY BeleHNs1 6OeBbIX AENCTBUM.

JYLQY JANE SALTATTY

Yot6aeB A.

Kak nokasanu nccrnefoBaHusi, BOEHHOE 4EeN0 CTaHOBUTCS YaCTbi0 PEMNUIMO3HBIX Npea-
CTaBMEHWUIA, KOTOPbIE BOMIOLLANMUCH B ONpPeAeNieHHOM 3CTETUYECKOM O0POPMITEHMMN Npe-
METOB OPYXWS U IKUMMPOBKM. CoxxeTbl 60eBbIX AENCTBUIA CTAHOBUIMC OCHOBHBLIM KOMIMO-
3MLMOHHBIM 311IEMEHTOM B M306pa3nTenbHOM NCKYCCTBE.

BouvHckas akMnupoBKa 1 opyXue SiIBNANNCh JOPOroCTOSLLMM TOBapOM B 9KOHOMMUYE-
CKOM acnekTe. HoBble BMAbl U TEXHOMOMMM BbICTPO PACXOAMIUCE Ha OBLLMPHYO TEpPUTO-
puto EBpasun.

M3roToBNeHNEM Opyxusi 3aHUMarnuchb ny4ylive U NpoABUHYTbIE YMbl 06LLecTBa, KOTo-
pble coBepLUeHCTBOBanM 60eBble kayecTBa C BHeAPEHNEM UHHOBALMOHHbLIX TEXHOMOMMNA.

McTopudeckne npouecchl hopMUpoBanu coumanbHyr CTPYKTYpY HaceneHus, cpeau
KOTOpPbIX BOEHHAs! OKTPUHA 3aHMMarna ocoboe MecTo, U HEMOCPELACTBEHHO BMMsANa Ha Co-
3HaHuA obulecTBa. YcuneHve npucyTCTBUSA BOEHHOW AOKTPUHbLI B hOpMUpPOBaHUM obLLe-
CTBEHHOrO CTposi, TpeboBano co3gaHne NOCTOSHHOM NPOECCMOHANbLHOM apMuK, KoTopasi
SIBMANacb rapaHToM 6e30MacHOro BNacTBOBaHWS.

lMpeameTbl BOOPYXEHWS CTaHOBATCA MapKepamm coumanbHOW NPpUHaAneXHOCTU, Kpo-
Me TOro, UCMOSb3YIOTCA U B pUTyarnbHbIX AencTBusx. CobpaHHble apxeonormyeckne mare-
pvanbl Ha CEroAHSALIHMIA AeHb MO3BOSIOT, B KAKOW-TO CTEMNEHN PacCMOTPETbL HEKOTOPbIE
BOMPOCHI COLMarnsHOro cTpos. B ocBelleHny gaHHom npobrnembl BaxkHbl CKudpckne napan-
nenwu, y KOTOpbIX Ha CEroAHALIHWA AeHb XOPOLLIO U3y4eHbl 3KOHOMUYECKME, naeonoruye-
CKue 1 0BLLEeCTBEHHbIE CTPYKTYPbI.

Mo dopme 1 aekopy NpeaMeTbl BOOPYXEHMWS, Takke Kak n norpebanbHble NamMATHUKN
MOXXHO pasfenuTb Ha anuTapHble U psaoBble. K anuTapHbIM MOXHO OTHECTU MPEeAMETbI
BOOPYXeHWs1, 0hOPMIIEHHbIE B 3BEPMHOM CTUIE, UCMOMb3YKTCS B OCHOBHOM Gnaropoa-
Hble MeTansbl, KAMHUW. [peBHNE OPY>XEWHUKN C MacTEpPCTBOM COBMECTUNM (DOPMY OpPYXKMS
N TEXHUYECKME XapaKTEPUCTUKN C OEKOPOM. YKpalleHUSMU ONsi CAKCKOro OPYXXWUsi cTanm
06pasbl 3Bepeit U MUMYECKnX CyLLecTB (rprdOHbI). B OCHOBHOM ANs yKpalleHUs OpyXus
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ncnonb3oBanuncb 0bpasbl XULHBIX 3Bepen (kabaH, Bonk, 6apc v T.4.), a Ans yKpaweHus
BOVHCKOW 3KMNUPOBKM — 0Opasbl TpaBosigHbIX (OneHb, Nowagb, ropHble Ko3fbl, apxapbl
n T.4.). NocnegHnMy YacTo ykpallanucb NpeaMeTbl BOUHCKOW akMnupoBky. MNpu ykpalue-
HWUW JaHHBIX NPEAMETOB BblIOMPanu XMNBOTHbBIX MO UX NPUPOAHBIM KadecTBaM. [locTeneHHo
npeaMeTbl BOOPYXXEHNUS HAOENSA0TCA KOHKPETHBIMU CMbICIOBBIMU, Maru4eCKUMm NOHATU-
amu. MNosBNAOTCS Takne NOHATUS, Kak OBNajgeHne NpMpoaHbIMK KayecTBaMu 3Bepen no-
CpeacTBOM M306paxeHus NX Ha AaHHbIX NpegmeTax. Tak npegmeTbl BOMHCKOWM 3KUMUPOBKM
npeBpaLLalTCs B «KHUMY» CyLLECTBOBaBLUEN HeKoraa KynbTyphbl, BolpaboTaBLuen ux, a ans
MPOYTEHUS TaK Ha3blBAEMOW KHUMM criegyeT onpeaenuTb yHKLMOHaNbHble 0COBEHHOCTH
NpeAMETOB BOVHCKOW 3KUMUPOBKM B KybType HOMaA0B, OCHOBbBIBAsICb Ha YPOBEHb UX pas-
BUTUS, @ TaKKe Ha BHELUHWE XapaKTepucTuku. Apmus, cocTosias n3 npodeccmoHanb-
HbIX comnpart, siBnsnack CTEPXHEM, KoTopasi B pasnunyHble MOMEHTbI yBenuyMBanach 3a
c4eT Mobunusaummn HaceneHus. TeHAEeHUMS MHTEHCUBHOTO POCTa BOEHHOTO KOHTUMHrEeHTa
npueena K yBenumueHuto notpebHocTen obLiectBa Ha opyxue. Opyxue B CBOK ovepedb
Hayano COBEPLUEHCTBOBATLCS W BMSMO HA OPraHn3aLmio TaKTUHECKNX NPUeMoB BeAeHUs
BOEHHbIX AEACTBUM B ONPeaeneHHbIX CUTyaumsx.

BoeHHoe 1cKycCcTBO ApEBHMX MIIEMEH COBEPLLEHCTBYETCS M MOSIBNSETCA NoTpebHOCTb
B YCUIEHHBIX YAapHbIM TPAHCNIOPTOM BOWCK. TakMm TPaHCMNOPTOM CTanu KONeCHMLbl, MHO-
rouncneHHble N306paxeHnst KOTOPbIX BCTPEYaOTCst CPEAN NeTpornndoB 3TOr0 BpEMEHM.
Ha 6onblUMHCTBE M3 HUX NMOKa3aHbl Nerkme AByXKOnecHble OXOTHUYBbU 1 BoeBble Konec-
HULBI.

Habern, npuobpeTtatolime NOCTOSHHBIA XapakTep, BblHYXOanu y4ecTb U 0BOpOoHM-
TenbHble BO3MOXXHOCTN noceneHnin. B XVII-XVI BB. 0 H.9. B CTEMNHOWN, NTECOCTEMNHON 30HE
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oT Ypana go VpTbiwa cyLlecTBOBanu noceneHns, NpAMOYrofbHbIE U Kpyrmble B NnaHe,
OKPYXXEHHblE 06OPOHUTENBHBLIMY COOPYXEHUSAMN — CTEHAMW, C AePEBAHHBIM YaCTOKONOM
1 pBaMu, 6alLIHAMU U CRIOXKHBIMW NpeaBapuTenbHbIMU MOCTPONKaMU. YKpenneHHble noce-
neHusa nmetot nnowans ot 6 fo 30 Thic. kB. M. [loceneHune TokcaHbanm Ha YCTIOPTE MOXHO
OTHECTW K psigy LeHTPOB, KOTOPblE BO3BOAMIUCE C Y4ETOM 0B0POHUTENBHOIO Xapakrepa
nangwadpta. Ha gaHHOM noceneHun OTCYTCTBYIOT 0BOPOHUTENbHbIE CTEHbI, HO MEeXay
TEM pacrornoXeHne ero Ha oCcTaHLe NCKMoYano HeobxoammocTb B HUX. HaceneHne aTtoro
noceneHunsi 6bINo BOEHNM3NPOBAHHBIM, Ha YTO YKa3blBalOT MHOTOYUCIIEHHbIE HAXOAKN HaKo-
HEYHWKOB CTpern, a Takke KOCTAHbIE LMTKOBbIE Ncanuu, CNomnb30BaBLUMECS ANA yrnpas-
TNEeHUs KONMEeCHWLEW C YNPSKKON nowagen.

C un3obpeteHnem OpoH3bl, Ha pybexe nepson — BTOpon 4yetBepTyn Il ThiC. 0O H.9. B
€BpasnnNCKMX CTeNsiX, OpPy>Xne CTaHoBUTCA Gonee NpoYHbIM U 3PEKTUBHBIM, a8 BOEHHOE
[erno NnepexoAmnT Ha HOBbIN YPOBEHb. KaMeHHbIe HAKOHEYHWUKIN CTPEr, KOMbS, HOXW Tenepb
OTNMBAKOTCA M3 BPOH3bI, HO OCTalTCA (HOPMbI, KOTOPbIE B CBOK O4Yepedb CO BPEMEHEM
BUOON3MEHSIIOTCS.

Komnnekc BOOpy>XeHMSA CakoB COCTOUT U3 TPaAULIMOHHBIX BUOOB OPYXUSA U CPeacTB
3aLmThI.

Kurxanbl. SBnserca opyxuvem KonoLero u pexytiero genctams. Opyxue Takoro xa-
pakTepa U3BECTHbI C HEONUTUYECKOTO BPEMEHW, Cpean HUX MOXHO OTMETUTb KOCTSIHOe
opyave C KpeMHEBbLIMM BCTaBKamy Ha 0B6OKA00CTPLIN KMMHOK, MpoMcxoasLlee 13 noce-
nexus 6nu3 cena Yctb-Hapbim B BoctouHo-KasaxctaHckon obnactu. Cyas no dopme,
AaHHOe opyamne MOXHO OxapakTepusoBaTb Kak opyxue brnimkHero 605, aTa gopma nosTo-
pPSeTCsa Ha KuHXanax anoxm 6poH3bI.

UekaHbl 1 KOMNbsi. YekaH — opyxue yaapHO-KOMLWEero AenCTBUs, cCocTodLee u3 aByx
YyacTen: COGCTBEHHO YekaHa — MopaxatoLen YacTn 1 ApeBKa Unm pyKosaTh — HECYLLEN.

Ha paHHbIN MOMEHT HaM M3BECTHO HECKONbKO YekaHoB, oTHocswuxcs Kk VII-VI BB.
[0 H.3., KOTOPblEe NPONCXOAAT B OCHOBHOM M3 NamaTHUKOB BoctouHoro, CesepHoro, Lien-
TpanbHoro KasaxctaHa. B ocTtanbHbIX peroHax noka eLle He HangeHbl YekaHbl, HO nmve-
loTCA UX n3obpaxeHns Ha ckanax. OCHOBHas Macca 3Toro Buaa OpY>Xust MPUXOQUTCS Ha
TEPPUTOPUIO PACMpPOCTPaAHEHNS TACMOSMMHCKON apXeonormyeckon Kynstypbl (4 ak3.).

H.J. YneHoBa npegnonaraert, YTO YekaHbl, Kak 1 KUHXanbl, ObinvM Ha BOOPYXEHWUM ne-
LUMX BOMHOB, TaK Kak B norpebeHusx, rae obHapyXeHbl KUHXanbl U YekaHbl, OTCYyTCTBYOT
HakoHe4HuKn cTpen. [laHHoe yTBepXxAeHue, Mo Halemy MHEHWU0, CAenaHo npexaespe-
MEHHO, NOTOMY YTO U3BECTHbI NorpebeHns, rae OAHOBPEMEHHO HAaXOOQUNUCh yKa3aHHble
BUAbl BOOPYXEHUS.

Mo mHeHuio 3.C. Camaluesa, n3obpaxeHne BomHa Ha netpornundax Carblp NpoTnBO-
peynT NPeanonoXeHnIo NCcneaoBaTens 0 KOMMNNEKCe OPYXUSA NeLero 1 KOHHOro BOMHA.

YekaH LUMPOKO MCNomnb30Basnca nneMeHamMmn, HacenssLMMmn cubrnpckne npocTopel, U,
HaBepHO, Oblf OCHOBHLIM BUAOM OpYXus bnnxkHero 60os.

B norpebanbHbIXx NamMAaTHUKax paHHEero >xkenesHoro Beka KasaxcrtaHa yekaHbl BCTpe-
YalTCs PEAKo, B OCHOBHOM OHW Crly4aHOro xapaktepa. TeM He MeHee (hopMbl YEKaHOB,
ObITOBaBLUMX B TO BPEMS, MOXHO NPEeACTaBnTb MO HAaCKanbHbIM PUCYHKaM 1 n306paxeHn-
AIM Ha KAMEHHbIX N3BasHUAX.
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MHTepecHbl n3obpaxeHnss BOMHOB, BOOPY>XEHHbIX 3TUM OpyXuneM, Ha ckanax Carbip u
Kymkabacsbl, rae 4eTko BUAeH BTOK, HaAETbIN Ha APEBKO.

Ha namsTHMKax HackanbHOro nckycctea KasaxctaHa BcTpeyalTcsi 06pa3bl BOMHOB,
BOOPYXEHHbIX YekaHamu, Cpeau KOTOpbIX, Kak Mbl y>Ke yNOMUHanu Bellle, Havbonee sp-
Kne ns3obpaxxeHus HaxoasTcs Ha neTpornudax ypounwa Carbip 2. 30ecb M306paxeHbl
[Ba neLunx BOMHa, OAHOBPEMEHHO HaHOCALLMX ApYr ApYry yaapbl YekaHamu. IHTepecHoe
n3obpaxkeHne BOVHOB C YekaHamu ecTb 1 cpean neTpornudos basHxypeka.

6. Corbic apbacbiHOarbi xaybiHeep. M.B. [openukmiH KanmnbiHa Keamipyi
BouH Ha konecHuue. PekoHcmpykuusi M.B. lopenuka
The wars of the chariot. Reconstruction of M.V. Gorelik

JYLQY JANE SALTATTY

Cnocobbl HOLLEHNSI YekaHa MOXHO PEKOHCTPYMPOBaTb MO HaxodkaM M3 MNamATHUKOB
AnTas ¢ ncrnonb3oBaHneM n3obpaxkeHuin Ha neTpornudax N kKameHHbIx cTenax. B kypraHe
2 Hekpononsa Ak-Anaxa 1 HaeH YyekaH XOpoLlen COXPaHHOCTM C neTenbkamMu aAng nog-
BeLUMBaHuA k nosicy. ConocrtaBnss n3obpaxkeHns BOMHOB Ha NETPOrnudax 1 yumTbiBasg nx
pacnonoxeHue B norpebeHnsax, MOXHO NPeanonoXuTb, YTO YeKaH NogseLLmBancs K nosicy
OpPEBKOM BHU3.

Cdpepa ncnonb3oBaHUs YekaHa He orpaHnyeHa 60eBbIMU ANM304amMU, HEKOTOPbIE UC-
crnegosaTtenu npegnonaratT UxX NpUMEHeHWe B puTyanbHbix AerctBusax. O6 aTom cBu-
OeTenbCTBYOT HEKOTOpble YeKaHbl, OPOPMIEHHbIE B 3BEPUHOM CTUIE, CHOXKETbl NeTpo-
MU OB 1 OKPYrMble OTBEPCTUS, UMEIOLLMECH Ha NOGOBOW YacTn YyepenoB norpebeHHbIX
nowagew oT yaapa yYekaHa.

Konbe — ApeBKOBOE OpyXue KOMLero AeNCcTBusi, COCTOUT M3 METanmnmMyeckoro Ha-
KOHEYHUKa 1 apeBka. Ha faHHbIN MOMEHT HaM M3BECTHbI 0Kono 30 3K3eMMnspoB KOMUKA,
NMPOUCXOAALLMX U3 Pa3HbIX NMaMATHUKOB 3MOXM GPOH3bl U PaHHErO >XEenesHoro Beka, Oc-
HOBHas mMacca AatupyeTtcs anoxon GpoH3bl. 1o cnocoby Hacaga OHM pasgensatTes Ha
BTYMbYaTbIE U YEPELLKOBbIE.

Konbsimu, HaBepHoOe, BOOPYXanuncb BOVHbI NELLME, NCMOMNb30BaBLLME X B OCHOBHOM B
00O0pPOHUTENBHBIX 4ENCTBUAX. He NCKITHYEeHO NCNOMNb30BaHME KOMUIA 1 KOHHBIMW BOMHAMM.
OTcyTCTBME CTPEMSH B PaHHEM XENe3HOM Beke, eCTECTBEHHO, Npeaonpeaenvo npume-
HeHne ocobor TakTMKn B0 KOHHBIMK KOoneunwmkamu. Bo3aMoXHO, KONENLLnKM nopaxanm
npoTuBHUKa Ha auctaHumm 10—-20 m cnocobom metaHus. Nelime BOMHbI MCMONb30Banm
KOmnbe B OCHOBHOM MPOTUB BOMHOB-BCAAHWKOB.

Jlyk. JIyK, Kak Ham M3BECTHO, U3 APEBHUX NMUCbMEHHbIX NCTOYHUKOB, SIBNSETCA OCHOB-
HbIM OpY>XVWeM BOMHOB M3y4aeMOon 3noxu. B paHHeM xenesHom Beke, Cyas No HAKOHEYHU-
Kam cTpen u rpadunyeckum pyucyHkam, beitoBanu npoctele M-o6pasHbie nyku.

Jlyk npyMeHsanun, eCTeCTBEHHO, Ha OXOTE M B pasnuyHbIX COCTA3aHMAX. HO OCHOBHOWM
chepoit nx NpUMeHeHns bbina BOeHHas, rge OHW rocrnoAcTBOBany A0 MOSABEHUS OrHe-
CTpenbHOro opyxusi. Ha npoTskeHun BeKOB Nyk npeTtepnen MHOTOYUCINEHHbIE YHUMMKa-
UMK, B BOEHHbIX CpaXeHnsX fyK BMECTE C HaKOHEYHVKamu CTpen 1Cnonb30Barcs B AnUC-
TaHLUMOHHOM 60t0.

Cam nyk B norpebanbHbIX KOMMNekcax B LENOCTHOM BuAe ele He obHapyXeH, HO
n300paXKeH Ha ONEeHHbIX KaMHSAX U CTaTysiX, a Takke Ha MeTannmMyecknx MUHUATIOPHBLIX
durypkax BcagHukoB. Ha Bcex n3obpaxeHnsix Nyk NexuvT B Hanyybe 1 NoABeLLEH K NOACY
C NneBow CTOPOHbI. MoxHO npegnonoxuTe, 4To B VII-VII BB. A0 H.3. BOVHbI-NYYHUKN NOMb-
30BanuCb NPenMyLLEeCTBEHHO NPOCTLIM FTYKOM.

PeKoHCTpyKUMIO NnyKa MOXHO cAaenatb Ha OCHOBE MKOHOrpaduyeckmx marepuarnos,
KOTOpble HaM M3BECTHbI MO BCeMy apearny EBpasumn. Ha HackanbHbIX pUCyHKaXx, ONeHHbIX
KaMHSAX BCTPEYaloTCA XOpoLUMe M300paxeHns NyYHUKOB M CaMmUX NyKOB. Takke MMetoT-
CA MWHMATIOPHbIE YKpalleHns B chopme Nnyka. EcTecTBeHHO, ANs CO34aHuns LenocTHOro
npeacraeneHns o nyke, 6bIToBaBLLEM B paHHEM NMepuoae XenesHoro Beka, HeobxoaMmo
NPOBECTW KOMMIEKCHOE U3yYeHNEe BCEX MMEIOLLMXCA MaTeprarnos C NPUBMEYEHNEM 3THO-
rpaduyeckux AaHHbIX. 30eCb HYXXHO 0cob0€e BHMMaHue 06paTuTb Ha HAKOHEYHUKM CTper,
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nx opMbl, pasmepsbl, BEC U ANVHY ApeBka. ConoctaBnss 3TM martepuarnbl, Mbl CMOXEM
npeacraBuTb hopMy fyka, cnocobbl ero HOLLEHNSI, METOAbI CTPENnbObl U3 HErO U KapTUHY
BOOPY)XEHHOTO Ny4YHUKa B LIEMOM.

Ha netpornudax BoctouHoro KazaxctaHa OMKCUPYHTCSi HECKOMNbKO M300paskeHui
nyKka, Cpefn HUX UHTEPECEH CIOXXET PUCYHKOB 13 ypouuwa Carbip 2. 3gech nsobpaxeHbl
[Ba BOMHA C YeKaHamu B pyKax, C TeBOW CTOPOHbI K MOSICY OOHOMO M3 HUX MOABELLEH ro-
pUT C BMOXEHHbBIM ITYKOM. /13 ropuTa TOpYMT BEPXHSASt YacTb fyKa, M30rHyTas B nnedvax. B
macLuTabe nyk NnpuxoaMTCHA Ha MOMOBUMHY pocTa venoBeka. 3BeCTHbl MHOMOYUCTIEHHbIE
OXOTHWUYbMN CHOXKEThI, HO 30eCb B OCHOBHOM M300paxanucb npocTbie nyku. BeposiTHo, B
[aHHoe BpeMs ObiToBanu ABa BuAa nykoB — npocTble 1 M-o6pasHble. Cdepa npumeHe-
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HMS MPOCTBLIX NYKOB OrpaHmynmBanacb OXOTOW, HO HE WCKITHOYEHO WMCMOMNb30BaHNe Ux n B
MEXMNNEMEHHBIX CTblYKax. Takke MOXHO MPeanonoXuTb, YTO JOPOroBU3HA U CNOXHOCTb
narotoBneHns M-obpasHbix NMyKOB KOCHYNMCb U BOOPYXeHWs. CROXHbIMKW NyKaMu BOOPY-
Xanucb ocobble YacTu apMuK, NPOCTLIMY MOMNb30BaNMCh OCTarbHbIE YNEeHbl BOMCKA.

CTpenbl — opyxue nopaxatolliee NpoTUBHMKA Ha onpeaeneHHon auctaHumm. Mcnonb-
3yeTcs NyYHVKamMy NOBCEMECTHO C FTYKOM.

OpyxveBenpbl paspabotanu pasnuyHble MeToabl ANA ONTUMU3MPOBAHHOIO U3yYeHUs 1
Nony4YeHns MakcumarnbHON nHdopMauum, cosgany KnaccugukaumoHHbIe U TUNonornye-
CKkue Tabnuupl, rpynnyMpys ux no matepuany U3rotoBrneHus Ha Knacchl, o opme Hacaga
Ha rpynnbl, N0 POpMe CeYEeHUs Ha NOArPymnnbl.

Ha Tepputopun KasaxctaHa M3BECTHbl HAKOHEYHVKWM CTPEn, W3roTOBMEHHbIE U3 Ae-
peBa, KOCTU unu pora, 6poH3bl 1 xenesa. o dopme Hacaga umeroTcs ABe rpynnbl —
BTyNbYaTbie U YepeLLKOBbIE, PEAKO BCTPEYAlOTCA BunbYaTble Hacaabl. Mo hopme ceveHus
OendATcsa Ha AByXNonacTHble, TPEXNonacTHble, TPeXrpaHHbIe, YeTbipexrpaHHble, NyneBua-
Hble, a8 BHYTPUY N0 BUAY ONEPeHUs AenaTCs Ha TUMbI.

KonyaHbl BOMHOB paHHECAKCKOM 3noxun NpeacTaBneHbl TpaaMunoHHblM Ang Kasaxcra-
Ha Habopom BPOH30BbLIX BTYNBYATHIX M YEPELLKOBbLIX HAKOHEYHNKOB cTpen. MHoroobpasue
¢OpM 1 TUMOB, XapaKTEPHbIX AFS 3TOr0 BPEMEHW, CBUAETENLCTBYET O BbICOKOM YPOBHE
BOEHHOro Aena. ¥ MoanduLMPOBaHHbIX BTYMLYATbIX ABYXNONACTHBIX HAKOHEYHMKOB YTH-
XKENATCS ronoBKK, NOABNATCS WWMNbl HAa BTYNKe. BO3MOXHO, YeTbipexrpaHHbie CTpenbl
ABMAOTCA SKCNEPUMEHTamNbHBLIMW, TaK KaK CTaTUCTUYECKME AaHHblE MOKa3bliBaloT HeOOMb-
LUYIO A0 TaKOBbIX B KOMYaHax paHHero nepvoga anoxu Homaamama.

Bo Bcex namATHMKaxX KonyaHbl pacnonaranvcb cneea ot norpebeHHoro, Baons 6epuo-
BOW KocTW. KonuaHbl BCTpeyatnTcst He BO BCex norpebeHunsx, a Takke ukecnpyoTes dpar-
MEeHTapHO. HakoHeYHMKK, Kak npaBuno, nexanu octpuem BHM3. Y406Hoe pacrnonoxeHve
HaKOHEYHVKOB B KON4aHe nomorarno BOVHY-BCaAHMKY MOBMIBLHO NPOM3BECTM BbICTPEn, Tak
Kak ObICTpOTa M NMOBKOCTL onpeaenstoT ncxod 6os. Camble Apkue KonyaHbl NPONCXOAAT U3
namsTHUkoB LLnnukTn n Eneke casbl.

LLinem. B HayanbHbIN Neprvos paHHEro >XEenes3Horo Beka KOMMIMEKT CHapshKeHUs BOW-
Ha COCTOsN M3 HeobxoaMMbIX U yAOOHbBIX NpegMeToB — LWnema, 3aluTHOro Aocnexa C
pasnUyHbIMU NOPTYNEVHBLIMU PEMHAMWU ANS NOABELUMBAHUS OPYXKWS, KONYaHa, HOXEH 1
OPYrMx BOVMHCKUX NPUCNocobneHnn.

Ham n3BeCTHbI HECKOMBKO LLNEMOB, AaTUPYEMbIX NEPBOIN MOMOBUHON PaHHETO Xenes-
HOro Beka.

[ocnexwn, BepoATHO, 6bInn N3roToBEHbI B OCHOBHOM M3 KOXM, TaK KaK 40 CEerofHsALLIHe-
ro AHA N3BECTHbI NNLLb HECKONbKO Haxo40K MeTannyeckux naHumpen, Wmnpoko bbiToBas-
LKMX B 310 Bpems B [MpuyepHomopbe. MOXHO OTMETUTL NULLIL OAHY OPOH30BYIO NNAcTUHY C
N3006paxeHnsaMN BOMHOB, OBNadYeHHbIX B THXENYIO 3alUTHYIO ofexay. Ha aton nnactuxe
— CIOXKETHas KOMMOo3MLMs, COCTOALLAsA N3 HECKOMbKMX NepcoHaxen. MNMonosnHa NnnacTuHbI
CcromaHa elle B ApeBHOCTU. 3aechb n3obpaxeHbl BCAAHUK 1 neLune BovHbl. BoopyxeHne
y HUX pa3HoobpasHoe. Ha uenon ctopoHe n3obpakeHbl TpU CUMyaTa: NepBbIA NEPCOHaX
CMOMUT Ha nowlaau, Apyron HaxoaMTCcs nepen BCagHWKOM B cuasayen nose, npuyem OH cu-
OWT Ha NOJOrHYTOM NeBow Hore. TpeTui pacnonoXeH nosagw BCagHuKa, Y Hero B pyke
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opyue, HanoMMHalLLee YekaH, CHATALLMACA OAHUM 13 BeAyLUMX DOpM OpYyKunst Grvx-
Hero 6051 B aNOXy PaHHNX KOYEBHMKOB. YeKkaH NPYMEHSANCS Y NPU COBEPLLEHNM KYTbTOBbIX
06psA0B. Y BCEX MePCOHaXel Ha ronose YeTKO MPOPUCOBaHbI FOMNIOBHbIE YOOPbI, MOXOXMNe
Ha nnockve wnewmbl. LLinem ¢ rpebHeM MOXHO yBMAETb HA MUHMATIOPHON CTaTyaTKe, Haxo-
Asuwencsa B Tapasckom Mysee. CTaTyaTka BOMHA OTHOCUTCS K YUCHTY CryHarHbIX HaXOOO0K.

Boesble nosica. OgHUM U3 SPKMX NPeaMETOB BOMHCKOW SKUMMPOBKM ABASIOTCA Habop-
Hble nosica. B ApeBHOCTW 1 cpegHeBeKoBbE pa3HOOOpPasHO yKpaLleHHbIe BOMHCKME Habop-
Hble nosica 6bITOBanNM Ha OYeHb LLUMPOKOW TeppuTopun ctenen Espasmun. Vix onucaHuio n
aHanm3y nocesileHa convaHas nurepartypa.

B nopeBHux obLyiectBax CyLleCcTBOBan LUMPOKUIA HAGOP MOHATUI U TpaguLMA OTHOCK-
TENbHO NOACOB, MX ohopmneHus, a Takke HoweHusd. Ocoboe MeCcTo NPUHaAANEXUT BO-
€eHHol cdepe. Y apeBHMX HOMagoB KasaxctaHa HabopHble BOMHCKME nosica, NogobHbIe
HaeHHbIM B MorunbHukax Tacmona-ll, Hypman6et-1V, Manky6enb-lll, Terncxon, co-
NPOBOXAABLUNECS KMHXANOM, KOMMYaHOM 1 APYTMMU NpegMeTamy 3KUNMPOBKX, SBRASNNCH
OLHUM 13 TPAAULMOHHbBIX U U3MNOBNEHHbIX CHapPsSXKeHWI BcagHWKka-BouHa. HabopHble BO-
WHCKNE NosiCa PaHHEro Xene3Horo Beka COornacytTcs CO BCEM CTEMHbIM CKOTOBOAYECKUM
obnukom.

PaccMOoTpeHHbIV BKpaTLe noka HeMnosnHbIN nepevyeHb HabopHbIX MOSCOB CaKCKUX peru-
OHOB VIMEET MHOro obLero, 06yCnoBNEHHOrO He TONbKO KyNbTYPHbLIMW KOHTakTamu, obme-
HOM, HO, BEPOSITHO, 1 Pa3nuYHbIMW NEPEABMKEHNAMN HACENEHNSA Ha PaHHEM 3Tane 3noxu
HoMagusma.

KonyaH. Mo apxeonorn4yeckym 1 nkoHorpadmyeckum matepuanam n3BecTHbl ceefe-
HMSA O ABYX NPUCMOCOBNEHNAX Ans HOLLEHNS CTPen 1 fyka — 3T0 KOn4YaH 1 ropuT.

KonyaH npegHasHaveH Anst HOLEHWSA CTpen, u3rotaenveanca u3 gepesa, 6epecThbl,
koxu. CornacHo apxeornornyeckum matepmanam, MOXHO NPeanonoXuTb, YTO KOMYaH co

8. AH cmuniHde b6e3eHdipineeH wakaH
YekaH, yKpaweHHbIU 8 36epUHOM cmursie
Embellish decorated in an animal style
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cTpernamu HOCUNW NOABELLEHHBIM K MOSACY C NIEBON CTOPOHbI. Takme HaxXo4Kv Ham U3BECT-
Hbl N3 NaMATHUKOB Hekpornonen LWunuktn, KapamypsiH |, Eneke casbl.

[opuT NnpegHasHaveH ANg HOLLEeHWs CTpen BMecTe ¢ fykoM. MikoHorpadmyeckne mare-
puvanel AalT MHOXECTBO M306paxeHun paccMmatprBaeMbix npegmetoB. Cyas no neTpor-
nmudam B CUNy HEYETKOCTU PUCYHKOB FOBOPUTL O KOHKPETHBIX (hOpMax KOnm4aHoB 3aTpya-
HUTEMBLHO, HO MUHMATIOPHbIE PUTYPbl M N306paXKEHNSA UX HA KAMEHHBIX CTenax, cocyaax u
YKpaLleHUsx AenaeT BO3MOXHbIM B KAKON-TO Mepe NpeAcTaBUTb KapTUHY, XOTb U Hemnor-
Hyt0, O konyaHax u roputax. o mHeHuto B.[l. Kybapesa, B paccmartpvBaemyto anoxy B
KonyaHax HOCUIN CTpernbl BMECTE C NTyKOM.

Ha n3obpaxeHun BonHoB Carbipa, Kak Mbl yXe oTMeyanu, UMeTCs KonyaHbl, Kyaa
BIOXEHbI MyK, HO CTpen 34ecb He BUAHO. HaBepHoe, AaHHOe n306paxeHre He aaeT Ham
LienocTHOM nHdopMaLuum o KonvaHax. MoxXHO NnpeanonoxuTb, YTO BOMHbI HOCUNW OTAENb-
Hbl€ KOn4YaHbl CO CTpenamu, HO HeMnb3st UTHOPUPOBaTb TOT AYAKT, YTO FOPUTLI UMENu AOoNon-
HUTEMbHbIE KapMallKW, OTAENSIoLWmMe CTpenbl OT Nyka. Takoro MHEeHUS NPUMAEPXXUBAETCH U
aBTOp UCCNefoBaHWIN NETPOrnMgoB 4aHHOTO ypoUmLLa.

M3 BbilenprMBegeHHOro KOMMIEKCa BOOPYXEHWS, ACHO, YTO BOMHCKWUN KOHTUHIEHT
COCTOSN HanoMoOBUHY 13 JTYYHMKOB, @ OCTanbHas NorioBMHA UMera Ha BOOPYXEHUW KUH-
Xan n peako YekaH. B Hayane | Teicayenetus nosiensatoTca bonee KayecTBeHHblE (POPMbI
opy>xusi. OTOT NPOLLECC NPOAMKTOBaH YCMOBUAMW BPEMEHU, rAe Kaxabl YneH obLecTsa
CTaAHOBMUTCH 3aLLYMTHMKOM, & BOMHa CTAHOBUTCHA CMbICIOM XU3HU. OfHUM 13 HakTopos,
NMOBMMSABLUMX Ha OOLUECTBEHHbIE OTHOLUEHWS, 3TO KaYEeCTBEHHO HOBOE CKOTOBOAYECKOEe
XO35INCTBO, KOTOPOE, B CBOK o4epeab 0603HauunNo nepea ApeBHMMM NneMmeHamm npobne-
My HexBaTKM NacTOMLHbIX 3emenb. ATa npobrnema peluanach rmaBHbIM 06pa3om nytem
3axBaTa HOBbIX TeppuTopuin. B cBeTe AaHHbIX cOObITUIA, B ApeBHUX obLLiecTBax BOMHa
NMOCTENEHHO CTAHOBMTCS MOCTOSAHHBIM MPOMBICITIOM U UICTOYHUKOM obBoratleHus. Takum 06-
pa3oMm, KO4eBON 06pas XM3HW He NpensiTCTBOBan pPasBUTUIO UCKYCCTBA BEOEHUSA BOMHbI,
HanpoTVB OHM 0BOKAHO AONONHANKW ApYr Apyra.

Onwvpascb Ha BbilleyKasaHHbIV BUAOBOW COCTaB NpeaMeTOB BOOPYXXEHNS MOXHO npef-
MONOXMWTb, YTO BOMHbI PAHHECAKCKOro Neprmofa B OCHOBHOM MCMOMb30Banu fyk 1 cTpensi.
Butea HaunHanach ¢ obcTpena n3 nykoB ¢ onpeaerneHHon ANCTaHLumn, BpyKONaLlHy BO-
WHbI BCTYNanu TonNbKo TOraa, Korga YMCNeHHOCTb BPaXXeCKOro BOMCKa MNOHWKanach. Takum
obpasom, oHM npeanoYnTany AUNCTaHUNOHHbIA 601, B GnvkHMI GO BCTyNanu B KpanHem
cnyyae. Takoe npegnonoxeHne noareepxaaeT coobuieHne Nepogota o ToM, YTO BO Bpe-
ms 6uTBbl ¢ Kupom (ctapumm) «BHavane oba Boricka o6cTpenviBanmy gpyr apyra us nykos
Ha 3Ha4YUTENbHOM PaCCTOSHWM, NMOTOM, KOrAa CTpenbl ObNn NCTOLLEHbI, NEPELLNN BPYKO-
nawHyto». Takke B 4aHHOM coobLieHumn 'epogoTa ykasaHo, YTO OHU «BUNUCH KONbsIMU 1
MeyaMmy». JTOT OTPE3OK paccKkasa MPOTUBOPEYNT apXeorormyecknm AaHHbIM, TaK Kak Ko-
nusa n me4vm B norpebenunsx VIII-VII BB. 4O H.3. Ha 4aHHOW TEPPUTOPUN BCTPEYEHbI KpanHe
mano. CornacHo apxeonorm4eckMmM AaHHbIM, OHU MOFIN UCMONb30BaTh KMHXarbl U Yeka-
Hbl. YekaHbl cunTaroTcs O4HON U3 BeAyLLMX (hOPM OPYXUSA BnvkHEro 605 B anoxy paHHUX
KO4YEBHUKOB. 10 MHEHWMIO HEKOTOPbIX, MPUMEHSANNCH TaKKe MPY COBEPLLEHWUN KYIBTOBbLIX
0bpspoB. B cniyyae ecnu YekaH umen AMNVHHYKO PYKOSATb, TO €ro MOFMW MCMONb30BaTh
KOHHbI€ BOVHbI, B YaCTHOCTU NPOTUB NEeLLEro NpoTUBHUKA.
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THE WAREFARE OF THE NOMADS OF THE GREAT STEPPE

transformations, mainly due to historical processes. Geographical location
disposed of, to be even more precise predetermined the development of the

military art of the steppe, which became the product of the mixing of various military-
historical traditions. Armament and the level of development of military affairs are
closely linked to economic, social and political factors. In the culture of nomads, military
development has always been emphasised. It had many specific features in comparison
with the military affairs of sedentary agricultural societies. In a determinate sense, the level
of development of armaments and military affairs served as a guarantee of the “survival”’
of the nomads. Nomadic societies own many improvements and inventions in the field
of weapons, innovations in battle tactics. As in any area of material culture, interaction
and interference are taken place here: the agricultural peoples borrowed much from the
nomads and vice versa.

The Saki armament complex consisted of two complementary components of protective
equipment and weapons, the development of which took place simultaneously.

Reconstruction of the weapons complex, as well as the equipment of a war-horse, is
given an idea of the composition, quantity and methods of using various types of weapons
and equipment, moreover, it allows us to see a complete picture of the wearing of weapons.

It should be noted here that as a result of the works described above, it is possible to
study the tactics of a warrior, to determine the specifics of battles in certain locations, as the
terrain landscape undoubtedly makes its adjustments to the tactics of combat operations.

As studies have shown, military science acquires the features of religious ideas, which
were embodied by certain aesthetic designs of weapons and equipment. The plots of the
fighting became the main compositional element in the visual arts.

The military history of the Great Steppe’s development underwent numerous

Chotbayev A.

Military types of equipment and weapons were expensive items in terms of economics.
New types and technologies quickly spread over a vast territory of Eurasia.

The manufacture of weapons involved the brilliant minds of society, who improved the
fighting qualities with the introduction of innovative technologies.

Historical processes formed the social structure of the population, among which
military doctrine occupied a special place, and directly influenced the minds of society.
Strengthening the presence of military doctrine in the formation of the social system
required the creation of a permanent professional army, which was the guarantor of the
safety rule.

Weapons are becoming markers of social belonging, and, moreover, are used in ritual
actions. The archaeological materials which had been collecting to being time allow, to
some extent, to consider some issues of the social system. In covering this problem, the
Scythian parallels are important, which economic, ideological and social structures are
well studied up to these days.

According to its form and decor, weapons, as well as funerary monuments, can be
divided into elite and ordinary. The elite items include weapons, decorated in bestial style,
using mainly precious metals and stones. Ancient gunsmiths with skill combined the shape
of the weapon and the technical characteristics of the decor. The decorations for the Saki
weapons were images of animals and mythical creatures (gryphons). Images of predatory
animals (wild boar, wolf, leopard, etc.) mostly were used for decoration of weapons, in
contrast to the images of herbivores (deer, horse, mountain goats, argali, etc.) which
were used for decoration of military equipment. The last often used to decorate items of
military equipment. When decorating these items, animals were chosen for their natural
qualities. Gradually, weapons are endowed with specific semantic, magical concepts.

HORSE AND RIDER
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9. Hatsa ywbl. Kona O0syipi
HakoHeYHUK Korbsi. 3roxa 6pOH3bI
Spearhead. Bronze Age

There are such concepts as mastering the natural qualities of animals through their image
on these objects. So military equipment items turn into a «book» of the culture that once
existed, which developed them, thus to read the so-called book, one should determine the
functional features of military equipment items in nomad culture, based on their level of
development, as well as on external characteristics. The army, consisting of professional
soldiers, was the core, which at various moments increased due to the mobilisation of the
population. The trend of fast growth of the military contingent had led to an increase in
the needs of society for weapons. Weapons, in turn, began to improve and influenced the
organisation of tactical techniques for conducting military operations in certain situations.

The military art of the ancient tribes is being improved, and the need for troops reinforced
by strike transport is raised. Chariots have become such transports, information about
which is much found on the cave paintings of this time. Most of them show lightweight two-
wheeled hunting and war chariots.

The raids acquiring a permanent character forced to take into account the defensive
capabilities of the settlement. In the XVII-XVI centuries BC, there were settlements in
the steppe, the forest-steppe zone from the Urals to the Irtysh, which was rectangular
and round in plan, surrounded by defences - walls with a wooden paling and moats,
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towers and complex preliminary structures. Fortified settlements have an area of 6 to 30
thousand square meters. The settlement of Toksanbay on Ustyurt can be attributed to
some centres that were built taking into account the defensive nature of the landscape.
There are no defensive walls in this settlement, but in the meantime, its location on the
remnant discarded needs for them. The population of this settlement was militarised, as
indicated by the numerous finds of arrowheads, as well as the bone scutal cheekbones
used to control the chariot with draught horses.

With the invention of bronze, at the turn of the first and second quarter of Il millennium
BC. in the Eurasian steppes, the weapon becomes more durable and efficient, so the
military goes to a new level. Stone arrowheads, spears, knives are now cast in bronze, but
the forms of them remain the same, which will change with time.

Saki armament complex consists of traditional weapons and means of protection.

Daggers. The dagger is a weapon of stabbing and cutting action. The thrust and cutting
weapons are known from the Neolithic time. Among them, one can note a bone weapon
with flint inserts on double-edged blades, originating from a settlement near the village of
Ust-Narym in the East Kazakhstan region. Due to its form, this weapon can be described
as a melee weapon. Also, this form is repeated on the daggers of the Bronze Age.

Chisels and spears. The tool is a striking- thrust weapon consisting of two parts: the
actual chisel is the striking part and the shaft or handles - the carrier. At the moment,
we know a few tools, belonging to the VII-VI centuries BC., which originate mainly from
the monuments of Eastern, Northern, Central Kazakhstan. In the rest of the regions, the
chisels are not found yet, but there are images of them on the rocks. The bulk of this type
of weapon can be located on the territory of the spread of the Tasmola and rheological
culture (4 exem.).

N.L.Chlenova assumes that the chisels, as the daggers, were in service with the foot
soldiers, and also that there are no arrowheads in the burials where daggers and chisels
are found. This statement, in our opinion, was made prematurely, since there are burials
where these types of weapons were located at the same time.

Accordingto Z.S. Samasheyv, the image of a warrior on the Sagyr petroglyphs contradicts
the researcher’s suggestion about a complex of weapons of a foot and horse warrior.

Chisel was widely used by the tribes who inhabited the Siberian expanses, and
probably was the primary type of melee weapon. In the funerary monuments of the early
Iron Age of Kazakhstan, the chisel is rare, mostly of a random nature.

Nevertheless, the forms of the chisels that existed at that time can be represented by
rock paintings and images on stone balbals.

The pictures of warriors armed with these weapons on Sagyr rocks and on Kulzhabasy
stones, where the inlet is visible, worn on the pole are interesting. On the monuments of
rock art of Kazakhstan, there are images of warriors armed with chisels, among which, as
we mentioned above, the most vivid images are on the petroglyphs of the Sagyr 2 tract.
Here are two-foot soldiers, simultaneously striking one another with chisels. A delightful
image of warriors with chisels is among the petroglyphs of Bayanzhurek.

Ways of wearing the chisels can be reconstructed from finds from Altai monuments using
images on petroglyphs and stone steles. From the mound 2 of the Ak-Alakha necropolis



10. Epme cak ke3eHiHe xamambiH xebe ywmapsbi
HakoHeyHuku cmpen, 6bimosaswiue 8 paHHecakcKuli nepuod
Arrowheads in the early Saka period

1, a well-preserved chisel with loops for hanging to the belt was found. Comparing the
images of the warriors on the petroglyphs and considering their location in the graves, it
can be assumed that the chisel was hung from the waist down with a shaft.

The use of the chisel is not limited to combat episodes, so some researchers suggest
their use in ritual actions. This is evidenced by some chisels, decorated in animal style,
petroglyphs and rounded holes that are located on the frontal part of the skulls of those
buried by the hit of a chisel.

A spear - pole arms of the stringing action, consists of a metal tip and a shaft. At
the moment, we know about 30 copies of spears originating from different monuments
of the Bronze Age and the Early Iron Age, the bulk of which dates from the Bronze Age.
According to the method of nasad, they are divided into socketed and petiolar probably
armed with spears, who used them mainly in defensive actions.

It is possible the use of spears by horse warriors. The absence of stirrups in the early
Iron Age, of course, predetermined the use of special battle tactics by defensive warfare.
Perhaps the warrior with spear hit the enemy at a distance of 10-20 meters by throwing.
Pedestrian warriors used a spear mainly against rider warriors.

Bow. Bow, as we know, from ancient written sources, is the primary weapon of the
soldiers of the era under study. In the early Iron Age, judging by the arrowheads and
graphic designs, simple M-shaped bows exist.

They were used, of course, in hunting and various competitions. But the central sphere
was military, where it dominated until the appearance of guns. Over the centuries, bows
have undergone numerous unifications. In military battles, bows with arrowheads were
used in remote combat.

THE GREAT STEPPE: HISTORY AND CULTURE

The bow itself in the burial complexes in its integral form has not yet been discovered
but is depicted on deer stones and statues, as well as on metal miniature figures of riders.
On all images, the bow lies in the beam and is suspended from the belt on the left side.
It can be assumed that VII-VII centuries. BC. warrior-archers mostly used a simple bow.

Bows can be reconstructed by iconographic materials that are known to us throughout
the whole area of Eurasia. On rock carvings, deer stones there are good images of
archers and bows themselves. There are also little bow-shaped decorations. Naturally,
to understand the bows that existed in the early period of the Iron Age, it is necessary to
conduct a comprehensive study of all the available materials using ethnographic data.
Here you need to pay particular attention to the arrowheads, their shape, size, weight and
length of the shaft. Comparing these materials, we will be able to present the shape of the
bow, ways of wearing it, methods of shooting from it and a picture of an armed archer as
a whole.

On petroglyphs of East Kazakhstan, several images of bows are fixed, among them
an exciting plot of drawings from the Sagyr 2 tract. Here two warriors are depicted with
chisels in their hands; on the left side of the belt it is suspended and lit with a nested bow.
The upper part of the bow, curved at the shoulders, protrudes from the burn. Bows’ scale
is like half the height of a person. Numerous hunting scenes are known, but simple bows
were mostly depicted here. Probably at this time, there were two types of bows - m-shaped
and straightforward. The sphere of the purpose of simple bows was limited to hunting, but
their use in intertribal skirmishes is not excluded. It can also be assumed that the high cost
and complexity of making M-shaped bows also affected to armament. Individual units of
the army were armed with different bows, while the rest of the troops used simple ones.

Arrows — weapon, which strikes the enemy at a certain distance. They are used by
archers all over the place with a bow.

Arm experts developed various methods for optimised study and obtaining maximum
information, created a classification and typological tables, grouping them according to
the material of manufacture into classes, according to the form of the nasad into groups,
according to the way of the section into subgroups.

Arrowheads made of wood, bones or horns, bronze and iron, are known on the territory
of Kazakhstan. The shape of the nasad there are two groups — plumped and petiolar, rarely
found forked nasad. According to the way of the section, they are divided into two-bladed,
three-bladed, trihedral, tetrahedral, bullet-shaped, and inside by the feathering they are
divided into types.

Quivers of soldiers of the early Saki era are represented by the traditional for
Kazakhstan set of bronze plumped and petiolar arrowheads. The variety of forms and types
characterise this time testifies to the high level of military affairs. Modified plumped two-
bladed tips make the heads more cumbersome, and spikes appear on the hub. Perhaps
tetrahedral arrows are experimental, as statistics show a small proportion of those in the
quivers of the early period of the nomad era.

In all the monuments quivers were located to the left of the buried, along with the shin.
Quivers are not found in all graves and are also recorded in fragments. The tips, as a
rule, lay spikes down. The convenient location of the suggestions in the quiver helps the

HORSE AND RIDER
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warrior-rider to make a shot quickly, as the speed and agility determine the outcome of the
battle. The distinguishing quivers come from the monuments of Shilikti and Eleke sazy.

Helmet. In the initial period of the early Iron Age, the warrior's set of equipment
consisted of necessary and convenient items — a helmet, protective armour with various
belts and swords belts for hanging arms, a quiver, a scabbard, and other military devices.

We know of several helmets dating from the first half of the early Iron Age.

The armour was probably made mainly of leather since until today only a few finds of
metal shells are widely known, which were widely used at that time in the Black Sea region.
Only one bronze plate can be noted with images of warriors dressed in heavy protective
clothing. On this plate is a plot composition consisting of several characters. Half of the
plate is broken back in antiquity. It depicts a horseman and foot soldiers. Their weapons
are diverse. Three silhouettes are depicted on the whole side: the first character sits on a
horse, the other is in front of the rider in a sitting posture, and he is sitting on a bent left leg.
The third stands behind the rider, he has a weapon in his hand that resembles a chisel,
considered one of the leading forms of melee weapons in the era of the early nomads.
Chisel was used in the performance of religious rites. All the characters on the head clearly
traced hats that look like flat helmets. A helmet with a comb can be seen on a miniature
statue located in the Taraz Museum. Warrior statuette refers to a number of things found
without a social layer.

12. Cak xayblHeepiHiH ypbic Oyrbiracbl
Boesoli winem caka
Saka Combat Helmet

Combat belts. One of the impressive items of military equipment is composing belts.
In antiquity and the Middle Ages, variously decorated military inlaid belts existed in a
very wide territory of the steppes of Eurasia. Considerable literature is devoted to their
description and analysis.

A wide range of concepts and traditions are existed with regard to belts, their design,
as well as bearing in ancient time. A special place belongs to its military function. The
ancient nomads of Kazakhstan had composing military belts, similar to those found in
the Tasmola-Il burial grounds, Nurmanbet-1V, Maykubeni-lll, Tegiszhol, accompanied by a
dagger, quiver and other items of equipment which were one of the traditional and favorite
rider-warrior outfits. The type-setting military belts of the early Iron Age are consistent with
all the steppe cattle appearance.

11. AdamHbIH OK muzeH xambéac cytieai Reviewed in brief yet incomplete list set of the belts of the Saki regions have much in
Tasoeas Kocme Yeroseka, npobumas cmpesiol common, due not only to cultural contacts and exchanges but also, probably, to various

Human pelvic bone pierced by an arrow population movements at the early stage of the nomadic era.
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Quiver. According to archaeological and iconographic materials, there is information
about two devices for carrying arrows and bows — they are quivers and are gorytos.

The quiver is designed to carry arrows, which made of wood, bark, leather. According
to archaeological materials, it can be assumed that the quiver of arrows was worn
suspended from the belt on the left side. Such finds are known to us from the monument
of the necropolis of Shilikti and Karam.

Gorytos is designed to carry arrows along with the bow. Iconographic materials give
many images of the objects in question. On the petroglyphs, due to the vagueness of the
drawings, it is difficult to talk about specific forms of quivers, but miniature figures and their
images on stone steles, vessels and decorations make it possible in some way to present
a picture, albeit incomplete, of quivers and gorytus. According to V.D. Kubareva, in this era
arrows are worn in the quivers along with a bow.

In the image of the Sagyr warriors, as we have already noted, there are quivers where
the bow is embedded, but the arrows are not visible here. Probably, this image does not give
us holistic information about quivers. It can be assumed that the warriors wore separate
quivers with arrows, but one cannot ignore the fact that the gorytos had additional pockets
separating the arrows from the bow. This opinion is shared by the author of research on
petroglyphs of this tract.

From the above set of weapons, it is clear that the military contingent consisted of half
of the archers, and the remaining half was armed with a dagger and rarely with the chisel.
In the beginning | millennia better-quality weapons appeared. This process is dictated
by time, filled with warriors, where each member of society becomes a protector, and
war becomes the meaning of life. One of the factors that influenced social relations is a
qualitatively new cattle breeding farm, which, in turn, confronted the ancient tribes with
the problem of lack of pasture land. This problem was solved mainly with the seizure
of new territories. In light of these events in ancient societies, war gradually becomes a
permanent trade and source of enrichment. Thus, the nomadic way of life did not hinder
the development of the art of warfare, and on the contrary, they mutually complemented
each other.

Based on the aforementioned species composition of armaments, it can be assumed
that the soldiers of the Early Saka period mainly used bows and arrows, and the battle
began with bowing from a certain distance, they entered the melee only when the number
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of enemy troops was decreasing. Thus, they preferred remote battles; melee engaged in
extreme cases. Such an assumption confirms the message of Herodotus that during the
battle with Cyrus (the elder) «at first both troops bombarded each other with bows at a
considerable distance, then, when the arrows were exhausted, they went into hand-to-
hand combat.» As well as in this message of Herodotus, it is indicated that they «fought
with spears and swords.» This piece of the story contradicts the archaeological data, as
the copies and swords in VIII-VII centuries BC in this area there are very few. According
to archaeological data, they could use daggers and chisels. Chisels are considered one
of the leading forms of melee weapons in the era of the early nomads. According to some,
they were also used in the performance of religious rites. If the chisel had a long handle,
then horsemen could use it in particular against the enemy on foot.
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KASAK BATbIPJTAPbIHbIH XXAYbIHIEPITIK ATTAPbDI

3apbaeBTiH «¥rbl JanaHblH XXeTi Kbipbl» aTThl MakanacbiHga anteinFangan «bec

KapyblH acblHFaH canT aTTbl capba3 Tapux caxHacbiHa KeLUneHainep KypraH au-
Oapnbl MMNepusinap LWbIKkaH AaYipaiH CMMBOSbIHA aiHanapl. Ty yCTaFaH canT aTTbl 6aTbIp
OenHeci — kahapmaHabIK A8YipAiH eH TaHbiMan aMoGriemMachl XaHe Keluneninep aneMiHin
anbIpblKWa «M34EHM KOObl», OHbIH KanbiNTacybl canT aTTbl ackepaiH namnga 6onybiMeH
6avinaHbICTbl». Ka3ak 6atbipnapbl 4a ocbiHAaM Tynnap MiHin, Ty yCTafaH canT aTTbl Xa-
ybiHrep 6onaTbiH, onap — 6ap emipnepiH CofbICTa, aT YCTiHAE OTKi3reH kacibn ackepunep
eni. CoHabIKTaH ka3ak 6aTbIpbIHbIH COFbICTA MIHETIH XKaybIHIFEPIiK aTbl — OHbIH, )KOPbIKTaFbl
anHbIMac JOoChl, 9CKepU eMipiHae CeHimAi cepiri, ypbiCTa eH, BipiHLLi KeMeKLUici, TiNTi KopFa-
ywbicbl Aa 6onfaH. KazakrapablH XanbIKTbIK XaAblHAa yibl kahapManaapAbiH, 6ateipnap-
OblH ecimimeH Gipre onapablH aTTapbiHbIH ecimaepi ae 6epik cakrtanfaH. Mbicanbl, MUATIK
kahapmaH Ep TecrTikTiH LWWankyipbiFbl, anocTblk 6atbip KobnaHabiHbiH, Tanbypbinsl, Anna-
mbIcTbIH Banwybapel, XVIII faceipgarsl ynbl 6ateip KabanbangbiH Kyback! cuskTbl yibl
XayblHrepnik attTapablH eCiMaepi xanblk caHacbiHAa byriHre geniH ymbITbinMan xetTi. Con
cebenTi baTbipnap Typanbl Ce3 Ko3raraHAa onapabliH, XayblHrepnik artapbl Typansl aintnay
MYMKIH emec.

KasakTbiH xanblk aybl3 aaebueTinae 6atbipnapablH COFbICKa apHavibl MIHETIH JKaybIH-
repnik attTapbl «kasaHaT» gen atanagbl.

AcCTbIHa Kepek kasaHar,

BeniHe kepek wapbonar.

«Kobbinangpel 6ateipy» (AkcayblT, 1977, T.1, 32-6.)

XKubinbin kenreH azamar,

Banambi3 6eH ekeymia

Bapambi3 MiHin KasaHar.

«Ep Beric» (Ka3ak xanblk agebueti, 1989, T. 5, 245-6.)

KaszaHat — apHaymnbl mMakcaTneH CypbinTanbin ©cCipifireH Ka3akTbiH acbll TYKbIMAbI
XbINKbINapbiHbiH, epekwwe Typi. XIX Facbipnapgarbl aybidlia xaHe xa3ba aepektepae kKa-
3aKTap MyHAam XblfKbl TYKbIMbIH apfbiMakTap MeH Aananbik Kasakbl XbIfKbl TYKbIMAAPbIH
(aprFbimakTap anfbipbiH Xabbl GuenepimeH) OyoaHaacTbipy apKbinbl anFaHbl anTbinagbl.
KasaHaTt apfbIMaKTbIH XYMPIKTIriH, YLWKbIPAbIFbIH, Xa0bIHbIH TO3iMAiNiriH, alwTbikka, CyblKka
WhblgamabinbiFbiH Kadbbingarad (1-cypet). X. BabapkaHoB: «...IWwki opgaga myHaanm kacu-
eTi 6ap, OygaHaackaH Xbinkbinapabl kasaHat gen atamgbl...», - Aece,. TYpKiCTaH Xbinkpl
TyKbIMAapbl Typansbl xasfaH (1895) opbic 3epTTeywwici B. dupcos «...KaszaHaT Kka3akbl 6u-
ernepiH Xypaek Te Tasa KaHAbl anfbipnapmeH bygaHgacTbipygaH weiFagbl...Kasakrap ka-
3aHaTTbl OapnbIfbIHaH XXOFapbl Kosabl... cebebi kazak GueciHiH TykbIMbl 6acka TYKbIMMEH
KOCbInFaH4a, TeK conapAblH XaKCbl KACUETTEPIH anafbl, e3iHikiH e oranTnangbl...» aen
xasagpl (Ep kaHatbl, 1987, 26-6.). Byn kacueTTepi YLWiH Ka3akTap ka3aHaTTbl 6Te XOofFapbl
baranan, «XKbinkplaa Aa Xbinkel 6ap, kasaHatel 6ip 6enek» gen, xabbl Tyrin apFbiMakKTaH

Kemneni XayblHrep — kKalaHga aTtTbl xayblHrep 6ongbl. Enbacel Hypcyntan Ha-
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AxmeTxaH K.C.

[a apTblk caHaraH. Aybl3 aaebuveTiHge, Xbipaynap noasvscbiHaa abbl anFbipnapaaH
)KayfFa MIHEeTiH aT TyMalTbIHbl, TEK apFbiMak anfbip4aH TyFaH Ka3aHaT kaHa Cofbicka, Lia-
OyblniFa NanbIKTbl €KeHi anTbinagpl.

Kan kynpbifbl kaba gen,

YKabbigaH anfFblip canMaHpia!..

YKabbiaaH anfFbip cancaHpls,

Xayra miHep aTt Tymac.

Byxap xbipay (AngacnaH, 1970, 151-6.).

ApfbIMakTaH TyFaH KkasaHat

Labybin canca HaHFbICHI3.

MaxambeT ©Temicynbl (bec Facbip xbiprangbl, 1984, T. 1, 213-6.)

Oprta Asusiga 6yn TykbiMabl «kapabaibip» Aen atan, kaTtTbl KypmeTTereH (Ep kaHaTbl,
1987, 15, 22-6.). Kasaktap Aa kasaHaTThbl Kerife kapabavibip aen atangbl.

Kapabanblp kazaHat

Kapa »onga kangsipmac.

Kapa »xonga kanablpsbirn,

KaHaTbIHabl Tanabipmac.

Kasak makanbl.

KasaHaTt TykbiMbl — GaTbipriap apHambl COFbICTa MiHY YLUiH ©CIpifreH XblKbl TYKbIMbI
oonapbl. Kazaktap eTe epTtegeH COFbICKa apHarfFaH XayblHrepnik Kapyabl «ep Kapybi» gen
aTanTbiHbl CUSAKTbI, COFbICKA apHanbIn ecipinreH Oyn XayblHrepnik atTel Aa epekwenen
«ep aTtbl» Agen ataabl.

CaH xopfaHbl anmagpim,

Ep atbl gen TaHgagbim.

Avibin-TypmaH a63eniH

EpteneH 6actan cainagbim.

TecTik caraH apHagbIMm,

YKabbl emec, KasaHar,

Ep cepiri konFaHat

LankypbIKTbl MiH, TecTik!

«Ep Tecrik». (Kasak xanblk agebuerti, 1989, T. 4, 14-6.)

KasaHaTTblH cbipT KenbeTi (akcTepbepi) Ae ep aTbiHa can 6ongpl. OHbIH AeHe BiTimi-
HEH XYpIKTIK Te, kywwTe Bipaen cesinreH. Aybi3 agebueTtiHae cypeTTenyiHe CyWeHCEK OHbIH,
OMblpaybl YIIKEH, KeYAEeCi KeH, cannbl epiHAai, KynweKk caHabl, TySfbl YIIKEH, XKarnnak, Tonap-
Cafbl XiHiLIKe, LWOKTbIFbl OMiK, KYMpbIK Xarbl KbiCKa XeHe CyWblkK, 6ackl OHLA YIIKEH eMEC,
TaHaybl KeH, MOWHbI XXyaH 6onfFaH (1-cypert, 3). AfHn KasaHaT — ayblp caybIT Kuin, kapy
acblHFaH 6aTbipabl KOTEPETIH, XKOPbIKTA y3aK OrFa WblgaMabl, COFbICTa LWapLlaManTbIH,
ankacTta kKapy TipeciHe MbIKTbl, T.0 epekwe kacueTTepi 6ap KasakTapAblH 9CKEPU XKbISKbl
TykbIMbl (AxmeTxaH, 2008, 1-2-6.).



THE GREAT STEPPE: HISTORY AND CULTURE

1. KasaHammpbiH wbify meei. 1 — aprbiMak, 2 — xabbi, 3 — kazaHam. K.C. AxMemiaHHbIH cypemi
Cxema npoucxoxdeHue kazaHama. 1 — apeamak, 2 — 0xabbl, 3 — kazaHam. Puc. K.C. AxmenmxaH
Origin of the Kazanat. 1 - argimak, 2 - zhabi, 3 - kazanat. Photo by K.S. Akhmetzhan
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XayrepuinikneH emip cypreH kewuneni Typki xanbikrapbiHAa 6y Xbinkbl TYKbIMbl ©T€
epTtefeH ecipinreH. Kpitan xasba gepektepiHae keHe TypKinepae XeprinikTi Xbirkbinap-
AObl apab XbinkbinapbiMeH (apFbiMakTapmeH) 6yaaHaacTbipy apKbinbl anfFaH acbin XbKbl
TykbIMAapbl 6onFaHbl anTeinagbl. OpTa Fackiprblk OHep ecKepTKiluTepPiHAE OCbiHAAaN KeHe
TYpKinep kasaHaTtbiHbIH GeriHenepiH kepyre 6ongel (2-cyper, 1). Typki karaHOapbl OCbIH-
Aan XbInKblnapAbl KeviH KbiTan nMmnepatopbiHa cbiiFa xibepin oTeipraH. KeitangeiH, TaH
OVHACTUACBIHBIH, aTaKTbl UMNEPTOPbI — Tan-U3yHHbIH, COFbICKa MiHreH anTbl Tynnapbl MeH
OH XaybIHrepnik aTTapbl keLuneni TypkinepaeH anfaH ocbliHaan attap 6onfaH. MeciH Tanawn
ankacTa amaH cakran kanfaH Oyn aTTapablH CypeTTepi MMnepaTopAblH oMipiMeH KewiH
Tacka kawanbin canbiHbin (2-cyper, 2), MMnepaTopAbliH ©3i onapfra Mafak Xblp apHaraH
(LWedep, 1981, c. 90, 100—102). MyHAaW XbInKbl TYKbIMAAPLIH OpTaFachIpbIk Keinwakrap
na ecipreH 6ony kepek. I6H batyta nHoycTaHObIKTapAblH COFbIC MakcaThl YLUiH Konaa-
HaTbIH WabbICTbl Aa KywWwTi atTapabl JeLTi-KpinwakraH caTtbin anatbiHbIH, COFbIC Ke3iHae
ornapfa caybIT Kuri3eTiHiH xa3sagpl (Mpownoe KasaxctaHa, 1997, c. 89).

K3sakrapaa >xayblHrepriik at peTiHae kasaHaTTbl ecipydiH, Tepbueneyaid, 6antayabiH,
apHanbl aicTepi, xxongapsbl, 6enrini 6ip gactypi 6onael. Ep ateiH 6anTtay y3ak xblngap
OOMbI XYpPri3ineTiH, aTTbIH KyIblH Ke3iHeH GacTanbin, XeTi-Ceri3 )acblHa AeliH Co3binaTbIiH
Kypaeni npouecc 6onFaH. ®onbknopnblk AepekTepre cyMeHcek, byn npoueccTiH MblHaH-
[Oaw Heriari caTtbinapbl 6ap:

1. ATka apHaynbl Kui3 yi Kypbin, KynbliHAbl COHbIH, ilWiHAe Gary. Byn aaic, kasipri acbin
TYKbIMAbI XXbINKbl 3aBOATaPbIHAAFbI CUSKTbI, aCbll Man TymiriH opraHu3mi 6ekireHLLe KaTThbl
bICTbIK NMEH CybIKTaH Kopfan, afHu Genrini 6ip TemnepaTtypanblk pexvMae cakran ecipy
MaKcaTblHaH TyblHOaFaH.

2. KynblHabl TaMakTaHabIPyAbIH apHayrbl TEXHOMOMMACKIH yCTaHy. bombiHa KyLu-KyaTt
XMHan ecyi YLWiH KymnblH Ke3iHOe FaHa eMec, Tan-kyHaH KesiHOe eMiH-epKiH, apAaa emisy.
Benrini 6ip kacveti 6ap cyTneH (KynblKTbIH, KbICbIPAbIH CYTiIMEH) emidy, Typni aybipyaaH
cakTay YLiH AapinereH xem Gepy TocingepiH Kongawy.

3. [leHeH kesiHAe (TOpT xacTa) MOMHbIHA apkaH B6annan ympery, XaTTbIKTbIpY.

4. AtTbiH 6en kywwiH apTThIpy YLwiH 6ecTi kesiHae 6anTan, 6eney Guenepre cany.

5. AnTbl xacbliHaa akTaTy. KasakrapablH O9CTYpiHAE XKayblHrepnep COfbiCKa MiHETIH
aTTapbl MiHAETTI TypAe akTanfaH at 6onybl TWiC efi.

6. XKerTi xacblHAa, kenae ceri3 xxacbliHAa XOpbIKKka MiHy. AFHW XaybIHrepnik aT peTiHae
[anblHOanfFaH KasaHaT KeTi-Ceri3 »acka AeliH MiHinMereH.

KasaHatTap apHaynbl agictep apkbifbl 6antanybiMeH Koca COFbICKA apHaribin apHavibl
[0a XaTTbIKTbIPbIMbIM, XaH-XakTbl AanbiHAbIKTAH eTkeH. C. LlayxamaHoB «Tac TanTaraH
TapnaH603..» aTTbl MakanacblHAa KOHEKe3 KapusanapaaH ecTireH MbiHaanm ManiMeTTi Ken-
Tipeni. «bar3bl 3amaHaa kasaktap 12 xxacap 6anacbliHblH KOnblHa cagak 6epin, xav okneH
canbl Kyrall XinneH kasblkka 6annanraH KynbiHAbl 6€C Xbin 60Mbl KYHiHE anaeHelle pet
aTThIpbIn, XaTTbiKTbipaabl ekeH. Con 6ana 17-re kenreHae, OeHEH Ae Cafak OfblH Aa-
PbITANTLIH AanbIHOBIK XKaTTbIFyAaH eTin, WnblplwbIk atkaH. CoaaH ypbicTapaa xayblHrep
TYrini, OHbIH, aTbl Aa Cafak OfblHAH XanTapbin oTbipaTbiH 6onFaH» (Layxamanos, 2002,
112-6.). Aybi3 agebueTiHae xekne-xek anikac kesinae 6aTbiprniapAbiH XKayblHreprik arTa-
pbl aTblNfaH OKTaH TYpNi TOCINMEH XanTapy apkbinbl ((koFapbl KenreH okTaH GyFa kKanbin,
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TOMEH KenreH OKTaH XOFapbl CEeKipin, opTagaH KenreH OKTaH OHfa He confFa OynTapbin)
MECIH KOpFaFaHbl Wi anTbinagpbl. ATbIfIFaH OKTbIH TMEP TYCbIH A48M CE3iHin, CoFaH Calikec
KOpfaHy TaciniH AypbIC TaHdan 6iny yLwiH (keHe Ae Kac-karFbiM COTTiH apacbiHAa) aT apuHe
Ken XbInAablK XaTTbiFyaaH eTyi Tuic eni. batbipnapabiH ©3i cusaKTbl apHaynbl TopbueaeH,
XaTTblfynapaaH eTKeH, caH Typri ankactapabl LWbIHbIKKAH XaybIHrepnik attapablH 9ckepu
KoCiMnke KaxXeTTi cesiMTanaplFbl a OaMbIN-XKETiNin, KayinTi Ce3eTiH MHCTUHKTI Kanbintaca-
TbiH 6onfFaH. CoHAbIKTaH 6aTbiprbIK Xbipnapaa, eprerinepae 6atbipAblH XaybIHrepnik ar-
TapblIHbIH Xayabl Cesir, neciHe kiciHen xabap 6epeTiHi, Typni kKayinTeH KyTkapaTbIHbI, XayFfa
ThiICTaMaWTbIHbI anTbinybl ONLKNOPAarkl aciperney emec, onapablH actapbliHaa xayrep-
Winik emipaiH HakTbinbl Taxipubeci xaTtblp Aen caHarmMbi3 (AxmeTxaHoB, 1996, 34—40-
66.). OcbiHOaM epekLle KacMeTTepiHe XaHe 9CKepU KacinTe MaHbI3AblbiFbiHA GannaHbI-
CTbl, Ka3ak GaTblpnapbl ©3iHiH 6aTbIpnbIK XONblH 9AETTE XayblHreprik aTblH TaHgayaaH
H6actanTbiH. PoNbKNOPIbIK AepekTepae xac 6aTblp ©3iHiH XayblHrepnik TynnapbiH kebiHe
HaralublnapbiHaH 6apbin anaTbiHbl anTbiNnaabl, 6yn Aa OypbIHFbl ke3ae KasakTapaa Genrini
Oip canT GonfaH CUAKTbI.

BaTbipnap e3gepiH xayblHrepnik caybiT-canmaHgapbiMeH >abablikTaraHbl CUAKTbI, XKaH
cepiKTepi XaybIHrepnik atTapbiH Aa XayblH KapyblHaH KOPFalTbIH CaybITNEH XapakTaraH.
Typki XanblKTapbiHbIH TiNiHAE aT caybiTbl «KeXiM/KediM/KeMKUM/KWKUMy aen atanagbl
(CnoBapb TOpKM3MOB B pycckom si3bike, 1976, c. 185; bynaros, 1871, T. Il, c. 117; Otumo-
NOrMYeCKMI CrioBapb TIOPKCKMX 53bIkoB, 1997, c. 19). AT caybiTbl MafblHacbiHAA «KeaAiM»
(kexim) cesi keHe Typki xasba eckepTkiwTepiHae kesedeceni. KynteriHre apHanfaH keHe
TYpKi Tac xasybliHaa 6binan geniHeni: «YdiHd Werin Cinir 6erid, kegimnir Topbik at GiHin
Tergi. On at aHTa enti» (Angapos, 1995, 178 6.). Anfawkbiga Gyn ce3 Typki TiniHae aTt-
ThbIH XabybIHbIH aTtaybl 60nabl, KeniH Oyn ce3fiH aT caybiTbiHbIH atayblHa Aa anHanybl
XaybIHrepnik aTTblH KOPFaHbIC Xaparbl aT xabynapblH Typni 94iCTEPMEH KYLLUENTY apKbinbl
XacanfaHblH Kyanangi. byringe at caybITbiHbIH, KONAAHBICTAH LUbIFYbIMEH Oy «KexXiM»
CO3iHiH Ka3ak TiniHae olUeKeWneHreH, anTbiHaanFaH aT xabybl AereH MarblHacbl faHa
caktanfaH. Kasakrapga MyHAanm cantaHaTTbl KepkeM aT )abynapbiHbIH - KexXimaepaiH, yLu
Typi 6ap. BipiHWi Typi - aTTbiH, caybIpbiH FaHa XayblN TypaTbiH XeHin Typi, 6yn ynrigeri
»abynap maknangaH, KnisaeH, matagaH xacarnbin, KecteneHin otonaHabl (3-cyper, 1). byn
ynrigeri )abynap niwiHi xafbiHaH TepT OypbIWThl, Tpaneums niwiHgi 6onein keneai, wet-
Tepi WwallakneH awekennenai. AT xabybIHbIH eKiHLLI Typi — aTTblH CayblpbIMEH KOCa OHbIH,
KeygeciH, eki 6ynipiH 6ipaen >aybin Typagbl. XKabyabiH eki ylibl aTTbiH Keyae TyCbiHAA
KocbInbin, kenge 6ay apkbinbl 6annaHein, Kevae Tyractan Tirinyi MymkiH. Byn xxabynap ga
MaTaZaH, XyKa KunisaeH acanbin Hemece Kinem, anaila CUSKTbl XXYHHEH TOKbINabl (3-Cy-
peT, 2). >KabyablH yLiHWi Kypaeni Typi - aTTbiH 6ackiHaH 6actan cayblpbliHa AewviH Gykin
OEHeCiH Tyren xaybin Typagbl. byn xaby TypiHiH aTTbiH 6acbkiHa knineTiH 6eniriHae Kynarbl
oTKi3ineTiH eki Teciri 6onaabl (3-cypeT, 3). OHep eckepTKilLITEPIHE CYNMEHCEK, xabyablH aT-
TbiH ©acbiH, MOWbIHbLIH, CaybIpbIH Xaybin TypaTbiH GenikTepi kemae Genek Te xacanbin,
Xeke-xeke Hemece Bip-6ipiMeH KOCbINbIN KonAaHbInFaHbIH kepeMis (4-cyper, 1-4). Xaby
XYHHEH TOKbINCa Kinem, anawia CusAKTbl OtoraHbIn TOKbIMbIN, MaTagaH xacanca 6ertepi
Xibek Hemece anTbIH XINTEPMEH KeCTENEeHIN alekennenai, onapablH eTeri, agerrte, xibek,
XYH XIiNTepMeH epinin, walwakranbin kepkemaengi. batbipnap e3aepiHi, xayblHrepnik
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2. KazaHammap 6eliHenepi.

1) KeHe mypki nempoenucbiHOeai mypkirnik Ka3aHammblH
bedneci. VI-VIII fr. 2) Typki Ka3aHambIHbIH opmaracbipribiK
Kbimal eHepiHOeai 6eliHeci (Mmnepamop Tal-y3yHHbIH
amakmbal ayblHeepsliKk ambiHbIH macma KawarifaH cypemi),
VIl . 3) Opma A3usanbik MmuHuamiopadarbl KapabalibipObiH
(kazaHammbiH) 6eliHeci. XV . 4) KazaHam miH2eH Ka3aK
6amsipbl. XVII-XVIII fr. K.C. AxMemaHHbIH cypemi
U30bpaxkeHUe KOHS1 MOpoObl KazaHam Ha naMsimHukax
uckyccmea. 1) MisobpaxeHue kasaHama Ha nempoanuge
OpesHemriopkckozo epemeHu. VI-VIII es. 2) Obpa3 mropKcKko20
KasaHama 8 cpe0He8eKo80oM KUmaliCKOM UcKyccmee
(usobpaxkeHue Ha KaMeHHOM peribeghe 0OHO20 U3 3HaMEHUMbIX
b6oesbix KoHel umnepamopa Tal-ysyHa). VIl 6. 3) UsobpaxeHue
kapabaupa (kazaHama) e cpedHea3uamckol muHuamiope. XV .
4) Kasaxckuti 6ambip Ha kazaHame. XVII-XVIII 8.

Puc. K.C. AxmemxaH
The images of the Kazanats. 1) The image of the Kazanat in the
ancient Turkic phetrogliph VI-VIII centuries. 2) The Turkic khanas
later donated these horses to the Chinese emperor. The famous
Emperor Tai-tzun’s battle horses stone painting, VII century.

3) The images of karabayir (kazanat) on the Central Asian
miniatures. XV century. 4) The Kazakh hero the Kazanat.
XVII-XVIII centuries. Photo by K.S. Akhmezhan
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aTTapblHa apHan, KyMiCTenreH, anTtblHOanfaH XyreH, ep-TypMaH xacatbin,
YCTiHE OCblHAalN KeCTEeneHreH, OlraHfFaH CoHAi xabynap >kankaH. ATTbIH
ycTiHaeri Oyn ceHAi »xxabynap veciHiH KoFamAplK CTaTyCblHA Call canTaHart-
TbiH Gip 6enrici 6onabl.

Kewneni xanbikTapga »*ayblHrepnik atTbliH, KOPFaHbIC XapaFbl OCblHAAN
aT xabynapblH Typni a4icneH KywenTyaeH nanaa 6onFaH. CoHAbIKTaH aTTbiH
KOPFaHbIC XaparbIHbIH Xannbl popmachl, OHbIH 6eniktepi xabyabiH dhopma-
CblH, GenikTepiH kaTananabl. AT caybITbIHbIH A XUEKTEepiHAE LiallakTapbl
6onapbl, caybITThbl LLALlAKTapMeH ollekenney Ae aT xabyblHaH aybiCKaH
(5-cyperT). ATTbIH AEHEeCIH KOpFalTbiH cayblTTapAbl XacaraH4a kewuneni xa-
NblKTapablH, Kapy-xapak >kacaylbl webepriepi xayblHreprnepre apHanfaH
caybiTTapda KongaHbinatbliH TEXHONormanap MeH marepuangapgbl navga-
naHbIn xacagbl. bepik aT caybITTapsl MeTangaH (konagax, TemipaeH, 6onar-
TaH), KaTTbl TEPi4eH, CYMEeKTEH >xacanbl, an XeHin cayblTTapabl Xacayfa
Xymcak matepuangap - matanap, kvisgep nanganaHbingbl.

Keluneni xanblKkTapga atTbl kKapydaH KopFayFa apHanfaH anfallkbl xapak
TypnepiH x.c.a. VI-IV ff. cak-ckndptepae kesgecTtipemis. KeHe rpek TapuxLubi-
cbl lepopoT e3 kiTabbliHAa MaccareTTepAi aTTapbliH KeyaeciH MbIC caybITreH
KopfafaHblH Xa3agbl (Mepopot, 1972, 215 c¢). An apxeonorusanbik Mmatepu-
angapra cymeHcek, fyHAapabiH »xayblHrepriepi (k.c.g. Il £.) e3 aTtTapbiHbIH
facblH Kona MaHOawnnbiKTapMeH, aTTblH KeyAeCiH aTTblH KbifblHaH Ti3inreH
keygenik xabymeH koprafaH (7-cypeT, 1). ArHu cak, FyHaapaa >ayblHrepriik
aTTblH KOPFaHbIC XapakTapbl aTTbl angbiHfbl XakTaH KeneTiH Kapy COKKbl-
CblHaH KOpFayfa faHa apHanfaH 6onaTtbliH. XXa3ba xaHe 6enHenik Aepekkes-
Oepi aTTblH OEHECIH Tyrenaen KopFanuTbiH aT caybiTbl Kelneni xaneikrapga
-1V fF. KongaHbicKa eHreHiH genengenai. Ocbl ke3eHaeri capmaTTapabiH,
aybIp KapynaHfaH aTTbl 9ckepi — katadpakTapuinap e3 >ayblHrepriik atta-
PbIH OHbIH OYKiN OEHEeCiH KOopFanTbliH caybITeH XapakTtaraH (6-cypet, 1,2).
VI-VIIl racbipnapaa KeHe TYpKi KaFaHblHbIH ayblp KapynaHfaH Xeke rsapau-
ACbIHbIH - TYPKi 9CKepiHiH 6acTbl COKKkbl BepyLuyi KyLi 6onfFaH «BepinepaiHy
XaybIHrepnik atTapbiHbiH, KOPFaHbIC Xaparbl Temip TiNIKTepAeH Tepinin xa-
canfaH, BipHelue GenikTeH TypaTbiH ayblp aT caybiTbl 6onabl (6-cyperT, 3,5;
7-cyperT, 2). XKeHin kapynaHfaH TYpKi XaybIHreprepiHid, attapbl Xxymcak ma-
TepuangapaaH - xibekTeH GipHelue kabaTTan Tirinin acanfaH >XeHin aT ca-
YbITbIMEH Xapakranapl (6-cyper, 4).

MoHFon wankeIHWbINbIFL Ke3iHAer MOHFOnAapAdblH, ayblp KapynaHfaH
aTTbl SCKEpiHiH, aT caybITbl Aa ocbiHgan 6onapl. OpTa facbipaa MoHFonaap-
OblH TepioeH He Temip kebefeH xacarnfaH aT caybiTbl Typanbl COn Kesge
MOHFON eninge 6onfaH ntanbsaH casxatwbinapsel B. Py6pyk, M. KapnuHngin,
eHbekTepiHae antbinagsl. MoHFonaapabiH aT caybIThiH Xacay 94iCiH cunar-
Tan xa3sbin keTkeH MNMnaHo KapnuHu at caybITbiHbIH 6ec 6ernikTeH TypaTbiHbIH,
caybIT GenikTepi XiHilLke TeMip Hemece Tepi TiNIKTepiHEH acanbin, e3apa

3. KasakmbiH coHOi am xabybiHbiH — KeXiMHIH myprepi. XIX f.
Budbi «kexxumay, yKpaweHHoU KOHCKoU rnoroHbl. XIX e.
The Kazakh people have different types of kezhim. XIX century
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KambiC baynapmeH GannaHaTtbiHbIH Xa3adbl. «AT xapafbl 6ec GenikteH Kypanagbl. ATTbl
KyMpbIFbiHaH 6acbiHa AeniH xaybIn TypaTbiH, Bip xafbiHAa 6ip Geniri, eKiHLi XafblHAa eKiH-
wi Geniri 6onbin, onap epaiH TycbiHaan 6annaHagbl. ATTbIH MOWHbIHA, caybipbiHa 6ip-6ip
GenikTeH canbliHagbl Aa, onap aTTbiH eki OynipiHgeri 6enikTepiHe HGannaHbin GekiTineai.
CayblpbiHaarbl GeniriHe aTTbiH, KyMpbIFbl ©TK3INETIH Tecik XacanbiHagbl. Keyae TycbiHa
Tarbl 6ip 6enik canbiHaabl. bapnbik 6enikTep Tisere AeniH Tycin Typaabl. ATTbIH MaH4anbl-
Ha TeMip TakKTanap carnblHbIN eKi >xafbiHaH GaFaHafbl aTbifFaH 6eniktepmeH 6ainaHbICTbI-
peinagel...» (Kapnuin, 1911, c. 44).

AnTbiH Opga x8He OHbIH biablpaybl 6apbicbiHAa nanaa 6onFaH Kewnerni Typki Mem-
nekettepiHae XIV=XV facbipnapga kipeykeni xxaHe Kipeykerni-nnacTuHansl at caybiTTapbl
KonaaHbicka eHai (7-cyperT, 4). ©aeTTe ayblp CaybITTbiH aCTbiHAH aTThlH AEHECIHE XXYMCaK
*aby canbiHbIN, OHbIH LUETI WallakTanbIn caybiTTaH TeMeH Tycin Typabl. byn keseHperi
Kenbip XXeHin aT xapafbl XXymMcak MatagaH kabarrtan Tirinin, GipHelle xepnepaoeH O6H-
rerek Metan TakranapMeH KyllemnTinreH xaby TypiHae Ae 6onabl (7-cyper, 3). Kewneni
XanblKTapAblH aT cayblTTapbiHbiH 6apnbIK Typi XXofapblga anTbinFaHaan Herisri 6ec 6enik-
TeH Kypanabl. CaybITThiH xeke Geniktepi Gip-6ipiMeH kanbicbaynap apkbinbl 6annaHabl.
AtTapgblH 6acbkiH Temip Tomaranap kopragbl (6-cypeT, 7-10). OpuHe xayblHrepnik attapbiH
Oynaniwa ayblp caybITNeH TOMbIK Xapakrayfa xaybliHrepnepaid, 6apiHiH MymkiHAiri 6ona
GepmereHiH anta keTy kepek. MyHOan caybiTTap COfFbICTa >XayfFa Heridri COkkbl GepeTiH
aTakTbl 6aTbipriapablH aTTapbiHaa faHa 6onabl. XKayblHreprepain, kenwinirinae apuHe at
caybITbl OOMnFaH 0K HeEMeCe OHbIH ekenereH GernikTepi FaHa KongaHbinabi.

Kasak xaHabifbiHbIH Kypbiny keseHiHgeri (XV—XVI ff.) ka3akTblH aTakTbl 6aTbipnapbl
MiHFeH XaybIHreprik aTTapblHbIH caybiThl A4a AnTbiH Opaa AacTypiH xanfacTeipgbl (7-Cy-
peT, 4). BactaybliH HorFannbl 3amaHbiHaH anatbiH ka3aKTbiH 6aTbiprbIK XbipnapbiHAa (Mbl-
canbl «Ep TapfblH» XblpblHAA) XKWeri WallakTanfaH at caybiTbl MEH aTTbiH 6acbiHa Ku-
ri3inreH Tomaracol anTbinagbl.

Byn ackeppai KepreH coH,

Capana Tybl canGblipan,

CaybITbIHbIH LIaLLaFbl

Tyc-TyCblHaH cayaplparn.

Tomara ke3ai TapnaHabl

>Kayra kapaw TebiHin,

YKanmaybi3gav emiin,

TonbIn xaTtkaH ackepre

Kenai TaprbiH xenirin. -

«Ep TapfbiH» (AkcaybiT, 1977, T.1, 296-6).

Kenin XVII racbipgaH 6actan oTTbl KapyAblH KOMAaHbICKa KEHIHEH eHYIMEH, aybIp Kapy-

, NaHfFaH aTTbl 9CKEPAiH KaxXeTTiniri 6bonman, kasak xayblHreprnepi attapbliH KipeyKeri )XeHin
14 5. caybITTapMeH Koprai 6actagbl (8-cypeT). XIX racbipgarbl opbic aBTopbl A.K. IeiiHC e3iHiH
= o «Kunprus-kancaku B 3aypanbckor cTenuy» aereH eHoerinae kasakrapablH Kipeyke caybiTTa-
pbl 6ap ekeHiH, Kipeyke caybITneH ©3AepiHiH aTTapblH Aa KopFaraHbliH xasaabl (CobpaHne
4. KeximiH 6enikmepi MeH oHbIH mypnepi. K.C. AxmenmkaHHbIH cypemi. nuTepatypHeix Tpyaos A.K. leitvca, 1897, T. 1, c. 73).
Hacmu nonoHbl «kexum» u ux 8udbl. Puc. K.C. AxmemxaH
The kezhim’s parts and its differs. Photo by K.S. Akhmetzhan
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>KayblHrepnik aT kewneni xanblKTapAa KeHe 3amaHHaH TabblHbIC OObekTi Gonapl.
Kewneni Typki xanbiKTapblHblH keHe ceHimaepi G0oMbIHLLA XbINKbl acrnaH TeKTi XaHyap
caHangbl. Kewneni xanbikrap mudonornacbl 60MbIHLLIA XKbInKbl MUTIK 8nemHiH yw ay-
HMWECIH — acnaH, Xep XaHe Xep acTbl (Cy) AYHUECIH Bipaen MeKkeH eTeTiH Kueni xaHy-
ap. KewneninepgiH 6anbipfbl ©Hep ecKkepTKiluTepiHAe Xepai MeKeH eTeTiH XbinkblaaH
6acka, kaHaTTbl acnaH aTTapbl MeH GanblK AeHerni Cy XbinKbinapbiHbiH, 6eriHenepi 6ap.
KeHe mundTik capbiHOap cakTanfaH kasak anocTapbl MeH epTerinepiHge 6acka gyHue-
OeH KeneTiH oCblHOAW KaHaTTbl Tynnapnap, wamaHOapAblH KeMekLi pyxtapbl CUSKTbI,
GatbipnapabiH, Aa kemekwi MudTik pyxTapbl. OnapmeH 6atbipnap Aa wamaH-6akcbinap
CUSIKTbI MUADONOIMANbIK dNEMHIH, YL AyHWeCIHAEe (KOFapfbl acnaH AyHWecCiHAe, OpTaHFbl
AyHWe — xep BeTiHae XoHe TeMeHTi Xep acTbl AyHWeciHae) casxar xacavabl. CoHablkTaH
OypbIHFbI Ke3aepae Keluneni XxanbiKkTap agamHblH 6yn AyHWeaeri xaH cepiri 6onfFaH atTapbl
OfaH O AyHuene Ae KbI3MET eTedi Aen CeHin, onapabl necimeH Gipre >xeprnenTiH 6onfaH.
Apxeonoruanelk kazbanapga TabbinFaH OCblHOAW aTTap KaHkanapbl XeHe My3[bl ToHAa
TyTacTan cakTarnfaH QeHenepi eTe epTeaeH Kelunerni xanbikTapga MiHic NeH corbicka ap-
HanfaH TabblHABIK KapananbiM XbINKbl TyKbiMAapbIMeH Bipre, XyMpIKTiriMeH epekLueneH-
reH acbin TyKbIMAbl COMMynikTepAai Ae ecipreHiH kyananai. byn canryniktepai spmHe ayner-
Ti apamgap, py 6aceinap, 6ateiprniap ycraraH. OnapgbiH ep TypMaHgapbl CoHAI xacanbir,
Typni cumBonaplk GenHenepmeH acemaenreH. Kasak xankblHblH CaHacblHOa CakTanfaH
Oyn keHe ceHimaep Vicnam piHiH KabbingaraHHaH KeriH e >XOoMbinMan, MyCbilIMaH Mu-
dhornornaceiHAarbl XbINKbIHBIH, KMeniniri, epxypek, 6atbin agamaap YLiH >xapaTblifaHsbl,
KYMpPbIK >Xanbl i3rifikke TOMbl eKeHi, XblH-LaTaHHaH, 3yMbiM KyLUTepaeH KOpFanuTbiHbl Ty-
panbl TYCIHIKTEPMEH TOMbIFbIN, Bipirin, XbINKbIHBIH, KWeniniri Typansl HaHbIM-CEHIMAI apT-
Thbipa TYCTi.

CoHabIKTaH kasak GaTbiprnapbl YLWiH A€ OHbIH >XaybIHreprik atbl OCblHAAW Kueni, Ka-
cueTTi XaHyap 6onabl. Onap e3 arTapblH TYPKi XanbIKTapblHbIH MUAONOrMSACLIHAAFL! Ka-
HaTTbl Tynnapfa, MycblIMaH MUdonorusacbiHaarbl KaHatThl [bipakka (en-bypak), Xaspet
OniHiH aHbI3Fa anHanfFaH atbl - [ynaynre TeHereH. Kasakrtap Gonawak 6atbip 6onatbiH
Oana TyraHOa, oHbIH aTtbl Aa Gipre Tyaabl, an mneci kanTelic 6onapaa atbl GipHelle aw
OypblH eneai aen ceHreH. KasakrapablH epriey cantbl 6omMbiHWa 6aTblp enreHae OHbIH
aTbl TynAaHbIn, aTTblH KYMPbIK->Kanbl Ky3enin, Tyn at xbin 6onbl MiHinmen, 6ip xbingaH
COH, MapKyMHbIH acbiHa covbingbl. Ocbinaniua 6atbipapbiH XKaybIHreprik aTbl OFaH eMipiHiH
asifblHa AeniH TanMan KbI3MET eTin, o AyHuere ae bipre atTaHFaH.

CoHbIMeH, ce3imi3ai TyhiHaenTiH 6oncak, «ep atbl» (KayblHreprik aT) peTiHae konaa-
HbIMFaH ka3aHaT TyKbIMbl KeLUnerni koFraMmaa kacibn ackepunep 6onfaH Gatbiprnap aneymer-
TiK XirimeH (cocrnoBueciMeH) Tikenew GavinaHbICTbl 6onabl. ©cKepn kacinneH anHanbica-
TblIH agamapfFa apHarnbin CypbinTanbIn ecipinreH4iKTeH, OCblfaH Cavkec Ken Xbin 6oubl
apHanbl 6antayabl, Topbueneyai, XaTTbIKTbIpyAbl K&XXET eTeTiHAIKTEH Oy XbInKbl TYPIH en
KOpFan, eMipi COFbICTa ©TETIH, CKepU iCreH kacibn aeHrenae anHanbiCKaH, KOFaMHbIH, 6u-
neywi Tan ekingepiHe xartaTtblH, 6enrini gapexene matepuangblk 6annbik nenepi 6onfFax
Gatblpnap aynetTepi faHa ycTaraH. ©kiHiwke opaw, XIX facbipablH agfbliHAA Kasak Kofa-
MblHAa Oyn aneymeTTik TONTbIH XofanybiMeH Gipre Kasak XbINKbICbIHbIH, Oy TYKbiMbl Aa
KypbIM, Ka3aHaT TyKbIMbIH 6anTay, cypbinTay, ecipy ASCTypi Ae YMbITbINAb.
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BEOEBbLIE KOHN KASAXCK/X BATbIPOB

O4YEBHMK BOWH Bcerga Oblnl BOMHOM-BCaAHMKOM. Kak cka3aHo B ctatbe «Cemb
rpaHen Benukon ctenu» Enbacel Hypcyntana Hasapbaesa: «BcagHuk Ha KOHe,
BOOPYXEHHbIA MyKOM, MuKon nmbo cabnen, ctan cBOeoOpPa3HbIM CUMBOIIOM
3MO0Xu, KOraa Ha aBaHCLEHY UCTOPUM BbIXOAUNM MOTYLLECTBEHHbIE UMMEPUM, CO3AaHHbIE
Ko4eBbIMW Hapodamu. M3obpaxeHune KOHHOrO 3HameHocua — Hanbonee y3HaBaemas aM-
6rnema repomyeckomn aNoxm 1 0CcoBbIN «KYMBTYPHBIN KOA» KOYEBOro Mypa, hopMupoBaHne
KOTOPOro CBSI3aHO C 3apOXAeHWeM BCagHWYeCcTBay. TakMMy KOHHbIMW BUTA3AMU Obinn un
Kasaxckme GaTbipbl — HACNEQHWKN 3TOW FepoMYECcKON 3MoxXu, MpeacTaBuTeny coumarb-
HOW MPOCOVKN NpodheCcCnoHanbHbIX BOMHOB Ka3axcKoro o0LecTBa, BCS XM3Hb KOTOPbIX
npoxoauna B cefne C KoMbeM B pykax M B MOCTOSHHbIX MOXodax u GwutBax, 3awmiias
CBOO CTpaHy OT BHeLWHMX BparoB. VI 60eBoM KOHb Ans Kazaxckoro 6atbipa Obin BEPHbIM
OPpYrom B 3TMX MOXOAax, MepBbIM NMOMOLLUHMKOM B GO, HaAEXHbIM CMYTHMKOM B €ro BO-
€HHOW xu3Hn. He 3pst 60eBoro KoHs Kasaxu HasbiBanu «Ep kaHaTb» («Kpbinbs BoMHa»).
McTopuyeckasi namsATb Ka3axCcKoro HapoAa coxpaHuna BMeCcTe C MMEeHaMun CBOMX BENNKUX
repoes 1 MMeHa unx nereHgapHbIx 60eBbIX KOHEN, Kak Hanpumep, LWankyipyk — mudunye-
ckoro reposi Ep Toctuka, Tanbypbin — KOHb 3NUYECKOro Kunyakckoro 6atbipa Kobbinanapl,
Ky6ac — 3HaMeHWTbIN KOHb Benukoro kasaxckoro 6atbipa XVIII B. KabaHbas nnv AktabaH
— KOHb WcaTtasi TarimaHOBa, BOXASt HAPOAHOTO BOCTaHWUsi MPOTMB pyccKoro Lapuama B XIX
B. [10aTOMYy Halle npeacTaBreHne 0 Ka3axckmx 6aTbipax Obino Obl HENOMHbLIM, 6€3 3HaHus
NCTOpPUM N 0COBEHHOCTEN MX BOEBBIX KOHEN.
BoeBbIx kKOHel 6aTbIpOB B YCTHOWM NUTEpaType Ka3axoB Ha3bIBaloT «KasaHaTy.
AcTblHa Kepek Ka3aHar,
BeniHe kepek wapbonar.
(Ha nosic (BovHy) HyxxeH Gynar,
Mop cenno - Hy)XeH kasaHar).
«Kobbinanae! 6ateip» (AkcayblT, 1977, 32 6.).
XKubinbin kenreH azamar,
Banambl3 6eH ekeymi3a
Bapambi3 MiHin KasaHar.
(CobpaBLlunecs corpaxaaHe,
MbI ¢ cbiIHOM BOBOEM
OTnpaensemMcs ocefiaB kasaHaTta).
«Ep Beric» (Kasak xanblk aaebueti, 245 6.)
(3necb 1 fanee nepeBof OTPLIBKOB (PONBbKIOPHBIX TEKCTOB caernaH Hamu — A.K. Te-
peBoa He NMTepaTypHbI, a MOACTPOYHBIN, ANA TOYHON Nepeaadn CMbIcna CroB TEKCTA).
KazaHaT — 3T0 0COObIN BUA Ka3axCKMX BbICOKOMOPOAHLIX fowwaaewn, BblBEAEHHbIN My-
TEM HapOAHOW Cenekuumn cneunanbHO Ars BOEHHOW Lenuy. YCTHble matepuarbl U MMCbMeH-
Hble NCTOYHMKN XIX B. CBMOETENBLCTBYIOT, YTO 3Ty NOpPOAYy KOHEW Kasaxu nony4anu nytem
ckpelmBaHus (bygaHgacTbipy) BbICOKONOPOAHbLIX apraMakoB CO CTEMHON NMOPOAOW «pKa-

AxmeTtxaH K.C.

6bI». [Ins atoro xepebuoB Gpanu 13 YNCTOMOPOAHbBIX TYPKMEHCKUX 1 apabckux aprama-
KOB, a kobbIny — n3 mxabbl. Kak MeTucHasi nopoaa, kasaHat nosy4ar oT CBOMX poauTenem
MX NyYlIve KayecTBa, OH NepeHmMMar oT apramaka ero pe3BocCTb, ObICTPbIN Ber, CKOpOCTb,
a oT gxabbl BBIHOCIMBOCTb, CTOMKOCTb K Xape v XonoAdy, K AanbHuM nepexogam (puc. 1).
B ycTHOWM HapogHou nutepaTtype NoAYepKMBaoTCS UMEHHO 3T OCOBEHHOCTM Nopodbl Ka-
3aHaTa. 3a 3TK Ka4ecTBa Ka3axu BbICOKO ee LeHunu, 1 rosopunu: «Cpeau nowagen ectb
pasHble, HO 0COBGEHHbIM Cpean HUX SBMSAETCS KasaHaT», CTaBMIIN €ro He TOSMbKO Bbille
kabbl, HO 1 Bbile apramakoB. Xompka Myxammen-Canblk babagkaHoB, nepBbi kasax,
nucaswui B XIX B. 06 aTHorpadmm cBoero Hapoga, B ctatbe «Jlowaaun n nx UCnbiTaHns
BO BHyTpeHHel knprusckon opae cooban: «...Bo BHyTpeHHen opae Takmx CKpeLLeHHbIX
nowagen, obrnagarLMx TakMMu xapakTepucTMkamy HasblBatoT kadaHar ...» (Ep kaHaThbl,
1987, 22 ©6.). A pycckun uccrniegosatens B. ®upcos (1895), nsyyasLumin nowaguHbie no-
poabl TypkecTaHa, nucar, YTo KasaHaTt Mofy4yatoT NyTemM CKPeLUMBaHUS Ka3axcKux Kobbin
C pe3BbIMU YNCTOKPOBHbLIMY XepebLamu, YTO Kaszaxu LEeHAT KadaHaT bonbLue Bcex, NoTo-
MYy 4TO MOTOMCTBO Ka3axCKoW KOObIMbl CMeLMBasCh C APYrMMU nopogamu, 6eper y Hux
ny4lume KayecTsa, HO U CBOM xopolume KadecTBa He TepsieT (Ep kaHaTtbl, 1987, 26 6.). B
NPOMN3BEeOEHNSAX Ka3axXCKNX BOMHOB-MOITOB - XbIpay TakkKe OTMEYalTCH, YTO OT xepebLoB
«pKabbl» He POaANTCS KOHb, Ha KOTOPOM MOXHO ObIno Obl OTNpaBUTCS Ha BUTBY C Bparom,
N YTO TOMbKO BbICOKOMOPOAHbIV KasaHaT — NOTOMCTBO OT epebLoB apramaka AOCTOWH
15 UCMONb30BaHUS Ha BOMHE.

YKan kyinpbirbl kaba ger,

YKabblgaH anfblp canMaHpia!..

YKabblgaH alfbip cancaHbi3,

>Kayra miHep aT Tymac.

(CobnasHAsICb ryCTOTOM XBOCTA U IPUBHI,

He nyckanTe xxepebua mxabbl Ha KoObis.

Ecnun nyctute xxepebua mpxabbl,

He pogouTtcsa KOHb AN MCMONb30BaHMSA Ha BOVIHE.

Byxap xbipay (AngacnaHn, 1970, 151 6.).

ApfbiMakTaH TyFaH KkasaHar

Llabybin canca HaHFbICHI3.

(KasaHar, poxxaeHHbI OT apramaka

HeBeposTeH BO BpeMmsi ataku B 6010).
MaxambeT YTemucynel (bec Facbip xbipnangsl, 1984, 213 6.).

B CpegHen Asuu Takyto METUCHYyI MOpoAy HasbiBanu «kapabawvbip» (Ep kaHaThbl,
1987, 15, 22 6.). Kapabanpckas nopoaa nowaamn B CpegHert A3un LEHUUCb O4YEHb BbICO-
KO, OHM MCMOMb30Banuch Kak napagHble Bble3aHble KOHW. Byxapckuii xaH gapun nx cBomm
NpUOBOPHbLIM HapaBHe C apraMakamu. Kasaxu Toxe Ha3blBaloT KasaHaT «kapabanbipomy.
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Kapabanblp kazaHat

Kapa »onga kanaslpmac.

Kapa »onga kangbipbin,

KaHaTblHAbI Tangsipmac.

(KazaHnat kapabaubip

He ocTtaBuT T€b5 Ha YepHoW gopore,

BpocwuB Ha yepHom gopore,

He ocnabut TBOW KpbInbs).

Kasaxckasi nocnosumua.

KasaHat 6b1n nopogon nowaaum, cneumanbHO BblBEAEHHOMW AN UCNOMNb30BaHWs ee Kak
60eBoro koHs. Kak BOMHCKOE OpyXue Ka3axu Ha3biBalT «ep Kapybl» (Opyxue BOMHa), Tak
1 KasaHaTa, BblpalleHHOro Ansi BOEHHON Lienn, B COOTCBETCTBUM C €ro NnpeaHa3HavyeHnemMm,
Ha3blBanu «ep aTtbl» - KKOHb BOMHAY.

CaH xopfaHbl anmagpim,

Ep atbl gen TaHoagbIm.

Avibin-TypmaH a63eniH

EpteneH 6acTtan cainagbim.

1 5k - TecTik caFaH apHagbIM,
L Jll : YKabbl emec, KasaHar,
N "' : Ep cepiri konFanart
- b LUankypbIKTbl MiH, TecTik!

] [ (MHOrMx nHOXoQuUeB OTKMOHUNA,
] ] i A ero BbiGparna Kak KOHsi BOvHa,
: ; Cenrno v Bcio copyto,
3apaHee npuroTosuna.
TocTuk, ona Tebsa npegHasHayeH,
. He pxabbl, a kasaHar,
[pyr n NOMOLLHMK BOMHa,
Capgucsb Ha Wankynpyk, TocTuk).
1 «Ep Toctuk» ( Epterunep. 1. 4. 14 6.).

W BHewHu BuA (3KCTEpbep) ka3aHaTa COOTBECTBOBAN €ro HasdHavyeHuto. B ero koH-
CTUTYLIMN OAMHAKOBO OLLYLLANMCb U MOLLb, U Curna, 1 pe3BocTb. Jlowaan aton nopodsbl
ObINM cunbHblE, pe3Bble, OTMYHO NPeodorneBany NPenaTCTBUSA, NErko ABUranuchb, 6binm
NMOBOPOTNVBLI, BLIHOCINBLI, NO3TOMY ObINNM HE3aMEHVMbI TaKkKe U Ha OXOTe, U B Hapoa-

HbIX BOMHCKMX MUrpax Tuna «koknap (ko3nogpaHue)». Cyas no onmcaHnsm B honbKNopHbIX
s L &

Sk
in

WCTOYHUKAX, TPpydb Y Ka3aHaTa MyCKynucTasi, LUMpOKasi, HOTW KpPenkue, TOHKME NOAbIKKM,
KpyMHble KOMbITa, XOflka BbICOKasi, CUMHA MpsiMasi C KOPOTKOW U LUMPOKOW MOSICHULEN,
ONWHHBIA, cnerka ChyLeHHbIR Kpyn, XBOCT M FpMBa He OYeHb ryctasi, Hebonbluasi rono-
Ba, LUMPOKME HO3APW, TONCTas Lwes. TakumMu onucbiBaoTCcs 60eBble KOHW B MO33MKN BOU-
HOB-Xblpay. TO eCTb kasaHaT — kasaxckas nopoga 60eBOro KOHs, CMOCOGHOro BbIHECTU

5. OpmaracblpribiK Kewneninep am caybimbiHbiH 6enikmepi. K.C. YCIOBMA AanbHero noxoaa, HeyTOMUMOro B GUTBE, CTOIKOro B 60EBOIi CXBaTKe C NPOTMB-

AXmenKkaHHbIH cypemi HVKOM, NpeAHa3Ha4YeHHoro AN HeceHns BaTtbipa, SKMMMPOBaHHOMO TSXKEmNbIMY Jocnexamm

Hacmu KOHCKUX GPOHU CpedHeseKo8bIX KodeeHuKos. Puc. K.C. AxmemxaH 1 BOOPYXEHHOTO PasnnYHbIM OpyXXMeM, 1 0BNaaaroLlero Bcemmn KadecTBamm, Heobxoam-
The parts of medieval nomads horse chainmail. Photo by K.S. Akhmetzhan MbIMU B BOEHHbIX YCITOBUSIX.
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Y KOYEBHUKOB, Takyto Nopoay fowiagevi pasBoannm ¢ ApeBHUX
BpeMeH. B KMTalCkmx MCTOYHMKAX COOBOLLAKTCs, YTO Yy OPEBHUX
TIOPKOB ObINM BEICOKOMOPOAHbLIE KOHU, BbIBEAEHHbIE CKPELLMBaHU-
€M MeCTHbIX NnopoA ¢ apabckumu ckakyHamu. Apabckne nopofbl
nowagen nossunucb Ha Tepputopun CpeaHent Asun n Kaszaxcra-
Ha BMecCTe C BTOpraBWMMUCS Cloga 3aBoeaTensMu — apabamu
B VIl B. Buaumo, BbICOKOKPOBHYH MOMECHYI NMOpoAy nowagen
TMNa Ka3aHaTta TIOPKCKME MremMeHa CTanu pasBoAuTb yxXe B 3TOT
nepuop. MN3obpaxeHusa Taknx TUNOB NOLWaAen OPEBHUX TIOPKOB
MOXHO BUAETb U Ha NaMATHUKaX CpeaHEeBEKOBOro NCKYCCTBa (puC.
2, 1). Nowapen aTon nopoabl THOPKCKME KaraHbl 4acTo OTnpaBns-
nv B gap umnepatopam Kutas. Llectb 60eBbIX CkaKyHOB-L3IOHb
n gecatb 60eBbIX KOHEW 3HAMEHWTOro KUTAWCKOro umneparopa

6. Kewneni xaneikmapObiH ap dsyiprnepdeai am caybimmapbi
(eHep eckepmKiwmepi MeH apxeornoausiibiKk Mamepuanoap
bolbiHwa). 1, 2 — CapmammapdbiH am caybimmaphbil.

Il F. 3-5 — KeHe mypkinepdiH am caybimmapsbil.

VI=VIII £r. 6 — AnmbiH OpOa 3amaHbiHOaFbl am cayblmabi.

XV . 7-10 — AmmbiH 6ackiH KapydaH
KopralimbIH Memariin Xapakmap:

7, 8 — ckugpmepdiH Konia am maHoalinbikmapel, X.c.0. IV f.;

9 — ryHOapObIH Kona am maHoalibikmapsl, X.c.0. Il .;

10 — KbinwakmapobiH memip am momarachl, XII f.
KoHckoe 3awjumHoe cHapsiXeHuUe Ko4egbix Hapodo8
pa3HbIX 3Mox (10 apxeono2u4eckuM U UKOHo2paghu4eckum
mamepuanam). 1, 2) KoHckue docniexu capmamos. Il 8. 3-5)
KoHckue docniexu dpesHux mropkos. VI-VIII es. 6) KoHckuli
docriex nepuoda 3onomoti Opdbi. XV 8. 7-10) Memannu4eckue
3awUmHble Ha2or08HUKU KoHel (7, 8 — 6pOH308ble KOHCKUEe
HanobHuku ckughos, IV 8. 3o H.3.; 9 — 6pOH308bIE KOHCKUE
HanobHUKuU XyHHO8, Il 8. 00 H.3.;

10 — xxene3Hasi KOHcKasi Macka Kbindakos, Xl e.)

The horse armors of various centuries of nomads (by monuments
of art and archeology materials). 1, 2 — The horse chainmail of
Sarmat. Il century. 3-5 — The ancient Turkic horse chainmails.
VI-VIII centuries. 6 — The horse chainmail of Golden Horda time.
XV century. 7-10 — The horses’ head is guarded by iron helmets:
7, 8 — The Scythians bronze headbands, and the chest was fully
covered the head of the horse, 1V century BC.; 9 — The Huns
[ 5 : | 1] bronze headbands for chest protection of the horse, Ill century

BC.; 10 — The Kipcaks iron horse helmet, Xll century

HORSE AND RIDER
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avHacTum TaH — Tan-u3yHa ObInv TakUMK KOHSIMU, MOMyYeHHbIe OT KOYeBbIX TIOPOK. M30-
OpaxeHne aTux nowiagen, Bo3msline Tar-U3yHa B ONacHbIX noxodax u GuTBax, Mo ero
npukasy, 3a ux 6oesble 3acnyru, ObiNM BbiCEYEHbI HA KaMeHHbIX mnuTax (puc. 2, 2), a
cam mmnepartop nocesLlan um xsanebHble ofbl 1 My3biky. [ocne cmeptn Tar-usyHa aTu
penbedbl ObINy ycTaHoBNEHbI okono ero JlyyesapHon MpobHuubl B LUaHbCK, a 3aTem ux
nepeHecnu B my3eu (LWedpep, 1981, c. 90, 100—102). IpmBbI KAMEHHBLIX KOHEWN NOKasaHbI
yCcTynamu-rnyykamu, B COOTBETCTBMM C XyOOXECTBEHHOW Tpaguumen, kotopas bbina wupo-
Ko pacnpocTtpaHeHa B LieHTpanbHon A3um n Cnbupu, 4To CBUAETENBLCTBYET O THOPKCKOM
NPOUCXOXAEHUN STUX CKaKYHOB. ECnun cpaBHUTL KMTanckme n3obpaxeHns Takux KOHew C
N306paxKeHNAMY KOHEN BOVMHOB Ha TIOPKCKMX neTpornudax, a Takke ¢ n3obpaxeHnsmm
kapabaupoB Ha cpefHeasnaTCkMx MUHMaTiopax, TO MOXHO YBUAETb CXOXECTb Ux obLyero
aKcTepbepa (puc. 2 ). BHelHAsA xapakTepucTrka KOHen Ha 3TUX n3obpakeHnsax CooTBeT-
CTBYET TakKe M OMMCaHWIO Ka3aHaTOB B YCTHOW Ka3axckom nutepartype. Takyto nopoay
nowagew passoaunu, BUANUMO, U cpeaHeBekoBble Kbindaku. I6H BaTtyTTa nucan, 4To unH-
AyCTaHLUbl NOKyNalT AALUTU-KbIMYaKCKMX NoLuagen, YTo UX UCMONb3yoT He ANA ckavek, a
0N BOGHHbIX Liernen, Kak Kpenkux 1 WarucTbixX; Ha BOMHEe Ha HUX HagesatoT 6poHu (Mpo-
wnoe KasaxcraHa..., 1997, c. 89).

Y kasaxoB 6bInu cneumnanbHble MeToAb! BblpallyBaHUs, BOCNUTaHWSA, Apeccypbl Kasa-
HaTa, kak 60eBOro KoHsi, BolpaboTaHHbIe B pesynsrate MHOrOBEKOBOMO OMNbiTa 1 KOTOpPbIe
nmenu cBov 0COBEHHOCTH, OTNINYHbIE OT APECCYPbl CKaKoBbIX KOHEW. Mo (onbKNOpHbLIM
cBefieHVAM BocnuMTaHne 60eBOro KOHSA «ep atbi» ObINo ANUTENbHbIM NPOLECCOM, KOTO-
PbIf HAYMHaNCs C ero POXAEHWS 1N ANUICA OO CEMU-BOCBMUIETHErO BO3pacTa, BKMYan
cneumansHoe ycrnoBue coaepXaHusi, 0cobblie cnocobbl KOPMIEHWS, onpeaeneHHble MeTo-
Obl 06y4eHns 1 TPEHMPOBKX. JTOT MPOLIECC UMEN criedyLine OCHOBHbIE 3Tarbl:

1) XepebeHka kazaHarta NoyTK KPyrmbIvi rog Coaepxanu B cneuvansHoun opte. 3T0T
cnocob npecneposan uernb cobniogeHns onpeaeneHHoro TeMnepaTypHoro pexumma co-
AepxaHus, ona npegoxpaHeHns notomcTsa fowagen OT CUMbHOMO Xoroda W apbl, U
COOTBETCTBYET COBPEMEHHOMY 3aBOACKOMY COAEPXaHWI0 NIEMEHHbIX Mopoa.

2) MNprMeHeHne cneumanbHOM TeXHONornm KopmneHns. XXepebeHky no3Bonsnu CBo-
604HO cocaTb MOMOKO Matepu A0 TpexneTHero Bo3pacta. [Monnv AononHUTENbHO MOro-
KOM MOMOAbIX U Hexepebblx KoBbINMLL, KOPMUNK cneumanbHbIMM KOpMamuy € NieKapcTBEH-
HbIMK foGaBkamu.

3) B yeTbipexneTHeM BO3pacTe, NPMBA3aB Ha LUEo ANUHHBIV apKaH, HaunHanm obyye-
HVe 1 APEeCCUPOBKY C NPUBSA3LIO.

4) B natunetHem Bo3pacTe ANS YKPEnmeHUst CUmbl KOHS, ero nyckanu Ha morogbixX
KobbINuL,

5) B wecTb neT npoBoannuv KacTpaumio. B kazaxckon Tpaguumm BOVHbI UCMONb30Banm
ONS BONHbI TONBKO MEPUHOB.

6) Tonbko B CEMUNETHEM, NHOIAA BOCbMUMETHEM BO3pacTe obbesxanu KoHsi, U ocea-
naB e3Mn1 Ha HEM B BOEHHbIN Noxon. To ecTb noka OyayLium 60eBoV KOHb HE OKPENHET
MONHOCTLIO N HE BOWAET B CUIY, HA HEM HE e3annu.

Kpome aTnx obsasaTenbHbix cnocoboB BOCMMTaHUS Ka3aHaTta, ero, kak 60eBoro KoHs,
cneumansHO TPEHUpPOBanu, BCECTOPOHHE roTOBWMM Ans BonHbI. C. LLlayxamaHoB B cTatbe
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«Tac TantaraH TapnaH603..» NPMBOAUT Takoe CBeAeHWe, 3anMCaHHOEe CO CroB CTapbIX
akcakanoB. «B gaBHue BpemeHa 12-neTHeMy manbyvKy B Pykv AaBanuv fnyK U OH Tpe-
HVMpoBan npegHa3HavYeHHoro Ans Hero xepebeHka, NpuBA3aB ero ANMHHON BEpPEBKON Ha
KOnbILIEK 1 CTPensis B HEro CTpenamu, U OH 9TO Aenarn HEeCKONbKO pa3 B EHb B TEYEHUN
natu net. Korga mane4nky McnonHanochb 17 nert, ero NATUNETHUI KOHb, Obin yxxe 00y4eH
YKIOHSITBCA OT cTpen Bo Bpemsi 6osa» (LLayxamaros, 2002, 112 6.). 3aeck onucaH OAWH 13
BMA0B COBMECTHbIX TPEHNPOBOK ByayLero BomHa n ero 6yayLuero 60eBoro KOHs, KOTOPbIN
HaymMHancs ¢ ux manonerctea. B ycTHom nutepatype 4acTo onvcbiBaeTcs, Kak 6oeBble
KOHW 6aTbIpoB, cnacalT CBOEro X03snHa BO BPEMSI BOMHCKUX MOEAMHKOB, YBEPTbIBAACb
pasnuMyHbIM CNOCOBOM OT CTpen NPOTMBHMKA (MPUrHYBLUNCH OT CTPenbl, NETALLEN CBEPXY;
npbiras BBEPX — OT CTpenbl, NeTAWwen CHM3y; yBUNnBasi BNeBO WUNN BNpaBo OT CTpernbl,
netsawen npamo). Ytobbl NnpeaBnaeTb HanpaBneHne neTALwen CTpenbl, B COOTBETCTBUM C
3TUM MFHOBEHHO CcpearvpoBaTh ¥ BbibpaTb CrNocob YKNOHEHWUst OT Hero, nolwaib OOMmKHa
Obina NPoNTM MHOTOMETHYIO 0COBYI0 TPEHMPOBKY. Buanmo, nponas vyepes Takve cneum-
anbHble 60eBble NOArOTOBKM, AOMOMHUTENBHO 3aKanuBLUMCL B pasnuyHbIX buTeax, 6oe-
BOW KOHb npuobpetan HeoxoauMMble ANS BOEHHOTO Aena HaBblKM W YMEHUS, Y Hero no-
CTENEeHHO pa3BMBarcsa MHCTUHKT NPeABUAETb OMAaCHOCTb, 3alnTHbIE pedneKkchl, YyBCTBO
BEPHOCTW K CBOEMY XO35iMHYy 1 T.4. [103TOMy cuMTaem, 4To KOrAa B reponmyeckmx anocax,
BoraTbIpCKUX CKaskax OnMcbiBaeTcs, kak 6oeBble KOHW 6aTbipOB NpeaYyBCTBYS MOABNEHNS
Bpara, CBOUMM pXaHneM coobLuatoT 06 3TOM CBOEMY XO35MHY, Kak cnacaroT reposi B Tpya-
Hble MOMEHTbI, BCE 3TO — HE MPOCTO (POMLKIOPHLIE NMPEyBENUYEHNs, a8 B OCHOBE BCEX 3TUX
CUTyaLMIN NEeXNUT KOHKPETHbIE NPUMEPBI U3 BOEHHON NpakTukn (AxmeTxaHos, 1996, 34-40
6.). Ins npodeccuoHanbHOro BouHa-6atbipa BnageHne TakMM KOHeM Obifo XU3HEHHO
Ba>KHbIM YCIOBUEM €r0 YCMELIHOW BOMHCKOWM XW3HW, MO3TOMY Y Ka3axoB CBOW BOWHCKWN
nyTb ByAyLLMA BOWH 0B6bIYHO HaunHan ¢ Bbibopa KoHA. B honbKNopHbIX MCTOYHMKAX MOMO-
now 6atblp 6epeT cBoero 60eBOro KOHs y Aefa unv Aaau no marepu, BUaMMo, B NpoLLIoM
y Ka3axoB 3TO Obina CNoXuBLUAACA TPaaULmS.

KouyeBble BOMHbI 3aluymLLany CBOMX KOHEWN OT OPYXMSA NPOTMBHMKA CneunanbHON KOH-
ckoln GpoHen. B TIOPKCKOM A3blke KOHCKUI OOCMex HasbiBaeTCcs «Kexim/kemim/kemkum/
kvxxum» (CnoBapb THOPKUM3MOB B pycckoM sA3blke, 1976, c. 185; bynaros, 1871, c. 117;
OTMMOMNOrMYeCKMI CrioBapb THOPKCKMX A3bIkoB, 1997, ¢. 19). Crnoso «kegiMm» (kexim) B 3Ha-
YEHUW KOHCKOTO AoCrexa BCTPEYaeTCs yxKe B APEBHETIOPKCKMX MMCbMEHHbBIX NaMATHUKAX.
B namatHuke npuHuy KyneternHy rosoputes: «Ydind Werin Cinir 6erin kegimnir Topblk at
6iHin Tergi. On at aHTa enTi» (B TpeTui pa3 atakoBars, CEB Ha 3alLMLLEHHOrO JOCNEXOM
rHegoro koHs WernH Cunur 6eka. OTOT koHb nornb B Tom 60t0). (Agapos, 1995, 178
6.). BHayane cnoBo «kedim» B OPEBHETIOPKCKOM SA3blke ObINO Ha3BaHWEM KOHCKOW Mo-
MOHbI, MO3Xe CTan Takke 03HayaTb U KOHCKMIM 3alUMTHBIN AOCneX, U 3TO ABMAETCS CBU-
[eTenbCTBOM TOrO, YTO KOHCKOE 3alLMTHOE CHapsXXeHWe pasBuIoCh MyTeM YKpenneHus
pasnMyHbIMKM CNOcoBGamm KOHCKOW NOMOHbI. CeroaHs ¢ UCHE3HOBEHNEM KOHCKMX JOCMEXOB,
B Ka3aXCKOM S3bIKe CMOBO «KEXiM» COXPaHUITOCh TOMBbKO B 3HAYEHUW AeKOpaTMBHOWM NOMo-
Hbl, YKpaLLEHHOW 30M0TbIMM BbILLUMBKaMKW. Y Ka3axoB CyLLECTBYIOT TpM BUAa Takmx Gorato
YKpaLUEHHbIX MOMOH «KexiM». [epBbi BUA — 3TO nerkas noroHa, 3akpblBaloLwas TONbKo
Kpyn KOHSi, MOMOHbI TAKOro TvMna WM n3 cykHa, 6apxara, TOHKOro BOWMOKa, ykpaluanu



BbILLMBKOM (puc. 3, 1). OTM NONOHbLI UMENV NPAMOYTONbHYIO UMK TpaneumeBnaHyo opmy,
Kpas otaenbiBanmcb 6axpomont. Bropoi Bua NONOHbI NPLIKPLIBAET BMECTE C KPYMOM KOHS,
ero 6oka 1 rpyab. [1Ba KOHL@ NONOHbI COEANHANNCH Ha rPYAN KOHS, MHOrAa 3aBs3bliBanunch
LLUHYpaMm1 UNu CLUMBANMCh LernbHO. OTW MOMNOHbI TAKKe WY U3 TKaHW, BOMIOKa U Kak
KOBpbI 1 Nanackl TKanu 13 LWepcTsHoM npsbku (puc. 3, 2). TpeTuin CnoXHbIVE BUA NOMOHbI
3aKpbiBan BCe Tero KOHsi C ronoBbl 4O XBOCTa. Ha KOHLe nonoHbl, npukpbiBatoLlen nob
KOHS MMenucb oTBepcTus Ans ywen (puc. 3, 3). laHHble nkoHorpadun NokasbiBakoT, YTO
4YacTM TaKOM MOMOHbI, 3aKPbIBAIOLLME FOMOBY, LLE, KPYN KOHSA, MHOTAa M3rotTaBnvMeanmch
OTAENbHO, UCMONb30BanMCb CaMOCTOSTENBHO, Unn Bce BMecTe (puc. 4, 1-4). TkaHble no-
MOHbI TKANMCb y30pyaTbiMU, Kak KOBPbI UMW Manackl, NOMOHbI, N3rOTOBIMEHHbIE U3 TKaHWU,
yKpaLlanuch BbILUMBKaMM LLENKOBLIMU HATAMUW MW 30M10TON KaHUTEN!O, Kpasi AeKopupoBa-
NNCb KNCTbIO 1 6aXPOMOW 13 LLENKOBbLIX UMK LLEPCTAHBLIX HUTOK. [ris CBOero KoHsA 6atbipbl
3aKasblBanu ykpalleHHble cepebpom, 30110TOM y3aeydkun, ceano u copyto, NoKpbiBany Taku-
MW BbILLUUTBIMW, Y30PHBLIMY NMapagHbIMK Yenpakamu. Takve 6oratble MONoHb! Ha KOHe Bbinu
3HaKOM MpecTmka, COOTBETCTBYIOLLMM BbICOKOMY CTaTyCy ero BnagensLa.

Y KOYEBHMKOB KOHCKOE 3alUMTHOE CHapshKeHMe pasBUioCb Yepes ycurneHue Takux
MOMOH pasnuyHbiMK cnocobamu. MoaTomy obLas popma 3aLUMTHOrO CHaPSXKEHNS KOHS,
dopma oTaenbHbIX YacTen COOTBETCTBYET dhOpmMam MOMOHbI U ero vyacten. Tpaguums
yKpaLleHnst 6axpomMon N KNCTbIO Kpasi KOHCKMX [OCMEXOB Takke nepeLuno oT Hux (puc. 5).
Mpu N3roToBNEHUN KOHCKMX AOCMEXOB OPYXENHble MacTepa KOYeBbIX HaPOAOB MPUMEHS-
N1 TEXHOMNOIMKN N MaTtepuarnsl, UICNOmNb3yeMble ANA N3rOTOBNEHNSt AOCNEXOB BOMHOB. [1poy-
Hble JOCNeXu N3roTaBnMBanucb U3 metanna (OpoH3a, xxeneso, cTanbs), TBEPAON KOXM, KO-
CTW, a ANA Nerkmx JOCnexoB NPUMEHANNCL MArKMe MaTepuanbl — TKaHu, BOMNOK. MepBbie
BWAbI KOHCKOIO 3aLUMTHOrO CHapshXKeHUs, MpeAHa3HaYeHHOro A NpefoXpaHeHNst KOHS OT
OPY>usi NPOTVBHMKA NOSABUNMCB Y KOYEBbIX HapoaoB yxe B VI-IV BB. 0 H.3. [ipeBHerpeye-
CKUI UcTopuk MepogoT B CBOEW KHUre nucar, YTo Caku-MaccareTbl 3aLuLLatoT rpyab CBoe-
ro KoHa MegHbIMY HarpygHukamu (Mepogort, 1972, 215 c.). A apxeonornyeckue matepuansl
noKasbIBatoT, 4TO BOMHbI XyHHY (Il B. A0 H.3.) 3awmLani ronosy CBOMX KOHEN GPOH30BbIMU
HanobHVKamu, a rpyab NoLwaamn — HarpyaHUKOM, CNfieTEHHbIM M3 KOHCKOro Bonoca (puc. 7,
1). To eCTb KOHCKOE 3alUTHOE CHapsXeHVe CakoB N XyHHOB NpeAHa3Havanock Ans 3alum-
Tbl BOEBbIX KOHEN OT yAapoB OPYXKNsi NPOTUBHKKA TONbKO cnepeaun. NUCbMeHHbIE 1 NKOHO-
rpadmyeckne NCTOYHUKN CBUAETENbCTBYIOT, YTO KOHCKasa BpoHs, 3awmwaioLlas Bce Teno
KOHS1, HaYana Mcnonb30BaTbCs KOYeBbIMM Hapodamu Bo |-V BB. B aToT nepwmop tsxe-
NOBOOPYXEHHbIE KOHHblE BOMHbLI CAapMaToB — KatadpakTapun cHapsxanu cBomx 60eBbIX
KOHelr gocnexamu, NpuKpbIBaloLMMK TENO KOHEN MOMHOCTLIO, C ronoBbl A0 HOr (puc. 6,
1,2). B VI-VIII BB. y TSeNOBOOPYXXEHHOWN NNYHON rBapAMKN TIOPKCKOrO KaraHa — «ynmy»,
KoTopas Gbina rmaBHOW yaapHOW CUITON BOMCKA, 3aLUTHBIN NaHUUpb KOHEN NpeacTaBnsasn
cobOoM TSHKENbIA JOCMNEX, COCTOALLMA U3 HECKONbKNUX YacTelr, U3rOTOBIEHHbIX U3 XKenes-
HbIX NOMOC WM TOHKMX XenesHblX nracTuH (puc. 6, 3, 5; 7, 2). KoHn nerkoBoOopyXeHHbIX
TIOPKCKMX BOWHOB 3aluLLanncb AerkumMmn focrnexamu, N3roToBfieHHbIMU M3 MATKUX MaTte-
pranoB — MHOTOCIONHBIX TKaHew (puc. 6, 4). Taknmu BbInmn KOHCKME [OCNEXN MOHIOMLCKON
TSXKENOBOOPY>XEHHOW KOHHWMLbI NEPMOAa MOHIONbCKOro 3aBoeBaHus. O gocnexax Ans no-
Wwagen cpegHeBeKOBbIX MOHIOMOB, N3rOTOBIMEHHbIX U3 KEMEe3HbIX UMW KOXaHbIX NNacTuH
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1 Monoc, Nucanu ntTanbsHekme nyTtelecTseHHrkn B. Py6pyk, M. KapnuHu, nobeiBasluve B
aToT nepwog B MoHronuu. MNnaHo KapnuHu, onucasLumnii TEXHONOMMIO N3rOTOBINEHUS 3TUX
MOHTOMMbCKNX KOHCKMX AOCNEX0B, cOobLLaeT, 4To 6pOHSA COCTOUT 13 NATK YacTel, KOTopble
HabuparoTCa U3 y3KNX XKenesHblX UM KoXaHbIX NNacTWH, CBA3aHHbLIX MeXay Cobon koxa-
HbIMK pemeLlkamn. «lpuKpbITe Nowaan OHN AENST Ha NSATb YacTen: C OAHOW CTOPOHbI
nowaaun KnagyT OfHy, a C APYror CTOPOHbI APYryto, KOTOPbLIV NPOCTUpPaeTCs OT XBOCTa A0
ronoBbl N CBA3bIBAKOTCA Y CeAna, a c3aaun ceana Ha CrnvHe 1 Takke Ha Lee; a Takke Ha
KpecTeL, OH KnaayT ApYryto CTOPOHY, TaMm, rae COeanHSATCH CBA3M ABYX CTOPOH; B 3TOM Ky-
CKe OHW AenatoT OTBepCTUE, Yepes KOTOPOe BbICTaBMSIOT XBOCT, M Ha rpydb Takke KnagyT
OfHYy CTOpPOHY. BCce yacTun npocTuparTcsa A0 KONEH Uy A0 CBA3EN roneHewn; n npea nbéom
KNaayT >ernesHyt nonocy, kotopas ¢ 06enx CTOPOH LLen CBSA3bIBAETCS C BblLLEHa3BaHHbI-
Mu ctopoHamuy (Kapnuuu, 1911, c. 44).

Moaxe B 3onoton Opae v B rocyaapcTeax, NosiBUBLUMECS nocrne ee pacnaga B XIV—
XV BB. BXOAAT B ynotpebneHne kone4aTtble 1 Konb4aTo-nnacTMHYaTbie KOHCKUE naHumpu
(puc. 7, 4). O6bIYHO NOA TUMMU TAXENbIMU OCMEXaMu CNNHY KOHS HaKpbiBanu MArkom
MOMOHOW, ee NOAOM C KUCTAMM CNyCKarncs Hmke Kpas gocnexa. B aToT neprog HekoTopble
nerkve GpOHN M3roTaBNMBanUCb B BMAE MOMOHbI, CLUMTOW M3 MHOTOCIOMHON TKaHW, 1 B
HECKOMbKMX MeCTax OHW YCUMMBAarnuChb KPyrmibIM1 METannM4YeckuMuy nrnactmHamm (puc. 7,
3). Bce cpeaHeBeKOBble KOHCKME [OCMNEXU KOYEBHMKOB, Kak ObIfo Cka3aHO Bbille, COCTO-
ANU U3 NATK YacTen. YacTn 4OCNexXoB COEANHANNCE MeXay COBON peMHAMU 1 NPSHXKKaMW.
[onoBy KOHeW 3alymLiany KOHCKME Macku-HaronoBHuUkn (puc. 6, 7—10). KoHeuyHo, HyXHO
cKasaTb, YTO He BCE BOMHbI UMENU BO3MOXHOCTb MOMHOCTLIO CHapsKaTb CBOMX KOHEW Ta-
KMMU 3alUTHBIMU CPEACTBaMU. Takme KOHCKME 3aluTHble BPOHM UMENU KOHW 3HATHbIX
6aTbIpoB, KOTOPbIE COCTOBMASANN KOCTAK KOYEBOrO BOMCKA. Y MHOMMX BOMHOB, KOHEYHO, HE
ObINO TaKMX KOHCKMX AOCNEXOB, 3a4acTyl0 OHW WMCMOMb30Banu MULlb OTAENbHbIE YacTu
TaKOro 3aLMTHOrO CHapsHKEHWS.

B nepvog o6pasoBaHus kasaxckoro xaHctea ((XV—-XVI BB.) B 3aLMTHOM KOHCKOM CHa-
PSKEHMN COXPaHANMUCh M Npoaorkanuce Tpaguuun nepuopa 3onoton Opabl (puc. 7, 4).
B kasaxckux reponyeckmx noamax, 6epyLumx ceoe Havano B HorannvHckom nepuoge (Ha-
npumep, B anoce «Ep TapreiH») yNOMUHAIOTCA KOHCKUWA OCMEX, YKPALUEHHBIN NO Kpasm
KMCTSAMU, 1 3alLUMTHaAs kKoHckast Macka (AkcaybiT, 1977, 296 6). MNMoaxe B XVII B. ¢ pacnpo-
CTPaHeHMeM OrHECTPENbHOro OPYyXKMs oTnana HeobxoAMMOCTb B TSXKeNbIX KOHCKMX Aocrne-
Xax 1 Ka3axckune BOMHbI CTanu 3almLaTb CBOMX KOHEW NEerkMMm KOrb4YyXHbIMU focnexamu
(puc. 8). Pycckun astop XIX B. A.K. l'enHc B cBoew kHure «Kurns-kanicakm B 3aypanbckomn
CTenu» NULLET, YTO Ka3axy UMELOT KOMbYYri, CBOMX KOHEW TOXE 3aLUMLLatOT KOMbYYXXHbIMU
pocnexamun (CobpaHue nutepatypHbix TpygoB A.K. lenHca, 1897, c. 73).

BoeBoN KOHb Y KOYEBbIX HApOOOB C APEBHWX BpemeH Obln 0ObeKToM cakpanbHOro
Kyneta. 1o ApeBHUM BEPOBaHUSAM KOYEBHMKOB NOLLAaAb CHMTAETCH XKMBOTHLIM HEGECHOTO
npouncxoxaeHus. Mo gpeBHer MUAONOrMm TIPKCKMX HAPOAOB KOHb — CBALLEHHOE XNBOT-
Hoe, KOTopoe MOXeT BbiTb obuTatenem BCcex Tpex MUPOB MUONOTMHYECKON BCENEHHON
— HebecHoro, 3eMHOro 1 noasemMHoro (nogeogHoro) mupa. Mo aTum npeacTtaBneHusaM, B
3aBMCUMOCTM OT Mupa OBMTaHus, MUUYECKUE KOHN UMENU PasHOOOPa3sHbIN BHELLHWUIA
BMA. B ApeBHUX namsaTHMKaX KOYEBHUKOB UMEKTCS M30OpaXeHUss He TOMbKO OObIYHbIX
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3EeMHbIX NOLWaAen, HO U KpbinaTbiX HEOECHbIX KOHEeN U MOPCKMX (MOABOAHLIX) Noluanen
C Tenom pbibbl. B kasaxckvx anocax u ckaskax, rae COXpaHunucb ApeBHVe mMudonoru-
Yyeckne MOTMBBI, TakMe Kpblnartble Tynnapbl npubbisatowme n3 HebecHoro mvpa, nofob-
HO OyXaM-MOMOLLHUKaM LUaMaHoB, SBNSATCS MUPUYECKMMU MOMOLLHMKaMKN 6aTbipoB.
C HuMKn BaTbIpbl, Kak WamaHbl-6akchbl, MyTELWeCTBYOT N0 TPEM MUpaM MUGONorn4eckomn
BCeneHHou (Mo BepxHeMy HebeCHOMY Mupy, MO CPEeAHEMY 3EMHOMY MUPY, 1 MO HUXHEMY
nog3emMHemy mupy). KoueBble Hapoabl B NpOLUOM Bepunu, 4To 6oeBor KOHb Batbipa,
CTaBLUMI €r0 BEPHbIM CMYTHUKOM B 9TOW XW3HW, ByaeT CNyXuTb eMy 1 B XWU3HW 3arpobHom
B NOTYCTOPOHHEM MMpPE, NO3TOMY BMECTE C yMEPLUMM BnagenbLoM XOPOHUIN U €ro KOHS.
HanpgeHHble B apXxeonorn4yecknx packornkax CakCKMX KypraHOB CKeneTbl U COXPaHUBLLM-
ecs Tena KOHen CBWAETENbCTBYIOT, YTO KOYEBble HapoAbl C APEBHUX BPEMEH Hapsgdy C
TabyHHBIMM NOpPOAaMMN KOHEW, Pa3BOAMIIN 1 BbICOKOMOPOAHbLIX CKaKyHOB. STMMMN BbICOKO-
NMOPOAHBLIMM KOHSMMW Briafenu poaoBble BOXAM, 3HATHbIE BOMHbI. VX y3aedHble Habopbl,
cefernbHble NPUHaANeXHOCTH Gorato ykpallanuch 30110TOM, OPHAMEHTOM, Pa3HbIMU CUM-
BONMYECKUMU n3obpaxeHnsamu. [ipeBHne mudonornyeckme npeactaBneHns O KOHe, Kak
O CBSILLIEHHOM XVMBOTHOM B CO3HaHWM Ka3axCKOro Hapoda CcoxpaHsnacb v nocne npuHs-
TMSA ucnama, NononHsACL NPeAcTaBNeHNAMU MYyCYNIbMaHCKON MUAXONOrMn O CBALLEHHOW
CYLLIHOCTU KOHS1, COTBOPEHHOCTW €ro AN CMenbIX nofewn, cnocobHOCTM KOoHs obeperaTb
Yyernoseka OT 3MbIX CUI, LLANTaHOB M AXXWHHOB, 3TUM eLle Bonee ykpennsas y Kasaxos Bepy
B 6OXECTBEHHOCTb KOHS.

MoatoMy Ansa kasaxckux 6aTbipoB Mx 60eBble KOHU OblNM TaKUMKU CBALLEHHbIMK, Ca-
KpanbHbIMU cyLHOCTAMU. CBOUX KOHEN OHM ynogobnanv muduryeckomy kpbinatomy Tyn-
napy 13 Mndonorum TIOpKoB, KpbinatoMmy bypaky (ane-bypak) ns mudonorum mycynsman,
ckasoyHoMy [ynbaynio — nereHgapHomy KoHo Xasperta Anu. Kaszaxu Bepunu, 4to Korga
poxpgaetca Oyaywmi 6aTbip, B 3TOM MUpe poxaaeTcs u ero OyayLmin 60eBon KOHb, a
ecnu 6aTbipy NpeacTonTb YyMEPETb, TO 3@ HECKONbKO MECSALEB BNepea YMUPAET €ro KOHb.
CornacHo norpebanbHOMy 06psifly kas3axoB, Korga ymupan 6atbip, UCNOMHANCS putyarn
«aTTbl TyMAay», ero KOH OCTpuranu rpuBy M XBOCT, Npuaasas emy TpaypHbii obpas. B
TeYeHUN roga Ha 9TOM TpaypHOM KOHE MOKOMHOrO He e3aunu, 1 Yepes rog ero pesanm Ha
noMuHkK. Takmm obpa3om 60eBoI KOHb GaTbipa, BEPHO NPOCAYXMB €My [0 KOHLIA XXU3HU,
CONpoBOXAan ero u nocrne CMepTu, OTNPaBIASiCb BMECTE C HAM B 3arpobHbIA MUp.

[MoaBoas Torn Bcemy BbILLECKA3aHHOMY, HY)XXHO OTMETUTL, YTO NOPOAAa KasaHart, Cry-
XMBLUAS BOMHCKMM KOHEM «ep aTbl» Oblna HeNnocpeaCTBEHHO CBA3aHa C BOEHHbIM COCMO-
BMeM 6aTbIpoB — coLmanbHOV NPOCNOMKOM NPOdECCUOHaNbHbLIX BOVHOB B KOYEBOM 00LLe-
cTBe ka3axoB. [lyTem cenekuuu, cneumanbHO BbIBEAEHHON ANS NOAEN, 3aHMMatoLLMXCS
BOEHHbIM JEMOM, B COOTBETCTBUM C 3TUM TpeboBaBLUEV MHOTONETHEW cneumnanbHOn Apec-
Cypbl, BOCNUTaHWSA, TPEHUPOBKK, 3Ty Nopoay noliafen Aepxanum B OCHOBHOM OMHaCTUM
6aTbIpoB, Ybs XKM3Hb NPOXOAMMAa Ha BOVIHE, 3aluLas CTpaHy, KoTopble ABNANUCL npea-
CTaBUTENsIMM rOCMOACTBYHIOLLEro Kracca oblwecTsa, 1 Bnagenu, B JOCTAaTOYHON CTENEHMU,
MaTepuanbHbIMK Gnaramun anga cogepaHus Takmx koHen. K coxaneHuio, B KoHue XIX B.
C MCYE3HOBEHUEM 3TON coLManbHOM rpynmnbl B Ka3axckom obLuecTBe, yTepsiHa 1 AaHHas
nopofa kasaxckow nowaau, 3abbiTel MHOTOBEKOBbIE TPaaMLUM yxoaa, TPEHUPOBKM, BOC-
NUTaHUSA KOHEWN Ka3aHaToB.
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THE WARRIOR HORSES OF THE KAZAKH BATYRS

sides of Great Steppe” by Nursultan Nazarbayev: «A soldier handling five
weapons became a symbol in history, coming from the unit of nomad soldiers in
the empiric era. A traditional batyr on the horse holding the flag is a well-known emblem
of the heroic period and the distinctive “cultural code” of the nomadic world.” The Kazakh
batyrs rode this kind of tulpar as well and held the flag. They spent all their lives in the wars
riding the horse as a professional military. Therefore, the horses rode by the Kazakh batyrs
are considered to be their partners, the first aide on the war battle, and the horses even
had guards. In the memory of the Kazakhs remain not only the great batyrs but also their
horses’ names. For example, the mythic hero Er-tostik’s horse — Shalkuiyrgy, epos batyr
Kobylandy and his Taiburul, Alpamys and his Baishubary, the great batyr of XVIII century
Kabanbay and his Kuabas. These names preserve in the peoples’ memory till these days.
That is why it is impossible not to mention the horses during the discussions of batyrs.
In oral literature, the horses of the warriors called “kazanat”.
We need kazanat
To belt need sharbolat
«Kobbinangpl 6ateip» (AkcaybiT, 1977, V.1, 32 p.)
All who have gathered
Me and my son
We sat on the Kazanat
«Ep Beric» (Kasak xanbik agebueri, 1989, V. 5, 245 p.)
The Kazanat is a special species of Kazakh breed horses grown on particular purpose.
In the oral and written data of the XIX century, Kazakhs claim that such horse breeds
were obtained by hybridisation of horse seedlings and steppe Kazakh horse seeds (coarse
groves). Kazanat has taken the speed of the racehorse, the patience to the starving and
cold of the non-species horse(fig.1). H. Babadzhanov says: “... In horde this kind of horse,
which were made of pairing, named Kazanat”, the Russian researcher V.Firsov (1895),
who investigated the horses of Turkistan has written: “Kazanat is the result of the pairing
of Kazakh fast female horse and pureblood male-stud. The Kazakhs put the kazanats
above of all everything. Because when Kazakh female-horse pairs with other species it
takes all best features and doesn’t lose its own...»(Ep kaHatbl, 1987, 26 p.). For these
qualities, the Kazakhs highly appreciated kazanats, «Horse is a horse, but kazanat is
different”, by saying that they qualified kazanats more than a non-species horse, even
than the racehorse. In oral literature, it's been said that only kazanats deserved to go to
war and invasions.
The horse’s tail and mane is called kaba,
From simple horses not to make a rower
If a simple horse will be a rower
Then a horse will not be born for war

The nomad warrior always was a warrior. As it's been said in the article “Seven

Akhmetzhan K.S.

Byxap xbipay (AngacnaH, 1970, 151 p.).

Kazanat who was born from argymak

If it will attack, no one will believe

Maxambet ©Temicynbl (bec Facbip xbiprnanabl, 1984, V. 1,213 p.)
In Central Asia, this species was called «karabaiyr» and was highly respected(Ep kaHa-
Tol, 1987, 15, 22 p.). Sometimes the Kazakhs called kazanats karabaiyr as well
Karabayir kazanat
Do not leave on the road
Does not leave on the road
You will not be without a wing
Kazakh’s proverb.

Kazanats were the individual horses, where were raised for warriors during the war.
From the ancient days as Kazakh people call warrior’s equipment «warrior’'s weapony,
they started to call the horses «warrior’s horse».

| took numerous pacers

Chose a horse for a real man

From an early time,

Prepared the saddle

Tostik, | dedicate to you

Not a simple horse, but a kazanat

Areal man’s friend

You sat down on Shalkuirik, Tostik!

«Ep Tecrik». (Kasak xanblk aaebwerti, 1989, V. 4, 14 p.)

The appearance of the kazanat was in line with the warrior. In its body could be felt the
speed and power. Relying on the oral literature, it had a wide chest and nostrils, big lips and
hoofs, healthy, and thick neck (fig. 1, 3). It means it was able to lift not only its equipment
but also a warrior with heavy weapons. This horse was patient for long distances, didn’t get
tired on war, strong enough against the guns, and had many other advantages as a military
horse (AxmeTxaH, 2008, 1-2 p.).

In the nomadic Turkic peoples inhabited during wars, this horse breed has been grown
very early. The Chinese records claim that ancient Turkic tribes paired local horses with
the Arab ones and got the precious kind of horses (with argimaks). In the monuments
of medieval art, it was possible to see the images of the ancient Turkic kazanats (fig. 2,
1). The Turkic khanas later donated these horses to the Chinese emperor. The famous
Emperor of the Tang Dynasty in China - Tai-tzun had six tulpars and ten battle horses of
this breed. The images of these horses (fig. 2, 2), that had saved their master in the war
were drawn on the stone monuments by order of the Emperor (Ledep, 1981, p. 90, 100-
102. The Emperor himself praised the horses very highly. Medieval Kipchaks should have
been breeding such horses as well. Ibn Batuta writes that Hindu people had bought horses
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from Dasht-i-Kipchak, which they used for war purposes, and made mails
for them during the war (Mpowwnoe KasaxctaHa, 1997, p. 89).

The Kazakh people have a distinctive tradition of upbringing and raising
of warrior’s horse. Taking care of the horse made a long time, it was a
complicated process lasting until the 7-8 years of old of the horse. According
to the folklore data, this process consisted of the following stages:

1. For the horse were built a special yurta, and it was raised inside.
This method as in the factories protected the animal’s organism from the
hotness or coldness. By that, it meant to raise the animal in a particular
regime of temperature.

2. There was a technology to feed the foal. In order to get stronger,
it was freely fed. Also, there was feeding with special milk, which had
protective functions from various illnesses.

3. When it reached four years old, people tied at their back a rope
and exercised it.

4.  To strengthen the waist in 5 years old, it was put with the female

racehorses.

5. In six years old to whiten. In Kazakh traditions, the horses of the
warriors must be white.

6. In 7 years old, sometimes in 8 years old, to ride the animal for the
invasion. It means that the warrior-horse wasn’t supposed to ride till this
age.

The kazanats have gone through not only the first 7-8 years of
preparation but also had to be exercised and trained. S. Shaukhamanov in

7. CayblmneH xapakmatfaH XayblIH2epIliK am MiH2eH ap 3aMaHOarbl
Kewneninep 6amsbipnapbl. VIKoHO2pagUSIbIK XeHe apXeono2usinbiK
mamepuandap 6olibiHwa K.C. AxmenmxaHHbIH PEKOHCMPYKUUSICBI.

1— FyH 6amebipbi. XK.c.0. lll . 2 — Typki 6ambipbl.

VI=VII fr. 3,4 — AnmbiHopOarnbkik 6ambipnap. XV r.

Bambipbi Kouesbix Hapo008 pa3HbIX 3MOX Ha KOHSIX, MPUKPbLIMbIMU
KoHckumu docniexamu. PekoHempykuyusi K.C. AxmemixaH o
apxeorioeu4eckum U ukoHoepagudeckum mamepuanam. 1 — XyHHcKul
6ameip. Il 8. 00 H.3. 2 — TiopKcKuli 6ambip.

VI-VIl gs. 3, 4 — 3onomoopdbiHckue 6ambipbl. XV 6.

PucyHku K.C. AxmemaH
The heroes were able to equip their combat horses with such heavy
armour fully. The reconstraction of K.S. Akhmetzhan by iconographic and
archeological materials. 1 — The Hun hero, Il century BC, 2 — The Turkic
hero. VI-VII centuries. 3,4 — The Golden Horda’s heroes. XV century
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his article “Tac TanTaraH TapnaH603 (spotted horse tramped by stone)” gives the following
information received from the aksakals. “In ancient time kazakhs gave to a 12-year-old son
a bow and trained them for 5 years. When the boy turns 17 years old, he was already ready
going through the hard training. And during the wars, not only the warrior and the horse but
also the bows were more than ready.» (lLayxamaros, 2002, 112 p.). In oral literature, it's
been said that during the sparing warrior-horses trained by jinking to protect their masters
(if the slug was coming from the up, it bent down, if it was from the down it jumped). In
order to prevent the shot, the horse had to train for many years. They went through hard
training as the batyrs themselves and learnt various skills. That is why in heroic epos, fairy
tells being told that the horse could smell the enemy and warn the master (AxmeTxaHos,
1996, 34-40 p.). Due to these important features, warriors started their military service by
naming their horses. In the folkloric data mentioned that batyrs had gone to their relative
from mother’s line to name his tulpar. It also was a kind of tradition in ancient times.

The batyrs as they did to themselves wearing various warrior’s dressing, dressed their
horses as well to protect them from the enemy. In Turkic peoples’ language the horse
chainmail called «kexim/kegim/kemxknm/kmxumy (CnoBapb THOPKM3MOB B PYCCKOM SA3bIKE,
1976, p. 185; Bynaros, 1871, T. Il, p.117; OTMmMonorn4yeckuin cnoBapb THPKCKMX A3bIKOB,
1997, p.19). In the meaning of the horse chainmail, the word «kegim» (kexim) could be met
in ancient Turkic writings. In the Turkic stone dedicated to Kultegin been written: «Yu4iny
Werin Cinir 6eriH kegimnir Topblk at 6iHin Terai. On at aHTa enti» (Angapos, 1995, 178 p.).
Firstly, it was the name of the cover of the horse in the Turkish language, then changing
of the meaning to the name of the horse chainmail shows the improvement of the horse
equipment with different methods. Even if the horse chainmail hasn’t been used nowadays,
the «kexim» preserved its meaning in the Kazakh language as the golden, decorated
coverage for the horse. The Kazakh people have three different types of kezhim. The
first one, the lightweight cover for the back part of the horse. This covers made of fabrics,
cotton and ornamented. It has rectangular in the trapezium shape; sides are decorated
with fringes (fig. 3, 1). The second one covers not only the back side but also the chest
and two flanks. It may be sewed as two parts, or as the whole one. It made of fabrics, and
thin large felt mats (fig. 3, 2). The third is a complicated one. It covers from the head till
the tail of the horse (fig. 3, 3). According to the art monuments, the parts of cover for the
head, neck, back could be made separately and bonded on the horse (fig. 4, 1-4). If the
cover was made of fur, it was decorated with spotted ornaments; it was from fabric the front
side was made of silk or golden thread. The hem, usually, is golden, decorated with fur
thread and had fringes. The batyrs dedicated to horses a silver or gold bits, saddles, and
decorated them. The cover of the saddle showed somehow the social status of the warrior.

The horse equipment for the protection of the Nomad batyrs was improved by this
making covers methods. That is why the shapes of the protective equipment repeated the
parts of coverage. On the chainmail also were fringes, and it has come from the change of
the cover to the chainmail. The nomad Kazakhs used as the same technology for creating
chainmail as was used for chainmail for warriors (fig. 5). The safe chainmail made of metal
(bronze, iron, steel), thick fur, bones, but the light chainmail from soft fabrics.

THE GREAT STEPPE: HISTORY AND CULTURE

For the first time, protective weapons for a horse in the nomads appeared in VI-IV
centuries BC from sak-Scythians. The ancient historian Herodotus in his works has written
that massagets made of copper chainmail for chest protection of the horse (Fepogor, 1972,
215 p). According to the archaeological data, the Hun warriors (3rd century BC) secured
the horses with bronze headbands, and the chest was fully covered (fig. 7, 1). Thus, for
the Sakas and the Huns to protect the horse from the front was a priority. The written and
visual resources prove the body security chainmail started being used from II-IV century.
Sarmat warriors — cataphracts of that period covered the horses entirely( fig. 6, 1,2). The
ancient Turkic khanates in VI-VIII centuries used iron chainmail cover for the main forwards
(6-figure, 3,5; 7-figures, 2). Less armed warriors’ horses were equipped with soft fabrics
made of silk and secured with chainmail (6-figure, 4).

On the Mongolian invasion, heavenly armed warriors of Mongolians had the same
chainmail. About the usage of fur or iron to make a mail by Mongols in the Middle Ages
was written in the works of Italian Travelers V. Rubruk and P. Karpini. Plano Karpini has
described the method of creating horse mail. It consisted of five parts, the mail’s pieces
were thin iron or made of fur, and crossed with each other with rawhide cord. «The horse
equipment consists of five parts. The horse is covered from the head till the tail. From one
side and the next side they are tied. The cover is put on the neck and tied at the kidney’s
part. At the upper part of the tail, there is a hole. In the chest area is another one coverage.
All parts fall till the knees. On the forehead of the horse, there are iron board connected
with parts mentioned above...» (Kapnuxu, 1911, p. 44).

During the Golden Horde and its decay, in the XIV-XV centuries, in the nomadic Turkic
states emerged horse armours and plastic armours were put into action (7-figure, 4).
Usually, the horse’s body was covered with a gentle seal, and the edge was drooping
and lowering. At this stage, some lightweight horse equipment was poured over the soft
cloth and covered in round metal boards in several places (7-figure, 3). All types of horse
equipment of nomadic tribes were composed of five main sections as mentioned above.
The individual parts of the chainmail were tied together with one another. The horses’ head
is guarded by iron helmets (6-figure, 7-10).

It should be noted that not all warriors were able to equip their combat horses with such
heavy armour fully. The horses of famous batyrs, which were supposed to give a main
attack to the enemy, only could have such mails. Of course, the majority of the warriors’
horses didn’t have chainmail, or they could have only some parts of it.

During the formation of Kazakh khanate (XV-XVI centuries), the horses of the famous
batyrs continued the tradition of battle chainmail in Golden Horde as well (7-figure, 4). The
Kazakh heroic poems that came from the Nogai era tell about the battle chainmail of horse
and the horse’s leather headdress (tomaga).

Seeing these warriors

Hanging yellow flag

Fringe chain mail

Fell from different sides

More eyed tarlan

Rode to the enemies
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8. Kipeyke caybimneH KoprarnfaH xaybiHaepiik am miHeeH XIX Fracbipdarbl Ka3ak
bambipbl. K.C. AxmemiaHHbIH cypemi
Kasaxckuti 6ambip XIX 8. Ha 60e80M KOHe, 3alULUEHHOM KOJTbYYKHbIM KOHCKUM
docniexom. Puc. K.C. AxmemxxaH
The Kazakh batyrs of the 19" century, who massive armoured
to defend the horses. Photo by K.S. Akhmetzhan
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How the witch begged

To multiple wars

Galloped Targyn on horseback

«Ep TapfbiH» (AkcaybiT, 1977, V.1, 296 p).

Later in the 18th century, with the implementation of fire-weapons, the massive
armoured army was no longer needed, and the Kazakh warriors began to defend the
horses with light chainmail (8-figure). The Russian author of the 19th century A.G. Gains
wrote in his work «Kyrgyz-kaisaks in the Ural steppe» that Kazakhs had battle chainmail,
with what was worn their horses as well (CobpaHue nutepatypHbix TpyaoB A.K. leliHca,
1897, V.1, p. 73).

The warlike horse has been an object of worship from ancient times in nomadic peoples.
The old nomadic people considered the horse as a descendant of the sky. According to
the mythology of nomadic people, the horse could affect habitat in three mythic worlds
— heaven, earth and underwater. Beside the horse who dwelled on earth, in the old art
monuments of nomads are pictured winged tulpars and fish-bodied water horses. In the
Kazakh epos and fairy-tale stories, where ancient mythic heroes are preserved, these flying
tails from other worlds, such as the ministering spirits of the shamans, are mythical spirits
of the heroes. Batyrs travelled with them in three realms of the mythological world (in the
cosmos, in the middle world and the underground world) as shamans. Formerly nomadic
peoples believed that horses were partners of human beings and could serve them in the
afterworld. Hence they were buried with their owners. The skeletons and bodies of horses
preserved in the ice during archaeological excavations indicate that nomads raised not
only herds of ordinary horses, but also racehorses. Only batyrs, leaders and rich people
could keep these racehorses. Their equipment was made very festive and decorated with
various symbolic images. These ancient beliefs preserved in the consciousness of the
Kazakh people and were not abolished even after the acceptance of Islam. The holiness of
the horse in Muslim mythology increased peoples believe in that the horses were created
for the courageous people, that their tail was filled with goodness, and protected from the
devil and the evil forces.

Therefore, for the Kazakh batyrs, their battle horses were such a sacred animal. They
equated their horses to the winged Tulpar from the Turkic mythology to the winged Parikk
from the Musilman mythology, and also to the legendary horse of Haziret Ali - Duldul. The
Kazakhs believed that the child, who would be destined to become a hero in the future, and
his horse are born on the same day. If the master is destined to die, his horse dies a few
months earlier. According to the funeral rite of the Kazakhs, when a batyr dies his horse
grieves, the horse’s tail is cut off, and no one rides on it for a year, and on the anniversary
of the death of the batyr, the cattle is cut for a commemorative meal.

So, in conclusion, the breed of kazanat, used as a “horse of the hero” (combat name),
is directly connected with the social circle (class) of heroes who became professional
military men in a nomadic society. Since this breed is for the military, they were respectively
raised, up brought and exercised under special conditions. This type of horses was kept
only by the descendants of the batyrs, who defended the country, whose life was spent in
war and professionally engaged in military affairs, or for people who belonged to the ruling

THE GREAT STEPPE: HISTORY AND CULTURE

representatives of society, who became, to a certain extent, owners of material wealth.
Unfortunately, with the disappearance of this social group at the end of the XIX century in
the Kazakh society, this breed of the Kazakh horse disappeared. Also, the tradition of the
breed farmstead, sorting got forgotten.
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ATKA CANT XKYPYAIH KASAKLWA (WWbIFbICTBIK) XXOHE
BEATHIC EYPOIAIJbIK SAICTEPI

pTTenreH atka canT XypyaiH Ae Tocini ken. AngbIMeH Ti3riH4i con Konfa anagbl.

CoHaH COH Comn KONMEH aTThlH, LOKTbIFbIHAH, He epAiH KacbiHaH TisriHMeH Bipre

ycTan corn asikTbl Y3eHrire carbin, OH KONIMEH epAiH apTKbl KacblHaH ycTanabl Aa
OH, asKTbl cepnin atka MiHedi. Eyponanbiktap, opbiCTap OH asifbiH Y3€Hrire canbin aTTbiH
OH KafblHaH MiHin xaTagbl. MyHbl Ka3ak epeklie ceneket caHamibl. bynTin MiHreH xac
Gananapra, acipece kananblkTapfFa: — ©1, OpbICNbICbIH? — Aen Kynin XaTtaabl.

Eyponanbiktap y3eHri 6ayabl y3biH TaFraabl. Y3eHri 6aybl y3biH 6onFaHaa atta oTbipFaH
ajam Kosfanwman oTblpagbl, Y3eHri 6ayapl Teyin ketepiny, kosrany myH 6onaabl (Ypycos
C.M., 1911). Y3eHri bay kbickanay kanbinTel 6onfaHaa aT ycTiHAeri agam y3eHrire LwipeHin,
aTTbIH XYpiCiHE Kapal OpHbIFbIN, ayblK-ayblK KETEPInin, Ko3fanbin oTeipadbl. Y3eHri 6ayabiH
KblCKanbIFbIHbIH, Nanaanbsl, eMipLleH ekeHiH yakblT ganengen otblp. XIX f. opbIC ackep-
nepi, Kasakbl aTTapFa MiHreH Kasak LuabapmMaHaapAblH, MolTa TacylbinapabiH, >kanmnbl
Ke3 kenreH kasakTtblH TayniriHe 200-250-300 LwakblpbIM XOr Xypin KenreHiH TaHgaHa
XasraH. XKasywbinap MyHaam y3ak ongpl Kbicka yakblTTa 6arbiHabIpFaH, Ka3akTblH, epek-
We WwblaaMabl Xbinkbiiapbel gen TyciHgipeai. Onap kasakrapAblH 63iHAiK aTka OTbIPbICbIH,
Y3€HriCiHiH, KbicKanbifblH OakamaraH. Kasak xon 6ovibl aybik-ayblK KeTepinin, Kosfanbin
OTbIpFaHAbIKTaH atbl Aa, 3i Ae TbiHbIM arnbin, y3aK orn[a oHLa WwapLliamMaraH. ATTbiH 6eni
e ayblk-ayblk AeMarfaH.

ATKa MiHreHze Ty3y oTblpyFa AarabinaHy kepek. XKambacTtawn KUcblk OTbipFaH agaMHbIH,
canmarbl, XbINKbIHbIH cCanmak opTanblfbiHa (LEHTP TSXKEeCTW) Aan Tycnenai ae, Tene-TeHaik
6y3binagbl. Con cebenTi at KMHanbIM, CypiHin XbIFblnabl, asfFbiH Waybin anagbl, akcanpl,
Xayblp 6onagpl.

ATTbl epTTeyre epekiie MaH Oepineai. TepnikTi anbin aTTbiH apka XyHi Tikipenin kan-
May VYLUiH MOWHbIHAH apTbiHa Kapaw CbIpFbITbIN canafbl. ILWkinik, TokbIM, TeBIHr ep peTi
OonblHWa canbiHagbl. Epai cen apTka XKbUmMKbIThIMN, KyAblickaH canbin 6orfaH COH OpHbI-
Ha TapTbin TOKbLIMMEH KOCbIN oknaHdanabl. Ocbl Ke3ae aTTblH LOKTbIFbl MEH €p OKMaHbl
apacblHAa XyObIpblK CbiATbIHAAM KybIC kanybl Tuic. ByaaH coH eMingipik canbiHbIn Tec
anbin, Wwan avbingapbl petiMeH TapTbinagbl. ATTbiH 6aybipbiMeH TapTnaHblH apacbiHaH
6ip caycak eTeTiHgen 6onca anbinablH OypbIC TapTbifFaHbl. Ar, anbingblH apacbiHaH eki
caycak eTce, oHAa anbin TapTnaHblH OypbIiC TapThlIMaraHbl, aibin-TapTnaHbl aca KaTTbl
TapTbIn xibepmey kepek. XKayrepLuinikke, aTTbl OypbiC epTTeyaiH KaHLanbiKTbl MaHbI3bl
6ap ekeHiH AGbinan xaH ackeprnepiHiH LWeLlyLi ypbiC angabliHAarbl AanbIHOBIKTaPbIH Xblp-
Wbl Gblnan Xxblprnangpl.

Tynmenen caybiTTapbiH, WanbapnaHbim,

AnbInNTbl KYNbICKaHbIH Bip KbickapTbI,

KanTtagaH ep-TOKbIMbIH OKNaH4aTbIM,

Ty3erTin eki anbinbiH KanTa TapTbin (Tapuxu xbipnap. AbbinarnxaH, 1995. — 86-6.).
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TokTabawm A.

AymacTait ep-TypMaHblH MbIKTan TapTbin,
KyMpbIfblH aTTapbiHbIH TyRin angsl (Tapuxuy xeipnap. AbbinarxaH, 1995. — 80 6.).

Allbin eTe KaTTbl TapTbifica, aTTbiH OaybIpblH KMbIN KeTeai. benrini mep3ivMHeH CoH
anbin 6ocanabl, con Kkesne anbingbl kKanTa TapTnaca, epTOKbIM inrepi-kemniH XbImKbIn, aT-
TbIH apKacblH Kaxkan Tactangpl.

MiHic keniri caHanaTblH aTka OTbIpyAblH, Kasipri keaae eki Tacini keH TaparaH. OcbIMeH
GarinaHbICTbl aT-203enaepiHiH e3iHaik Typnepi (Tuni) kaneintactel. Ocbkl eki Tocingin Ka-
nbinTacybiHa GannaHbICTbl MEH onapabl Kasaky (LUbIFbICTbIK) XeHe 6GaTbiceyponanbik
Tacingep Aen atagbiM. MiHic keniri peTiHae XbINKbl XaHyapblHa G6annaHbICTbl Kanbinta-
ckaH Oyn eki TacinaiH anbipMalubInbIKTapbl Aa ken. MaceneH, 6aTeiceyponansik Tacinae
ep-TOKbIMHbIH, @pT afbl canmakTbl, opTachl (OTbIPY HYKTECI) LWyHFbinaay 6onbin kenegi.
OHpalt epToKbIMFa OTbIpFaH Ke3ae TakbiMabl MbikTan yctay 6actbl Hazapaa 6onaabl. Cant
aTneH XypyaiH 6atbiceyponanbik TaciniHae, agam epre TepeHaen oTbipaibl Aa, adaMHbIH
xambachbl, ganipek anTkaHaa, KyMbiMwarbl Tipey (OTblpy) HYKTECi peniH aTkapagbl, Ceu-
Tin GyKin canmMak ep-TOKbIMHbIH, apT XafblHa Tycefi. Epre MbifbiM OTbIpY YLUiH TakbiMAbl
MbIKTbI YCTanabl, aTTbl TAKbIM KbICy MeH TeOiHy apkbinbl 6ackapazbl. TaksiM 60C ycTansin,
Tik KannbiHAa canbbipan Typaabl. LlabaHao3abiH acTeiHAafFbl aT AEHECIH MYLLTYK apKbinbl,
YHEMI CbIfblfiFaH cepinneaen XuHakbl yctanabl, cebebi wabanao3ablH aTbiHbIH, MYLUTYKI
KepiMmri aybl3[iblkka KaparaHaa aTTblH e3yiH Tinin xibepetiHaen acep eteni. emek at 6achbl
KeyaeciHe kapaw xakblH, MOWHbI WiNiHKIpen Keneai, aTTblH, canMak HyKTeci apTKbl asfblHa,
cayblpblHa kapan Tyceni. CoHbiMeH kaTap wabaHao3abiH, canMarbl ep-TOKbIMHbIH, apTKbl
XafblHa TYCETIHAIKTEH eyponanbiKTapAblH aTTapbiHbIH apkachl Xasnbl, Xannak, cayblpribl,
LwanTbl, apTKbl asikTapbl XyaH 6onbin kenepi. baTeiceyponanblk atka oTbIpy TaciniHae ep-
TOKbIM »annakray, TeMeH 6onagbl. AdaMHbIH )ambachl aTTbiH, apkackiMeH Gipaer 6onbin
KepiHeni, WbIFbICTIKTap 6aTbiC eyponanbiKTapabl anfawl apafik TYHFbIL peT kepreHae
ep-TOKbIMCbI3 OTbIp €KeH Aen kanFaH. Epae HblK oTbIpy YLUiH YHEMi TakbIMAbI KbICbIN OTbIPY,
acipece anbic Xepre XypreHae MyMKiH emec, con cebenteH aTTbl 6ackapyabl MyHAOLITYK
aybI3abIKNeH xaHe TebiHy apkbinbl xxy3ere acbipagpl (Ypycos C.I1., 1911, 349-6.).

Batbiceyponanblk atka oTblpy TacifiHiH TMiMAi Ae, TMIMCI3 Ae xakrapbl 6ap. ApTka
TYCKEH canmakTaH aTt OyblHaapbIHa, CiHipnepi MeH TysiKTapbiHa 3akbiM Kenin aypyfa yiLbl-
paabl. EKiHLWIAEH XbInKbIHbI OYMATIN WMbIPLUbLIK aTThipbIM, ChifbiNiFaH cepinneaen XuHakbl
YCTay, OHbIH KaHbIHbIH, 6acbiHa XMHanbIMN, eHELLi KbIChINbIMN, ThIHLIC anyblH ayblpnaTtabl,
Te3 wapLangpl. byn agicte at MenniHwe XaTTblkkaH, an MiHeTiH agam webep Gonbin,
MYHLUTYKNEH aTTblH e3yiHe Kyl canMan xypyi kaxeT. COHbIMEH KaTap afblfLUblH, OpbIC
KaBanepuanblk ep-TypMmaHbl anbiC canapnapga atTbl Xayblp Kbinagbl. [lereHmeH ap-
ThIKWbINbIKTapbl Aa 6ap. BipiHwiaeH, cant aTTbl kKaBanepAin oH Kornbl Myngem 6oc 60-



nbin, KbiNbILWTACy, cemceprecy, Hansanacy kesiHge mMyMkiHairi mon 6onagbl. EkiHwigeH,
YWpETINreH aT con KonablH caycakTapbIMeH, TakbiM KbICy apKbifibl XKoHe LUMNopFa Kanbinta-
CKaH >xaHyap MeciHeH ken amip kytnenai. Labanao3nbiH XunHakbl, CEprek atbl XKeKne-xek
KesiHOe cekipy, waby, BonbT, TpaBepc, NUPYaT CEeKinai KypAaeni KMMbingap xacayfa ete
biHFannbl (LopH ®.A., 1904).

Batbiceyponanblk aTka OTbIpy TocCini Kasipri TaHaa atTel bure ynpertyre, aT ycTiHae-
ri TMMHaAcCTVKa oMbliHOApbIHA Xakcebl. byn aficTiH eH 6acTbl KeMLiniri aTTbiH, epik-XirepiH
XaHLUbIM, XarlyaHabl neciHe MynTikci3 barFbiHAbIpyFa apHanfaH. Kasak canteiHga «KbInKbl
TiNCi3 agam cuaKTbl» Aendi, COHObIKTaH aTThl Oynan KMHay kasakka >xat 6onbin caHanagbl.

Kasakpl (LWbIFBICTBIK) aTka OTbIpy Tacini myngem esrewe. Ep 6uik 6onaakl, acipece
anablHFbl Kacbl, epaiH apTbl OTbIpyFa Xxannakray Kenin, apTkel kacneH 6iteai. Epain ycTi-
He carblHFaH KeH, Kemnwlik (aTkeprne) oTbipFfaH afAaMHbIH, TaKbIMbIH KEH allbIn epAiH apTKbl
XOHe anablHFbl KacTapblHa LWipEHin oTbipyFa MyMKIHAIK Tyaabl, eH 6acTbICbl KbiCKa Y3€eHrire
TipeHreH agamHbIH asiFbl, Scipece Ti3eci aTTbIH KynafbiHa XeTkeHaen 6onaabl. batbicey-
porna engepiHae epaiH anabiHa Tasy 6onagbl. ADaMHbIH canmarbl TeK KyMblpbiFbiHA FaHa
eMec, KOC y3eHrire Tyceai. YL HyKTere TYCKeH afam canmarbl y3aK XypreHae aTka Ken Kyl
Tycipmengi, cant atTbl Gipae eki y3eHrire asfbiH Tipen, )aMbacblH ayblk-ayblK aybICTbIPbIN
oTbIpca aT Ta, ajam Aa wapwamarnabl. Eki canMakTbiH, 6ip Tik CbI3bIKTbIH 60bIHA Tycneyi
XoHe Kenmeyi, Gipak ekeyiHiH MenrniHLe XakblHAaybl, aTka Kyl TYCIpPMENTIH eH TUiMaji KO-
navnbl kanbin. CoHAbIKTaH ka3ak aTka OTbipFaHda e3i Ae Wwapllamanabl, aT Ta LapLliaman-
Obl. COHbIMEH KaTap Kasak biHFalnbl Ouik ep MeH kagiMri aybI3fbIK, KaMLbl KongaHagbl. EH
BacTbICbl Ka3aky ep KaHLa MiHCEH Ae aTTbl Xayblp KbliManapl.

Kasakbl aTka OTbIpy 94iCiHiH TMiMCi3airi Kbinbilw, Han3a ycrayfa OH KonablH 6oc 6on-
Maybl, KaMLUbIMEH YHEMI aT angayfa garabinadbin ketyi aen TyciHgipeai XVII-XIX facbl-
paarbl bateic Eypona 3eptTeywinepi. LUbiH MaHiHAEe conan Ma, yHeMi TeMip KypcaymeH
KypcaynaHfaH batbic Eypona aTblHa KaparaHaa, kasakrapablH atTapbl kubiHoay 6acka-
pbinaTbiH CUAKTbI. AN KaMLUbIHbIH ©3i Kapy ekeHiH Eypona 3eptreyLiinepi 6ine 6epmen-
Oi, KaMLWbl aT avgayLubl Kypanbl FaHa eMec — Kapy, kamLubiMeH Bip ypraHaa at-maTtbiIMeH
KynaTaTblH KamLwbirepriep 6onFaH. ©ckepu, Xopblk atTapbl 6enek, kamibl cangbipman-
TbIH, bINAbIM-XbINAbIM 6onaabl. OpuHe, 6i3 MYHLUTYKMEH (aybI3abIKTbIH Typi) 6ackapbina-
TbIH, MeciHe TonblK 6aFbiHaTbIH BaTbic Eypona atbiHa KaparaHaa, Kasakuy XbIfKbIHbl A9pin-
TeyaeH aynaknbi3.

EH 6acTbicbl WabaHao3abiH canvarbiHbiH epaiH angblHebl XafFbiHaa 60nybl xxaHe asikTa-
PbIH y3eHrire Tipeyi aTTblH apTKbl asfbiH aKkcaTnanabl, KemTap KbinMangpl, at KblnkbiHOawm-
Obl, AeMarnbICblHa, KaH anHarnblCbiHA HyKCaH kenmengi. ATka kaszakLua (LUbIFbIC) OTbIpy 9A4iCi
afjamfbl WapliaTnangbl, kasak epre oTbipbIn Kene XaTbin eki xambacbiMeH anva-kesek
aybICbIn AeM anagpl, TinTi 6onmMaca y3eHrire Tipenin caHblH, MblKbIHbIH AeM anabipabl. Ex
BacTbICbl Ka3akLwa (LWbIFbICLLIA) aTKa OTblpy ©Te KapanamnbiM, 6aTbiC eyponanbsikrapLia at
y3aK YMpEeTinin, atka MiHETIH agaM [a Ken XaTTbiKknangpl.

XIX f. agrbiHaa PecengiH atka ympeHy MekTenTepiHaeri WakipTTepain afbinLblH epiHe
(kasipri kaBanepus — A.T.) MiHin )aTTblIKaHAAPbIHbIH TakbIMbl KaTTbl ayblpaTbiH 6onFaH, an
yepkec (kasak epiHe ykcac — A.T.) ep canbin xaTTblkkaHaap MyHAan aybipTnallbinbIKTbl
ce3bereH.
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MeH ocbl Tacingi arta oTbipbIn, WabaHao3 6eH aTTbiH AeHe GiTimaepiHe oe ToKTanfbim
kenepni. Kepin xxypreHimisgen, agamMmHblH AeHe GiTiMi MeH OHbIH aTka OTbIpy TaCiNi ThifbI3
HarinaHbICTbl. HeridiHeH 6aTbiceyponanblk aTka oTbIpy TOCINIHAE MbIKbIHbIH HEFYPIbIM TiK,
9pi MbIKTbl yCTamaca, epTOKbIMFa OPHbIKTbI OTbipa anmangpl. LLlabangosabiH, canmarbl
XeHin, ask neH aeHe GiTimi y3biHAay 6onca, CoFyprbiM OPHLIKTBI OTbIPYbI Nangans ecen-
Teneni.

Batbiceyponanblk kaBanep — canMarbl XeHin, asfbl y3blH 00nybl KaXeT. «¥3blHasgKy
aTaHaTblH ranngap atka epTokbIMCbi3 oTbipa 6epeni. Eyponaga rann TykbIMblHAH TaparaH
dpaHLUy3fap, poMaH TavnacblHaH LbIKKAH UTanbsaHAbIKTAp Hafbl3 Wabanaosgap 6onkin
caHanagpl (Ocunos H.M., 1791, 178-6.).

LUbiFbiCTa MbIFbIM A€HENI, KeyAecCi KeH, asikTapbl Kbicka LiabaHao34ap aTka Xakebl OTbl-
pagbl. MyHaan wabaHgosaap atkepneci 6ap epTokbiMaa MblFbIM OTbipagbl XeHe 6ap can-
MarFbIH y3eHrire Tycipeai. LlabaHao3aapabiy WwebepniriH Kasak, Kblpfbl3, kanmak, TYPKiMeH,
caxa, MOHFonaapablH atka oTbIpy Tacini ganenaenai.

ConTycTik xaHe LUbifbic KaBkasgbl MeKeHOEWTIH MblFbIM AeHeni apTypni Tannanap
LbIFLICTBIK aTka OTbIpy TocinimeH 6iTe kanHaraH. An Opan, [loH, XKeTicy »xoHe Cibip kasak-
TapblHbIH AeHenepi TepTbak, eHaepi KOHbIPKal UbIKTapbl KEH, asikTapbl Kbickanay, Keyaeci
30p 6onbin kenedi. ATka OTblpbiCTapbl kasakLa (LWbiFbic). MyHbl opbiCTap «ka3adu nocag-
Ka» gen atangbl.

«KaszakrapgblH y3eHri 6ayabl epekile KblcKkapTbin MiHETiHI COHLIanbIK, askTapblHbIH,
Tizenepi epdin kenwiriHe (at kepnere — A.T.) Tmin Typagbl. (MyHAanabl kasaktapabiH ©3-
aepi asingen, TideH aTTblH KyNafbiHa TUiN Typ Fom aen xatagbl — A.T.) AakTapblHbiH 6achbl
oKLleciHe AewiH y3eHrire Kipin keteqi, y3eHrire OynTin askTel 6aTeipy eTe kayinTi, cebebi
afam atTaH Kynaca, asfblH ana anman kanybl MyMKiH, Bipak kasakrap TinTi aTbl CypiHLLEK
OonfaHHbIH ©3iHAE ellkallaH Kyrnamangpl. MeHiH ombIMLILa Ka3ak epiHiH KypblribiCbl MEH
Y3€HriHi KbICKapTybl — aTTbIH XXeHin Xypyi MeH a3 6onapipybiHa cebenwi 6onagbl. MyHaan
epae Kasak Ti3eHi Oyrin, 6ip xambacbiHbIH FaHa OpbIHAbIKKA KOWbIMN, asKkTapblHblH, Taba-
HbIMEH Y3€eHriHi Tipen MbifbiM oTbipagbl» (KOguH M.A., 1891, 51-6.).

BaTbiceyponanblk Tacin 60MbIHLLIA LLIOKTbIFLI aca buik emec, Bipak apT afbl MbIKTbI, 9pi
Ouik aTTap xypicke Tesimai Aen ecenteneni. MyHoam atka canaTtbliH €pPTOKbIMHbIH, angpl
anacanay 6onbin, wabaHao3 anfa kapan eHkilwTey oTblipadbl. byn xafganga attapabiH,
MOViHbI Y3blH, TaHaybl keH 6onybl TUiC.

KepiciHwe, WhIFbICTLIK TACINAE LWOKThIFbI aca Ouik emec, Bipak apT >xafbl TOMEHAEY, Ke-
yAeci MEeH OMbIpaybl aca KeH, XapaTbifFaH, Kbicka MOVbIH, 6achl XeHin, esyi, Tini MeH epHi
cesimtan 6onybl kaxet (Ocunos H.IM., 1791 178-6.).

HerigiHeH, MeHiH Oyn anTbin OTbipFaHAapbIM — aTka MiHyAiH eki a4ici opTa fackipnap
meH XX FacbipgblH GipiHWwi wnperive aeniH kenai. Kasip kaszak apacbiHaa KkaBanepusnbiy
epnepaiH, 3aBoAThIK (OpbIC epnepaiH) KeH Tapaybl 4SCTYPIi aTka OTbIpy dA4iCiIHEH e anpbl-
na GactaraHbiMbI3abl kepceteni. CoHObIKTaH Kasaku ep-TypmaHabl xeke webepnep faHa
eMecC, eHepKaCINTIK Heri3ae XorFa Kok Kepek. ATka YMpeTy MekTenTepiHae Kasaklla atka
OTbIpYAbl HACMXaTTay KaxeT.

HORSE AND RIDER
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KASBAXCKNW (BOCTOYHbIN) N SANAOHOEBPOMENCKNIA
ClOCOBbBbI YTPABITIEHUNA TNTOWAAOBKO

yLeCTBYeT MHOXECTBO CnocoboB Nocagku Ha oceanaHHyto nowaab. CHavana

nosog 6epyT B neBylo pyky. 3aTeM pykor ¢ noBogoM OepyTcs 3a XOrnky unm

nepeaHIo NyKy ceana, BAEBalT NEBYI0 HOTY B CTPEMS, NPaBOW pyKow onupa-
I0TCS Ha 3ajHo0K0 Nyky. Mocne aToro, NPUNOAHSABLLNCH, 3aHOCAT NPaByk HOTY HaJ Ceasiom
N cagATcsa Ha cuaeHbe. ViHorma eBponeniupbl U pycckue cagsiTtcs ¢ npaBovi CTOPOHBI. Takas
nocajka y kazaxoB CYMTaAETCH HEMPUIMYHON, HECYPa3HON. [1eT 1 HEOMbITHbIE rOpoXaHe,
cagswmecs cnpasa, NoABEPraTCsl HacMeLlKaM: «OW, Tbl YTO, Aypak?» «...Kasax-Ko4yeB-
HWK BMECTO CIIOB «CMpaBa» W «CrieBa» MHOrga roBOpPUIT: «CTOPOHA, C KOTOPOW caasaTcst
Ha nowagb» (MiHep Xafbl) U «CTOPOHA, Ha KOTOPOW AepXKaT Haravky» (kamLubinap xafbl)
(MoTanos, 1949, c. 43-70).

EBponeribl CTpeMEHHOW peMeHb AenatoT AfAVHHBLIM. OANHHbBIA CTPEMEHHOW PEMEHDb
CKOBbIBAET OBWXEHUSA cefoka, eMy NpeacTaBnsieTcs 3aTpyAHUTENbHbIM NPUNOAHATLCS,
onupasicb Ha cTpeMeHa. pu KOPOTKOM peMHe Hae3gHUK MOXET CUOETb, ONMpPasiCb Ha
CTPEMEHa, COrnacHO ABUKEHUIO KOHSI, NEPUOAMNYECKN MPUNOLAHMMANACh U OMNyCcKasiCh B cel-
ne. >Kn3HeHHOCTb 1 LienecoobpasHoCTb YKOPOYEHHOIO CTPEMEHHOTO PEMHS JoKa3aHo ca-
Mum BpemeHeM. B XIX B. pycckne BoeHHOCMyXalume ¢ yanBeHneM nucanm o ToM, Kak Ka-
3axCkme BECTOBbIE M NMOYTaNbOHbI HA CTEMHbIX NTOWaAaX, Aa v BoobLue, nobor Kazaxckui
BCcagHuK npoesxanu B cyTkn 200—300 knnomeTpoB nyTu. Pycckne oveBmaubl 06bACHSAOT
3TOT (PEHOMEH UCKITFOUYNTENBHON BbIHOCITMBOCTbLIO Kasdaxckow nowagun. OHu He obpatunu
BHUMMaHUSA Ha CBOe0bpa3Hyo Nocaaky KasaxoB Ha nolwajb, YKOPOYEHHOCTb CTPEMEHHOIO
pemMHs. OTTOro, YTO B NYTW Ka3axCKUN HAE3AHUK PUTMUYHO NPUNOAHUMAETCS U ONycKaeT-
CS B ceafle, COrnmacHo XoAy NoLwazau, U KoHb, U BCaHUK He YyBCTBYHOT yCTanocTv B 4OMIon
popore. Takas nocagka nosBonsana v NnosicHuue nowiagn nonyvyatb BpEMS OT BPEMEHU
OTAbIX.
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TokTabawm A.

Hae3nHwuky c camoro Havyana crielyet obpecTi HaBblk CUAETH B CEANe C NPSIMON Chu-
HoW. Ecnu cnaeTb, HAKPEHMBLUUCH Ha OfHY CTOPOHY, BEC YENOBEKA HE MOMadaeT B LEHTP
TSDKECTM noLlagn, YTo BeeT K HapyLleHuo paBHoBecus. OT Takow nocagku nowagp uc-
MbITbIBAET HEYAOOCTBA, CNOThIKAETCS, NAAAET, MOXKET YLIMOUTbL HOTY, XPOMaTb, MOKPbITLCA
ccaguHaMu 1 paHamu.

Ocoboe 3HayeHue npuaaetcs ceanoske nowaaw. na Toro, 4Tobbl WepcTb nowaan
Ha CrWHe He BcTana AblboM, MOTHWK KMnadyT CKOMb3ALWMM ABWXXEHUEM OT LUEW K Kpyny.
Mopknaaku, yenpak, TebeHbkK, ceano, — Bce ykrnaabiBaeTcs cBou Yepenom. CHavana cea-
No crerka noABWratoT Hasag, v nocrne Toro, Kak HafeHyT NOAXBOCTHUK, CHOBA MOATSAMBa-
0T Ha MECTO M NMPUNAXMUBAKOT K Yenpaky. B aTOT MOMEHT, NpocoBbIBas Kynak, NpoBepsitoT
Mpoem MeXzy XOJIKOW U BblEMKOW (BMNKOW) cegna. 3ateM HageBaeTcs HarpyaHuK, noo-
YepeaHo 3aTArMBalOTCs NepeaHsis U 3afHsa noanpyru. Moanpyra cuMTaeTcs 3aTsHyToM
npaBuibHO, ECN MeXay Heto M BOKOM noliaam MOXHO NPOCYHyThb nanew. [Ba nanbua,
cBO6OAHO NpoxoasLiMe nog Noanpyron, CBUAETENLCTBYIOT 0 crnabom HaTskeHuW. OnnoLu-
HOCTbIO CUMTaETCS Takke CUIbHO 3aTAHYTb Noanpyry. BoT kak B ckasaHuu o npuroTosne-
HUSIX Nepes peLLaoLLmM cpaxkeHneM apmum Abrai-xaHa onmncbiBaeTcsl, HACKOSbKO BaXHa
npaBunbHas cegfioBka rolaan B CMyTHbIe BpEMEHA BOMH:

3acTerHys gocnexu, 3anpasunu LWTaHbl,

MoakopoTuB, NOATAHYNN NOAXBOCTHUK,

OnaTb NpPoBEPUNY NPOEM MOZ, CEANOM,

3aHoBo nepeTaHynn obe noanpyru (Tapuxu xbipnap, 1995).

3aTsHyB Kpenko cbpyto, 4Tob He cnonana,
XBocCTbI fowagam 3assasanu ysnom (Tapuxu xeiprap, 1995, c. 80).



Ecnn nognpyra 3ataHyTa CAMLLKOM TYro, oHa MOXeT rnope3aTtb 6oka nowaaun. Takke
cnegyeT BOBpeMsi NOATArMBaTh ocrnabesLuyto noanpyry, MHade ceano ¢ MOTHUKOM HayHeT
ABuraTbCs B3aA-Bnepes 1 HaTpeT noLuaam CnvHy.

B HacTosdlee BpemMs Hawnu WMPOKOe pacnpocTpaHeHne ABa cnocoba nocagku Ha
nowaap, CNornb3yemyto Kak TpaHCNOpTHOEe cpeacTso. B ¢BA3un ¢ aTum cdopmMmpoBanmch
XapakTepHble TWMbl NOLWaANHON YNpsxku. S Ha3Ban aTn ABa npuema nocaaku: Kasaxckum
(BOCTOYHBIN) M 3anagHOEBPOMENCcKMn. OTW ABa Npvema MCnonb3oBaHWsA noliagn Kak
TPaHCNOPTHOrO CpefAcTBa BO MHOMOM pasHATCH Apyr ¢ gpyrom. K npumepy, y 3anagHoeB-
ponenueB 3aaHAs 4YacTb cOpyn GbiBaeT yBECUCTON, a CpeamHa (nocagoyHas Touka) — ¢
yrnybnexuem. MMaeHoe BHMMaHWeE Npy Nocagke B Takoe CeAno NpUxXoauTcs cocpeaoTaydm-
BaTb Ha TOM, YTOObI Kpenko Aepxarbcs, T.e., npuwkumaTe 6egpa k 6okam nowwaan, 4aBUTb
LLUEHKENSMMN.

Mpu eBponenckom cnocobe BepXOBOW €3bl YEMOBEK CUANT B cearie rnyooko, NoaToMmy
pOrib OMOPHOWM TOYKN UCMOMHAOT €ro MsiKKW, a TovHee, ceganuie. Takum obpasom, Bes
Harpyska nagaeT Ha 3afHIol YacTb cegna. Ytobbl cmaeTb B ceane nNpoyvHO, YBEPEHHO,
crnegyeT ycunuBaTb HaxaTus LieHkensmu. Jlowaabo ynpasnsaoT NoCpeacTBOM LUEHKe-
nen n npuvwnopueanus. bnarogapst yaunam «MyHALWTYK» nollafb Nof Kokeem Bceraa
aepxutca cobpaHHo, AUCLMNNNHMPOBAHHO, TaK Kak MYHALTYK B OTNNYME OT OObIYHOrO
rpbi3na, co3gaet BO pTy fowaau pexyLmi acpdekt. CnegosaTensHo, ronosa nowagn Ha-
KMOHeHa K rpyaum, wes n3orHyTa. LieHTp TskecTy nowaam nagaeT Ha Kpyn v 3afH1e Horu.
MockonbKy BEC XOKes Takke NPUXOAUTCHA Ha 3a4HIOK CTOPOHY ceana, TO CnuHa 3anagHo-
€eBponenckomn nowaam obbI4HO WMpoKas, Kpyn 1 nax NPOCTOPHbIE, 3aHNE HOTU TONCThIE.
3pech cegenbHOe CHapshkeHue [OBOSMbHO LUMPOKOE U 3akaHuMBaeTcs Husko. Ceganviuie
HaesfHuKa BbIMAAWT Tak, TOYHO OHO Ha YPOBHE CnuHbI. Korga BOCTOYHbIE M0aM BrnepBbie
yBUAENU KOHHbIX npeactaBuTenert 3anagHon EBponbl, TO nogymanu, 4To Te CUAAT Ha
nowaan 6e3 cegna. HeBO3MOXHO cnaeTb B ceArie, NOCTOAHHO MPUXKXUMASACh K HEWN LUEeH-
kensmu, ocobeHHO B Noesake Ha AarnbHee pacCTosiHME, NO3TOMY NoLLaabio yNpaBnsaoT ¢
MOMOLLIbIO MYHALUTYKA W NPULLINOPUBAHUS.

EBponerickas nocagka MeeT CBov OCTOMHCTBA U HepgocTaTkn. OT CMeLLeHns ueHTpa
TSXKECTU Ha 3a[HI0K YacTb Y NnoLagn MOryT NOBPEANTLCSA CYCTaBbl, CyXOXUIUS U KOMbl-
Ta, YTO paHO MM NO3JHO NpuBedeT K 3aboneBaHnsM. Bo-BTOpbIX, MOCTOAHHO AepXaTb
nowaAb B TaKOM HanpsKeHUW, Kak CxxaTyto MpyXuHy, Helenecoobpa3Ho u BpeaHo And
ee 300poBbs, MO0 KPOBb COBMPAaETCS B ronose, roprio CKUMaeTCs U AblXaHbe 3aTpyaHs-
eTCs, HacTynaeT npexaeBpeMeHHas yctanocTtb. KenaTtenbHo, 4Tobbl Npu 3TON nocag-
ke nowapb 6blna HaTPEeHMPOBAHHOW, 3aKaneHHOW, a8 Hae3dHUK — BUPTYO3HbLIM XXOKeeM,
He npuberaLwmym K NOMOLLM MYHALTYKA. Kpome TOro, KOHCKOEe CHapsiKeHue pyccKor u
aHIMUIACKON KaBanepuu B AanbHUX noxogax cbmsaeT nowagam xonku. MNpaeaa, y HUX
UMelTCs M OOCTOMHCTBA. Bo-nepBbix, y BOMHa-BCagHUKa npasas pyka Bcerga cBoboa-
Ha, 1 3TO NO3BOMNsieT emy pyouTb cabnen, Me4yoM, KOnoTb KonbeM. Bo-BTopbIX, nowaap,
NpUyYeHHas K ynpaBneHnio OBKEHNAMY NIEBON PYKM XO3AMHA, HaXXaTUeM LLUEHKENSMN 1
npuLLnopuBaHmem, He TpebyeT oT Hero MHoro komaHa,. CobpaHHas, aHepryHas nowagb
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XOKesi BO Bpems noegvHka BecbMa npucrnocobrieHa BbINOMHATL CrOXHbIE TPIOKW, BPOAe
MPLIXKKOB, ranona, BonsTa, Tpasepca, nupyaTta.

B HacTosiLee Bpems 3anagHOEBPONENCKMI NpMeM Nocadku Ha nowaab yaobeH ans
0By4eHusa nowagn rapLeBaHuio, BbINOMHEHUIO HA CMMHE y nowagn pasnuyHbIX rmvHa-
CTUYECKMX ynpaxHeHunn. Camblil rmaBHbI HEAOCTATOK APECCUPOBKN — CTPEMMEHMEe ny-
TEeM NofAaBneHns BOMW 1 PELLUMMOCTM NOLIaAN CKNOHUTL ee kK 6e3ponoTHOMY NOAYMHEHUIO
X035auHy. 1o kKazaxckum obblvasm, «nowaab — 3TO YernoBek 6e3 A3bikay (KblfKpl — TiNci3
afam), N03TOMY Takoe OTHOLLEHME K HEW NPeTUT Kasaxy.

Kazaxckum nnm BOCTOUHbIV CNOcob Nocaaku coBepLUeHHO MHow. Ceano obbIYHO BbICO-
Koe, 0cobeHHO nepeaHas nyka, cuaeHbe Crierka paclumpeHHoe 1 3aKkaH4YMBaeTCs 3agHen
nykon. NpocTopHoe cegensHoe ofesnbLe (MoayLlka) NO3BONAET CeAoKy LLUMPOKO pasasu-
raTb LUEHKENs 1 ONupaTbCsa Ha NepeaHIo 1 3afHo nykn. Camoe rmaBHOE, HOTM 1 OCO-
6GeHHO KoneHn cegoka, ONUparoLLErocs Ha KOPOTKME CTPpeMeEHa, CITOBHO AOCTUraoT yLlen
nowaaun. Macca 4yenoseka NpMXoAMTCS HE TOMBKO Ha cefanuile, Ho 1 Ha cTpemeHa. Bec
cefoka, nagawLwmii Ha TpY TOYKKU, B MOe3OKe Ha AanbHWe PacCTOAHUSA He CIWLLKOM 3a-
rpyxaet nowagb. Ecnu, onvpasice Horamm Ha CTpeMeHa, BCagHuK nepvoanyeckn byaet
NnepeHoCuTb BEC C OAHOW AroAuLbl Ha APYryto, TO U fowagb U cam OH He yTomaATtcs. Ham-
6onee onTUManbHOE MOMNOXEHWEe, CHUMaIOLLEe MNbBUHYIO AOMI0 Harpysky Ha nowuagb, 310
Korda ABa Beca He pacnpefensioTcs no 0gHOM NPSIMO, HO AOCTaTOYHO BNW3KK Apyr K ApY-
ry. Moatomy 1 BcagHuK, 1 nowage He 3HatoT yctanoctu. CrnoBom, Kasaxu npeanoymTatT
BbICOKOE CEeAJ10 W YNPaBnsioT Nowagbo ¢ MOMOLLbI 06bIYHbIX YAUN 1 nnetku. OCHoBHOE
Ka4yeCTBO Ka3axCKoro cearna — OHO He paHWT CrUHY noLuaaun, CKofb AOMM0 HU Haxoamncs
6 HaesgHuK B NyTW.

Pycckue n eBponerickue ncenegosatenu XVII-XIX BB. BUOAT HeQOCTaTOK Ka3axcKoro
crnocoba nocagku B TOM, 4YTO Npasas pyka cefoka He cBobofHa Ansa AepxaHuns cabnu unm
KOMb$, TaK Kak npucrnocobneHa Ansg noHykaHusa nowaau kamyow. Bo3amoxHo, 1 Bnpae-
Ay 3anagHoeBpornewiLbl, NPUBbLIYHbIE K CTECHEHHbIM Xene3HbiMU Jocnexamu fnoLwagsam,
Haxo4sT 3aTPyAHUTENbHBLIM ynpaBneHne kasaxckumu nowaasmu. OgHako eBponenckme
y4yeHble MOryT He 3HaTb O TOM, YTO KaMya — He TOMNbKO NpeaMeT, KOTOpbIM ynpaBnseTcs
nowagb, HO 1 opyxwue. Kak n3sectHo, Oblny Takme kamLumrepbl, KOTOpPbIE MO O4HUM
YyAapOM KaMyu cBanuTb BCagHUKa BMeCTe C nowaabto. lNoxogHsle nnun 6oesble nowaamn —
MHas ctatbs. Te n 6e3 kam4yn NOBKM 1 NPOBOPHLI. PadymeeTcs, Mbl Aanekun oT Toro, YTobbl
NMPEBO3HOCUTL Ka3axcKyto noLiaib, CPaBHMBAs ee C 3anagHoEeBPONencKom, ynpasrisieMon
NOCPEACTBOM MYHALLTYKA M MOMHOCTBIO MOAYUHSIIOLLEACS XO3ANHY.

Mpu kazaxckon nocagke BEC Hae3aHUKa NPUXOANTCS Ha NEePEeSHIo0 YacTb ceana, Horu
ynnparoTca B CTPEMEHa, 3TO CHUMAaET Harpysky ¢ 3agHux Hor nowaaun. OHa He xpomaer,
He nony4yaet yBeuni. KpoBoobGpalleHno 1 AbixaHuto ee Bpeaa He HaHocuTes. Kasaxckum
npuem nocagku He YTOMMSET YenoBeka, OH MMeeT BO3MOXHOCTb OTAbIXaTb, Yepeays Ha-
rPy3Ky C OQHOW SroAMubl Ha APYry UMW, YNMpasicb HOraMu B CTPEMEHa, MOXET Aaxe
npuBCTaTh, AaBas OTAbIX BCEMY cefanuily. 31a nocagka o4eHb npocTta, He TpebyeT Hu OT
cefoka, HU OT noLuaam ocobblX YNpaXKHEHUM U ANUTENBHOWN BblyYKU.

HORSE AND RIDER



ULY DALA: TARIH PEN MADENIET

Mpexnae Bcero, B noe3ake nowagb YyBCTBYET cebs BONbLroTHO. Bo BpeMsa npoxoxae-
HMS Yepes rycTble Yally C CyXOCToeM, MoAbeMa Ha BbICOKMe rpebHu rop, nasnpysa mexagy
OrPOMHBIX KAMHEN, UMK CNycKa C KPYTbIX NepeBanoB BHW3 MO Y3KOW Tpone BCaaHUK OTmny-
CKaeT noBoAbS, AaBasi BOMKO CBOEMY KOHIO. ViccnegoBaTtenu Takke oTMeyany B3aumoro-
HYMaHVe Mexay KasaxoM v ero nowaapto: «BcagHvk BnonHe HageeTcs Ha CBOK noluaab,
a ny4ywun BcagHuK-kazax bpocaeT coBepLUEHHO NOBOAbS, NPEeAOCTaBNAs KOHIO caMoMy
BblGMpath gopory» (LLmakos, 1872, c. 10).

Y Hae3gHMKOB, yNpaKHABLUMXCS B KOHLE XIX B. B pPOCCMINCKNX KOHHO-CMOPTUBHbIX LLKO-
nax Ha aHrmUINCKUX cegnax (B HacTosLee BpeMs kaBanepuickne — A.T.), CUnbHO cagHunm
n 6onenu LWeHKens, a Te, YTO NPYMEHSINN YepKecckne ceana (CPOAHU KasaxCKUMm), Takux
TPYAHOCTEN HE UCTMbITbIBAMMW.

OnwvcbiBasd 3Ty BOCTOYHYIO MaHepy nocafku, s Obl XOTen OCTaHOBUTLCHA Ha TENoCno-
XeHun HaesgHuka n nowaan. O4eBnOHO, YTO TEMO YeroBeka M ero nocagka Ha nowagb
TEeCHO B3aMMOCBS3aHbl. B 3anagHoeBponerickon nocagke ceaoky 6eapa cneayet Aepxartb
npegensHO NPAMO M NPOYHO, MHAYe OH HE CMOXET YCTOMYMBO cuaeTb B ceane. Cumtaer-
CS, YTO YeM ferye BeC 1 ANIMHHEE TENO N HOTU XOKest, TEM NPOYHEE OH CMOXET CUAETb B
ceane.

TpeboBaHve K 3anagHOEBPOMNENCKOMY KaBanepucTy: Nerkui BeC U ANWHHbIE HOMW.
[Mpo3BaHHblE «ANMHHOHOIMMUY rannbl MOMMN e3aunTb Ha nowaamn 6es cegna. Hactoawmmm
HaesfHukamun B EBpone cunTatTcsa npovsoLlelmne oT rannos dpaHuy3bl U BbIXOALBI U3
POMaHCKOro NieMeHn nTanbsHLbl.

Ha BocToke nyywas nocagka y Hae3gHUKOB C NNOTHbIM TENOCIOXEHMEM, LUMPOKOTPY-
ObIX Y KOPOTKOHOrMX. Takne e3noKkn yBepeHHO CUAST B ceane C cefenbHbIM OfesnbLem,
M BCS Macca ux nagaet Ha ctpeMeHa. MacTepcTBO BOCTOYHbLIX HAE3AHUKOB [OKa3blBaloT
npuembl NOCaAKM Ka3axoB, KbiPrbi30B, KanMbIKOB, TYPKMEH, SKyTOB caxa, MOHronos. Pas-
nn4yHbIe NnemMeHa, HacensoLwme CeepHbii 1 BocTouHbIn KaBkas, nmenu kpenkoe Tenoc-
NOXEHWe N TOYHO CPOAHWUMMCL C BOCTOYHOW nocagkon. B npolwnom y kopeHacTbiX, CMy-
rMbIX CUBMPCKMX, YPanbCKNX, JOHCKMX N CEMMPEYEHCKMNX Ka3akoB Bblnu LUMPOKUE nneym n
KOpOTKOBaTble HOrn. M cagununck oHM Ha noluaab No-ka3axcku (No-BOCTOYHOMY). Pycckue
Ha3bIBalOT 3Ty NOCaAKy Ka3avben.

«Kasaxu HacTonbKo yKopaunmsatT CTPEMEHHOW PEMEHb, YTO KONEHM NX HOT KacalTcs
noayLLKv (CeaensHOro ofesanbLa; Hag 3TUM camMu Ka3axv NOATPYHMBAKT, MOf, HOTY TBOW
poctatoT o ywen nowaan — A.T.). Horn nopon norpyxarorcs B CTpeMsi OT HOCKOB A0 MNsi-
TOK. OTO YpesBbl4aNHO onacHo, 6o, Npu nageHun ¢ nowaaum, Benvka BeposaTHOCTb TOro,
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4YTO BCAAHMK HE CMOXET BbicBOOOAUTL HOry u3 ctpemern. OgHako Kasaxu Hukorga He
najatoT, Aaxe B TOM cfyyae, Korga noiuagb 4acTo crnoTblkaercs. S gymato, 4To CTpoeHue
Ka3axckoro cefia u yKOPOYEHHbI CTPEMEHHOW PEMEHb SBMSIOTCA MPUYMHAMMN HEMPUHYXK-
OEHHOro XoAa M MeHblUen ycTanocTu nowaaun. B takom ceane kasax cuaut yBepeHHoO,
COrHyB KOMNeHW, Ha OfHOW CTOPOHE cefanuiua, NoAoLBaMM HOT yNnpaschb B CTPEMEHa»
(FOamH, 1891).

CornacHo eBponerickUM KpUTEepUSM, BbIHOCIIMBBLIMU CUHUATAKOTCS NOLAAN CO CPaBHU-
TeNbHO HEBbLICOKOW XOJIKOW, HO BbICOKOrO pOCTa M Kpenkow 3agHen yacTbto. Ceana Ha
TakMX nowiagax cnepeamn HM3KoBaThl, U XKOKEeN cuauT, crerka nogasLlivchk Bnepes. XKena-
TeNbHO, YTOObLI Wen y nowagen obiny AAMHHLIMU, @ HO3APW — LLUMPOKUMMU.

HanpoTue, BOCTOYHBIN CNOCO6 NMpU OTHOCUTENBHO HEBBLICOKOW Xomke TpebyeT HeBbl-
COKYI0 3a[iHIOK YaCTb, OYEHb LUMPOKYHO IPYAHYHO KNETKY, KOPOTKYHO LU0, NErkyto rorosy,
YYBCTBUTEMbHbIE YTOMKU pTa, A3bIK U ryObl.

B cywHoOCTW, BbilleonMcaHHas xapakTepucTvka AByX NpMeMOB MOCafkv Ha nowagb
uMmena Mecto OT APEBHOCTM A0 nepBov YyeTBepTn XX B. [NoBcemMecTHOe pacnpocTpaHe-
HMe cpeaun KasaxoB B HACTOsILLEe BPEMsi KaBarnepuicKuX, 3aBOACKUX (PyCCKUX) ceaen
Harns4HoO AEMOHCTPUPYET nevanbHbIA OakT: Mbl MOCTENEHHO NMLaemMcs TpaguLMOHHOIO
crnocoba nocagku. [oatomy ecTb HacTosiTeNbHasi NOTPEOHOCTb B TOM, YTOObI UCKOHHO-Ka-
3aXCKMe KOHHbIE CHapSXKEHUS M3roTaBnMBanmncb He OTAeNbHbIMU MacTepamu-ceaenbLum-
kKamu, a 6blnm nocTaBneHbl Ha NPOMbILLNEHHYI0 OCHOBY. Heobxoavmo nponaraHanpoBaTtb
Ka3axcKylo nocajky Ha notuagb B KOHHOCMOPTUBHBIX LLKOMaXxX U NpoBOANTL OBy4YeHue nio-
BGuTenen BepxoBON e3abl.
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KAZAKH (EASTERN) AND WESTERN EUROPEAN METHODS
OF CONTROLLING A HORSE

Then they take the withers or the front bow of the saddle with a rein, put the

left foot into the stirrup, lean on the back bow with their right hand. After that
one’s rise put the right leg over the saddle and sit on the seat. Sometimes Europeans and
Russians sit on the right side. Such a landing with the Kazakhs is considered indecent,
absurd. Children and inexperienced citizens, sitting down on the right, exposed to ridicule:
«Hey, what are you, a fool» «... Kazakh nomads replace the words» right «and» left « with
saying « in which side you sit on the horse «( miner zhagy) and «the side on which the whip
is being held» ( Kamshylar zhagy ) (Motanos J1.11. 1949, p. 43-70).

Europeans make the strap long, so the long stirrup strap constrains the rider’s
movements; it seems difficult for him to rise, leaning on the stirrups. With a short belt, the
rider can sit, leaning on the stirrups, according to the movement of the horse, occasionally
lifting and falling in the saddle. The vitality and expediency of the shortened stirrup belt
are proven by time itself. In the 19th century, Russian servicemen wrote with surprise
about how Kazakh soldiers and postmen on steppe horses, and indeed, any Kazakh rider
drove 200-300 kilometers per day. Russian eyewitnesses explain this phenomenon by
the exceptional endurance of the Kazakh horse. They did not pay attention to the peculiar
landing of the Kazakhs on the horse, the shortening of the stirrup belt. Because, on the
way, the Kazakh rider rhythmically rises and falls in the saddle, according to the course of
the horse, and the horse and rider do not feel tired in the long road. Such a landing allowed
the horse’s lower back to receive rest from time to time.

From the very beginning, the rider should acquire the skill of sitting in a saddle with a
straight back. If you sit, tilting on one side, the weight of the person does not fall into the
center of gravity of the horse, which leads to imbalance. From such a landing, the horse
experiences discomfort stumbles falls, can hurt his leg and limp, become covered with
abrasions and wounds.

Particular importance is attached to the horse saddle. For, so that the horse’s fur on
the back does not stand on end, the sweat cloth is placed in a gliding motion from the
neck to the croup. Sweat cloth, saddle cloth, tebenki, saddle - everything fits in their turn.
First, the saddle is slightly pushed back, and after the crupper has been put on, it is pulled
back into place again and fitted to the saddle cloth. At this moment, pushing a fist, check
the opening between the withers and the hollow (fork) of the saddle. Then the breast
collar is putting on, front and back girths alternately are tightening. A girth is considered
to be correctly tightened if a finger can be inserted between it and the side of the horse.
Two fingers, freely passing under the girth, testify to a weak tension. It is considered an
oversight to tighten the girth too. This is how, in the legend of preparations for the decisive
battle of Ablai Khan’s army, the narrator describes how important the correct horse saddle

There are many ways to land a saddled horse. First, take the rein in his left hand.

Toktabay A.

is in troubled times of war:
Buttoning up his armor, tucked up his pants,
Shorted, pulled up the harness,
Again checked the opening under the saddle,
Re-dragged both cinches (Tapuxu xbipnap. AbbinarixaH, 1995).

Tightening the harness so as not to slip,
Tails of horses tied knotted (Tapuxu xbipnap. AbbinanxaH, 1995. p. 80).

If the girth is too tight, it can cut the sides of the horse. You should also tighten the
weakened girths in time. Otherwise, the saddle with sweat cloth will start to move back and
forth and rub the horse’s back.

Currently, two methods of boarding a horse which used as a vehicle have become
widespread. In connection with this, character types of horse harness were formed. | called
these two landing methods Kazakh (East) and West European. These two methods of
using a horse as a vehicle differ in many ways with each other. For example, in Western
Europeans, the back of the harness is weighty, and the middle part - with a recess. When
focusing on such a saddle, one has to concentrate on holding tightly, that is, pressing the
thighs against the eyebrows of a horse, and press with legs.

With the European method of riding a man sits deep in the saddle, so the role of the
control point is performed by his thighs, or rather, the seat. Thus, the entire load falls
on the back of the saddle. In order to sit firmly in the saddle, surely, it is necessary to
reinforce the pressing with the legs. The horse is controlled by legs and spur. Thanks
to the bits of «mouthpiece», the horse under the jockey are always kept self-controlled,
disciplined, since the mouthpiece, unlike the usual one, gnawed, creates a cutting effect in
the horse’s mouth. Therefore, the horse’s head is tilted to the chest, and the neck is bent.
The center of gravity of the horse falls on the croup and hind legs. Since the weight of the
jockey also falls on the back side of the saddle, the back of a Western European horse
is usually wide, the croup and groin are spacious, and the hind legs are thick. Here the
saddle gear is quite wide and ends low. The rider’s seat looks like it's at the back level.
When Eastern people first saw the equestrian representatives of Western Europe, they
thought that they were riding a horse without a saddle. It is impossible to sit in the saddle,
constantly hugging it with legs of a rider, especially when traveling long distances, so the
horse is controlled with the help of a mouthpiece and spurring on it. European landing has
its advantages and disadvantages. Shifting the center of gravity to the back of a horse can
damage joints, tendons and hooves, which sooner or later will lead to diseases. Secondly,
to constantly keep the horse in such tension as a compressed spring is inexpedient and
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harmful to its health because blood is collected in the head, the throat is compressed,
and breathing becomes difficult, premature fatigue occurs. It is desirable that during this
landing the horse was trained, hardened and the rider should be a virtuosic jockey, who
was not resorting to the help of the mouthpiece. In addition, horse equipment of Russian
and English cavalry during the long hikes knocks horses’ withers. Nevertheless, they are
some advantages. First, the right hand of a warrior rider is always free, and this allows
him to cut with a sabre, sword, stab with a spear. Secondly, a horse accustomed to being
controlled by the movements of the owner’s left hand, by pressing with rider’s legs and
spurring, does not require a lot of commands from him. A collected, energetic jockey horse
during a duel is very adapted to perform complex stunts, such as jumping, gallop, volt,
traverse, pirouette.the warrior rider has his right hand always free, and this allows him to
chop down with a sword, sword, stab with a spear. Secondly, a horse, accustomed to being
controlled by the movements of the owner’s left hand, by pressing with shankenes and
spurring, does not require a lot of commands from him. A self-disciplined, energetic jockey
horse during a duel is very adapted to perform complex stunts, such as jumping, gallop,
volt, traverse, pirouette.

At the present time, the Western European method of boarding a horse is convenient
for teaching the horse to prance, to perform various gymnastic exercises on the back of
the horse. The main drawback of training is striving by suppressing the horse’s will and
determination to incline it to passive submission to the host. According to Kazakh customs,
«a horse is a person without a tongue» (zhylky - tilsiz adam); therefore, such an attitude
toward her is abhorrent to the Kazakh.

Kazakh or Eastern landing method is completely different. The saddle is usually high,
especially the front bow, the seat is slightly widened and ends with a back bow. The large
saddle blanket (cushion) allows the rider to push the schenkel widely and lean on the front
and back bows.

Most importantly, the legs and especially the rider’s knees, leaning on short stirrups,
seems like reaching the ears of a horse. The mass of a person falls not only on the seat
but also on the stirrups. The rider’s weight, falling to three points, does not overload the
horse during long distances traveling. If the rider periodically transfers weight from one
buttock to another relying with his feet on stirrups, then the horse and the rider will not get
tired. The most optimal position, which removes the big share of the load on the horse, is
when two weights are not distributed along one straight line but are close enough to each
other. Therefore, the rider and the horse do not know fatigue. In a word, Kazakhs prefer a
high saddle and drive a horse with the help of ordinary bits and whips. The main quality of
the Kazakh saddle is that it does not hurt the horse’s back, no matter how long the 6 riders
was on the way.

Russian and European researchers of the XVIII-XIX centuries see the lack of the
Kazakh method of horse riding in that the rider’s right hand is not free to hold a sword or
a spear since it is adapted for prodding a horse with a rock. Maybe Western Europeans,
accustomed to horses with cramped iron armor, find it difficult to control Kazakh horses.
However, European scientists may not be aware that whip is not only an object that controls
a horse but also a weapon. As it is known, there were such Kamshigers (the person who
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holds a whip) who could knock out a rider with a horse with one blow of a whip. Trekking
or war horses are different. Those without whip are agile. Of course, we are far from
praising the Kazakh horse, comparing it with a Western European horse, controlled by a
mouthpiece and fully subordinate to the owner.

During the Kazakh horse riding, the rider’s weight falls on the front of the saddle, and
the legs rest on the stirrups. This takes the load off the horse’s hind legs. It does not limp,
does not receive injuries. Harm for its blood circulation and breathing is not applied. The
Kazakh method of horse riding does not tire a person, as the rider has the opportunity to
rest, alternating the load from one buttock to another, or putting feet on stirrups, may even
stand up, giving rest to the whole seat. This horse riding is very simple, does not require
any special exercises or long training from the rider or the horse.

First of all, on a trip, the horse feels at ease. While passing through dense thickets with
deadwood, climbing to high ridges of mountains, maneuvering between huge stones, or
descending from steep passes down a narrow path, the rider lets go of the reins, giving
freedom to the horse. The researchers also noted the mutual understanding between the
Kazakh and the horse: «The rider fully hopes for his horse, and the best Kazakh rider
throws the reins completely, giving the horse to choose the path itself.» (LLUmakos A.,1872,
p. 10).

The riders, who practiced at the end of the 19th century in Russian equestrian schools
in English saddles (at present, cavalry A.T.), sorely hurt shins, and those that used the
Circassian saddles (akin to the Kazakh ones) did not experience such difficulties.

Describing this eastern style of horse riding, | would like to dwell on the physique of
the rider and the horse. Obviously, the body of a man and his horse riding on the horse
are closely intertwined. In the West European horse riding, the rider’s hips should be kept
extremely straight and firmly. Otherwise, he will not be able to sit steadily in the saddle. It
is believed that the lighter the weight and the longer the body and legs of the jockey, the
stronger he will be able to sit in the saddle.

The requirement to the West European cavalryman: lightweight and long legs. The
requirement for the Western European cavalryman: lightweight and long legs. Nicknamed
«long-legged» Gauls could ride a horse bareback, without a saddle. As the true riders in
Europe are considered to be descended from the Gauls, the French and natives of the
Romanesque tribe of Italians.

In the East the best fit from the stocky physique, broad-shouldered and short-legged
riders. Such riders sit confidently in the saddle with a saddle blanket, and the whole mass
of them falls on the stirrups. The skills of Eastern riders prove the techniques of horse
riding of Kazakhs, Kyrgyz, Kalmyks, Turkmens, Yakuts, Sakha, Mongols. The various tribes
inhabiting the Northern and Eastern Caucasus had a strong physique and just stuck with
the Eastern horse riding. In the past, the stocky, swarthy Siberian, Ural, don and Zhetysu
Cossacks had broad shoulders and short legs. And they mounted a horse in Kazakh
manner (in the East style). Russians call this horse riding Cossack. “Kazakhs shorten the
stirrup belt so much that the knees of their legs touch the pillow (saddle blanket; above this,
the Kazakhs themselves tease, they say, that legs reach the horse’s ears —A.T.).

The legs sometimes sink into the stirrup from socks to heels. This is extremely



dangerous because, in case of falling from a horse, it is likely that the rider will not be able
to free his foot from the stirrup. However, the Kazakhs never fall, even in the case when
the horse often stumbles. | think that the structure of the Kazakh saddle and the shortened
stirrup belt are the causes of a relaxed move and less fatigue of a horse. In such a saddle,
a Kazakh sit confidently, bending knees, on one side of the seat, the soles of the feet
resting on the stirrups”. (FOguH MN.A., 1891).

According to European criteria, horses are considered to be hardy with a relatively low
withers, but tall and with a strong rear. The saddles on such horses are rather small in the
front, and the jockey sits slightly leaning forward. It is desirable that the neck of the horses
was long, and the nostrils wide.

On the contrary, the eastern method with a relatively low withers requires a low back, a
very wide chest, short neck, light head, sensitive corners of the mouth, tongue and lips. In
essence, the above-described characteristic of two methods of horse riding a horse took
place from antiquity to the first quarter of the twentieth century. Currently, the widespread
distribution among Kazakhs of cavalry, factory (Russian) saddles clearly demonstrates
the sad fact: we are gradually losing the traditional way of horse riding. Therefore, there
is an urgent need for the Native-Kazakh equestrian equipment to be manufactured not by
individual craftsmen but put on an industrial basis. It is necessary to promote Kazakh horse
riding in equestrian schools and conduct horse riding enthusiasts.
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XbinkbiHbIH 6accyieri

K.e.a. lll MbIHX.

Cynek

56 x 21 x 13,5 cm

Botan koHbickl, ConTycTik KazakctaH

B.®. 3anbeptTiH ka3bacskl

KasakctaH Pecny6nuvkach! ¥NTTblK My3ei,

MHB. Ne KP¥M YK TK2-1322 CKOMBx121 370BlI

Botam KbINKbICbl — KOMFA  YMPETIAreH ronoueHgik
XKbIMKbIHbIH, OKini, Tapnan Hemece [MpxxeBanbCkK XbIKbICHI.
XKbINKbIHBIH Manaaribl KeH, OOHEC Kblpnbl, WYAAECH XaHe
TYMChbIfbl )KakCbl AaMblfaH, 6acka KbipblHaH KaparaHaa eki
YLl MiNreH cbi3blkwa Tapiaai niwiHai kepyre 6onagpl.

FonoBa nowagu

Il TbiC. 0O H.3.

KocTb

56 x 21 x 13,5 cm

Mocenenne botan, CeBepHbli KasaxctaH
Packonku B.®. 3anbepra

HauwuoHanbHbIn My3eit Pecnybnuku KasaxcraH,
MHB. Ne KP¥M YK TK2-1322 CKOMBx121 3706lI

Boranckas nowagp — npeacraBuTenb OAOMALUHEHON
roroLeHoBOV  fowaau,  TapnaHa — unu - fiowagu
MpxeBanbckoro.  [onoBa  nowaau  wupokonobas,

BbIMNYKIbIA  NPOdUIb, C BeCbMa pPas3BUTbIM JIOGHLIMM
nasyxamm 1 HOCOBbLIMW KOCTSIMU, Tak YTO NPOUIb ronoBbl
NpeacTaBnseTcsa B BUAE U3OTHYTON BbIMYKMON NNHWN.

Horse’s head

Bone

The 3rd millennium BC

56 x 21 x13,5¢cm

Settlement Botai, Northern Kazakhstan
Excavations of V.F. Zaibert

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M YK TK2-1322 CKOMBx121 3706l

The Botai horse is a representative of the domesticated
Holocene horse, tarpan or Przewalski's horse. The
horse’s head is wide-broad, convex in profile, with a highly
developed frontal sinuses and nasal bones, so that the
profile of the head appears as a curved convex line.
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XXX

XbINKbIHbIH 6pHeKTenreH 6akam cymeri
XK.c.a. lll MbIHXbINAbIK

Cynek, onmanay

92x52x34cm

Botan koHbickl, ConTycTik KazakcTaH
B.®. 3anbeptTiH kazbachl

fypbinTelk  cunatTarbl  epHekTi  aweken. OcbiHAan
OyMbiMaapabl  xacayfa >KbifKblHbIH 6Gakan  cymekTepi
TaHgan anbiHFaH. ©pHeKTep Laknakrac Kypanbl apKbinbl
CbI3y TacCiniMeH acamnfaH. 3ursartap ynriciHgeri >kaHe
napannerb Cbi3bIKTap, TONKbIHAbI Y3iK CbI3bIKTap TYPIHAETI
epHekTep 6enepneHreH.

OpHaMeHTUpoBaHHas ¢hanaHra nowaau
Il TbIC. OO H.3.

KocTb, rpaBupoBka

92x52x3,4cm

Mocenenne Botan, CeepHbIli KazaxcTtaH
Packonkn B.®. 3anbeprta

YKpalwleHne C OpHaMeHTOM, puUTyanbHOro XxapakTepa.
McxogHbiMy 3aroToBKamyn AnNS TakMX W3AENUnA CITYXUnn
anaHrn nowagen. PuCyHKN BbIMOMHEHbI KPEMHEBbLIMU
OpyavsMY B TEXHMKe npoyepumBanns. OHW NpeacTaBnsaioT
cobo 3nrsaroobpasHble 1 NpAMble NapannenbHble NUHNUK,
PUTMUYHBIE HapPE3KK.

Phalanga of horses

The 3rd millennium BC

Bone, engraving

9,2x52x34cm

Settlement Botai, Northern Kazakhstan
Excavations of V.F. Zaibert

Ritual jewellery with an ornament. The initial blanks for
such products were phalanges of horses. The drawings are
made with flint tools in the technique of drawing. They are
zigzag and straight parallel lines, rhythmic cutting.
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AmmbiH 6acbi beliHenieHeeH mac acamasik. Cemeli meHipeeai. Keadelicok omka
KameHHbIU xe3m ¢ u30bpaxeHuUemM 207108kl KOHS.
CrniyvatiHass HaxoOka u3 okpecmHocmel Cemesi

A stone rod with a head of a horse. Random finding from the around of Semey

«CelMmuH-mypbuH» cmuniHde comOanraH ammapdbiH MyciHOepi.
baraHarnbl. Kbi3binopda obnbicbl
Queypsbl nowadel, u30bpaxxeHHble 8 «CeUMUHCKO-mMYypOUHCKOM» cmurie.
bazaHarbl. KbizbinopduHckasi obrnacme
Figures of horses, depicted in a “Seyminsko-Turbinsk” style.
Baganaly. Kyzylorda region

KasakcmaH xapmacmapbiHOarbl XblfIKbl Xe2irieeH Koc 0eHaenekmi
apba meH apbakew beliHenieHaeH cypem
U3obpaxeHue OpesHeliluux Mo8O30K C BO3HUYUM 8 nempoanughax Kasaxcmara
The image of ancient carts with a charioteer in the petroglyphs of Kazakhstan
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KenbeliHeni komnosuyus. LLlumalinel. Tapbaramal mayel. Lbirbic KazakcmaH
MHoeogbuzypHas komnoduyus. LLlumadnes:. Xpebem Tapbascamat. BocmouHbiti KazaxcmaH
Multi-figure composition. Shimaily. Tarbagatay Ridge. East Kazakhstan
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Ep apaMHbIH KannbiHa KenTipinreH kenobeTi

XK.c.a. V — IV MbIHX. BipiHLWi )apTbICbl

l'vnc, nonumep, Kynma

51,5 % 34 x 25 cm

Kockyapblk 1, MaHfbicTay

A. ActadhbeBTiH ka3bachl

KanTta kannbiHa kenTiprengep: T.C. banyesa, E.B. Becenosckas

KasakctaH Pecnybnuvkachl ¥NTTblk My3eni,

MHB. Ne KP¥M APX Tk2 - 1428

Epecek>kacTarbl ep agaMHbIH KanmnblHa KeNTipinreH kenbeTi. KapacTbIpbinbin OTbipFaH MyciHAEr ep
aflaM Tasa eypornouaTbl HOCINAiH ekini, MyHaa asuanblk HacinaiH 6enrinepi mynae Gavkanmangpl.
BeT cyieriHiH >xannakTbiFbl XeHe OuiKTiri opTawa kenemae, kac kabafbl XakCbl XETiNreH, anaca
FaHa 6eT cyneri 6ap aHe TiKeCiHeH KbipnaHfaH MypPHbI KOPCETINreH.

CKynbnNTypHasi PeKOHCTPYKLMSA NO Yepeny My>X4UHbI

V — nepBas nonosuHa IV TbiC.0o H.3.

l'vnc, nonumep, NUTbe

51,5 x 34 x 25 cm

Kockyayk 1, MaHfbicTay

Packonku A. Actadbesa

AsTtop pekoHcTpykumm: T.C. Banyesa, E.B. Becenosckas

HauwnoHanbHbIn My3en Pecnybnuku KasaxcrtaH,

MHB. Ne KP¥M APX Tk2 - 1428

PeKOHCTPYKUMSA  MPUHAANEXUT  MYyXdMHe 3pernoro Bo3pacta. PacoBble  0COGeHHOCTU
paccmaTpvBaemMoro MHAVBUAYYMa XapakTepu3yTCsa UCKIIOYNTENBHO eBponeonaHbie 6e3 Kaknx-
nnbo NpMMecK asnaTcKoro pacoBoro cteona. BHelwHne oyepTaHns nuua, B YaCTHOCTW, LUMPUHA
1 BbICOTa N1La COCTaBrsAna CpegHX pa3smepoB, XOPOLLIO BbipaXXeHHbIMN HaAOPOBHBIMK Ayramu,
XOPOLIO NPOUIMPOBAHHBIM B FOPU30OHTarNbHOW NMIIOCKOCTN NULEBBLIM OTAEMOM, NMPAMON CMVHKM
Hoca, crnabo BbICTYNarLWLMMN CKYNOBLIMU KOCTSMW.

Sculptural reconstruction on the skull of a man

The 5th — the first half of the 4th thousand BC.

Gypsum, polymer casting

51.5 % 34 x 25 cm

Koskuduk 1, Mangystau

Excavations of A. Astafiev

The author of the reconstruction: T.S. Balueyv, E.V. Veselovskiy

National Museum of the Republic of Kazakhstan,

Inv. Ne KP¥M APX Tk2 - 1428

The reconstruction belongs to a man of mature age. The racial characteristics of the individual in
question are exclusively Caucasian, without any admixture of the Asian racial stem. The external
outlines of the face, in particular, the width and height of the face were of medium size, well-
pronounced brow ridges, facial section well shaped in the horizontal plane, straight back of the
nose, weakly protruding cheek bones.
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Cytek cynbikmap. TokcaHb6al KoHbichl. XK.c.0. -1l mbiHx. Conmycmik Ycmipm
KocmsiHble wiumkosble ncanuu. lNoceneHue TokcaH6adl. -1l mbic. 0o H.3. CesepHbil Ycmopm
The bone cheek-piece. Toksanbay settlement. The 3rd-2nd thousand BC. North Ustiurt
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+ A,

Peceli ®edepayusicei, HenssbuHck obnsicel, Kpusoe O3epo KopbiMbiHaH mabbinFaH CyrbiKmapOoblH mpaconoaussbik capanmamacs! (A.l. bepceHes)
(Chechushkov Igor V., Andrei V. Epimakhov, Andrei G. Bersenev. 2018. Early horse bridle with cheekpieces as a marker of social change: An experimental and statistical study.
Journal of Archaeological Science. 97: 125-136 6olibiHwa)
Tpaconoaudeckuli aHanu3 ncanuee moaunbHuka Kpusoe O3epo, HensbuHckas obnacmb, P® (A.I. Bepceres) (mo: Chechushkov Igor V., Andrei V. Epimakhov, Andrei G. Bersenev.
2018. Early horse bridle with cheekpieces as a marker of social change: An experimental and statistical study. Journal of Archaeological Science. 97: 125-136)
A trasological analysis of the psalms of the Krivoe Ozero burial ground, Chelyabinsk region (A.G. Bersenev) (by: Chechushkov Igor V., Andrei V. Epimakhov, Andrei G. Bersenev.
2018. Early horse bridle with cheekpieces as a marker of social change: An experimental and statistical study. Journal of Archaeological Science. 97: 125-136)
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XKyeeHdeei cynbikmapObiH MOHMaXbIH KanrnbiHa kerimipy Hyckanaps! (Chechushkov Igor V., Andrei V. Epimakhov, Andrei G. Bersenev. 2018.
Early horse bridle with cheekpieces as a marker of social change: An experimental and statistical study. Journal of Archaeological Science. 97: 125-136 6olibiHwa)
BapuaHmbi pekoHCmMpyKuuu MOHMaxxa rcanues Ha y3deudke (no: Chechushkov Igor V., Andrei V. Epimakhov, Andrei G. Bersenev. 2018
Early horse bridle with cheekpieces as a marker of social change: An experimental and statistical study. Journal of Archaeological Science. 97: 125-136)
Reconstruction options for mounting psalms of the bridle (by: Chechushkov Igor V., Andrei V. Epimakhov, Andrei G. Bersenev. 2018.
Early horse bridle with cheekpieces as a marker of social change: An experimental and statistical study. Journal of Archaeological Science. 97: 125-136)
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Mate-formed cheskpleces

AT e
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Cynbikmbl Xy2eHHIH Katima KannbiHa kenmipinyi (Chechushkov Igor V., Andrei V.
Epimakhov, Andrei G. Bersenev. 2018. Early horse bridle with cheekpieces as a marker
of social change: An experimental and statistical study. Feseband
Journal of Archaeological Science. 97: 125-136 6oubiHwWwa) fmn,
PekoHcmpykuus y30e4ku ¢ ricanusmu (no: Chechushkov Igor V., Andrei V. Epimakhov,
Andrei G. Bersenev. 2018. Early horse bridle with cheekpieces
as a marker of social change: An experimental and statistical study.
Journal of Archaeological Science. 97: 125-136)
Psalm bridle reconstruction (by: Chechushkov Igor V., Andrei V. Epimakhov, Andrei G.
Bersenev. 2018. Early horse bridle with cheekpieces as a marker of social change: An
experimental and statistical study. Journal of Archaeological Science. 97: 125-136)

FiEAd e
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XKbinkbiveH atikacambiH cynbikmbi xy2eH (Chechushkov Igor V., Andrei V. Epimakhoy,
Andrei G. Bersenev. 2018. Early horse bridle with cheekpieces as a marker of social
change: An experimental and statistical study.

Journal of Archaeological Science. 97: 125-136 6olbiHwa)

Y3deuka ¢ ncanusmu e pabome c nowadsto (no: Chechushkov Igor V., Andrei V.
Epimakhov, Andrei G. Bersenev. 2018. Early horse bridle with cheekpieces
as a marker of social change: An experimental and statistical study.

Journal of Archaeological Science. 97: 125-136)
Bridle with psalms in work with the horse (by: Chechushkov Igor V., Andrei V. Epimakhov,
Andrei G. Bersenev. 2018. Early horse bridle with cheekpieces
as a marker of social change: An experimental and statistical study. Mouthpece
Journal of Archaeological Science. 97: 125-136)
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XKepney KypbinbiMbiHa KolblnFaH cuHmawma apbachiHbiH Kalma XaHfblpminach!
(FeHuHe, 30aHosuy, eHuHe, 1992 6olibiHwa)
PeKkoHcmpyKuusi cuHmauwmuHCKoU KOMTeCHUUbI, ycmaHo8r1ieHHOU 8 roepebaribHou
kamepe (ro: leHuHe, 30aHosuy, eHuHe, 1992)
Reconstruction of the sintashta chariot installed in the burial chamber

(by: leHuHe, 30aHosud, leHuHe, 1992)
N.B. HeuywkoembiH usomMempusisibiK MPOeKyusicbl HeziziHoe dalibiHOanFaH

Ubirbic EeponaHbiH KeliHei kona 0ayipiHiH 6acbiHOarbl apbaHblH
Katima xanrbipmnacsi (Kyaneuyos 1.®., 2017 6olbiHWa)
PekoHecmpyKyus KonecHuUUbl Hadana rno3oHeeo 6poH308020 8eka BocmoyHoUl Eeporibl Ha
ocHoge u3omempudeckol rpoekyuu U.B. Yeuywkoea. 1 — pasmeuwieHue ocu 8 yueHmpe,
Koruyecmeo criuy, rnosoxeHue 00COK OHUWa Ky308a, KOHCMPYKyUs Oblwrna; 2 — Ky308
0bmsiIHym 3awumHoU Koxel, npukpernnéHHoU K nepedHeli cmolke,

K nepunam u OHuWy KonecHuybi (rmo: KysHeyos 1.®., 2017)
Reconstruction of the chariot of the beginning of the Late Bronze Age of Eastern Europe
based on an isometric view of I.V. Chechushkov. 1 - placing the axis in the center, the
number of spokes, the position of the floor plates, the design of the drawbar; 2 - the body
is covered with a protective leather, attached to the front desk,
to the railing and the bottom of the chariot (by: KysHeuos 1.®., 2017)
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CannbliHWaK

XK.c.g. X=X fr.

AnTbIH, KONa, Kyma

d-4,5cm

MbiHWYHKbIP, 2KeTicy

K.A. AKbILLIEBTBIH Ka3bachl

KasakctaH Pecny6nvkach! ¥NTTblk My3ei,
MHB. Ne KP¥M YK Tk2-665 KP¥M A3-476

CannblHWAaKTbIH, MMeri TyTacnafaH CakUHaHbl KypawmTblH, KMMacblHOA [OOfan CbIMHaH
JeHreneHe >xacanfaH. TOMEeHri >xafblHa €Ki aTTblH CWUMyJTTIK MilliHi J9HEKeprneHreH.
TypakTbl kanbinTa, kenemai. HerisiHe kapan XyaHaaraH XeHe AoFanfaHa Co3blSiFaH Xarbl
Gap MOIHbI KepCeTINreH, o MaHAanbliHa candblpan TYCETiH CbiHa Topi3Aai Kekinre ynacaai.
TyMChbIFbIHbIH YLLbI @3 FaHa Kucarbin, CO3bINFaH >Xonak Tapi3ai, ke3i AeHrenek niwiHge.

BucouyHas nogBecka

Xll-X BB. A0 H.3.

3onoto, 6poH3a, nuTbe

d-4,5cm

MbIHLWYHKbBIP, XKeTbicy

Packonku K.A. AknweBa

HauuoHanbHbIn My3eit Pecnybnuku KasaxcraH,
MHB. Ne KP¥M YK Tk2-665 KP¥M A3-476

C MaccuBHOM [YXKKOM M3 OKPYIMoro B ceveHuu npyTa, obpasytoliero durypy B BuUae
HECOMKHYTOrO KorbLia. BHU3Yy npunasiHbl (urypku aByX noLanen, BuINonHEHb! CUIYaTHO.
Mosa cratnuHas, maccueHas. MokasaHbl pacLUMPAIOLLAs K OCHOBAHMIO 1 BbITAHYTas Ayroi
Lest C rpMBON, NepexoasLlas B HaBucaroLen Haao N6oM KNMHOBUAHYK Yernky. Mopaa B
BU[E BbLITAHYTOMN MOMOCKM C Nerka 3arHyTbiM KOHYMKOM, rmasa oKpyrrio (hopMbl.

Temporal suspension

The 12th - 10th centuries BC.

Gold, bronze, cast

d-45cm

Mynshunkyr, Zhetysu

Excavations of K.A. Akyshev

National Museum of the Republic of Kazakhstan,

Inv. Ne KP¥M YK TK2-665 KP¥M A3-476

With a massive arch of rounded rod in the cross section, forming a figure in the form of
an open ring.The silhouettes of figurines of two hourses soldered below. Hourses’ pose is
static and massive. The neck is broadened to the bottom and elongated as an arc. We can
also see that the mane passes into beetling wedge-shaped forelock. Animal have muzzle
in form of the line with bended tip and rounded eyes.
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XKapmacmarbi calakwbl MiHeeH apbanap beliHeci. Kapamay. OHmycmik KaszakcmaH
U30b6paxkeHuUs1 KoriecHUy, Ha ckanax. Kapamay. FOxHbil KasaxcmaH
An images of chariots on the rocks. Karatau. South Kazakhstan
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AybI3abIK

XK.c.a. VIII-VI r.

Kona

18 x5,5x25cm

Mamannoska, LWWeirbic KazakctaH

@.X. ApcnaHoBaHbIH ka3bachl

KasakctaH Pecnybnukacbl ¥NTTblk My3eni,
MHB. Ne KP ¥M 991

¥wTapsbl y3eHri TypiHAe asikTanfaH aybi3ablK. CblM TEMIpAIH,
Y3€eHri Tapi3ai ylbiHA Kapan yrackaH XepiHae OeHrernek
caHpblinay 6ap. KumacblHaa geHrenek CbiIMHaH XacarnfaH.

Yauna

VIII-VI BB. 0o H. 3.

BpoHsa

18 x 5,56 x2,5c¢cm

MamannoBka, BocTtouHbin KagaxctaH

Packonku ®.X. ApcnaHoBow

HauunonanbeHbIn My3en Pecnybnukn KasaxcraH,
MHB. Ne KP ¥M 991

C okoHuYaHuAMW B Buae cTpemeHn. B mecte nepexopa
npyta K OKOH4YaHUAM UMEETCA MO OKPYrIioMy OTBEPCTULO.
BbinonHeHb! 13 npyTa OKpYrioro B CE4eHuN.

Bit

The 8th - 6th centuries BC

Bronze

18 x5,5x25cm

Izmailovka, East Kazakhstan

Excavations of F.Kh. Arslanova

National Museum of the Republic of Kazakhstan,
Inv. Ne KP ¥M 991

With endings in the form of a stirrup. In the place of
transition of the rod to the ends, there is a round hole.
Made of a rounded rod in cross-section.
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Aybi3abIK

K.c.a. VIII-VI fr.

Kona, kyrnma

18,8 x 2,7 x 29 cm

M3amannoeka KopbiMbl, LbiFbic KazakcTtaH
@.X. ApcrnaHoBaHbIH Kka3bachl

KasakctaH Pecnybnukacel ¥NTTblk My3eni,
MHB. Ne KP¥M YK TK-2-1045

AybI3[bIK KUMacbiHOA A6Hrenek Temip CbIMHaH >xacarfaH.
CoHbl y3eHri Topisgec niwiHae. COHbIHbIH XOFapfbl
Genirinae cynblK KWri3ineTiH AeHrenek eTneni caHblnaybl
Gap anTapnbikTan xyaHgay 6ankanagbl.

Youna

VIII-VI BB. go H.3.

BpoHsa, nutbe

18,8 x 2,7 x 29 cm

MorunbHuk Mamanmnoska, BocTouHbin KasaxctaH
Packonkn ©.X. ApcnaHoBom

HauuoHaneHbIn My3en Pecnybnukn KasaxcraH,
MHB. Ne KP¥M YK TK-2-1045

Yauna BbINOMHEHbI U3 MPyTa OKPYIIoro B CEYEHWN.
OKkoHYaHUs cTpemeykoBuaHoOM hopmbl. B BepxHen yacTtu
OKOHYaHWI hUKCUPYETCHA 3HAYUTENBHOE YTOSLLEHNE

C OKpYrTbIM CKBO3HbIM OTBEPCTMEM AN NPOoAEBaHUSA
ncanuin.

Bit

The 8th-6th centuries BC

Bronze, cast

18.8 x2.7x29cm

Burial ground Izmaylovka, East Kazakhstan
Excavations of F.Kh. Arslanova

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M YK TK-2-1045

The bits are made of round rod in cross-section. Stirrup
endings. In the upper part of the endings, a significant
thickening is fixed with a rounded through hole for the
passage of the psalis.
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Aybi3abIK

XK.c.a. VII-VI £,

Kona, kynma

18,8 x 2,8 x 0,6 c™m

M3marnoBka kopbiMbl, LbiFbic KasakcTaH
®.X. ApcnaHoBaHbIH kasbachl

KasakctaH Pecnyb6nvkach! ¥NTTblk My3ei,
MHB. Ne KP¥M YK - 613

AybI3ablk eki GenikTeH KypanfaH, yliTapbl y3eHri Topisai
eTin >xacanfaH. Heri3ri GenikneH yliTapblHbIH XanfaHap
TyCblHOa pfeHrenek Tecik Gap. >»XyaH cbiM TeMipaeH
)KacanfaH.

Yauna

VIII-VI BB. g0 H.3.

BpoHsa, nutbe

18,8 x 2,8 x 0,6 c™m

MorunsHuk Mamarvinoska, BoctouHbii KazaxctaH
Packonku ®.X. ApcnaHosow

HauvonanbHbIn My3ei Pecnybnukm KasaxcTaH,
MHB. Ne KP¥M YK - 613

Yanna OBYCOCTaBHble, C OKOHYaHNAMN B BMUOE CTpPEMEHWN.
B wmecte nepexoga npyta K OKOHYaHMAM WUMeeTCd Mo
OKpYyrriomMy OoTBepCTUIO. BbinonHeHb! 13 npyTta oKpyrmnoro B
cevyeHun.

Bit

The 7th- 6th centuries BC

Bronze, cast

18.8 x 2.8 x 0.6 cm

Burial ground Izmaylovka, East Kazakhstan
Excavations of F.Kh. Arslanova

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M YK - 613

Bits with endings in the form of a stirrup. There is a round

hole in the place of transition of the rod to the ends. Made
of the rounded rod in cross-section.
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CynbIKTbl aybI3abIK

K.c.a. VIII-VI fr.

Kona, kyrma

H-10cm

12x 11,8 x0,5¢cm

¥naH aygaHbl, WWeirbic KasakctaH

KasakctaH Pecnybnukace! ¥NTTblK My3eni,

MHB. Ne KP¥M YK TK2-1017 BKOM KIM090- 36655

TonbiKkTalk KyWblnFaH, KeckiHi Tik TepTOypbIlWTbl CbIMHAH
xacanfaH. OpTacbl xaHe yWTapbl [OeHrenek eTin
XyaHOaTbIfFaH, CbIPTKbl XKakTapblHbIH, 6eTi Xui opHanackaH
Cbi3blKLIanap apkbinbl 6e3eHgipinreH. AybI3fbIKneH katap
XKYPETiH, NiWiHi Y-Tapi3ai CynbIKTbIH yLWITapbl TyMblKTanfaH.
¥wTapblHAa OeHrenek caHpbinay Teciktep 6ap.

Youna ¢ ncanuamu

VIII-VI BB. 4o H.3.

bpoHsa, nutbe

H-10cm

12x11,8x0,5cm

YnaHckun panoH, BoctouHbin KasaxctaH
HauwnoHanbHbIn My3en Pecnybnuku KasaxcraH,
MHB. Ne KP¥M YK TK2-1017 BKOM KI1090- 36655

Mcanuun LUenbHONMNTHbIE, BbINOJTHEHbI n3 npyta
NPAMOYTrofibHOro B Ce4eHun. B UeHTpe M Ha OKOH4YaHMSX
MMEKTCA OKpyrble YTOonweHud, C BHELLUHEN CTOPOHbI
NOKPbITbIE YacTO pPacnonoXeHHbIMU Hacevkamn. BmecTte
C younamn unayt Y-BugHble ncanuu c 3aKpyrneHHbIMU
OKOH4YaHMsIMW. Ha OKOH4YaHMSIX BbINOSMHEHbI OKpymble
OTBEPCTUA.

Bit with psalm

The 8th - 6th centuries BC

Bronze, cast

H-10cm

12 x 11,8 x 0,5 cm

Ulan district, East Kazakhstan

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M YK TK2-1017 BKOM KIM1090- 36655

Cheek-pieces are all-cast, made of rectangular rod in cross
section. In the center and at the endings there are rounded
thickenings, on the outside covered with often located
notches. Along with the bits come U-visible cheek-pieces
with rounded endings. On the ends are made round holes.
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AT 963eniHiH 6enwekTepi

K.c.a. VII-V fr.

Kona, kyrnma

11,8x4,2x1,8cm

11,6 x4,1%x19cm

Bbhxbl kembeci, XKeTicy

K.A. AKblLLEBTIH Ka3bachl

KasakctaH Pecnybnukacbl ¥NTTblk My3eli,
MHB. Ne KP¥M YK TK2-1163/1 AB-23/1
MHB. Ne KP¥M YK TK2-1163/2 AB-23/2

BacblHAa KubinFaH KOHYC Topi3fi iWwi KybiC yHFbIChl 6ap,
TeMeHri GeniriHge cipreneyre apHanfaH y3blHWA eTneni
CaHplnay xacarnfaH. ¥HfbIHbIH )KOFapfhbl YLLbI CAKMHA Topi3ai.
ByMbIMHBIH, XOFapFbl Oeniri TayTekeHiH kenemai 6acmyciHi
TypiHae >xacanfaH. Eki myciH ge Oip KyiMma niwiHiHae
KyVibinFaH, Oyn Typanbl onapablH OGipaen canmarbl MeH
OenwieriHe geniH ykcac kenempaepiHeH bankayra 6onagabi.
ByribiMaap KyMbin  LWblFapbliiFaHHAH KeniH  KoCbIMLua
eHAeyeH eTKi3inreH.

Eki TaytekeHiH pne ©Oacbl TeMeH TycipinreH, onap
MymisgepiMeH Gipriecin wublpwbikka OypanfaH Oypama
niwiHgi kypangbl. backl WwafblH, 8ceM, aybl3 Cbi3blfbl MEH
Ke3i ipi MMHAanb XaHfafblHbIH, MiliHI TYPiHOE KepPCETINreH.
Myni3i ipi, cCoHbIHa Kapan Tapbina Tyceni. MywisiHiH 6apnbik
aymarbl kepTy opiciveH GepepneHreH. Myni3 HerisiHiH
iLKi XafblHOa conakwa eTin KublniFaH niwiHgeri Kynafbl
OenHeneHreH. MoWHbl 8ceM acanfaH, CO3blfbIHKbI,
MOWbIH OynLbIK ETTEPI KEPCETINreH.

[eTanun KOHCKOro CHaps>eHUA

VII-V BB. 0O H.3.

BbpoHsa, nutbe

11,8 x4,2%x 1,8cm

11,6 x4,1%x19cm

Knag Buxe, XeTbicy

Packonku K.A. Akmwesa

HaumoHanbHbI My3eln Pecnybnvkmn KasaxcTaH,
MHB. Ne KP¥M YK TK2-1163/1 AB-23/1

MHB. Ne KP¥M YK TK2-1163/2 AB-23/2

HaBepwusi MMelT nonble BTYIKM B BWUAE YCEYEHHOrO
KOHYCa, B HWXKHEN YaCTu KOTOPbIX CAeNaHbl NpoaonroBatbie
CKBO3Hble OTBEPCTUS, NpeAHa3HayYeHHble AN WNMHTOB.
BepxHuii KoHeL, BTYNOK NpeAcTaBnsieT co0OM KOnbLO.
BepxHsia yacTb mM3genuii BbINONHEHA B BuAe OObeMHON
NpoTOMbI KO3r0oB (TayTeke). O6e CKynbnTypbl OTNUTLI B
OfHOW nuTeHON chopme, 06 3TOM rOBOPUT UX OAMHAKOBbIN
BEC M CXOACTBO pa3MepoB OO0 AeTanen. Magenus nocne
OTNMBKM NOABEPrHYThI JOMNONHUTENBHON 06paboTke.

Y 06oux ropHbIX KO3MOB (TayTeke) roroBbl HAKIOHEHbI,
KOTOpbI€ BKYMe C poraMu 06pasytoT courypy B Buae 3aBuTka,
3aKpy4YeHHOro B cnupanb. [onoBa Hebonbluas, ussHas,
nokasaHbl Kpynbli MUHOANEBMAHON QOPMbI a3 U NNHUSA
pTa. Por MaccuBHbIA, NOCTEMEHHO CYXXAEeTCs K OKOHYaHKIO.
Pora penbegHble C Haceykamu Ha Bclo nnowagb. Y
OCHOBaHUS pora ¢ BHYTPEHHEN CTOPOHbI N306paXkeHo yxo B
Buae urypbl B opme cpesaHHoro osana. Les nssuwnHas,
BbITSIHYTas, BbIAENAKOTCS LUENHbIE MbILLLbI.

Horse equipment details

The 7th - 5th centuries BC

Bronze, cast

11,8%x4,2%x1,8cm

11,6 x 4,1 x 1,9cm

Treasure Bizhe, Zhetysu

Excavations of K.A. Akishev

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M YK TK2-1163/1 AB-23/1

Inv. Ne KP¥M YK TK2-1163/2 AB-23/2

The tops have hollow bushings in the form of a truncated
cone, in the lower part of which oblong through-holes are
made, designed for cotter pins. The upper end of the sleeves
is a ring. The upper part of the products is made in the form
of a volumetric proto-goat (tauteke). Both sculptures are
cast in the same casting mold, this is evidenced by their
equal weight and similarity in size to detail. Products after
casting are subjected to additional processing.

In both mountain goats (tauteke) heads are tilted, which,
together with the horns, form a curl-like figure twisted into a
spiral. The head is small, graceful, showing a large almond-
shaped eye and the line of the mouth. The horn is massive,
gradually tapering towards the end. Horns embossed with
notches on the whole area. At the base of the horn, on the
inside, the ear is depicted as a figure in the shape of a
cut oval. The neck is elegant, elongated, neck muscles are
distinguished.
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Aca Ha3ik, opi Kypoeni mexHUKkaMmeH )xacasnraH, canmaHammasl am 963eniHiH anmbiH awekedi.
XKanaynsi kembeci. XK.c.0. VII-V rr. Kemicy
KoemeesudHasi 3oomasi brisiwuka om napadHO20 KOHCKO20 CHapsiKeHUS, 8bINMosIHeHHas 0c060 MOHKOU U CIIOXHOU MeXHUKOU.
XKanaynuxckut knad. VII-V es. 0o H.3. )Kembicy
The claw-shaped gold plaque from the parade horse equipment, made of particularly thin and complex technique.
The Zhalauly treasure. The 7" — 5" centuries BC. Zhetysu.
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Kancbipma

K.c.a. VIV fr.

AnNTbIH, KanbinTay

4,39 x 2,43 cm

Tanabl-ll, 2-06a, OpTanblk KazakctaH

A.3. bBeliceHOBTbIH Ka3bachl

KasakctaH Pecnybnukach! ¥NTTblK My3eni,
MHB. Ne KP¥MTk1-1867 A3-221

beri

JKancblpmaHblH,  nilwiHi - S-Topiaai. nonumMopaTbl

epHekTepmeH 6e3eHaipinreH.

Bnsxa

V-IV BB. A0 H.3.

3onoTo, WTamnoBka

4,39 x 2,43 cm

Tangbl-Il, kypraH 2, LieHTpanbHbin KazaxctaH
Packonkn A.3. BeliceHoBa

HauwnoHanbHbIn My3en Pecnybnuku KasaxcraH,
MHB. Ne KP¥MTKk1-1867 A3-221

Bnaxa wmeer S-obpasHyio copmy. JluueBas cTopoHa
yKpaLleHa nonMMopdHbIM OPHAMEHTOM.

Plaque

The 5" — 4" centuries BC

Gold, stamping

4,39 x 2,43 cm

Taldy-Il, Mound 2, Central Kazakhstan
Excavations of A.Z. Beisenov

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MTKk1-1867 A3-221

The plate has an S-shape. The front side is decorated with
polymorphic ornament.
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CynbIKTbl aybI3abIK

K.c.ao. VI-V fr.

Kona, kyrnma

16,7 x 14,3 x 2 c™m

Manemep, LWbiFbic KazakcTaH

3. CamalueBTiH ka3bachbl

KasakctaH Pecnybnukacel ¥NTTblk My3eni,
MHB. Ne KP ¥M 1324

KnmacbiHOoa OeHrenek CbIMHAH XacamnfaH ekikypamarbl
aybI3ablK. CbIpTKbl XXafblHAH KapaFaHaa aybl30bIKTbIH COHFbI
XakTapbl Y3eHri Tepisgi niwiHge ictenreH. Temip CbIMHbIH,
COHpblHA Kapaln ynackaH XepiHae AeHrenek caHbinay 6ap.
CynblKTapablH, NiliHi foFa Topi3ai, eki XepaeH TecinreH.
CoHfbl XaKTapbl TblpHaK Topiaai NiliHAe cyhipneHreH.

Yauna ¢ ncanuamu

VI-V BB. OO H.3.

BpoHsa, nutbe

16,7 x 14,3 x 2 cm

Manemep, BocTouHbIi KazaxcTtaH

Packonku 3. CamalueBa

HauuoHnaneHbin Mmy3en Pecnybnukn KasaxcraH,
MHB. Ne KP ¥M 1324

[iBycocTaBHble, BbINOMHEHbI M3 OKPYrMOr0 B CEYEeHUU
npyta. C BHELHEW CTOPOHbI yaura MMEKT OKOH4YaHue
cTpemeBugHon dopmbl. B mecTe nepexoga npyta K
OKOHYaHMAM MMEETCsI MO OKpyrromy oTBepcTuto. MNcanum
nyroBuaHow opmbl, AByabipyatble. C  3a0CTPEHHbIMU
OKOHYaHMSIMU KOTTEBUOHOWN POPMBbI.

Bit with psalm

Bronze, cast

The 6th - 5th centuries BC

16,7 x 14,3 x 2 cm

Maiemer, East Kazakhstan

Excavations Z. Samashev

National Museum of the Republic of Kazakhstan,
Inv. Ne KP ¥M 1324

Two-parted, made of rounded rod in cross section. From
the outside, the bits have the end of the stirrup. In the
place of transition of the rod to the ends there is a round
hole. Cheek-pieces are arcuate, duplex, with pointed claw-
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CynbiKTap

XK.c.a. VII-VI £,

Kona, kynma

12,3 x 11 x 0,8 cm

14 x1x0,9cm

14,1 x 1,6 x 0,7 cm

14,2 x 1,7 x 0,7 c™m

Batbic KaszakcTaH

Kasba

KasakctaH Pecnybnukacbl ¥NTTbIK My3eni,
MHB. Ne KP¥M 992/1-2, 993/1-2

CynblKTap mMeTann cbiM Topi3di TUMKe xartafbl, Y TecCiri
6ap, >ofapfbl yLUbl UinreH. ¥wTapsbl 6ip xafblHaH XuekTepi
XYMbIp y3apTbiiFaH TikOypbIw TypiHAe 6e3eHgipinreH. An
Gip weTi — cynip.

Mcanun

VIII-VI BB. o H.3.

BpoHsa, nutbe

123 x11 % 0,8 cm

14 x1x0,9cm

14,1 x1,6 x 0,7 c™m

14,2 x 1,7 x 0,7 cm

3anagHbii KazaxcTaH
Packonku

HauwnoHanbHbIn My3en Pecnybnuku KasaxctaH,
MHB. Ne KP¥M 992/1-2, 993/1-2

Mcanun OTHOCATCA K ™mny CTepXXHeBUAHbIX
TpexneTens4aTbiX C BEPXHUM U3OTHYTbIM KOHLOM. C ogHoW
CTOPOHbI OKOHYaHWS OOpPMIIeHbl B BUAE YANIMHEHHOTO
NpAMOYrofnbHMKa C 3akpyrneHHbiM  kpaem. C  gpyron
CTOPOHbI — 3a0CTPEHHbIE.

Psalms

The 8th - 6th centuries BC

Bronze, cast

12,3 x 11 x 0,8 cm

14 x 1 x0,9cm

14,1 x 1,6 x 0,7 cm

14,2 %x 1,7 x 0,7 cm

Excavations

National Museum of the Republic of Kazakhstan,
Inv. Ne KP ¥M 992/1-2, 993/1-2

The psalms are of the rod-type, three-lobe type with

an upper curved end. On the one hand, the ends are
decorated as an elongated rectangle with a rounded edge.
On the other hand - pointed.
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AT 263eniHiH 6enwekTepi

XK.c.g. VI-V fr.

Kona, kynma

44%x21%x11cm

4x21%x11cm

CbiHTac, batbic KasakctaH

M.K. Kageipbaes, XK.K. KypmaHKynoBTbIH ka3bacbl
KasakctaH Pecny6nukach! ¥NTTblK My3eni,

MHB. Ne KP¥M YK TK2-1200/ 1-2

Bacbl GeneprneHreH, MuHuaToopansl Ganta niwiHiHaeri
XKYr€H XMWbIHTbIFbIHBIH, Ti30ekTi awekennepi. MpUdOHHbIH
b6acbl TypiHOe 6e3eHpipinreH. TpudoOHHBIH >KekenereH
HenikTepi: MbIKTbI, 6ancipi aHbIK KOPCETINITeH TYMCbIKTapsbl
KaTTbl UiNreH, CbIpTKbl NiLUiHIH KypaiTbiH Ginikweni 6eaepi
Gap ynkeH kesi, 6enepni AeHrenek Kynarbl, Ke3iHiH acTbiHAa
TYMCbIK MEH KyNakTblH OpTacbiHA@ OpHanackaH KillkeHe
LUbIFBIHKBI YPTBI 9CipeneHin cunatranfaH.

JYLQY JANE SALTATTY

[eTanun KOHCKOro CHapsi>eHUsA

VI-V BB. 40 H.3.

BpoHsa, nutbe

44%x21x%x11cm

4x21x1,1cm

CblHTac, 3anagHbii KazaxcTaH

Packonku M.K. Kageipbaesa, X.K. KypmaHkynosa
HauwuoHanbHbIn My3en Pecnybnuku KasaxcraH,
MHB. Ne KP¥M YK TK2-1200/ 1-2

®PurypHble NpPoHM3KM OT ysgedHoro Habopa B dopme
MWHUATIOPHOrO Tonopuka ¢ GapenbedHbIM HaBepLUUEM,
opopMNEeHHbIM B BUAE ronosbl rpudoHa. [ns rpudoHoB
XxapaktepHa runepbonu3auusi  OTAEmNbHbIX — AeTanen:
MOLLIHBIN, KPYTO 3arHyTbli KMOB C YETKO O4YepyYEeHHON
BOCKOBULIEN, Gomnblioi rmMa3 ¢ penbedHbIM BannkoMm,
CO30aloLLMIN BHELLUHUA KOHTYp, OKpyrnow copmon yxa ¢
penbedHO NPopaboTKON, PacnonoXeHHOro HIKEe YPOBHS
rnasa, ManeHbKON BbINyKMOCTbIO LLEKN MEXAY KITHOBOM U
YXOM.

Horse equipment details

Bronze, cast

The 6th - 5th centuries BC

44%x21%x11cm

4x21%x1,1cm

Syntas, Western Kazakhstan

Excavations of M.K. Kadyrbaev, Zh.K. Kurmankulov
National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M YK TK2-1200/ 1-2

Figured lines from the bridle set in the form of a miniature
hatchet with a bas-relief topping, decorated in the form
of a gryphon’s head. The gryphons are characterized by
hyperbolization of individual parts: a powerful, steeply
curved beak with a clearly defined ceres, a large eye with a
relief roller, which creates an outer contour, a rounded ear
with relief embossing, located below the eye, a small cheek
bulge between the beak and the ear.



THE GREAT STEPPE: HISTORY AND CULTURE

CynbiKTap

K.c.a. VI-V fr.

Kona, kyrnma

11,8 x1,5% 11 cm

KasakctaH Pecnybnukach! ¥NTTbIK My3eni,
MHB. Ne KP¥M YK TK-2-1214/1

MHB. Ne KP¥M YK TK-2-1214/2

>KyaH cbiM TemipaiH keciHgiciHeH >xacanfaH. OpTa TyCbl
XyaHOaTbifFaH keHe eki geHrenek Teciktepi 6ap. Cbim
TemipaiH 6ip ylibl XyaHOaTbinFaH, an ekiHWwi ybl — TysK
TYpiHAE asiKTanbIn xacanfaH.

Mcanun

VI-V BB. 0o H.9.

bpoHsa, nutbe

11,8 x1,5% 11 cm

HauwnoHanbHbIn My3en Pecnybnuku KasaxcraH,
MHB. Ne KP¥M YK TK-2-1214/1

MHB. Ne KP¥M YK TK-2-1214/2

BbInonHeHbl M3 OKPYrIoro B cedeHuMu npyTta. B ueHTpe
MMeloTCs [Ba OKPYrMbIX YTOnweHuss ¢ oTteepctusimu. C
O[HOW CTOPOHbI NPYT paclUMpPSIeTCs K OKOHYaHUIO, C APYron
— OKOHYaHuWe BbINOSIHEHO B BUAE KOMbITUA.

Psalms

The 6th - 5th centuries BC

Bronze, cast

11,8 x1,5%x 11 cm

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M YK TK-2-1214/1

Inv. Ne KP¥M YK TK-2-1214/2

Made of a rounded rod in cross section. In the center, there
are two rounded thickenings with holes. On the one hand,
the rod expands to the end, on the other - the end is made
in the form of a claw.
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CynbiKTap

K.c.ao. VI-V fr.

Kona, kyrnma

17 x2,7x1,4cm

Kblpbikoba Il, 12-06a, batbic KazakcTaH
C.I". T'yuanoBTbIH ka3bachl

KasakctaH Pecnybnukach! ¥NTTbiK My3eni,
MHB. Ne KP¥M YK TK-2-1352

Opranblk 6enikTiH Kumacbl — conakwa. CynbikTbiH 6ip
YLIbIHAA FPUAOHHbIH 6achkl XxaHe ekiHLWi YILblIHAa KabaHHbIH
bacbl GelHeneHreH. BelHenep eki ak weTiHOe OGipaen
OenepneHreH >xeHe OGenwlekTepdi MYKUST — HakblwTay
nexreni aptypni. KabaHHbIH 6ackl eTe bikwaM. KabaHHbIH,
Gacbl ocb 6oMbIMEH CO3bIFaH, MUHAANb TOpI3Aai ke3i xaHe
OeHrenek Kynaktapbl KepceTinreH, TYMCbIfbl CO3blfbIHKbI
»KeHe TaHaynapbl aHblk 6eiHeneHreH. FpUdOHHBLIH TYMCbIFbI
ninreH api MblfbiM, yrikeH Gagbipak ke3gepi Gap, LwafbiH
faHa KynakTapbl, KynakK neH TYMCbIKTbIH OpTacblHAafbl
KilLKkeHe faHa afbl OelHeneHreH 6ac MyciH. CynbIKTbIH,
opTacbkiHOa opHanackaH eki Tecik 6ap.

Mcanuun

VI-V BB. 0O H.9.

bpoHsa, nutbe

17 x2,7%x1,4cm

Kbipbikoba I, kypran 12, 3anagHein KasaxcraH
Packonku C.I". T'yuanosa

HauwnoHanbHbIn My3en Pecnybnuku KasaxcraH,
MHB. Ne KP¥M YK TK-2-1352

LleHTpanbHass 4acTb — oBanbHas B cedyeHun. C
n306paxxeHneM ronoskl rpudoHa Ha OAHOM KOHLLE U FofoBbI
kabaHa — Ha gpyrom. M3obpaxeHne npopaboTaHo ¢ AByX
CTOPOH C Pa3HoW CTEMNEHbIO TLLATENBHOCTM U AeTanusaLum.
lonoBa kabaHa nokasaHa nakoHWYHo. OHa BbITSHyTa MO
ocu, rae penbedHo nokasaHbl MUHAANeBMAHbIE rrasa U
KpYyrrble YLUKM, KOTOPbIE NIaBHO NEPEXoasiT K MOPAE C SPKO
Bblpa)keHbIM nsATadykoM. [onoBa rpucoHa n3obpaxeHa ¢
MOLLHbIM 3arHyTbIM KIOBOM, GOMbLINM KPYFMbIM 1a3om,
HeGOMNbLUMM YXOM, ManeHbKoW BbIMYyKMOCTbIO LLEKM Mexay
YXOM ¥ KItOBOM. B LieHTpanbHoM Yactu ncanves uMeroTcst
[Ba OKPYrTbIX YTOMNWEHNS, B KOTOPbIX cAenaHbl CKBO3HblE
OTBEpPCTUS.

Psalms

The 6th - 5th centuries BC

Bronze, cast

17 x 2,7 x 1,4 cm

Kyrykoba I, mound 12, Western Kazakhstan
Excavations of S.G. Gutsalov

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M YK TK-2-1352

The central part is oval in cross section. With the image of a
griffin’s head at one end and a boar’s head at the other. The
image was developed from two sides with varying degrees
of thoroughness and detail. The boar’s head is shown
concisely. It is extended along the axis, where the almond-
shaped eyes and round ears, which smoothly move to the
face with a pronounced patch, are clearly shown. The head
of a griffin is depicted with a powerful curved beak, a large
round eye, a small ear, and a small bulge in the cheek
between the ear and the beak. In the central part of the
cheek-piece there are two rounded bulges in which through
holes are made.

HORSE AND RIDER
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CynbliK

XK.c.g. VI-V fr.

Kona, kynma

18 x 1,5¢cm

Keipbikoba I, 12-06a, BaTtbic KasakcTtaH
C.I". 'yuanoBTbIH Ka3bachl

KasakctaH Pecnybnukacbl ¥NTTblK My3eni,
MHB. Ne KP¥M YK TK-2-1353

Optanblk Geniri — kumacbiHOa conakwa. Eki  yubl
rpucoHaapabliH 6actapbiMeH GeseHaipinreH. BenHenep
epekwe  MykuATTbibikneH  6epepnedreH.  Kenemgi

TYMCbIfbl MWinreH, ynkeH Gagbipak kesi 6ap, warbiH faHa
Kynak »XoHe Kynak MeH TYMCbIKTbIH OopTacbiHAafbl AOHEC
Xafbl kepceTinreH. CynblKTbIH OpTa TyCbl XyaHAaTbifFaH
XXOHe oHAa AeHrenek nilwiHAi exi caHplinay Tecik 6ap.

JYLQY JANE SALTATTY

Mcanun

VI-V BB. 40 H.3.

BpoHsa, nutbe

18 x1,5¢cm

Kbipbikoba I, kypran 12, 3anagHbein KasaxcraH
Packonku C.I". T'yuanosa

HaunoHanbHbIn My3en Pecnybnuku KasaxcraH,
MHB. Ne KP¥M YK TK-2-1353

LleHTpanbHas 4yacTb — oOBanbHass B ceyeHuu. Ha
OKOHYaHUAX n306paxeHsbl rorosbl rpdoHOB.
MN3o6paxkeHne npopaboTtaHo ¢ 0cobolr TLATEMBHOCTLIO.
BbINONHEHbI MOLLHbLIV 3arHyThIN KMoB, 60NbLUION KPYribli
rna3, Hebomnbloe yxo, ManeHbKas BbIMYKNOCTb LUEKN
MexXxay YXOM UK KrnoBoM. B ueHTpanbHOM 4acTu ncanves
UMEINTCH AiBa OKPYITbIX YTOMLEHNS, B KOTOPbIX CAemnaHbl
CKBO3HbIE OTBEPCTUS.

Psalms

The 6th - 5th centuries BC

Bronze, cast

18 x 1.5cm

Kyrykoba Il, mound 12, Western Kazakhstan
Excavations of S.G. Gutsalov

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M YK TK-2-1353

The central part is oval in cross section. With the image of a
griffin’s head at one end and a boar’s head at the other. The
image is worked out with special care. A powerful curved
beak, a large round eye, a small ear, and a small bulge in
the cheek between the ear and the beak are made. In the
central part of the psalms there are two rounded bulges in
which through holes are made.
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CynblK

XK.c.o. VI-V .

Kymic, kynma

11,8x29x%x17cm

11,8 x 3 x 1,8 cm

Enekwap |, batbic KasakctaH

M.H. Cabikos, C.HO. lN'yuanoBTapablH kaszbachl
KasakctaH Pecnybnukach! ¥NTTblk My3eni,
MHB. Ne KP¥M YK TK2-1351/1-2

Eki ywbl xaHyapgblH 0acbkl TypiHOe >acanfaH, e3eklue
TypiHgeri koc cynblk. CynblKTbiH Gip yLWbIHAA XKbINKbIHbIH
6acbl, an eKiHWi ywblHAa — KMAN Fakambln rPUEOHHBIH
6ac myciHi opHanacTbipbiiFaH. Kesgepi xiHiwke 6egepni
GinikwemeH KkoplanfaH conakwa niwiHae, TYMChIFb
CO3blfFaH, rPUOHHBIH ay3bl a3y TiCTepi KepiHeTIHAEeN TepeH
onblnFaH. Xak cyweri kepceTinreH, Kynakrapb! yLLOYpbILThI
niLiHAE >XoFapbl KeTepinreH. XXaHyapnapablH MoVbIHAAPbI
[a aHblK KOPCETINreH >xaHe Co3binfFaH niwiHae, WyWAECiHiH,
CbI3blfbl MEH TeMeHTri Byiip Geniri MOMbIHHBIH, KUMackiHAa
MUHOanNb Topisdi niwiHae KepiHeTiHOeW eTin »acanfaH.
YKan cbi3biKTapbl CyrblK ©3eKLeciHiH Tonblk 6eTiHaeri eTkip
Kelprapbl TypiHAe Xanfacagbl. CynbikTapAblH opTansik
Geniri Teric binikwenepaiH kemMeriMeH KepceTinreH, onapra
eTneni TecikTep xacarfaH.

Mcanum

VI-V BB. 80 H.3.

Cepebpo, nutbe

11,8 x29 % 1,7cm

11,8 x3 x 1,8 cm

Wnekwap |, 3anagHbii KasaxctaH

Packonku M.H. CabikoBa, C.1O. l'yuanosa
HauwnoHanbHbIN My3el Pecnybnukm KasaxcTaH,
MHB. Ne KP¥M YK TK2-1351/1-2

MapHble cTepXHeBUAHbIE MNcanuu, C OKOHYaHUAMW B
BUAE TrOMoB XWBOTHbIX. C OOHOM CTOPOHbLI BbINOMHEHA
rorosa nowagn, ¢ ApYyron — MuUdUYeckoro rpudoHa.
Masa oBanbHOW OPMbI OKPYXEHbI Y3KUM perbedHbIM
BaliMkOM, HOCOBasi 4acTb BbITAHyTa, Y rpudoHa nactb
nokasaHa rrny6okovi nogoBanbHOW Npopesblo, rae BUAHbI
Knblkn. CKynbl BblAeneHbl, yWmn NoaTpeyrofibHon opMbl
noaHATel BBepX. Llen XMBOTHBIX Takke BbiAENeHbl U
UMEIOT YANVHEHHYI0 opMy, MO NUHWM 3arpueBka U B
HWDKHEN BOKOBOWM YacTW rpaHn BblAeNeHbl TaK, Y4To Lwes B
CevYeHUn nMmeeT MuHZaneBuaHyto dopmy. JlnHusa rpusbl
NpoAoImKaeTCs B BUAE OCTPOWN rpaHu no BCen NoBEPXHOCTU
CTepxHsA ncanus. LleHTpanbHasa YacTb ncanves BblaeneHa
npy MOMOLUM MNIOCKMX BaNWKOB, B KOTOPbLIX cAernaHbl
CKBO3HbIE OTBEPCTUS.

Psalms

The 4"-5" centuries BC

Silver, casting

11,8 x29x1,7cm

11,8 x 3 x1,8cm

llekshar |, Western Kazakhstan

Excavations of M.N. Sdykov, S.Yu. Gutsalov.
National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M YK TK2-1351/1-2

Paired stem-like cheek piece, with endings in the form of
animal heads. On one side the horse’s head, on the other -
the mythical gryphon. The oval-shaped eyes are surrounded
by a narrow relief roller, the nose is extended, the mouth
of the gryphon is shown by a deep basement slot, where
fangs are visible. The cheekbones are highlighted; the ears
of the sub-triangular shape are raised up. The necks of
animals are also highlighted and have an elongated shape.
Along the line of the neck and in the lower lateral part of the
face, they are highlighted so that the neck in cross section
has an almond shape. The line of the mane continues as a
sharp edge over the entire surface of the cheek piece rod.
The central part of the cheek pieces is highlighted with the
help of flat rollers, in which through holes are made.

HORSE AND RIDER
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Ammbi KypbaHObikKa wary keseHOepi beliHerneHaeH Kymic amgbopa. XK.c.d. IV £. Conmycmik KapameHis, JHenp 6olibl, Yepmomrbik obacekl. 1863 xbinfbl M.E. 3abenuHHiH Ka3bacs!.
Memnekemmik Spmumax (Anekcees A. HO. 3omomo ckugbckux yapeti us cobpaHusi Spmumaxa. — Cl16.: N30-eo [oc. Spmumarxa, 2012. — 198-6. b6olbiHwWwa)
CueHa xxepmeoripuHoweHusi nowadu. CepebpsiHas amgbopa. IV es8. 0o H.a. CesepHoe [NpudepHomopbe, [pudHernposse, YepmomrbIKcKuli KypaaH. Packornku U.E. 3abenuHa e 1863
2. FocydapcmeeHHbIlU Spmumax (mo: Anekcees A. KO. 3onomo ckugbckux yapel u3 cobpaHusi Spmumaxa. — Cl16.: M30-eo loc. Spmumaxa, 2012. — C. 198.)
Scene of horse sacrifice. Silver amphora. The 4th century BC. Northern Pontic, Dnieper, The Chortomlyk mound. Excavations of I.E. Zabelin in 1863. The State Hermitage (by: Anek-
ceeg A. 0. 3onomo ckugbckux yapeti uz cobpaHusi Spmumaxa. — Cl16.: N30-eo loc. Spmumaxa, 2012. — p. 198.)

ArawmbiH casicbiHOa 0eM anywb! canm ammelnap 6elHeni 6endik minimwenep.
XK.c.0. V=IV fr. lNemp 6ipiHwiHiH Cibiprik monmamacsl. Memnekemmixk Spmumasx
(Anekcees A. KO. 3ornomo ckugbckux yapel us cobpaHus Spmumaxa. — Crl16.:
U3d-60 lNoc. Spmumarxa, 2012. — 34-6. 6olibiHWa)
lMosicHble nnacmuHel co cueHoul nod depesom. V-1V 8. 0o H.3. Cubupckas Kor-
nekyusi lNempa lNepsozo. ocydapcmeeHHbIU Spmumax
(no: Anekcees A. KO. 3ornomo ckugckux yapel u3 cobparus dpmumaxa. — CIl16.:
n3d-e0 lNoc. Spmumarxa, 2012. — C. 34.)

Waist plates with a scene under a tree. The 5th - 4th centuries BC. The Siberian
collection of Peter the Great. The State Hermitage
(by: Anekcees A. KO. 3onomo ckughbckux yapet us cobpaHuss Spmumaxa. — Cl16.:
U3d-e0 lNoc. Spmumarxa, 2012. — p. 34.)

JYLQY JANE SALTATTY



THE GREAT STEPPE: HISTORY AND CULTURE

n -
=i L-] T S

- b
"

Tapak. Takcau-1, Ne 6 oba
pebeHb. KypaaH Ne 6, Takcali-1
The crest. The mound Ne6, Taksay-1

HORSE AND RIDER



ULY DALA: TARIH PEN MADENIET

Kancbipmanap — at 963eniHiH 6enwekrepi
XK.c.g. VI-V fr.

Kona, kynma

11,9 %x 10,8 x 2,6 cm

11,5x10 x 2,6 cm

11,5 %10 x 2,6 cm

Kelpbikoba, Batbic KasakcTaH

KasakctaH Pecnyb6nukach! ¥NTTblK My3ei,
MHB. Ne KP¥M YK TK-2-1356

MHB. Ne KP¥M YK TK-2-1357

MHB. Ne KP¥M YK TK-2-1358

Bepi TyMCbIKTbI, AeHEe TYPKbl MbICBIKTEKTEC XbIPTKbILLTHIH,
cakuHa TepisdeHin opaTbinifaH Kanbeintarbl MYCiHi TypiHae
XacanfaH kemnemgi kancbipma. XXbIpTKpilw 6ip KblpblHaH
KOpCEeTINreH, OHblH, CO3bIfifaH asKTapblHblH TabaHaapbl
opTtaga TyWickeH kanbinTa ©GelHeneHreH. ApaHaai
awbinFaH aysbliHOa asynapbl aHblk kepceTinreH. Kesgepi
MMHAAnMb NilWiHAj, YW 6ypbIWLTbI KynakTapbl MOMbIHFa Kapan
XKbIMUFaH. ¥3blH KyApbIFbIHBIH, YLLbl BypaTbinbIn, geHeciHe
XKabbICTbIpbINbIN  comAanfaH. TbipHakTapbl y3blH €Tin
KepceTinreH. TyTactan anfaHga cxemanbl Typae XacarnfaH
XKbIMKbIHbIH, TYSIFbI TYPIHAET NiWiHAj KepceTeai.

A TD s

JYLQY JANE SALTATTY

Bnsaxu — geTann KOHCKOro CHapsXXeHus
VI-V BB. 40 H.3.

BpoHsa, nutbe

11,9 x 10,8 x 2,6 c™m

11,5 x10 % 2,6 cm

11,5x10 % 2,6 cm

Kbipbikoba, 3anagHbiii KazaxcTtaH
HauwnoHanbHbIN My3ei Pecnybnukm KasaxcTaH,
MHB. Ne KP¥M YK TK-2-1356

MHB. Ne 4KP¥M YK TK-2-1357

MHB. Ne KP¥M YK TK-2-1358

KpynHas 6nsixa B BUAE CBEPHYBLUENOCS B KOMbLIO XULLHMKA
CeMelCcTBa KoLwaybmnX C BONYber MOpAoN. XULLHMK NOKa3aH
B NpOouIib C BbITAHYTbIMU flanamu, ConpukacarLwummcs B
ueHTpe apyr ¢ agpyromM. C oTKpbITOM NacTbto, rae OTYETNINBO
nokasaHbl Knblku. [Masa mMuHaanesugHou ¢OpMbl, YLK
TpeyronbHOW opMbl, Npwxkatbl K wWwee. OnnHHbIA XBOCT
3aKpyrnsieTcs Ha OKOHYaHWK, BbIMOMHEH MAOTHO NpMXaTbiM
K Teny. lNokasaHbl ANWHHbIE KOrTU. Ha kpyne umeetcs
HebOmbLLOW OKPYIMbI BLICTYN CO CXEMATUYHBLIM OTTUCKOM
B BuAe KonbiTa foLaau.

Plaques - horse equipment details
The 4th - 5th centuries BC

Bronze, cast

11,9 % 10,8 x 2,6 cm

11,5 %10 x 2,6 cm

11,5 %10 x 2,6 cm

Kyrykoba, Western Kazakhstan
National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M YK TK-2-1358

Inv. Ne 4KP¥M YK TK-2-1357

Inv. Ne KP¥M YK TK-2-1356

A large plaque appears in the form of a feline predator
coiled in a ring with a wolf snout. The predator is shown
in profile with legs extended in contact with each other in
the centre. Open mouth, where canines are clearly shown.
The eyes are almond-shaped, the ears are triangular in
shape, pressed against the neck. The long tail is rounded
at the end, made tightly pressed to the body. Long claws
are shown. On the rump, there is a small rounded ledge
with a schematic impression in the form of a horse’s hoof.
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Anbin6ac

XK.c.o. VI-V #r.

Byfbl mynisi. onmanay

51%x43x13cm

Tacmona V, 3-06a, OpTanblk KazakctaH
M.K. KagbipbaeBThIH ka3bachl

KasakctaH Pecnybnukacbl ¥NTTblk My3eni,
MHB. Ne KP¥M YK TK-2—-1164

BengikTiH anbinbacbl TypiHgeri GyibiM. XKannbl cynbachl
rpndoHHbIH, 6ackl nilWiHAEeC eTin kacamnfaH, OHblH 6eTki
beniringe kenTereH >xaHyapnap OenHeneHreH. beTki
kabaTblHbIH opTacblHAa >XyripreH kanbinta GenHeneHreH
kabaH 6ap. CoHpan-aK MyHAa YL TayTEKeHiH, OepiHiH xaHe
OyFblHbIH Oackl 6egepneHreH. Bip xxaHyapabl GeiHenereH
CbI3blK Keneci >xaHyapgblH Kypampgac ©Geniri  eTin
narvifanaHblifiFaHbl aHblk kepiHeai. byn komnosnuusa anabix
CTUNb cunaTbliHAarbl YIri keHe Byn ynri «kymbak cyper»
JereH arayablH Kypaeniniriie 6annaHbiCTbl TybIHAAFaH.

174

Mpsxka

VI-V BB. 40 H.3.

Por mapana, rpaBupoBka

5,1%x43x%x13cm

Tacmona V, kypraH 3, LleHTpanbHbin KazaxctaH
Packonkn M.K. Kageipbaesa

HauwnonanbHbIN My3ei Pecnybnuvkm KasaxcTaH,
MHB. Ne KP¥M YK TK-2—-1164

MpenctaBnsieT coGoi Mpsbkky OT nosica. BeinonHeHa B
BUZE ronoBbl rpudpoHa, B Npeaernax ee KoHTypa BHYTpW
pasmeLleHbl MHOTOYMCIEHHbIE JKMBOTHbIE. LleHTpanbHyto
YacTb BHeLLUHEN NOBepXHOCTY 3aHUMaeT MyaLLuiics kabaH.
Takke 30eCb HaHECEeHbl rorfoBbl TPEX KO3MOB, BOMKa W,
BUAUMO, oneHsi. Mpu 3ToM, NuHKS, n3obpaxatoLlas oaHO
XUBOTHOE, B TO € BPEMsl SIBIISIETCS COCTaBHOW 4acTblo
M306paKeHUst ApPYroro >KMBOTHOMo. [aHHasi Komnosvums
ABMSETCS XapakTepHbIM MNPYMEPOM 3BEPWHOMO  CTUMS
M Takve o6pasubl MOMyyYMnM B CBSA3W CO CIOXHOCTHIO
HavMeHOBaHWe «3arafoyHas KapTuHKay.

Buckle

The 6th-5th centuries BC

Maral horn, engraving

51x43%x13cm

Tasmola V, The mound 3, Central Kazakhstan
Excavations of M.K. Kadyrbaev

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M YK TK-2-1164

It is a buckle from the belt. Made in the form of a gryphon’s
head, numerous animals are located within its contour
inside. The central part of the outer surface is racing
boar. Also here are the heads of three goats, a wolf and,
apparently, a deer. Moreover, the line depicting one animal,
at the same time is being part of the image of another
animal. This composition is a typical example of an animal
style, and such samples received the name “mysterious
picture” due to the complexity.

JYLQY JANE SALTATTY
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Ti36ekTi awekennep — at ab3eniHiH 6enweri
XK.c.a. V-l r.

Kona, kynma

3,3x3,1x1,4cm

3x21%x16cm

32%x18x1,3cm

3x2x14cm

Canunbynak kopbiMbl, BaTbic KasakcTaH
A.A. BucembaeBTbIH Ka3bachl

KasakctaH Pecnybnukacbl ¥NTTblK My3eli,
MHB. Ne KP¥M 1336-1338

Ti3bekTi awekennep XbIpTKbI KyCTbiH GenHeci TypiHae
KkepkemaenreH. beviHe wapTTbl TypAae >oHe Typnawbl
acanfaH, KublHAATbIFaH MereprikneH - YWnecimcis
yNnkeH 6ac neH kanbiNTaH TbIC yriFaifaH TYMCbIKTapbIMeEH,
KYVpbIFbIHbIH cynbacbiHa ynacaTbiH KaHaTbiHOarFbl AeHeC
Cbi3blKNeH epekweneHedi. TemeHri GeniriHiH  Oynip
XakTapblHOa TepT YrKeH caHblnaybl 6ap anaca KOHycC
Topi3ai xxacarnfaH.

MpoHu3n — petarnb KOHCKOrO CHapsiXXeHUs
V-IIl BB. 0O H.3.

BpoHsa, nutbe

33x3,1x14cm

3x21x%x1,6cm

32%x1,8%x13cm

3x2x14cm

MorunbHuk Canubynak, 3anagHein KazaxcraH
Packonku A.A. Buicembaesa

HaumnoHanbHbIi My3elt Pecnybnvkmn KasaxcraH,
MHB. Ne KP¥M 1336-1338

MpoHn3an odpopmneHbl B Buae urypbl XWLWHON MATULbI.
M3o6paxeHne BbINOMHEHO YCMOBHO M rpybo, otnvyaeTcs
YTSOKENEHHbIMM  MPOMOPLUMAMW — HEMponopUMoHarnbsHas
6onbLuas ronosa v rMNepTporpPOBaHHbIN KMoB, ropbaTas
NVHNUS  CMUHBI-KPbINa, Nepexofswas B KOHTYp XBOCTa.
HwkHSA yacTb B BUAE HEBbLICOKOTO KOHyCa C YeTblpbMS
KPYMNHbLIMW OTBEPCTUSIMM MO Bokam.

Thread - a detail of horse equipment

The 5th - 3rd centuries BC

Bronze, cast

3,3x3,1%x1,4cm

3x2,1%1,6cm

3,2x1,8x%x1,3cm

3x2x1,4cm

Burial ground Sapibulak, Western Kazakhstan
Excavations of A.A. Bisembaev

National Museum of the Republic of Kazakhstan,
Inv. Ne KP ¥M 1336-1338

Thread of beads are decorated in the form of figures of a
bird of prey. The image is made conditionally and roughly,
differs in weighted proportions - a disproportionate big head
and a hypertrophied beak, a hunchbacked back-wing line,
passing into the outline of the tail. The lower part in the form
of a low cone with four large holes on the sides.

HORSE AND RIDER
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Kancbipmanap — at 963eniHiH 6enwekrepi
XK.c.g. V-l #r.

Kona, kynma

6,1x7,3x15cm

6,1%x6,6x1,4cm

Becoba, batbic KasakcTaH

M.K. KagbipbaeBTbiH ka3bachl

KasakctaH Pecnybnukacbl ¥NTTblk My3eni,

MHB. Ne KP¥M YK TK-2-690/1MA76/1,2 FOMA 476
MHB. Ne KP¥M YK TK-2-690/2 MA76/1,2 FOMA 476

Kynma kancelpmanap. Confa kapan TypfaH, 6ip TyWeHiH
MYCiHi TypiHAe acanfaH byribim. Tynenep maHepni Typae
GeviHeneHreH, XaHyapnapgblH TYprik epeklieniktepi ete
Lwebep kepceTinreH.

Tyne wmyciHgepi 6ip KblpblHAaH KepceTinreH xoHe apbip
Geniri aHblKk GepepneHreH. TymenepgiH 6ac eTe MblfbiM
XOHEe Kynafbl apTka Kapaw XbIMUFaH, Kenemaepi apKenki;
yNKeH 60Ta ke3aepi aHblK KOPCETINreH; ASHECTI XakK cymeri
aHbIK AeHreneHreH; aybl3 6eniri xaHe TYMCbIfbl 6T€ MbIfblM
eTin kepcetinreH. CoHbiMeH katap 6ac GeniriHiH oFapfbl
XafblHOa YLKIpNeHreH >anbl kepceTinreH. [eHe Typkbl
biKwam, eki epkewi 6ap. Kympbifbl GeniHben xan faHa
XiHiLIKe Cbi3blKIIA TypiHAe XacanfFaH. AgakTapbl 6ip xepre
TynicTipinreH. XXaHyap geHrenek niwiHAi MYCiHHIH yCTiHAe
TYpFaH KannblHAa >kacanfaH.

Bnsaxu — geTany KOHCKOro CHapsXXeHUsA

V-Ill BB. O H.3.

BpoH3a, nutbe

6,1%x73%x15cm

6,1%x6,6 x1,4cm

Becoba, 3anagHbi KasaxcTtaH

Packonkn M.K. Kagbipbaesa

HauwnoHanbHbIn My3en Pecnybnuku KasaxctaH,
MHB. Ne KP¥M YK TK-2-690/1MA76/1,2 FOMA 476
MHB. Ne KP¥M YK TK-2-690/2 MA76/1,2 FOMA 476

bnaxu nutble. N3genusa BbINOMHEHblI B BUAE OOWMHOYHOM
durypbl  cTosiero Bepbnioga, obpalleHHOro  BrieBo.
Bepbniogbl n3obpaxeHbl B 9KCMPECCUBHOM MaHepe,
MacTepCK/ NokasaHbl BUAOBbIE OCOOEHHOCTU XXMBOTHbIX.

durypku BepbrogoB nokasaHsl B NPOMUb U 3HAYNTENBHO
AetanusvpoBaHbl. Y BepbniogoB MollHas ronosa €
OTTOMbIPEHHBIMWU Ha3ad Yylamu, pasMep BapbupyeTcs;
OTYETNMBO MNOKa3aHbl Oonbluve Kpyrnble rnasa; 4eTko
OYepyYeHHa OKpyrnas BbIMYKNOCTb LEKW; MNOAYEPKHYTbI
ockan nactv U MoLlHasa BbICTynawllasi mMopga. Takke
BblAeneH cneunguyecknii 3aoCTPEHHbIA  XOXOMOK Ha
ronose. Teno y3koe ¢ ABymsA ropbamu. XBOCT He BblOENEH,
nokasaH B BuAe Y3KOW nonocku. Hornm ceeneHbl BMecCTe.
KnBOTHOE N306paXeHO CTOSLLMM Ha HEBONbLLOW OKPYriown

durype.

Plaques - details of horse equipment

The 5th - 3rd centuries BC

Bronze, cast

6,1%x7,3x15cm

6,1%x6,6x1,4cm

Besoba, Western Kazakhstan

Excavations of M.K. Kadyrbaev

National Museum of the Republic of Kazakhstan,

Inv. Ne KP¥M YK TK-2-690/1MA76/1,2 FOMA 476
Inv. Ne KP¥M YK TK-2-690/2 MA76/1,2 FOMA 476

Cast plaques. Products are made in the form of a single
figure of a standing camel, facing left. Camels are depicted
in an expressive manner, the animal species are expertly
shown. Figures of camels are shown in profile and are
significantly detailed. Camels have a powerful head with
ears protruding backwards and clearly shown almond-
shaped eyes. The magnificent mane is highlighted smooth
lines that go into the neck. Narrow body with two humps
can be seen there. The tail is straight, raised up. Feet
brought together. The animal is depicted standing on a
small rounded figure.

HORSE AND RIDER



ULY DALA: TARIH PEN MADENIET

Tiz6eni aweken — aT 963eniHiH 6enweri
K.c.o. V-l fr.

Kona, kyrnma

3,3x3,6x1,5cm

3,1%x4,1%x13cm

BaTtbic KazakcTtaH

KasakctaH Pecnybnukace! ¥NTTblK My3eni,
MHB. Ne KP¥M YK TK2-693/1

MHB. Ne KP¥M YK TK2-693/2

XKbIpTKbIW KYCTbIH MaHepni GenHeci TypiHae »kacanfaH
aT obseniHiH OGenuweri. KycTblH TYMCbIfbl CXemarbl
Typae kepceTinreH, Gacka kaHgan ga bGip OGenwiekTtep
kepceTinMereH. OHbIH, XoFapfbl GeniriHae KyCTblH KYApbIfbl
TYpiHAe acanfaH Xannak nnactuHa 6ekiTinreH, sawekenai
Gacka KblpblHaH kapacaH Tafbl BipkyCTbIH cynbackl kepiHeai.
TemeHri Geniri TepTOypbIW MiWiHAiI, OHbIH OyWipiHae
alwekenai TisbekTeyre apHanfaH OeHrenek caHpinay 6ap
Gap.

JYLQY JANE SALTATTY

MpoHn3n — geTanb KOHCKOrO CHapsiXKeHUs
V-IIl BB. 0O H.3.

bpoHsa, nutbe

3,3x3,6%x15cm

3,1%x4,1%x13cm

3anagHbin KasaxctaH

HauwnoHanbHbIn My3en Pecnybnuku KasaxcraH,
MHB. Ne KP¥M YK TK2-693/1

MHB. Ne KP¥M YK TK2-693/2

[etanb KOHCKOrO CHapsbKeHWs BbIMOMHEHa B BuAe
CTUMM30BaAHHOIMO U30BpaXeHUs XMLLHOM nTuubl. Knios
nokasaH CXemaTU4HO, Kakue-nmbo AeTanu OTCYTCTBYIOT.
BBepx 0T Hero oTXoAmMT Nnockas nnacTuHka, o6o3HavaroLlas
XBOCT, B BUAE NPOMPUINLHOIO M306paxeHns elle OaHOWM

XULWHON NTUUbl. HWXHAA 4acTb KBagpaTHon ¢opMmbl, C

OKpyMmMbIMK Npope3daMn Ha ©0KOBbIX CTOpPOHax.

Pierce - a detail of horse equipment

The 5th - 3rd centuries BC

Bronze, cast

3,3x3,6x1,5cm

3,1%x4,1%x13cm

Western Kazakhstan

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M YK TK2-693/1

Inv. Ne KP¥M YK TK2-693/2

Detail of horse equipment made in the form of a stylized
image of a bird of prey. The bill is shown schematically,
there are no details. A flat plate denoting the tail departs
upward in the form of a profile image of another predatory
bird. The lower part is square, with rounded slots on the
sides.



THE GREAT STEPPE: HISTORY AND CULTURE

Anbin6ac — at ab3eniHiH 6enweri
XK.c.g. V-l r.

Kona, kynma

3,8x2x0,4cm

Batbic KazakcTaH

KasakctaH Pecnybnuvkacsl ¥ATTbIKk My3eni,
MHB. Ne KP¥M YK TK-2-1210

OeHrenek niwiHAgi Gip aK LWweTi cyuvipneHreH ambinbac.
XKoraprbl GeniriHae Tpaneums TypiHAe XacanfFaH conakiia
inreri 6ap.

Pacnpeaenutenb— getanb KOHCKOro CHapsXXeHUsA
V-IIl BB. 0O H.3.

BpoHsa, nutbe

3,8x2x%x0,4cm

3anagHbii KasaxcTaH

HaunonanbeHbIn My3en Pecnybnukn KasaxcraH,

MHB. Ne KP¥M YK TK-2-1210

Okpyrnoi  ¢opMbl  C  3a0CTPEHHbIM  BbICTYIOM C
OOHOW CTOpPOHbl. BepxHsin 4yacTb BbIMONHEHa B BuAe
TpanewureBnaHOro BbICTyMNa C OBanbHOW NPOpe3bHo.

Dispenser - horse equipment item

The 5th - 3rd centuries BC

Bronze, cast

3,8x2x0,4cm

Western Kazakhstan

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M YK TK-2-1210

Round shape with a pointed protrusion on one side. The

upper part is made in the form of a trapezoid protrusion
with an oval slot.

HORSE AND RIDER



ULY DALA: TARIH PEN MADENIET

JYLQY JANE SALTATTY



THE GREAT STEPPE: HISTORY AND CULTURE

Kancblpma— at a63eniHiH 6enweri
K.c.a. VIl #r.

Kona, kynma

7x6,6%1,6cm

Becoba, batbic KasakcTaH

M.K. KagbipbaeBThIH ka3bachl

KasakctaH Pecnybnukacel ¥NTTblK My3ei,
MHB. Ne KP¥M YK TK-2-1208 2304/1

Eki epkewTi eki TyMeHiH Oip-bipiHiH >xanbliHaH TicTecin,
avkacbin TypfaH KoOMMNo3uumsi apkpinbl 6Ge3eHgipinreH
kancelpma. Tyhenepgid MyciHaepi 6ip aK KblpblHaH
kepceTinreH xaHe opbip gOeHe Mywenepi  aHbIK
GenepneHreH. TyilenepaiH 6acbl kakcbl comMaanfad,
KynakTapbl apTka kapan TapburaH xeHe ke3gepi MuHaanb
niLwiHAi eTin aHblk 6egepneHreH.

YnningereH >angapbl TOMKbIHAbI Cbi3blKWanap apkbinbl
KepceTinreH, on KewiH MOWbIHFA ynacbkin xatblp. [eHeci
WarblH eki epkeLli 6ap. Kynipblfbl Tik, XKOfapbl KeTepinreH.
AnapiHFbl epkeluTeH GacTanfaH cbi3blk OyibiIMAbl inyre
apHanfaH inmek TypiHae xacanfaH. Tynenep aKCnpeccuBTi
ynrige 6eiHeneHreH, xaHyapnapablH TYprik epekwenikrepi
aHblK kepceTinreH. TemeHri Geniringe cxemanbl Typae
XacanfaH >KblNKbl Tysfbl MilWiHIHAEr  WbIFbIHKEL  60nbIn
TypFaH KocbIMLua Geniri 6ap.

Bnsaxu — peTanyn KOHCKOro CHapsiXXeHus

V-Ill BB. O H.3.

BpoHsa, nutbe

7x6,6x1,6cm

Becoba, 3anagHbin KasaxcTtaH

Packonkn M.K. KagbipbaeBa

HaunoHanbHbIn My3en Pecnybnuku KasaxcraH,
MHB. Ne KP¥M YK TK-2-1208 2304/1

Bnaxa ykpalleHbl koMnosuumnen n3 06bemHbIX puryp AByx
NpoTMBOBOPCTBYIOLLIMX ABYXropbbix BepbnogoB, OHW Kak-
Obl Nnepennenuce B CxBaTKe, LWes U ronoBa 04HOro 13 HUX
nNpoxoamnT nog 6proxom Apyroro, oH Bnurcs B 6eapo, BTopon
BUenuncsa B ropb npotveHuka. Bepbniogbl n3obpaxeHsl B
9KCNPECCMBHOW MaHepe, MacTepCku nokasaHbl BUAOBbIE
0COBEHHOCTMN XMBOTHBIX

durypbl BepbnogoB nokasaHbl B Npodusb U 3HAUUTENBHO
AetanusvpoBaHbl. Y BepOnogoB MollHas ronosa €
OTTOMbIPEHHBLIMW Has3ag ylwamu, OTYETIMBO NOKa3aHHbIMU
MUHAaneBnaHbIMU rmasamu. [MbilHas rpyBa M XOXOMOK
BblAEMNeHa MnaBHbIMU JIUHUAMW, KOTOpble MNepexoasaT
B LWeto. Terno yskoe ¢ ABymsA ropb6amu. XBOCT npsaAMon,
nokasaH B BuAe y3KoW NuHUW. B HMXHEN 4actn nveercs
HeBOMbLLON OKPYIMbIA BbICTYN CO CXEMaTUYHBbIM OTTUCKOM
B BMJe KOnbiTa fowagu.

Plaques - details of horse equipment

The 5th - 3rd centuries BC

Bronze, cast

7x6,6%1,6cm

Besoba, Western Kazakhstan

Excavations of M.K. Kadyrbaev

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M YK TK-2-1208 2304/1

The plaques are decorated with a composition of three-
dimensional figures of two opposing two-humped camels,
they bite each other in the back of the neck. They are
somehow intertwined in the fight, the neck and head of one
of them passes under the belly of the other, one dug into
the thigh, the second clung to the enemy’s hump. Camels
are depicted in an expressive manner, the animal species
are expertly shown.

Figures of camels are shown in profile and are significantly
detailed. Camels have a powerful head with ears protruding
backwards and clearly shown almond-shaped eyes. The
magnificent mane is highlighted smooth lines that go into
the neck. Narrow body with two humps can be seen there.
The tail is straight, raised up. In the lower part there is
a small rounded ledge with a schematic impression in the
form of a horse’s hoof.

HORSE AND RIDER



ULY DALA: TARIH PEN MADENIET

Kancbipma— at a63eniHiH 6enweri
Ke.a. Il Fr.

Kona, kyrnma

49x35%x0,6cm

49 x34x1cm

48x42x0,4cm

BaTtbic KazakcTtaH

KasakctaH Pecnybnukacbl ¥NTTblk My3eli,
MHB. Ne KP¥M YK TK-2-1195/1 FOMA-27/1
MHB. Ne KP¥M YK TK-2-1195/2 FOMA-27/2
MHB. Ne KP¥M YK TK-2-1195/3FOMA-27/3

XKbIpTKbIW  aHHbIH  MYCiIHI  TypiHAE XacanfaH, Kyunma.
KblpblHaH ~ TypfaH  XXbIPTKbIWTbIH  MKOHOrpadusichbl
XKEHINAEeTINreH, oeHe TYPKbl bIKLaM, KyNpbIFbl Y3biH, 8pi YL b
KanbIpbIfiFaH, askTapbl aceM, kenemMai YKeH TYMCbIfbiHa
epekLle Hasap ayaapblisibin xacanfaH. XXbIpTKbILWTbIH TYPiH
HaKTbl aHbIKTay K1bIH, >xonbapbiC 60Mybl MyMKIH.

JYLQY JANE SALTATTY

Bnsaxu — geTanu KOHCKOro CHapshKeHust
II-I BB. O H.3.

BbpoHsa, nutbe

4,9 x 3,5x0,6 cm

49 x 34 x1cm

48x42x04cm

3anapHbin KasaxctaH

HaumoHanbHbI My3elt Pecnybnvkmn KasaxcTaH,
MHB. Ne KP¥M YK TK-2-1195/1 FOMA-27/1
MHB. Ne KP¥M YK TK-2-1195/2 FOMA-27/2
MHB. Ne KP¥M YK TK-2-1195/3FOMA-27/3

BbinonHeHbl B BuAe Urypbl XULLHOTO XMBOTHOTO, NUTLIE.
WkoHorpadus cTosiLLEero B Npogusib XMLLIHKKA YNPOLLEeHHas,
rokasaHbl KOPOTKOE Yy3KOoe TYIOBMLLE, AJIMHHBIA XBOCT,
3arHyThblii Ha KOHUE, U3SILLHbIe HOMW, aKLUEHT BbINOMTHEH Ha
KPYMHOWA, C TSHKENbIMM NPONOpLMSIMA YAJIMHEHHON MOpAE.
Onpenenutb BUA XWULLHWKA 3aTPYyAHWUTENbHO, BO3MOXHO,
3TO TUrp.

Plaques - details of horse equipment

Bronze, cast

The 2nd - 1st centuries BC

49x35x0,6cm

49 x34x1cm

48x42x04cm

West Kazakhstan

National Museum of the Republic of Kazakhstan,

Inv. Ne KP¥M YK TK-2-1195/1 FOMA-27/1

Inv. Ne KP¥M YK TK-2-1195/2 FOMA-27/2

Inv. Ne KP¥M YK TK-2-1195/3FOMA-27/3

They are executed in the form of a figure of a predatory
animal and being cast. The iconography of the predator
standing in profile is simplified, showing a short narrow
torso, a long tail curved at the end, graceful legs, the
emphasis is on a large one, with heavy proportions of an
elongated muzzle. To determine the type of predator is
difficult, perhaps it is a tiger.
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THE GREAT STEPPE: HISTORY AND CULTURE

AT 963eniHiH 6enLiekTepi

K.c.a. V-l Fr.

Kona, kyrnma

51%x45x19cm

5,3x 5,2 x 1,8 cm

5,3x 5,2 x 1,8 cm

Becoba, batkic KasakcTaH

M.K. Kagbip6aeBTbIH ka3bachl

KasakctaH Pecnybnukach! ¥NTTblk My3eni,

MHB. Ne KP¥M YK TK-2-691/1 MA761a,6,8 FOMA 477
MHB. Ne KP¥M YK TK-2-691/2 MA761a,6,8 FOMA 477
MHB. Ne KP¥M YK TK-2-691/3 MA761a,6,8 FOMA 477

Con kakka Kapan »xypin ©Gapa xaTkaH TyWenepgid
Kenemai MycCiHi TypiHOe XacanfaH awekeunnep. Tynenep
3KCNPEeCUBTI M8HepAe KecKiHOenreH, >kaHyaprnapablH
TYPriK epekLuenikTepi ete webep KOPCeTINreH.

Tynenep MyciHi Gip KblpblHaH XoHe apbip AeHe MyLUeci
aHblk  GepepneHreH. TyihenepaiH 6Gactapbl  MblfbiM
KynakTapbl apTka XbIMUFaH, NiliHAEPAIH, Kenemi apKerki,
ynkeH 6oTa ke3aepi aHblk OenepreHreH, AeHecTenreH
XakK cymekTepi aHblK GenrineHreH, TYMCbIfbl XXeHe TaHaybl
aHblk 6enHeneHreH. CoHbIMEH KaTap, 6acTbiH TebeciHae
Karnbl YLWKip eTin KkepceTinreH. [leHe TypKbl bIKLLaM XaHe
epkewwTepi ynkeH. Kylhpbifbl ©enek KepceTifiMereH.
AsiKTapbl KbiCKa api MbIfbIM €TiM KOPCETINreH.

Bnsaxu — geTanu KOHCKOro CHapshKeHus

V-IIl BB. 0O H.3.

bpoHsa, nutbe

51x45x%x19cm

5,3x52x%x1,8cm

5,3x52x%x18cm

Becoba, 3anagHbii KasaxcTtaH

Packonku M.K. Kagbipbaea

HauwnoHanbHbIn My3en Pecnybnuku KasaxcraH,

MHB. Ne KP¥M YK TK-2-691/1 MA761a,6,8 FOMA 477
MHB. Ne KP¥M YK TK-2-691/2 MA761a,6,8 FOMA 477
MHB. Ne KP¥M YK TK-2-691/3 MA761a,6,8 FOMA 477

Bnsaxu BbINONHEHb! B BUAE 06 bEMHOW OAUHOYHOW Urypbl
noywero Bepbnoga, obpalleHoro Bneso. Bepbnioabl
n3obpaxeHbl B 3KCMPECCUBHOW MaHepe, MacTepcKu
nokasaHbl BUAOBble 0COGEHHOCTM XKNBOTHbIX.

durypbl BepbniooB nokasaHbl B NPOduib U 3HAYUTENBHO
AeTanuavpoBaHbl. Y BepOniogoB MollHas rorosa C
OTTOMbIPEHHLIMW Ha3ag Yywamu, copma BapbupyeTcs;
OTYETNIMBO MoOKa3aHbl Oonbluve Kpyrnble rnasa; YeTKo
oyepyeHa oOkpyrrasi BbIMyKMOCTb  LUEKW; MOAYEPKHYTHI
ockan v MoLlHas BbiCTynatwasi Mopaa. Takke BblaeneH
crneungunyecknin 3a0CTPEHHbIM XOXOSOK Ha rofose. Teno
y3KO€e C [ByMs BbICOKMMM 1 ropb6amu. XBOCT He BbiOENEH.
Horun kopoTkue, MaccuBHbIE.

Plaques - details of horse equipment

The 5th - 3rd centuries BC

Bronze, cast

51%x45x%x19cm

5,3x5,2%x 1,8 cm

5,3x5,2%x 1,8 cm

Besoba, Western Kazakhstan

Excavations of M.K. Kadyrbaev

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M YK TK-2-691/1 MA761a,6,8 FOMA 477
Inv. Ne KP¥M YK TK-2-691/2 MA761a,6,8 FOMA 477
Inv. Ne KP¥M YK TK-2-691/3 MA761a,6,8 FOMA 477

The plaques are made in the form of a volumetric single
figure of a walking camel facing left. Camels are depicted
in an expressive manner, the animal species are expertly
shown. Camel figures are shown in profile and are
significantly detailed. Camels have a powerful head with
ears protruding backward, the shape varies; big round eyes
are clearly shown; the rounded protuberance of the cheek
is clearly outlined; underlined grin and powerful protruding
muzzle. Also highlighted is a specifically pointed tuft on the
head. The body is narrow with two high and humps. The tail
is not selected. Legs short, massive.

HORSE AND RIDER



ULY DALA: TARIH PEN MADENIET

Tisinmeni aweken — at 963eniHiH, 6enweri
K.c.o. V-l fr.

Kona, kyrnma

34x35x%x18cm

3,3x3,6x15cm

BaTtbic KazakcTtaH

KasakctaH Pecnybnukacbl ¥NTTblk My3eli,
MHB. Ne KP¥M YK TK-2-1359/1

MHB. Ne KP¥M YK TK-2-1359/2

XKblpTKbiW KyCTbIH 6ackl TypiHAae »kacanfaH aweken. bac
eTe bIKWwam. YrnkeH Gaablpak Kesgepi aHe OeHrerneHreH
WafFblH  KynakTapbl — KeckiHgenreH. KambinTaH — TbiC
YIFanThINbIN KacanfFaH XXeHe TOMEH Kapaw NinreH TYMCbIfbl
apKblnbl  epekweneHeTiH OenHe. TemeHri Geniri koHycC
Topi3ni xaHe ipi TOpT Teciri 6ap.

186

JYLQY JANE SALTATTY

MpoHU3n — aeTanb KOHCKOrO CHapsiKeHUsi
V-IIl BB. 0O H.3.

BbpoHsa, nutbe

34%x35x18cm

3,3x3,6x15cm

3anapHbin KasaxctaH

HaumoHanbHbI My3elt Pecnybnvkn KasaxcTaH,
MHB. Ne KP¥M YK TK-2-1359/1

MHB. Ne KP¥M YK TK-2-1359/2

BbinonHeHbl B BUAE rOMoBbl XMWHOW NTUlbl. [onosa
Hebonblwasi. [okasaHbl KpynHble  OKpyrfble rnasa
M ManeHbkue  3aKkpyrneHHble  ywku. M3obpaxkeHue
OT/IMYaeTCs rMNepTPOPUPOBaHHBIM MaCCUBHBIM KITHOBOM,
3arHyTbIM BHU3. HWKHAS YacTb KOHYCOBWUAHOW hOPMbI, C
KPYMHBLIMU YETbIPbMS NPOPE3SAMU.

Pierce - a detail of horse equipment

The 5th - 3rd centuries BC

Bronze, cast

3,4x35x%x18cm

3,3x3,6x1,5cm

Western Kazakhstan

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M YK TK-2-1359/1

Inv. Ne KP¥M YK TK-2-1359/2

Made in the form of the head of a bird of prey. The head
is small. Large round eyes and small rounded ears are
shown. The image has a hypertrophied massive beak, bent
down. The lower part of the cone-shaped, with large four
slots.



THE GREAT STEPPE: HISTORY AND CULTURE

Kancbipma — aT 963eniHiH 6enweri
K.c.a. V-l Fr.

Kona, kyrnma

7,8x7x15cm

Becoba, batkic KasakcTaH

M.K. Kagbip6aeBTbIH ka3bachl

KasakctaH Pecnybnukach! ¥NTTblk My3eni,
MHB. Ne KP¥M YK TK-2-1209 2304/2

Eki epkelwTi eki TylheHiH O6ip-OipiHiH >anblHaH TicTecin,
ankacbin TypfaHbl KOMMO3WLUS apkbinbl GeseHaipinreH
kancelpma. TyrenepaiH MyciHgepi Oip kaK KblpblHaH
KepceTinreH oHe opbip AeHe MyLwienepi  aHblK
GepepneHreH. TyMenepaiH 6acbl akcbl comparnfaH,
KynakTapbl apTka kapawn TapOuFaH xaHe ke3aepi MMHAanb
niwiHai etin aHblk OegeprneHreH. YnningereH >angapbl
TOMKbIHABI CbI3bIKLLANAP apKblfbl KOPCETINreH, on KewiH
MOWbIHFa ynackin xaTtblp. [eHeci warfbiH eki epkeLi 6ap.
KyMpbIfbl TiK, >XOfapbl KeTepinreH. AngblHfbl ©pKeLuTeH
HactanfaH cbi3blk OyibIMAbI inyre apHanfFaH inmMek TypiHae
XacanfaH. Tylhenep SKCnpeccusTi ynrine OGeHeneHreH,
XKaHyapnapAblH TYPrik epekLenikTepi aHbIK KOpCeTinreH.

Bnsaxu — geTanu KOHCKOro CHapshKeHus!
V-IIl BB. 4O H.3.

bpoHsa, nutbe

78%x7x%x15cm

Becoba, 3anagHbii KasaxcTtaH

Packonkn M.K. Kagbipbaesa

HauwnoHanbHbIn My3en Pecnybnuku KasaxcraH,
MHB. Ne KP¥M YK TK-2-1209 2304/2

Bnaxu ykpalleHbl KOMMosvmumen u3 oObeMHbIX uryp
OBYyX NpOTMBOOOPCTBYHOLWNX OBYXropObix Bepbnioaos,
OHW KycaloT Apyr Apyra B 3arpuBok. durypku Bepbniogos
nokasaHbl B NpouUib U 3HAYUTENbHO AEeTanvu3MpoBaHbl.
Y BepOnogoB MOLLHas rornoBa C OTTOMbIPEHHbIMW Ha3ag
ylwamy, OTYeTNMBO MNOKa3aHHbIMW  MWUHAANEBUOHbIMU
rnaszamu. lMbllWwHasa rpuBa BblgeneHa nnaBHbIMU JIMHUSIMMU,
KOTOpble NepPeXoasT B LWeto. Teno y3koe ¢ AByMsi ropbamu.
XBOCT npsMON, NogHAT BBepX. JlnMHusA, Begywas ot
nepegHux ropboB, NepexoauT B 3akpyrieHHyo NeTno Ans
noggelMBaHna npegmeTa. Bepbniogbl n3obpaxeHbl B
9KCMPEeCCMBHOM MaHepe, MacTepcku MnokKasaHbl BUAOBbIE
0COBEHHOCTU KMBOTHbIX.

Plaques - details of horse equipment

The 5th - 3rd centuries BC

Bronze, cast

7.8x7x%x15cm

Besoba, Western Kazakhstan

Excavations of M.K. Kadyrbaev

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M YK TK-2-1209 2304/2

The plaques are decorated with a composition of three-
dimensional figures of two opposing two-humped camels,
they bite each other in the back of the neck. Figures of
camels are shown in profile and are significantly detailed.
Camels have a powerful head with ears protruding
backwards and clearly shown almond-shaped eyes. They
are somehow intertwined in the fight, the neck and head
of one of them passes under the belly of the other, one
dug into the thigh, the second clung to the enemy’s hump.
Camels are depicted in an expressive manner, the animal
species are expertly shown.

HORSE AND RIDER



ULY DALA: TARIH PEN MADENIET

Kancbipmanap — at 963eniHiH 6enwekrepi
K.c.g. V-l fr.

Kona, kynma

6,9 x5,6x1,8cm

6,6 x 5,6 x 2,3 cm

Batbic KaszakcTaH

KasakctaH Pecnybnukacbl ¥NTTblK My3eni,
MHB. Ne KP¥M YK TK-2-1207/ 1

MHB. Ne KP¥M YK TK-2-1207/ 2

Bynbim Gip-6ipiHe kapan TypfaH eki enikTiH 6GacTtapbl
apkbinbl - 6esengipinreH. EnikTiH  MOMHbBI  MeH  6achl
XKypekwe niwiHgec MyciHgi kypan Typ. Bactapel 6ip
KbIpbIHaH KepCeTinreH, k3 >aHapbl YIKeH ysLlbIkka ykcac
XOHe TYMCbIFbl MeH ay3bl BipikkeH TypAae CO3bIMbIHKbI €TiM
XacanfaH. ¥3blH Kynakrapbl Xofapbl KeTepinin, KynakTbiH
YSALbIFbl aHbIK 6eaepneHren. XXaHyapnap Ha3iKTiK ynricinae
GeliHeneHreH.

JYLQY JANE SALTATTY

Bnsaxu — peTanyn KOHCKOro CHapsXXeHUs
V-Ill BB. O H.3.

BpoHsa, nutbe

6,9x56x1,8cm

6,6 x5,6 x2,3cm

3anagHbi KasaxctaH

HauwnoHanbHbIn My3en Pecnybnuku KasaxcraH,
MHB. Ne KP¥M YK TK-2-1207/1

MHB. Ne KP¥M YK TK-2-1207/ 2

W3penue ykpalleHo ronoBamu ABYX KOCYMb, CMOTPSALLMX
apyr Ha gpyra. llen n ronosbl 06pasytoT cepaueBuaHyo
durypy. [onosbl nokasaHbl B npodusb, C BbiAeNeHbIMU
3paykamu B poroBumuUax, HOCOBas 4acTb BbITAHyTas 6es
BblAENeHNs POTOBOM YacTu. [INWHHbIE YL NOAHATHLI BBEPX,
BblAemneHbl YLHble pakoBUHbI. KMBOTHbIE n306paXeHsbl C
NPUCYLLMM NPOTOTUMNY U3ALLECTBOM.

Plaques - horse equipment details

The 5th - 3rd centuries BC

Bronze

6,9 x5,6x1,8cm

6,6 x 5,6 x2,3cm

Western Kazakhstan

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M YK TK-2-1207/ 1

Inv. Ne KP¥M YK TK-2-1207/ 2

The product is decorated with the heads of two deer,
looking at each other. Neck and head form a heart-shaped
figure. The heads are shown in profile, with highlighted
pupils in the corneas, the nasal part is elongated without
isolation of the oral part. Long ears are raised up, auricles
are highlighted. The animals are depicted with a grace
inherent in the prototype.
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Anbin6acTap

Ke.o. ll-l Fr.

Kona, kyrnma
3,2x0,3cm

3,7%x0,4 cm

5x%x0,2cm

Batbic KazakcTtaH
KasakctaH Pecnybnukacbl ¥NTTblk My3eli,
MHB. Ne K¥PM yk 1215/1
MHB. Ne K¥PM yk 1215/2
MHB. Ne K¥PM yk 1215/3

XKbINKbl XKyreHiHiH, 6ernwleri, anTbl, Ceri3 XeHe TOfbl3 CbiM
wabak geHrenek Topiaai xacanfaH. OpTacbiHaa AeHrenek
Teciri 6ap.

B

JYLQY JANE SALTATTY

Pacnpegenutenu pemHen
II-I go H.5.

BbpoHsa, nutbe
3,2x0,3cm

3,7%x0,4 cm

5x0,2cm

3anapHbin KasaxctaH
HaumnoHanbHbI My3elt Pecnybnvkmn KasaxcTaH,
MHB. Ne K¥PM yk 1215/1
MHB. Ne K¥PM yk 1215/2
MHB. Ne K¥PM yk 1215/3

[etann KOHCKOW y3abl, BbINOMHEHLI B BUAE KONecuka
C LLUECTbH, BOCEMbIO U AeBATbIO cnvuamun. B ueHTpe
MMEeEeTCA OKpyrrioe oTBepcTue.

Belt distributors

The 2nd - 1st BC
Bronze, cast
3,2%x0,3cm

3,7%x0,4 cm

5x0,2cm

Western Kazakhstan
National Museum of the Republic of Kazakhstan,
Inv. Ne K¥PM yk 1215/1
Inv. Ne K¥PM yk 1215/2
Inv. Ne K¥PM yk 1215/3

Details horse bridle, made in the form of a wheel with six,
eight and nine spokes. In the center there is a rounded
hole.
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Anbin6ac — aT a63eniHiH 6enweri

K.c.a. IV-Il fr.

Kymic, kynma

6x6x52cm

Kbi3binynik fnbagartxaHackl, batbic KaszakctaH
3. Camalues, A. OHrapyblHbIH Ka3bachl
KasakctaH Pecnybnukach! ¥NTTbik My3eni,
MHB. Ne TM3 KIM-1481 TM3 Od-1165

Ywoypbiw  niwinai, Oegepni.  Yw  enikTiH  GeiHeci
YWOypbIWTLl  6yibiMabl kKypan Typ. OpTacbiHa enikTiH,
nafblHbIH MYCiHi opHanacTbipbiniFaH. LWen kopekTinep 6ip
XaK KblpbiMeH OelHeneHreH, co3blfbliHKbl 9pi kenemai
TYMCbIFbl 6ap, KynakTapbl y3blH, LlafblH faHa [AeHeci
S-nmiwiHai  etin  winreH, askTapbl OyrinreH Kanbinta
GepnepnieHreH. Kbicka kanpbliifFaH KyMpblikTapbl OypbiluTapra
CoVKecTeHaipinin xacanfaH. XXatkaH kanbinta comaanfsaH
XaHyapnapablH GapnbifblHbiH, - 6eliHeci  6ip  MakcaTTbl
opblHOAyfa, SIFHW TFEOMEeTpusAnbIK  MyciHAi  GapblHWwa
TOMbIKTbIpYFa OafbITTanfaH.

Bnsixa — getanb KOHCKOro CHapsiXXeHuA

IV-Il BB. OO H.9.

Cepebpo, nutbe

6x6x52cm

Ceatnnuuwe Keisbinynuk, 3anagHein KazaxcraH
Packonku 3. Camaiuesa, A. OHrapynbl
HauwuoHanbHbIn My3en Pecnybnuku KasaxcraH,
MHB. Ne T'M3 KIM-1481 TM3 Od-1165

TpeyronbHon dopMbl, axypHas. [Npenctaenser coboi
n300paxeHne Tpex KOCyMb, BMUCAHHbIX B TPEYroNbHUK.
B ueHTpe pasmelueHa curypa oneHeHka. TpaBosifHble
n306paxeHsl B Mpodunb, C KPYMHbIMU  YANMHEHHBIMU
MOpAaMW,  ONWHHBIMW  ylWIaMKW,  y3KUMKW  Tenamu
M30THYTbIMW B S-BUAHOW (hopme, MOAOTHYTbIMWU HOraMu.
KopoTkune 3akpyrrneHHble XBOCTbl pa3MeLLeHbl MMEHHO
B yrrmax TpeyronbHUKOB. Bce B n306paxeHun XMBOTHbIX
noAYVMHEHO OOHOW 3ajadve — co3aaTh OLyLUEeHWEe ryOuHbI
N MaKCUMarbHO MOSMHOW HamnoNHEHHOCTU reOMETPUYECKON
durypbl, nexatlen B OCHOBE.

Plaque - horse equipment detail

The 4th-2nd centuries BC

Silver, casting

6x6x52cm

Sanctuary Kyzyluyik, Western Kazakhstan
Excavations of Z. Samasheyv, A. Onggaruly
National Museum of the Republic of Kazakhstan,
Inv. Ne TM3 KIM-1481 M3 O®-1165

Triangular shape, tracery. It is an image of three roe deer
inscribed into the triangle. In the centre is placed the figure
of a deer. Herbivores are depicted in profile, with largely
elongated muzzles, long ears, narrow bodies curved
in S-shape form, with bent legs. Short rounded tails are
located exactly in the corners of the triangles. Everything in
the image of animals is subordinated to one goal - to create
a feeling of depth and the fullest possible fullness of the
geometric figure underlying.

HORSE AND RIDER
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Anbin6ac

XK.e.a. llr.

Kona, kynma

49x3x%x0,9cm

KasakctaH Pecny6nukach! ¥NTTblK My3ei,
MHB. Ne KP¥M YK TK-2-1211

XKyreHHiH Genweri — 3oomopdThl anbinbac. Tik GypbILThI
XKUEKTI OeHrernek XeHe >XblIMKbIMalTbIH inmeri 6ap Haya
Topi3gi awvbinGac. Komnosunums 6Gip-OipiHe kapama-kapchbl
TypfaH eki apkapablH OacbiHaH Typagbl. bactap cbi3ba
TYpiHAe KepceTinreH, MMHAanb Tapi3ai ke3, MypblH, Kynak,
MpekTenreH Myni3 cbi3blKLWanap apkbifbl KepceTinreH.
Aribinbac TywmickeH cakangap apkbinbl 6e3eHaipinreH.

JYLQY JANE SALTATTY

Mpsixkka

Il B. 0O H.3.

BpoH3a, nutbe

49x%x3x0,9cm

HauwnoHanbHbIn My3en Pecnybnuku KasaxcraH,
MHB. Ne KP¥M YK TK-2-1211

[JeTanb KoHCKoM Y30l — 300MOpdHas NOANPYXKHAs NPsKKa.
XenoGuaTtas npsipkka Kpyrnasi ¢ NpsiMOyronbHOM pamMKoii 1
HenoABWKHbLIM KPOYKOM-3aCTEXKON. KomMnoauumus coctout
U3 [BYX MPOTMBOMNOCTABIIEHHbIX TOMOB FOPHbIX GapaHoB.
FonoBbI NoKasaHbl.

Buckle

The 2nd century BC

Bronze, cast

49 x3x0,9cm

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M YK TK-2-1211

The horse bridle detail is a zoomorphic spring-loaded
buckle. Grooved buckle round with a rectangular frame
and a fixed hook-fastener. The composition consists of
two opposing heads of mountain sheep. The heads are
shown schematically, the lines are almond-shaped eyes,
nose, ears, horns with a scalloped outer edge. The clasp is
framed with contiguous animal beards.
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TayTeke mMyWni3gi kKaHaTTbl aTTapAblH MyciHaepi
K.c.a. V=1V .

AnTbIH, KanbinTama

16,5 x 10,6 x 1,8 c™m

Ecik o6achl, XeTicy

K.A. AKblLLEBTIH ka3bachbl

KasakctaH Pecnybnukace! ¥NTTbiK My3eni,

MHB. Ne KP¥MTKk1-2082 A3-418

bac kuimMHiIH Heri3ri anemeHTTepiHiH  Oipi. MyCiHHIH
Herisi — anTblH TeceMLlenepMeH oparnfaH arawl. ANTbiH
Xancelpmanap 0Oip-6ipiMeH >kakcbinian KutonacTblpbliiFaH
)KOHEe afall Herisre ycak Kora wierenepmMeH GekiTinreH eki
oonnblk GenikteH kypanfaH. Myiisgepi MeH Kynakrapbl
Oernek darnblHOarnfFaH xaHe OacTblH OMbIKTapbiHA, an Kyc
KaHaTTapbl — XaybIpblH ONbIKTApbIHA KOHABIPbINFaH.

MpoToMbI KpbiNlaTbIX KOHEW C poraMu Ko3na
V-IV BB. 0O H.9.

30070, WTamMnoBka

Paswmep 16,5 x 10,6 x 1,8 cm

KypraH Uccblk, XKeTbicy

Packonkn K.A. Akmwesa

HauwnoHanbHbI My3en Pecnyonuku KasaxcraH,
MHB. Ne KP¥MTk1-2082 A3-418

OcHoBa CKynbnTypbl — AepeBo, obkMaaka M3 fIMCTOBOMO
3onota. BblpesaHHble 13 [OepeBa MPOTOMbl  KOHEW
COXpaHUnUCb MOMHOCTLI. 3oroTas obknaaka CoOCTOUT U3
[BYX NPOAOSIbHBIX MOMOBUHOK, XOPOLLO NOAOTHAHHBIX APYT
K APYry U KpenuBLUMXCSA K AEPEBAHHON OCHOBE MENKUMM
GpoH30BbIMU  rBO3AMKAMU. Pora M ylwyM W3roTOBIIEHbI
oTAenbHO W BCTaBMeHbl B MPOPEe3n Ha rornose, NTUYbU
KpbINbs — B MPOpesn Ha ronartkax.

Protocols of winged horses with the horns of a goat
The 5" — 4t centuries BC.

Gold, stamping

Size 16.5 x 10.6 x 1.8 cm

The mound Issyk, Zhetysu

Excavations of K.A. Akyshev

National Museum of the Republic of Kazakhstan,

Inv. Ne KP¥MTk1-2082 A3-418

The basis of the sculpture is wood, a plate of gold leaf. Cut
out of the tree protoms horses remained completely. The
gold plate consists of two longitudinal halves, well fitted
to each other and fastened to a wooden base with small
bronze studs. A horns and ears are made separately and
inserted into the slots on the head, bird wings - in the slots
on the shoulder blades.

HORSE AND RIDER



ULY DALA: TARIH PEN MADENIET

Tik KapFbiFaH aTTbIH XapTbl Geniri TypiHaeri Tinikrep
XK.c.a. V-1V .

AnNTbIH, KanbinTama

6,5%x52cm

Ecik o6achl, XeTicy

K.A. AKbILLIEBTIH Ka3bachbl

KasakctaH Pecnybnukach! ¥NTTblK My3eni,

MHB. Ne KP¥MTk1-1795 A3-149, Ne KP¥MTk1-1796 A3-150

Confa aHe OHfa kapaW Kapfu, KynakTapblH LUYHTUTa
TiK KeTepinreH aTTbiH/aiFbIpAblH, XKapTbl MYCiHI TypiHAeri
kancelpmanap. Anaca 6egep TexHuKacbiHAa opblHAANFaH.
Kesnepi, ay3bl, TaHaybl HoGalvnan OepinreH, xak cymeri
CbI3bIKNEH KOPCETINreH, Kynafbl apTka XbiMblpalFaH,
MaHZalblHa KekKin TYCKeH. ¥3blH Xanbl TepT-6ec TyTamra
GenepneHin 6eniHreH, an kekin walutapbl Uip Cbi3blKTapMeH
kepceTinreH. KabbipranapblH opak Tapi3gec Kbibin KbiCbin
XKaHLUY apKbinbl xacafaH. ATTapAblH angblHfbl askTapbl
CECTi KyMAe XOoFapblfa KeTepInreH.

MnacTuHbI B BMAe nowaan, noBepHyToNn HaneBso U
HanpaBo

V-IV BB. A0 H.9.

301070, WramnoBka

6,5 % 5,2 cm

KypraH Vccblk, XKeTbicy

Packonku K.A. Akvesa

HauwnoHanbHbIn My3en Pecnybnuku KasaxcraH,

MHB. Ne KP¥MTk1-1795 A3-149, Ne KP¥MTk1-1796 A3-150

MN3obpaxeHa nepeaHsia MonoBuHa Kopryca Ioluagei,
JaHHas B MPOTUBOMONOXHBLIX MO3ULMAX; WCMOMHEHbI
B TexHWKe Hu3Koro penbeda. CxemaTuyHO nepegaHsbl
rnasa, poT, HO3APW, CKyMbl NOAYEPKHYTbI MUHWER; YLK
npwxatel, Ha noG cnyckaetcs Yenka. [nuHHas rpuea
penbedHo pasfeneHa Ha YeTblpe-NaTb Npsaeil, a Bonocsl
0603Ha4EHbI U3BUMUCTLIMK NMUHKUSIMU. Pebpa nogvepkHyTbI
CEeprnoBUAHLIMU BLABMEHWSIMU. Y KOHEW MepedHue Horu
NOAHSATEI BBEPX B YrpoXatollem MoNoXeHun. STo nosa
rpbI3yLLmxcs xepebLoB.

A plates in the shape of a horse, turned left and right
The 5th - 4th centuries BC.

Gold, stamping

6.5%x52cm

The mound Issyk, Zhetysu

Excavations of K.A. Akishev

National Museum of the Republic of Kazakhstan,

Inv. Ne KP¥MTk1-1795 A3-149, Ne KP¥MTk1-1796 A3-150

The front side of the horse’s body, shown in opposite
positions, made in the technique of low relief. Schemati-
cally transferred eyes, mouth, nostrils, underlined lines of
the cheekbones; ears pressed against his forehead. The
long mane in relief is divided into four to five strands, and
hair is marked by winding lines. The ribs are underlined by
crescents. In horses, the front legs are raised in a danger-
ous position. This is the pose of gnawing stallions.

JYLQY JANE SALTATTY
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MbICbIK TYKbIMAAC XbIPTKbIW MNEeH Tay TeKeHiH
apnanbiCbl 6eMHeNeHreH cannbiHLWaK

K.e.a. IV=IIl 7.

Arawl, natanb, 6egepney, ot

6,3%x52cm

Bepen, 11-06a, LWbiFbic KazakcTaH

3. CamalueBTiH kasbachbl

KasakctaH Pecnybnukacbl ¥NTTblk My3eli,

MHB. Ne KPIMMO T1k3-4929

TayTeke MeH MbICbIK TEKTEC XbIPTKbIWTbIH apnanbiCbl
MaHeprieHin 6egepneHreH. XXbIpTKbIL Gip KbipblHAH TypFaH
kanbinTa OegepneHreH, OHbIH JeHeci gofan niwiHage,
askTapbl Ty3y, MOVHbl MeH Oacbl apTka kapawn Oypbinbin
XKOHe TayTeKeHiH MyWi3iH TiCTen TypFaH Keninte comaarnfaH.
TayTeKeHiH MyCiHiHOe TeK OHbIH 6acbl faHa befeprneHreH.
MoviHbl y3blH, Gacbl ogemi eTin companfaH. MwHganb
nilwiHaec WarfblH Ke3i, ay3bl, TaHaybl, y3blHLIA YLOYpbILL
niwiHai Kynafrbl kepcetinreH. MynisgiH Ty6i MaHoanm mMeH
Kynak apanbifblHga opHanackaH. MynisgiH  xuekTtepi
OefnepreHreH JofFa Tapiaai MinreH kanbinta comaarnfaH.

MogBecka € M300paeHUeM  CLEeHbl
KOLI@aYbUM XULLHMKOM FOPHOro Ko3rna

IV-Ill BB. 0O H.9.

HepeBo, natanb, bapensed, pe3bba

6,3 % 5,2cm

Bepen, kypraH 11, BocTouHbI KazaxcTaH
Packonku 3. Camaluesa

HaumoHanbHbI My3en Pecnybnvkn KasaxcTaH,
WMHB. Ne KPIMMO Tk3-4929

Tep3aHusA

W3penve npenctaensieT coGOM CTUIM30OBAHHYKO CLEHY
Tep3aHus. XULWHUK M300paxkeH CToAWwMM B Npodurb,
TYJIOBO M30OTHYTO B AYrY, HOTW MOCTaBIeHbl NPsSIMO, rofoBa
obepHyTa Haszaf. OH KycaeT por ropHoro koara. MNokasaHa
TONbKO BEPXHSISt YacTb Tera ropHoro koana. LLest anuHHas,
rornioBa ussiLiHasi. MNMokasaHbl HeGosbLME MUHAANEBUHbIE
rnasa, poT, HO3APW, TPeyronbHble YASIMHEHHbIE YLUW.

A pendant depicting a scene of anguish by a cat’s
predator of a mountain goat

The 4" — 3 centuries BC

Wood, patal, bas-relief, carving

6,3 x52cm

Berel, Mound 11, East Kazakhstan

Excavations of Z. Samashev

National Museum of the Republic of Kazakhstan,

Inv. Ne KPITMO Tk3-4929

The product represents a stylized scene of torment. The
predator is depicted standing in profile, the body curves
into an arc, the legs are set straight, the head is wrapped
back. He bites the horn of a mountain goat. Only the upper
part of the body of the mountain goat is shown. The neck is
long, the head is graceful. Shown are small almond-shaped
eyes, mouth, nostrils, triangular elongated ears.

HORSE AND RIDER
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ApkapablH 6acbl 6eliHeneHreH cannbiHLIAK
K.c.a. IVl fr.

Araw, cponbra, oto, 6egeprey, kantay
6,9%x7,9x%x14cm

Bepen, 11-06a, LUbifbic KazakcTaH

3. CamalueBTiH ka3bacsbl

KasakctaH Pecnybnukach! ¥NTTblk My3ei,
MHB. Ne KPIMMO T1k3-4933

Herisi epHekTi y3blHWa umunuHap TypiHae xacanfaH. OgaH
TOMEH MyMi3i MeH cakanbl LWubIpLIbIKTana KenreH TysKTbl
aHHbIH 6acbl canbiHFaH. ApkapablH 6ackl 6ip ak KblpblHaH,
Teric >xaHe conakwa niwiHae comaanfsaH. ApkapablH
6acblHbIH 8p GenLueriH Tonblk MOHEpPNen CypeTTey apKbisbl
OyibiMAbl XacaraH. ApkapablH 6achl Killi, ke3 Kublfbl 6agam
[O9Hi Tepiaai, TyMcbIFbl AgenaureH. XKak cymeri XiHiluke xaHe
y3blHLLA eTinin, an KynarbiHbIH, Ty6i XyaH, yLbl YLLKIpreHin
GepnepnieHreH. lpi mynisi 6egepni xxoeHe cepinne TypiHae
apTka kapan kaunblpbinfaH, Myni3giH YWbl XXenke TyCblHa
kenin Tipenin Typ. Cakanbl aHblK KepCEeTIIMEreH XoHe
MYWi3iHiH aliHanacblHAa Xyka MoHLwakTap 6ap.

MopBecka c n3o6paxxeHMeM ronoBbl FOpHOro 6apaHa
IV-IIl BB. OO H.2.

HepeBo, gonbra, pe3bba, bapenbed, NnakmposaHue
6,9%x79x14cm

Bepen, kypraH 11, BocTouHbin KazaxctaH

Packonku 3. Camaluesa

HauwuoHanbHbIn My3en Pecnybnuku KasaxcraH,

MHB. Ne KPMMO T1k3-4933

OcHoBaHMEe BbLINOMHEHO B BWAE MOMOro UMNUHApa C
pudneHbiMM odepTaHusiMM. CHU3Yy OT Hero pasmelleHa
rornoBa KOMbITHOrO, KOTOpasi BKyrne ¢ poramu 1 6opoaon
obpasyer curypy B BuAE 3aBWUTKA, 3aKPyYEHHOrO B
cnupanb. [onoBa Hebombliasi, Wu3sLHas, MNOKa3aHbl
Kpynbli MUHAANeBnaHON opMbl rna3 v nuHus prta. Por
MaCCUBHbINA, MOCTEMEHHO CYXaeTcsl K OKOHYaHu. Ha
HebOmMbLIOM PacCTOsiHUM ApYr OT Apyra Ha MoBEPXHOCTU
pora HaHeceHo Mo TpU NVHUWM B BUAE ranoyku, BUAMMO,
TakuM oOpa3om nokasaHa ero CTpykTypa. Y OCHOBaHUs
pora C BHYTPEHHEN CTOPOHbl M300pa)xeHo yxo B BuAe
durypbl B popme cpesaHHoro oBana. OyeHb AnWHHast
y3kasi 6opoa OKaMMIMsieT por C BHELUHEW CTOPOHbI U
Ha OKOHYaHWW 3aKpyrnsieTcs B BuAe 3aBuTka. [onosa u
6opoaa NoKpbIThl 30110TON OOMLION, a PO, IMHKUS KOTOPOro
06pasyeT BHYTPEHHWUI 3aBUTOK, YKPALLEH ONTOBOM.

Pendant with the image of the head of a mountain ram
The 4™ — 3 centuries BC

Wood, foil, carving, bas-relief, cladding

6,9%x7,9x%x14cm

Berel, Mound 11, East Kazakhstan

Excavations of Z. Samashev

National Museum of the Republic of Kazakhstan,

Inv. Ne KPITMO T1k3-4933

The base is made in the form of a hollow cylinder with
corrugated outlines. From the below is the head of the
ungulate, which, together with the horns and beard, forms
a figure in the form of a curl, twisted into a spiral. The head
is small, graceful, showing a large almond-shaped eyes
and a line of the mouth. The horn is massive, gradually
narrows to the end. At a short distance from each other on
the surface of the horn, three lines are marked in the form
of a tick, apparently, thus showing its structure. At the base
of the horn on the inside, the ear is depicted in the form
of a figure in the form of a cut oval. A very long, narrow
beard surrounds the horn from the outside and at the end
is rounded in the form of a curl. The head and beard cover
with gold foil, and the horn, the line of which forms an inner
curl, is decorated with tin.

HORSE AND RIDER
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Knsan-raxanbin aH 6eHeci TypiHAaeri cannbliHLAK
K.e.a. IV=Ill 7.

Araw, conbra, ot

9,5x7,3x5cm

Bepen, 11-06a, Lbifbic KazakcTaH

3. CamalueBTiH kasbachl

KasakctaH Pecnybnukach! ¥NTTblK My3eni,

MHB. Ne KP MNMMO Tk4-5554

OpHeK KOMMNO3MUMsIChbl XaTkaH kannbiHaa OedeprieHreH
KNAN fFaxkarbIn aHHbIH Kenemai MYCIHIHEH >XeHe OHbIH
asik JkafblHOa Kapama-kapcbl companfaH camypbIKTbIH
GacTapblHaH KypanfaH. Kusin-Faxanbin aHHbIH AeHe TYpPKbl
KYMpPbIFbl KaMpbInbIn TYpFaH MbICbIK TEKTEC XXbIPTKbILIThIH,
OeHeci xeHe ©Oacbl nonMMopdThl. bBacbkl HaKbIWThI,
XKbIPTKbILLKA TOH, KOHKaK TaHaynbl 6eT annet, conakwa
Kenemai ke3 xaHe anblpakLla niwiHai KilukeHe KynakTtapbl
OGenepneHreH.

¥3blH MOWbIHALI CaMypbIKTbIH 6acbl uinin, kypaeni epHeKTi
KepceTin Typ. TYMCbIfbl Kenemii xeHe TOMeH kKapaw uinin
Typ. XKanbl Kbicka >xaHe Ty3y. YIOypbILWThl angapbl xangaH
Gipwama 6uik eTin kepceTinreH.

TpexmepHasn 6nsixa B Buge ¢paHTacTuyeckoro 3seps
IV-Ill BB. OO H.5.

HepeBo, gonbra, pe3bba

9,5x73x5cm

Bepen, kypraH 11, BocTouHbIn KazaxctaH

Packonku 3. CamalueBa

HauwnoHanbHbIn My3en Pecnybnuku KasaxcraH,

MHB. Ne KP KP NMMO Tk4-5554

daHTacTMYeCKoe XUBOTHOE COBMeLLaeT B cebe npuaHakm
KOMbITHOTO XKMBOTHOMO M KOLLAYbero XuliHuka. XXnBoTHoe
n3obpaxeHo nexawum. VmeeT KopoTkylo Mopay C
KPYMHBIM HOCOM, OCKamneHHyl nacTb, OKpyrmble rnasa
C MacCvBHbIMW BEKaMW, KPYMHbIE YLIM C 3a0CTPEHHbLIM
OKOH4YaHueM. MmetoTcst pora B BUAE YOJNIMHEHHOW NeTnu,
3aKpYrMeHHON Ha OKOHYaHUKU. XBOCT B BuAE urypbl «S», C
prdbneHON NOBEPXHOCTLIO.

®durypbl  rpudOHOB  CTUNU30BaHHbLIE,  Pa3BEPHYTHI
B cnupanb. [pegctaBnsitor  coboli  npodounbHble
n3o6paxeHus. MNokaszaHa ronosa C MacCYBHBLIM KITHOBOM,
3arHyTbiM BHW3, OKPYIMbIMW [fla3aMu U TpPeyrosbHbIM
XOXOJIKOM, OTOTHYTbIM Hasaz. [pvBa C POBHLIM BHELLUHUM
Kpaem. [MokpbiTa nonepeyHbIMK NNUHUAMU. XBOCT B BUAE
YONUHEHHON KanneBuaHoW durypbl, B MPOCTPaHCTBE
Mexay HUMU — [OBe aHanorumvHble durypbl MeHbLUEro
pa3mepa.

Three-dimensional badge in the form of a fantastic
beast

The 4™ — 3 centuries BC

Wood, fail, carving

9.5x7,3x5cm

Berel, Mound 11, East Kazakhstan

Excavations of Z. Samashev

National Museum of the Republic of Kazakhstan,

Inv. Ne KP KP NMMO Tk4-5554

Afantastic animal combines the signs of an ungulate animal
and a cat’s predator. The animal is shown lying. Has a short
muzzle with a large nose, a bared mouth, round eyes with
massive lids, large ears with a pointed end. There are horns
in the form of an elongated loop, rounded at the end. The
tail is in the form of a figure “S”, with a corrugated surface.
The figures of the griffins are stylized, they turn into a
spiral. They are profiled images. Showing a head with a
massive beak, bent down, round eyes and a triangular
tuft, bent back. Mane with smooth outer edge. It is covered
by transverse lines. The tail is in the form of an elongated
teardrop shaped figure, in the space between them - two
similar figures of a smaller size.

HORSE AND RIDER
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ATTbIH MaHOan aWwekKeni

XK.c.o. IVl #r.

Araw, cponbra, ok, kantama

26 x 11,6 x 0,8 cm

Bepen, 11-06a, LWWbirbic KazakcTaH

3. CamalueBTiH ka3bachbl

KasakctaHn Pecnybnukacbl ¥NTTblk My3eni,
MHB. Ne KPMMO Tk4-5568

MbICbIK TEKTEC XbIPTKbILUTBIH, XOHE CaMypbIKTbiH 6achl
OeliHeneHreH aTTbiH MaHaan angpl swekeni. MbiCbIK TEKTEC
XKbIPTKbILWTBLIH 6ackl kenempi, >annak eTin comMmparfaH
XoHe OafplpaifaH ke3depi KapallblKCbi3 OelHeneHreH.
XKbIpTKbIWTBIH,  KenbeTiH  ywkip, kenemAai  Kynakrapbl,
Tpaneums niWiHGi MypHbl >XOHEe KillKeHTam faHa eTin
OeneprieHreH aybi3bl TONbIKTLIPLIN Typ. LLabybingan TypraH
KanbinTafbl CamypbiKTapablH TbIPHAKTAPbl XbIPTKbILIThIH,
MeriHiH acTblHa GekiTinreH. CamypbiKTapablH apka TycTapbl
XOHe angblHFbl afkTapbl  TYMWICTipinin  6egeprneHrex.
CamypbIKTbIH 6acTapbl eTe Kepkem GeriHeni, aybl3bl allblK,
TaHaybl KeH, ke3gepi Gaablpak >xaHe Gendepni >xangapbl
bap.
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HanoGHas 6nsixa

IV-Ill BB. OO H.3.

OepeBo, donbra, pe3bba, nrakMpoBaHue

26 x 11,6 x 0,8 cm

Bepen, kypran 11, BocTouHbin KasaxcraH
Packonku 3. CamalueBa

HaunoHanbHbIn My3en Pecnybnuku KasaxcraH,
MHB. Ne KPIMMO Tk4-5568

BbinonHeHO B BuAe ronoBbl KOLWAYLErO XULLHWKA U ABYX
rpucpoHoB.  [OnoBa  KOWAYbEro XWLLHMKA  LUMpOKas,
KpynHas, nokasaHbl KpynHble rnasHuubl, 6e3 3padvkos.
O6nvK  [OOMOMHSIOT  KPyMHble  yWKM C  3a0CTPEHHbIM
OKOHYaHMEM M 3aBUTKOM Y OCHOBaHMSA Ha BHYTPEHHeN
CTOpPOHE, YANWHEHHBIN HOC TpaneuveBuaHoOW OopMbl 1
Hebonbwon pot. K nogbopoaky KpenAaTcs KorrsMu gsa
rpudoHa, KoTopble BCTanu Ha AbIObl B aTakyloLen nose.
CnuHbl 1 NnepegHVe nanbl conprKacalTcst Apyr C APYroM.
lonoBbl rprudoHOB NpopaboTaHbl O4EHb XOPOLLIO, MOKa3aHbI
LUMPOKUA HOC C OTKPbITbIM PTOM, KPYMHbIE FMasHuubl 1
penbedHas rpuea.

Head piece

The 4" — 3 centuries BC

Wood, foil, carving, cladding

26 x 11,6 x 0,8 cm

Berel, Mound 11, East Kazakhstan

Excavations of Z. Samashev

National Museum of the Republic of Kazakhstan,
Inv. Ne KPTTMO Tk4-5568

It is executed in the form of a head of a cat predator
and two griffins. The head of the cat’'s predator is wide,
large, large eye sockets are shown, without pupils. The
appearance is complemented by large ears with a pointed
end and a curl at the base on the inside, an elongated nose
of a trapezoidal shape and a small mouth. Two griffins are
fastened to the chin by claws, and they stand on their hind
legs in an attacking pose. Backs and forepaws touch each
other. Heads of griffins are working very well, showing a
wide nose with an open mouth, large eye sockets and a
relief mane.

JYLQY JANE SALTATTY
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BypkiT 6acTbl caMypbIK GeMHeneHreH aweken

K.e.a. IV=Ill 7.
Aralu, ot
6 x4,3x%0,6cm

Bepen, 11-06a, LbiFbic KazakcTaH

3. CamalueBTiH kasbachbl

KasakctaH Pecnybnuvkace! ¥NTTbiK My3eni,
WMHB. Ne KPIMMO Tk4-5576

CamypbIKTbIH TYMCbIfbl Keniemai eTin acarnfaH >xaHe TOMeH
Kapan winreH, kes3i MMHAanb MilWiHAI XKeHe KeKini YrKeH,
ylWbl yWwkip eTin companfaH. KekingiH TemeHri afbliHaa
KaTnapnbl Ti3Gek TypiHAEr karn KepCeTinreH.

HawunBka B BUAe NpoTOMbl OPSINHOIONoOBOro rpucoHa
IV=Ill BB. OO H.9.

[HepeBo, pe3bba

6x43x%0,6cm

Bepen, kypraH 11, BocTouHbIn KazaxcTaH

Packonku 3. CamalueBa

HauwnoHanbHbI My3en Pecnyonuku KasaxcraH,

MHB. Ne KPIMO Tk4-5576

OpnvHOronoBbIM  TPUPOH  MokasaH C  MacCHBHbLIM
3arHyTbiM KIOBOM, [fiasamy MUHAANEBUBHON (hopMbl U
KpYMHbIM, HaxXoAsLMMCA HEMHOTO Mop YriioM XOXOJSIKOM
C 3a0CTPEHHbIM OKOHYaHWeM. Huxe xoxonka HaxogmTcs
rpuea, obpasoBaHHas U3 psaa Yellyek.

Patch in the form of a proto-eaglehead gryphon
The 4" — 3 centuries BC

Wood, carving

6x4,3%x0,6cm

Berel, Mound 11, East Kazakhstan

Excavations of Z. Samashev

National Museum of the Republic of Kazakhstan,
Inv. Ne KPTTMO TK4-5576

The eagle-head griffin is shown with a massive curved
beak, eyes of an amygdala shape and a large, slightly
tapered crest with a pointed end. Below the tuft is a mane
formed from a series of scales.

HORSE AND RIDER
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Eki xafblHAa apkapablH 6ackl 6eMHeNneHreH cynbik
K.c.a. IVl fr.

Aral, donbra, ot, Kantay

22x6,5%1,2cm

Bepen, 11-06a, LWWbiFbic KazakcTaH

3. CamalueBTiH ka3bachbl

KasakctaH Pecnybnukacbl ¥NTTblk My3eni,

MHB. Ne KPMMO Tk4-5583

CynbIKTbIH €Ki yLbl apkapablH 6ac TypiHAe SLueKenneHreH.
ApkapablH 6ackl conakwa niwingi, »kannak etin »xoHe 6ip
Xak KblpblHaH cypeTTenreH. ApkapAblH LUafblH faHa Kbinu
Ke3i, YNKeH TaHaybl, y3blHLLA >aK CYMEriHiH yLLbl CYNipreHin
asiKk KOPCETINIEH XaHe KyNnarblHbIH TOMEHTi 6eniri XKyaH yLubl
YLLKIp eTin comaanfaH. Manaavibl keH, Myiisi 6egepri xxaHe
apTka kapan cepinne TypiHAe opaTbinbIn YLbl XernkeciHe
Tipenin Typ. CakanabiH cynbackl 6acTblH XOFapfbl XafFbiHa
MyRi3re Kapcbl OGafbiTTa OpaTbifbiN KOPCETIMEH XoHe
CbIpTbl @aNTbIHMEH KanTarnfaH.
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Mcanui c okOH4YaHUsIMX B Buge ronoB 6apaHoB
IV-Ill BB. OO H.3.

[epeBo, donbra, pe3bba, nrakMpoBaHue
22x6,5%1,2cm

Bepen, kypraH 11, BocTouHbIn KazaxcTaH
Packonku 3. CamalueBa

HauwnoHanbHbIn My3en Pecnybnuku KasaxcraH,
MHB. Ne KPMMO Tk4-5583

OKOH4YaHMa ncanuii BbIMOMHEHbI B BUAE rornoB 6apaHoB.
lonoea 6apaHa nokasaHa B Npocurib, Mockasi, OBasibHON
dopmbl. [NokasaHbl HebonbLIMe packockle rmasa, KpynHbIn
HOC, PaCLLNPSIOWMNIACS K KOHYUKY, YONMHEHHbIE Y3KME LLEKN,
pasMeLLeHHble Mo YINOM U KPYMHble 3a0CTPEHHbIE YLLK
C OKpYIMbIM 3aBUTKOM Yy OCHOBaHuA. J106 wmpokui, pora
penbedHble N OTKMHYTbI HAa3az Cnvparblo, KOHEL, KOTOPON
ynupaeTcs B 3aTbINOYHYI0 YacTb. bopoaa He BbipaxeHa, u
MOET Kak axypHbIi 06040K BOKPYT pOroB.

Psalm with endings in the form of rams heads
The 4" — 3 centuries BC

Wood, foil, carving, cladding

22 x6,5%x1,2cm

Berel, Mound 11, East Kazakhstan

Excavations of Z. Samashev

National Museum of the Republic of Kazakhstan,
Inv. Ne KPIMMO Tk4-5583

The endings of the psalias are made with the form of rams’
heads. The ram’s head is shown in profile, flat, oval in
shape. Shown are small, slanted eyes, a large nose that
widens toward the tip, elongated narrow cheeks placed at
an angle and large pointed ears with a rounded curl at the
base. The forehead is wide, the horns are embossed and
thrown back by a spiral, the end of which rests against the
occipital part. The beard is not expressed, and goes like an
openwork bezel around the horn.
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Bepen. Ne 11 oba. bek baccylieaiHiH aHmMpPOMNonoausisbIK
Kalima XaHfblpmirachl
Gepen. KypeaH Ne 11. AHmpornonoaudyeckasi
PEKOHCMPYKYUS MO Yeperly 80X0s1
Berel. Mound Ne 11. Anthropological reconstruction along
the skull of the leader

lMasbipbiK. 5-06a. Kuiz kinem. Can ammei. XK.c.0. IV F.
lMasbipbik. KypeaH Ne 5. BounoyHbit kogep. BcadHuk. 1V 8. 9o H.3.
Pazyryk. Mound Ne 5. Felt carpet. Rider. The 4th century BC

HORSE AND RIDER
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Bepen. Ne 10 ob6a. Canm miHineeH 10 ammbiH KoUbinybl. Kalima xaHfbipmna
Bbepen. Kypzarn Ne 10. OcmaHku Oecssimu gepxosbix nowadel. PekoHcmpyKyusi
Berel. Mound Ne 10. Remains of 10 riding horses. Reconstruction
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Bepen. Ne 11 oba. Kalima »aHfblpmbisiFraH ep-mOoKbIM
Bepen. KypeaH Ne 11. PekoHcmpykuusi cedna
Berel. Kurgan Ne 11. Reconstruction of the saddle

Bepen. Ne 36 oba. AmmabIH Kalima XXaHfblpmblsiraH carmaHammebi-
Jxeprieyrnik xabobiKmapbi
bepen. KypzaaH Ne 36. PekoHcmpykyusi napadHo-rnozgpebarnsHo20 ybpaHcmea KOHSI
Berel. Mound Ne 36. Reconstruction of the ceremonial-funerary decoration of the horse

HORSE AND RIDER
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KaxHammei nibipak. Kecme. bepen
Kpbinamsili KOHb. Beiuwueka. bepen
Winged horse. Embroidery. Berel

lMa3sbipbiK. 5-06a. Kydme. XK.c.0. IV F.
lMasbipbik. KypeaH Ne 5. KonecHuua. 1V 8. 9o H.a.
Pazyryk. Mound Ne5. Chariot. The 4th century BC

XKonbapbic mepi3di camypbIKmbIH MYCiHi: «namuwa» wmaHdapmblHbIH XOfapfbl
berniai Hemece xeprneHeseH b6ac xemekwi ammbiH 6emnepOeciHiH sr1emeHmi.
Eepen. Ubirbic KazakcmaH
Queypa muepoepugpoHa: Hagepuwue wmaHdapma «yaps» unu srneMmeHm
CII0XXHOU 20/108HOU MacKu rioepebarnbHo20 KOHS. bepern. BocmoyHbili KazaxcmaH
The figure of a tigrogryphon: the tops of the standard of the “king” or an element
of a complex head mask of a burial horse. Berel. East Kazakhstan

JYLQY JANE SALTATTY
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Anbinbac

Ke.no. llr.

Kona, kynma

11,4 x 4,8 x 0,7 cm

JKycaHngbl, batbic KazakcTtaH

M. CaobikoB, P. MupranveBTbIH ka3bachl
KasakctaH Pecnybnukacbl ¥NTTblk My3eni,
MHB. Ne KP¥M YK TK2-1386

)Kyka cengip. Komnosuuus OypbiliTapbl O6HreNeHreH
Tik OypbIWThl >XakTaygblH ilWiHE OpHanacTbIpbIfFaH.
Komnosuumusaga eki angbliHfbl Tideci Oyrinin KynaraH yrkeH
TYWEHIH MOMHbIHAH TiCTeN TYpFaH XbIPTKbIL GeHeneHreH.
TyneHiH 6acbl TOMEH eHKelreH, anablHfbl eki asFbl Oyryni,
JeHeci ipi, eki epKeli aHblK KOPCETIMreH XoHe KyMpbIfbl
inMek TopisgeHin Oip XaK KblpblHAH OENHENEeHreH.
XKbIpTKbIW Wabybingbl KO3FanbIC acan TypfaH KanbinTa
GenHeneHreH. Kenbip oeHe myLlenepi aHblK kKepceTiniMereH.

Mpsixka

Il B. 4O H.3.

BbpoHsa, nutbe

11,4 x4,8x0,7 cm

YKycaHgbl, 3anagHbin KazaxctaH

Packonku M. CgbikoBa, P. Mupranvesa
HaumoHanbHbI My3er Pecnybnvkmn KasaxcTaH,
MHB. Ne KP¥M YK TK2-1386

AxypHas. Komnosvumsa BnucaHa B NPSIMOYrOMbHYHO
pamKy C 3akpyrneHHbiMu yrnamu. Komnosuums coctouT
13 obbeMHbIX uryp ynaBllero Ha nepegHue KOmMeHu
Bepbroga v XULHMKa, Tep3atoLLero ero B 06nactu HUKHeN
yacTu wewn. Bepbntog nokasaH B npodusib, C ONyLLEHHON
roroBOW, C MOAOTHYTbIMM NEpPeaHUMU Horamu, TYroBO
MacCUBHOE, YETKO BblaensoTca ABa ropba, XBoCT BbiAeNneH
KpoYKOM. XULLHMK MOKa3aH B 3KCMPECMBHON Mose, atakyeT
CBEpXY.

Buckle

The 2nd century BC

Bronze, cast

11,4 %x48x0,7cm

Zhusandy, Western Kazakhstan

Excavations of M. Sdykov, R. Mirgaliyev
National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M YK TK2-1386

Openwork. The composition is inscribed in a rectangular
frame with rounded corners. The composition consists of
three-dimensional figures of a camel and a predator falling
on its front knees, tearing it in the lower part of the neck.
The camel is shown in profile, with its head down, with
its front legs bent, the body is massive, two humps stand
out clearly, the tail is crocheted. Predator is shown in an
expressive pose, attacking from above.

HORSE AND RIDER
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Anbin6ac

Ke.no. llr

Kona, kyrnma

8,7%x3,7%x0,6cm

KapamypsbiH 2, 1-06a, OpTanblk KasakctaH
M.K. Kagbip6aeBTbIH ka3bachl

KasakctaH Pecnybnukacbl ¥NTTblk My3eli,
MHB. Ne K¥PM yk 1216

XKyka cengip. Komnosuuus OypbiluTapbl AeHreneHreH
TiKk OypblWTbl KakKTaydblH iliHE OpHanacTbIpbIFaH.
BypbilwTapbiHAa WarbiH AeHrenek canbinaynap 6ap.

Komnosuuusaaa eki angbiHfbl Tiseci Oyrinin KynaraH yrkeH
TYWEHIH MOVHbIHAH TiCTen TYpFaH XbIPTKbILW GeiHeneHreH.
TyneHiH 6acbl TOMEH eHKelreH, anablHfFbl eki asFbl Oyryni,
JeHeci ipi, eKki epKelli aHblK KOPCETIMreH XoHe KyMpbIfbl
inMek TopisgeHin Oip kaKk KbipblHAH OENHENEeHreH.
XKbIpTKbilW Wabybingbl KO3FamnbIC »kacan TypFaH Kanbinta
OenHeneHreH. Kenbip oeHe myLlenepi aHblk KOpceTinIMereH.

JYLQY JANE SALTATTY

Mpsxka

Il B. BO H.3.

BbpoHsa, nutbe

8,7 x3,7%0,6cm

KapamypbiH 2, kypraH 1, LleHTpanbHbii KasaxctaH
Packonkn M.K. KagbipbaeBa

HaumoHanbHbI My3elt Pecnybnvkmn KasaxcTaH,
MHB. Ne K¥PM yk 1216

AxypHas. Komnosmuus BnmcaHa B NpAMOYrornbHYH0 PaMKy €
3aKpyrneHbiMu yrnamu. o yrnam BbINofnHeHbl HeGonbLune
OKpYTIble OTBEPCTUS.

Komnosunuusa coctont M3 00beMHbIX huryp ynaBLUero Ha
nepegHue KoneHy Bepbrnoga n XvLHvKa, Tep3atoLLero ero B
obnacTu HXKHew YacTu Lwen. Bepbniog nokasaH B npocune,
C OMyLLEHHOW rofTIoBOW, C NOAOTHYTEIMU NEPEAHNMU HOTaMu,
TYyNOBO MacCMBHOE, YETKO BbiAensATcs ABa ropba, xBocT
BblOEMEH KPHOYKOM. XWLUHMK MOKa3aH B 9KCMPECKBHON
nose, atakyert cBepxy. Hactu Tena BblgeneHbl HEYETKO.

Buckle

The 2nd century BC

Bronze, cast

8,7 x3,7%0,6cm

Karamuryn 2, mound 1, Central Kazakhstan
Excavations of M.K. Kadyrbaev

National Museum of the Republic of Kazakhstan,
Inv. Ne K¥PM yk 1216

Openwork. The composition is inscribed in a rectangular
frame with rounded corners. Small rounded holes are
made in the corners.

The composition consists of three-dimensional figures of a
camel and a predator falling on its front knees, tearing it in
the lower part of the neck. The camel is shown in profile,
with its head down, with its front legs bent, the body is
massive, two humps stand out clearly, the tail is crocheted.
Predator is shown in an expressive pose, attacking from
above. Parts of the body are not clearly distinguished.
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AybI3abIK

VII-IX fF.

Temip, Kyrnma
20,2x3,3%x19cm

20,2 x4,4%x22cMm
23x3x%x22cm

Kapakaba, LUbirbic KazakcTaH
3. CamalueBTiH kasbachbl
KasakctaH Pecnybnukace! ¥NTTbiK My3eni,
MHB. Ne KK.K.1.1

MHB. Ne KK.K.2.2

WMHB. Ne KK.K.4.17

Exikypamabl. Temip cbiMgap WK >KafbiH4a TamLubl
Topi3ai ONbiFbl Oap eki LIeTIHEeH XyMblpraHfaH KeHetoMeH
asikTanagpl. byn KeHewTynep KyreH MeH LWbindbipapl
GekiTy ywiH KpId3meT atkapagbl. CbipTKbl CakMHanapbiHbIH
Kenemi ynkeH.

Youna

VII-IX BB.

XKeneso, nutbe
20,2x3,3%x19cm
20,2%x4,4%x22cm

23 x3x%x22cMm

Kapakaba, BocTouHblli KazaxcTaH
Packonku 3. CamalueBa
HauwnoHanbHbIn My3en Pecnyonuku KasaxcraH,
MHB. Ne KK.K.1.1

MHB. Ne KK.K.2.2

MHB. Ne KK.K.4.17

[BycocTtaBHble. C 06enx CTOPOH MpyTbl 3aKkaHYMBAKOTCS
3aKpyrneHHbIMU PacLLUMPEHUSIMU C MPOPE3bHo KanmeBugHom
hopMbl BHYTPU. DTU pacLUMPEHUs CIYXUMWN AN KpenneHus
pemHel OrofnoBbsi ¥ MNoBoAa. BHelwHue kombla uMeroT
GonbLure pasvepbl.

Bit

The 7th - 9th centuries

Iron, casting
20,2%x3,3x1,9cm
20,2%x4,4x22cm

23 x3x%x22cm

Karakaba, East Kazakhstan
Excavations of Z. Samashev
National Museum of the Republic of Kazakhstan,
Inv. Ne NeKK.K.1.1

Inv. Ne KK.K.2.2

Inv. NeKK.K.4.17

Two-parted. On both sides, the rods end with rounded
extensions with a teardrop-shaped slot inside. These
extensions were used to fasten the headband and halter
belts. Outer rings are large.

HORSE AND RIDER
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Cynbifbl 6ap aybi3gbIk

VII-IX fr.

Temip, cywek, kyrima, onma

11,56 x1,2cm

12x2cm

Kapakaba, LUbirbic KazakcTaH

3. CamalueBTiH ka3bachbl

KasakctaH Pecnybnukacbl ¥NTTblk My3eni,
MHB. Ne KK.K.4.27

Eki kypamanbl, S-Tepi3gi OyrinreH, CyWekTeH xacarnfaH
Teric cynbiktapbl 6ap aybi3gblk. CynbiKTbIH eki inreri
6ap: Bipeyi — aybI3ObIKTbIH TYMMECi Ty YLiH, 6ackacbl —
XyreH GengiriveH xanfacTblpyFa apHanfaH. Aybi3ObIKTbIH
CbIPTKbI XaFblHAAFbI iNreKTeP Ceri3 caHbIHbIH, NiLUiHi Tapi3ai
OeseHaipinreH.

JYLQY JANE SALTATTY

Yauna ¢ ncanuamm

VII-IX BB.

>Keneso, kKOCTb, NMNTbe, pe3bba

11,5%x1,2cm

12x2cm

Kapakaba, BocTouHbli KasaxcTtaH

Packonku 3. CamalueBa

HauwnoHanbHbIn My3en Pecnybnuku KasaxcraH,
MHB. Ne KK.K.4.27

[iBycocTaBHble C S-BMOHOW3OTHYTBIMW  YMMOLLEHHBIMN
ncanuamu m3 koctu. lNMcanun umenu gBe netnu: ogHa —
Ana nponycka netnu rpbi3na, apyras — Ons cuenneHvs
C peMHem oronoBbsi. C BHELUHeW CTOPOHbI yaun netnu
odopmneHbl B BUAE BOCbMEPKOBUAHON OUrypbI.

Bit with psalm

The 7th - 9th centuries

Iron, bone, cast, carving

11,5 % 1,2cm

12 x 2 .cm

Karakaba, East Kazakhstan

Excavations of Z. Samashev

National Museum of the Republic of Kazakhstan,
Inv. Ne KK.K.4.27

Two-parted with S-visible curved flattened cheek-pieces
from bone. The cheek-pieces had two loops: one - to nip
the loops of bit mouthpiece, the other - for coupling with
the headband belt. From the outside, the fishing loops are
decorated as an eight-figured figure.
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AybI3ObIKTbI CYIbIK

Opraracblp gayipi

Temip, kynma

19,2x15% 2,1 cm

KasakctaH Pecnybnvkackl ¥NTTbIK My3ei,
MHB. Ne KP¥M 1263

S-Tepisai OyrinreH xannak cynbikTapbl 6ap eki Kypamarnsl
aybi3apblk. CymbIKTbIH, eki inMeri 6ap: Gipeyi — aybI3abIKTbIH,
TYWMECIH eTKi3y, 6ackachkl — XyreHHiH, 6engiriH xanfactbipy
YWiH >xacanfaH. CbIpTKbl inMeKkTepaiH ilwki inMekTepre
KaparaHaa kenemaepi yrkeH.

Mcanun c ygunamun

CpenHeBeKkoBbe

Keneso, nutbe

19,2 x15 x2,1 cm

HauuoHnanbeHbIn My3en Pecnybnukn KasaxcraH,
WMHB. Ne KP¥M 1263

[BycocTaBHble C S-BUAHOW3OTHYTLIMU  YMITOLEHHbIMU
ncanuamu. [lcanuu vMenu nOBe NeTnM: ogHa — And
nponycka netnu rpbi3na, apyras — Ana cuenneHust ¢
pemMHeM oronoBbs. BHellHne netnu Gonbliero pasmMepa,
HEXEemnU BHYTPEHHWE.

Psalim with bits

Middle age

Iron, casting

19,2 x15% 2,1 cm

National Museum of the Republic of Kazakhstan,
Inv. Ne KP ¥M 1263

Two-parted with S-visible curved flattened cheek-pieces
from bone. The cheek-pieces had two loops: one - to nip
the loops of bit mouthpiece, the other - for coupling with
the headband belt. External loops are larger than internal
loops.

HORSE AND RIDER
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Y3eHri CtpemeHa Stirrups

VIII-IX f. 6achbl Vlll-navano IX B. The 8" — the beginning of the 9th centuries
Temip, cory >Keneso, koBka Iron, forging

11,3x12,3%x1,2cm 11,3x12,3x1,2cm 11,3x12,3x 1,2 cm

Kapakaba, LUbirbic KazakcTaH Kapakaba, BocTouHblli KasaxctaH Karakaba, East Kazakhstan

3. CamalueBTiH kasbachbl Packonku 3. CamalueBa Excavations of Z. Samashev

KasakctaH Pecnybnukacbl ¥NTTblk My3eli, HaumoHanbHbI My3el Pecnybnvkmn KasaxcraH, National Museum of the Republic of Kazakhstan,
MHB. Ne KK.K.4.31 MHB. Ne KK.K.4.31 Inv. Ne KK.K.4.31

Xoraprbl xafFblHOa CaHpinayfa apHanfFaH ipi conak  ApoyHOM hopMbl, C KPyMHbIM OBanbHbIM ylWKOM cBepxy Arch-shaped, with a large oval ear on top for a hole and a
KynakLachl xaHe Tik OypbIWwThl )Xannak 6ackbilwbl 6ap apka Ans OTBEPCTMS M NPSMOYroribHOM MMOCKOW MNOAHOXKoW.  rectangular flat footboard. Made by an oval rod in cross-
niwiHai y3eHri. KnmacbiHAa conakLia CbIMHaH xacarnfaH. M3roToBneHbl N3 npyTa OBanbHOMO B CEYEHUN. section.

JYLQY JANE SALTATTY
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Anbinbac

VII-IX f. 6acsl

Cywiek, onma

3x5cm

Kapakaba, LUbirbic KazakcTaH

3. CamalueBTiH ka3bachbl

KasakctaH Pecnybnukacbl ¥NTTblk My3eni,
MHB. Ne KK.K.4.32, 34

MMiwini TikBypbIWTHI, ipi, kenemai ansinbac. bayabl eTkizyre
apHarfaH eki conak caHblnaybl 6ap. KankaHLaHbiH XXuekke
©Ty Xonbl kepceTinmereH. Tinwiri KiWKeHTan, ywTapbl
XYMbIpraHfaH.

Mpsixkka

Vlll-navano IX B.

KocTb, pe3bba

3x5cm

Kapakaba, BocTouHbii KazaxcTtaH

Packonkn 3. Camaluesa

HauwnoHanbHbIn My3en Pecnybnuku KasaxcrtaH,
MHB. Ne KK.K.4.32, 34

KpynHas, maccuBHas, npsmoyronbHon dopmbl. C ABymSA
OoBanbHbIMM  OTBEPCTUSMU  ONSA  NPOAEBAHUSA  PEMHS.
Mepexon OT wWMTKAa K paMke He BbigeneH. fA3bl4oK
HebOomMbLLOW, C 3aKPYrMEeHHbLIM OKOHYaHNEM.

Buckle

The 8" — the beginning of the 9th centuries
Bone, carving

3x5cm

Karakaba, East Kazakhstan

Excavations of Z. Samashev

National Museum of the Republic of Kazakhstan,
Inv. Ne KK.K.4.32, 34

Large, massive, rectangular shape. With two oval holes
for threading the belt. The transition from the shield to the
frame is not selected. The reed is small with a rounded end.

HORSE AND RIDER
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Y3eHri

VII=XII Ff.

Tewmip, cory

14,3 x 4,4 x 16,2 c™m

15,7 x 17 x 4,4 cm

Tanrap kanawblifbl, XKeTicy

[1. BOSIKMHHIH Ka3bachl

KasakctaH Pecnybnukach! ¥NTTblK My3eni,
MHB. Ne KP¥M 1031/1-2

Apka nmiwiHgi, KofFapfbl KafblHOQ eTneni  caHbinay,
TeMeHri OGeniriHge »annak nnacTuHacbl ©Gap Y3eHri.
CbIMHaH >acanfaH, Ol TOMEHri XafblHaH asik KoK YLUiH
XannanTbifiFaH >KOHe >Kofapfbl KafblHOA Y3apTblfFaH
niwiHgeri conakwa caHbinay opHatbinFaH. Conakwa
caHplnay 6engik eTkidyre apHanbIn xacanfaH, OHbIH KOMeTi
apKbInbl y3eHri epre GekiTingi.

JYLQY JANE SALTATTY

CtpemeHa

VII-XIlI BB.

Xeneso, koBKa

14,3 x4,4%x1,6cm

15,7 x 17 x 4,4 c™m

lNopoauwe Tanrap, XKeTbicy

Packonku [1. BosikuHa

HauwnoHanbHbIn My3en Pecnybnuku KasaxcraH,
MHB. Ne KP¥M 1031/1-2

Apo4HOI hOpMbl, CO CKBO3HbIM OTBEPCTUEM CBEpPXY, C
LUMPOKOW MNSIACTUHOM B HWXHEW 4yacTu. M3rotoBneHbl u3
npyTa, KOTOpbIA pacnmoleH CHU3y AN duKcaumm Horu
N CBEpXy Ansi OTBEPCTUS OBarnbHOW YANMUHEHHON hopMbl.
OHO npegHasHayanocb ANs NPOAeBaHUs PEeMHsl, ¢
NMOMOLLIbIO KOTOPOrO CTPEMS KPEMUITOCH K ceay.

Stirrups

The 7th - 13th centuries

Iron; forging

14,3 %x4,4%x1,6cm

15,7 x 17 x 4,4 cm

Settlement Talgar, Zhetysu

Excavations of D. Voyakin

National Museum of the Republic of Kazakhstan,
Inv. Ne KP ¥M 1031/1-2

Arch-shaped, with a through hole at the top and a wide plate
at the bottom. Made of a rod that is flattened underneath for
fixing the leg and on top for an oval elongated hole. It was
intended for threading the belt with which the stirrup was
attached to the saddle.
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Y3eHri

VI=-XIII fr.

Temip, cory

13,7 x14,2 x 2,9 cm

11,7 x 14 x 2.6 cm

Tanfap Kanawbifbl, XKeTicy

[1. BoSIKMHHIH Ka3bachl

KasakctaH Pecnybnukacbl ¥NTTblk My3eni,
MHB. Ne KP¥M 1032/1-2

Apka niwiHgi, OypblWTapbl XyMblpriaHFaH TeHOyRipni
ywobypbIlw TypiHAe acanfaH y3eHri. YKofapbl Genirinae
eTneni caHbiNaybl >X8He TOMEHri XafblHAa >Kannak
nnactuHacel 6ap. KumacbiHgoa TikOypbIWTLl  Xannak
MeTann CcbiM TEMIpAEH >KacanfaH, on TemeHri Geniringe
asKTbl BekiTyre apHarnfaH nNnacTuHa MeH XXOFapbl XafFbiHAa
conakwa niwiHAaeri eTneni caxbiiay YLWiH >KannanTbinfFaH.
CaHpblnay apkbinbl y3eHriHi epre 6ekiTyre apHanfaH 6engik
eTKisingi.

CtpemeHa

VII=XIII BB.

YKeneso, koBKa

13,7 x14,2 x 2,9 cm

11,7 x 14 x 2.6 cm

lMNopoguwe Tanrap, XKetbicy

Packonku [. BosikuHa

HauwnoHanbHbI My3en Pecnybnuku KasaxcrtaH,
MHB. Ne KP¥M 1032/1-2

ApoyHoI hopMbl, B BUAE paBHOGeapEHHOro TpeyronbHMKa ¢
3aKpyrneHHbIMy yrnamu. Co CKBO3HbIM OTBEPCTUEM CBEPXY
M LUMPOKOWN MIacTMHOW B HWXHEN Yactu. N3rotoBneHbl 13
YMOLWEHHOro MeTanmmMyeckoro npyra npsAMOYronbHOro B
CeYeHMM, KOTOPbIN pacnmioleH CHU3y, obpasys nnacTuHy
Anst yKcaumm HOru, U CBepXy AN OTBEPCTUS OBaribHOW
dopmbl. Yepes oTBepcTMe MpodeBancs peMeHb Ansi
KpenneHunsi CTpeMeHM K ceany.

Stirrups

The 7th - 13th centuries

Iron; forging

13,7 x14,2 x 2,9 cm

11,7 x 14 x 2,6 cm

Settlement Talgar, Zhetysu

Excavations of D. Voyakin

National Museum of the Republic of Kazakhstan,
Inv. Ne KP ¥M 1031/1-2

Arched in the form of an isosceles triangle with rounded
corners. With a through hole at the top and a wide plate at
the bottom. Made of a flattened metal rod of rectangular
cross section, which is flattened underneath, forming a
plate for fixing the legs, and on top for an oval-shaped hole.
A strap was fastened through the hole to attach the stirrup
to the saddle.

HORSE AND RIDER
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Y3eHri

VII=XII Fr.

Temip, cory

11,9 x 14 x 3 cm

11,6 x 14,5 x 3 cm

Tanfap kanaiubifbl, 2KeTicy

[1. BOSIKMHHIH ka3bachl

KasakctaH Pecnybnukacbl ¥NTTblk My3eni,
MHB. Ne KP¥M 1033/1-2

Apka niwiHgi, >xofapfbl GeniriHge caHblnayFa apHarFfaH
YIKEeH Tpaneuus TopisAi Kynakwa MeH TikOypbIwThl
Teric Gackbiwbl 6Gap. KumacbiHOa conakwa Temip
CbiMHaH xacanfaH. OpracbiHoa 0engikTi ©TKi3y VLUiH
OopHamnacTblpbifiFaH  Tpaneuus  Topisai  niwiHgeri  ipi
caHbinaybl 6ap kynakwa webep xacamnfaH. Y3eHriHiH
Kynakwara yracy xepiHgeri Oymip >kakrapblHOa OWbIfbl
bap aeHrenek geHecTep opHanacTbipbinFaH. KynakiwaHbiH,
XXOFapfbl GONIKTEpPIHIH XXNeKTepi CyNipneHreH.

JYLQY JANE SALTATTY

CtpemeHa

VII=XIII BB.

XKeneso, koBka

11,9 x 14 x 3 cm

11,6 x 14,5 x 3 cm

lMNopoguwe Tanrap, XKetbicy

Packonku []. BosikuHa

HaunoHanbHbIn My3en Pecnybnuku KasaxcraH,
MHB. Ne KP¥M 1033/1-2

ApoyHOn hopMbl, C KPYyMHbIM TpaneuMeBUAHbIM YLLIKOM
cBepxy Ansi OTBEepCTUS U MPAMOYrOfbHOW  MIIOCKOW
NOAHOXKOW. V3roToBneHbl U3 npyTa OBanbHOrO B CEYEHUN.
OpwWrMHanbHO BBIMOMIHEHO YLUKO C KPYMHbIM OTBEPCTMEM
TpaneuneBngHoW opmbl MO LEHTPY, ANS npogeBaHus
pemHs. B mecTe nepexoga CTpeMeHu K ywKy no Gokam
MMerTCs HebonbLUMe OKPYIIble BbICTYMbl OKPYTIon (hopMbl
C npopesblo. BepxHssa yacTb yLika no Kpasm 3aocTpeHa.

Stirrups

The 7th - 13th centuries

Iron, forging

11,9%x 14 x 3cm

11,6 x 14,5 x 3 cm

Settlement Talgar, Zhetysu

Excavations of D. Voyakin

National Museum of the Republic of Kazakhstan,
Inv. Ne KP ¥M 1033/1-2

Arch-shaped, with a large trapezoid ear on top for a hole
and a rectangular flat footboard. Made of oval rod in
cross section. The eyelet is originally made with a large
trapezoidal hole in the center for threading the belt. In the
place of transition of the stirrup to the eyelet on the sides
there are small rounded protrusions of a rounded shape
with a slot. The upper part of the ear at the edges is pointed.
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Y3eHri

VII=XII Ff.

Tewmip, cory

11,7 x 13,3 x3,2 cm

12,8 x 14,5 x3 c™m

Tanrap kanawblifbl, XKeTicy

[1. BOSIKMHHIH Ka3bachl

KasakctaH Pecnybnukach! ¥NTTbik My3eni,
MHB. Ne KP¥M 1035/1-2

CaknHa Topisgi niwiHgeri y3eHri. KumacblHaa peHrenek
TeMip cbiMHaH »acanfaH. YXofapfbl OGeniri cywip. byn
xeppae 6engik eTkisyre apHanfaH LafbiH conakiia caHblinay
ouibinfFaH. backblwbl Teric, Aofa Tepisai ninreH.

Ctpemsa

VII-XIlI BB.

XKeneso, koBKa

11,7 x 13,3 x3,2 c™m

12,8 x 14,5 x3 cm

lMopoauwe Tanrap, XKeTbicy

Packonku [1. BosiknHa

HauwnoHanbHbIn My3en Pecnybnuku KasaxcraH,
MHB. Ne KP¥M 1035/1-2

KonbueBuaHon opmbl. 3roToBrneHo 13 npyta, oKpyrioro
B ceveHun. CBepxy MMeeT 3aoCTpeHHyk dopmy. 3aecb
BbIMOMIHEHO HeOOMbLLOE OBanbHOE OTBEpPCTUE, Ans
npogeBaHus pemHs. MNogHoXka nrnockasi, CorHyTa B BUAE
Oyru.

Stirrup

The 7th-13th centuries

Iron, forging

11,7 x 13,3 x3,2 cm

12,8 x 14,5 x3 cm

Settlement Talgar, Zhetysu

Excavations of D. Voyakin

National Museum of the Republic of Kazakhstan,
Inv. Ne KP ¥M 1035/1-2

Ring-shaped. Made from a rod, rounded in cross section.
Top has a pointed shape. There is a small oval hole for
threading the belt. The footboard is flat, bent in the form of
an arc.

HORSE AND RIDER
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Ep

XIX . COHbI

Arawl, Tepi, MeTann, KyMic kepTne, kanbintama,
ONMBbILITay

50 x 34 x 36 c™m

XKericy

KasakctaH Pecnybnukacbl ¥NTTblk My3eni,
MHB. Ne NMMO YKrTk4-8232/1

TepT GenikTeH TypaTbiH Kypama kantamacbl 6ap ep-
TypmaH. EpgiH angbiHFbl Kacbl yLWOYpbIW MilWiHAT XoHe
bIKLLaM, apTKbl Kacbl OGHrenek etin >kacanfaH. Epgain
anablHFbl  KacblHblH 6eTki kabaTbl TemipaeH OWbinFaH
ecimMaik ynriciHaeri olnapMeH KeMKepinreH xaHe TacTaH
XacarnfaH kesgep apkbinbl 6e3eHaipinreH.

Cenno

Koney, XIX B.

OepeBo, koxa, MmeTann,
rpaBunpoBKa

50 x 34 x 36 cm

XKetbicy

HauwnoHanbHbIn My3en Pecnybnuku KasaxcraH,
MHB. Ne NMMO YKTk4-8232/1

Haceyka cepebpom, LwTamm,

Cenno ¢ cocTtaBHbIM NEHYMKOM, COCTOSALLUM M3 YeTbIpex
yacTen. Y3kas nepefHsas nyka TpeyronbHom opmbl C
3aKPYIMEHHbIMW O4YEepTaHUAMW, 3aQHSAA Nyka OKpyrnas.
BHewHsAs, nuueBas 4acTb nepegHen Nyku axypHas,
yKpalleHa MOMHOCTbIO  pacTUTENbHbIM — AEKOPOM U3
MeTanna n BCTaBHbIMU KAMHSIMU.

Saddle

The end of the 19th century

Wood, leather, metal, silver notch, stamp, engraving
50 x 34 x 36 cm

Zhetysu

National Museum of the Republic of Kazakhstan,
Inv. Ne MMO YKTk4-8232/1

Saddle with a composite saddletree, consisting of four
parts. The narrow front of the bow is triangular with rounded
outlines; the back of the bow is rounded. The outer, front
part of the front bows is openwork, decorated with a fully
floral decoration of metal and inserted stones.

JYLQY JANE SALTATTY
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KymnbickaH

XIX F. COHbI

Kanebic, ak TycTi meTann, kaneintama, onmanay
XKericy

108 x 21,5 x 64 c™m

KasakctaH Pecny6nukacel ¥NTTblK My3eni

MHuB. Ne KP¥M 8305/8 AB 140/8 (TMPKTk1-590/8)

EpaiH cbipFbin keTyiH 6onabipManTbiH aT 863eniHiH benwwueri.
YCTiHri XaFbl Typni NilWiHAI MeTann kanTamameH aoblnFaH
KanbICTbIH XiHiLKe XonakTtapblHaH Typagbl. Kantamanap
oliManaHfaH ecimAiKTeKTeC epHeKTepiMeH Ge3eHaipinreH.

JYLQY JANE SALTATTY

MoaxBOCTHUK

Koneu XIX B.

Koxa, metann 6enoro LBeTa, LUTaMr, rpaBupoBKa
XKetbicy

108 x 21,5 x 64 cm

HauwnoHanbHbIn My3en Pecnyonuku KasaxcraH,
MHB. Ne KP¥M 8305/8 AD 140/8 (TMPKTk1-590/8)

[leTanb KOHCKOTO CHapshKeHWsl, NpefgHasHayeHHas Ans
npenoTBpaLleHust cronaaHus ceana Bnepeq.

BbINonHEH 13 y3KKX NMOSIOCOK KOXW, MOBEPXHOCTb KOTOPBIX
MoKpbITa  MeTan/IMYeckKUMM  HaknagkamMu — pasfiMyHoii
hopMbl. Haknagku yKpaLleHbl rpaBVpPOBaHHbIM
pacTUTENbHbIM OPHAMEHTOM.

Bobber

The end of 19th century

Leather, white metal, stamp, engraved

Zhetysu

108 x 21.5 x 64 cm

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M 8305/8 A® 140/8 (TMPKTk1-590/8)

A detail of horse equipment designed to prevent the saddle
from sliding forward.

Made of narrow strips of leather, the surface of which is
covered with metal lining of various shapes. The overlays
are decorated with engraved floral patterns.
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XyreH

XIX F. COHbI

Kanbic, ak TycTi MmeTans, WhblHbl, KanbinTay, Cofy
XKericy

60 x 100 cm

KasakctaH Pecnybnukace! ¥NTTTbIK My3eiii,

MHB. Ne KP¥M 8304/6 AB 139/6 (TMPKTk1-234/6)

JKyreH keneci anemeHTTepaeH Typabl: KeKingipik, xakray,
cafak, KeHCIpiK, Ti3riH, WbINObIp, aybi3ablK.

On eHi opTypni XiHiWKke KaWbIC >XOMakTaH acarfaH.
JKiHilwke 6engikTep TIKOYPbILTLI MeTan kancbipManapmMeH
GeseHpipinreH. bengiktepaiH kanfackaH keprepiHge
KbI3blm1  TYCTi LWbIHbl KOHAbIPpManapbl ©ap AeHrenek
WbIFbIHKBI LUeKennep opHanacTbipbinFaH. OnapgaH TepT
akka KapTbifar conakwa »eHe ywoypbiwThl niliHaec,
KepTy aaicimeH GeseHgipinreH TaHanap XabbICTbIpbIFaH.
AybI3ObIK TEeMipOEH icTenreH.

Y3pgeuka

Koneu XIX B.

Koxa, meTann 6enoro LBeTa, CTEKO, WTamM, KOBKa
XKetbicy

60 x 100 cm

HauwnoHanbHbIn My3en Pecnybnuku KasaxcraH,
MHB. Ne KP¥M 8304/6 AD 139/6 (TMPKTk1-234/6)

Yafeyka COCTOUT U3 CrieaytoLmnX 31EMEHTOB: CYroNoBHbIN
peMeHb, HalleyHble peMHW, noabopoAHbIi  PEeMeHb,
HanoGHbIN peMeHb, Kanctonb, MoBOAbS, yauna.

Y3ga BbiMOMHEHa W3 y3KMX MOMOCOK KOXM  PasfnyHOM
LUMPWHBIL.  Y3KMEe pPeMHM YKpalleHbl MNPsSIMOYToSibHbIMMU
MeTannuyeckuMmn Haknagkamu. B mecte coeguHeHus
pemMHel pasMelleHbl OKpYrfble  BbINyKSble  GrsALWKY
C BCTaBkamu W3 cTekna kpacHoro useta. OT HUX B
YeTblpe CTOPOHbl OTXOASAT OnAWKU  MonyoBansHoW U
NoATPeyronbHoM hopMbI, YKpalleHHble Haceukamu. Yauna
BbIMOMHEHbI 13 Xeneaa.

Bridle

The end of the 19th century

Leather, white metal, glass, stamp, forging
Zhetysu

60 x 100 cm

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M 8304/6 AD 139/6 (TMPKTk1-234/6)

The bridle consists of the following elements: head crown,
cheek straps, throatlatch, headband, noseband, snaffle
reins, bit.

The exit is made of narrow strips of leather of various
widths. Narrow straps are decorated with rectangular metal
overlays. At the junction of the belts, there are rounded
convex plaques with red glass inserts. From them in four
directions depart plaques semi-oval and sub-triangular,
decorated with notches. The bits are made of iron.

HORSE AND RIDER
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i ::, e
ewmingipik HarpygHuk Bib
XIX f. COHbI KoHew XIX B. The end of the 19th century
Kanbic, ak TycTi meTann, kanbintay, Cofy Koxa, meTtann 6enoro ueTa, LUTaMM, KOBKa Leather, white metal, stamped, forged
XKericy XKetbicy Zhetysu

193 x14,5 x 4 cm
KasakctaH Pecny6nukach! ¥NTTblK My3ei,
MHB. Ne KP¥M 8304/7 AS 139/7 (TMPKTk1-234/7)

OMinaipik — XbINKbl KeyAeCiHiH anablHfFbl 6eniriH KaMTUTbIH
6enbey xaHe ep XbIMMKbIMN KETNeC YLWiH aTTbiH keyaeciHe
KWri3ineTiH ep-TokbiM 863enaepiHiH Gipi. CoHfbl xakTapbl
epAiH KanTansiMeH, an oprachl ekiHwi 6enbey TapTnameH
XKanfFackaH. ©Mingipik KiHilKe KambIC KonakTapgaH
XacarnfaH, OHblH 0eTiHe eciMAIKTEKTeC ©pHEKTEPMEH
GeseHpipinreH ceHAi MeTann kantamanap GekiTinreH.
BenbeyniH coHbiHaa Gip xafbiHaH ipi MeTann Toracbl 6ap.
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193 x14,5 x 4 cm
HauwnoHanbHbIn My3en Pecnybnuku KasaxcraH,
MHB. Ne KP¥M 8304/7 AS 139/7 (TMPKTk1-234/7)

MpenctaBnsieT coboOW 4YacTb KOHCKOTO — CHAapshKeHWs,
pemMeHb, OXBaTblBalOLWMIA [Pyab nolwaau crnepeam u
yAepX1BaKoLLMIA CEANI0 OT Cron3aHus Hasad npu esae Ha
nogbemax. KoHUbl coeauHeHbl C NEHYMKOM, a cepeauHa
— BTOpPbIM peMHeM C noganpyron. HaarpyaHvK BbIMOMHEH
M3 y3KOW MOSIOCKU KOXW, Ha MOBEPXHOCTb KOTOPOW
npyKpenseHbl AeKopaTUBHbIE MeTannuyeckue Haknagku,
yKpalleHHble pacTUTenbHbIM OpHaMeHTOM. Ha okoHuYaHuu
PEMHS! C OZIHOW CTOPOHbI UMEETCS KpyrHasi MeTannmyeckas
npsikKa.

193 x 14.5 x4 cm
National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M 8304/7 AD 139/7 (TMPKTk1-234/7)

It is a part of horse equipment, a belt covering the horse’s
chest in front and keeping the saddle from slipping back
while riding on the climbs. The ends are connected to the
carcass and the middle - to the second belt with a cinch.
The chest part is made of a narrow strip of leather, on the
surface of which decorative metal plates are attached,
decorated with floral ornaments. At the end of the belt on
one side, there is a large metal buckle.
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KanbicTbl y3eHri

XIX F. COHbI

AK TyCTi MeTann, KkambIC, Kyto, COfy, KepTy

XKericy

26 x 16 cm

KasakctaH Pecnybnukach! ¥NTTbiK My3eni,

MHB. Ne KP¥M 8305/2-3 AD 140/2-3(NMMOTk1-590/2-3)

MiwiHi y3blHWa apka Topi3ai. KabblpraHblH YCTiHT XafFbiHAA
XiHiLUKe »Konak, CblpTbiHAAa YeCcTOHAbIK cbi3dacbkl 0Oap.
BackblLwbl Teric, opTaHFbl 6eniri keHerreH conakiia TypiHae
Ge3eHaipinreH. ACTbIHfbl KafblHOA YLWOYPLIWTLI A6HEeC
)KOHE ofaH op Kakka KeTeTiH XKYMbIpiaHfaH LUMbIPLLbIKTbI
e3iHAiKk epekLle coHAi anemeHTi 6ap.

CTpemeHa ¢ peMHAAMU

Koneu XIX B.

MeTann 6enoro uBeTa, Koxa, NTbe, KOBKa, Haceyka
XKetbicy

26 x 16 cm

HauwnoHanbHbIn My3en Pecnybnuku KasaxcraH,

MHB. Ne KP¥M 8305/2-3 A® 140/2-3(NMMOTk1-590/2-3)

YOnuMHEeHHOW apodHol ¢opmbl. CBepxy Ha pebpe
ochopmneHa Helumpokasi Morfiocka, C BHELUHEW CTOPOHbI
y Hee decToHYaTble oyepTaHus. [logHOXka poBHas,
LeHTpanbHas 4YacTb odopMrieHa B Buae OBarbHOMO
pacwupeHns. CHu3y OHO UMeeT  cBOeoOpasHbIn
[OEKOPATMBHbIA 3MEMEHT, NPEACTaBIEHHbIA TPEYrONbHbIM
BbICTYMOM C OTXOASILLUMMMW OT HEro B pasHble CTOPOHbI
3aKpYrMeHHbIMW 3aBUTKaMU.

Stirrups with straps

The end of the 19" century

White metal, leather, casting, forging, notching
Zhetysu

26 x 16 cm

National Museum of the Republic of Kazakhstan,

Inv. Ne KP¥M 8305/2-3 A 140/2-3(NMMOTk1-590/2-3)

Elongated arched shape. On top of the rib is framed a
narrow strip, on the outside, it has scalloped outlines. The
step is flat; the central part is framed in the form of an
oval extension. From below it has a particular decorative
element, represented by a triangular protrusion with
rounded curls extending from it in different directions.

HORSE AND RIDER
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Tepnik

XIX f. COHbI

Kavbic, kui3, meTann, 6acy, onmanay, KepTy, HakbiLiTay,
6enepney

XKericy

115 x 70 cm

KasakctaH Pecnybnukace! ¥NTTblK My3eni

MHuB. Ne KP¥M 8305/5 AB 140/5 (TMPKTk1-590/5)

Tepnik — TOKbIMHbIH, aCTblHa CanblHATbIH apHalbl TeceM,
on TapTnara 6enbeynepaiH kemeriMeH OekiTineni. ATTbiH,
apkacblHa epgiH, kantanel 6atnay xaHe Tep CiHipy VLUiH
KblamMeT eTedi. bBypbllwTapbl  co3binfaH  TiKOYpPLIWTHI
niwinae. TepnikTiH Oynipnepi ap Typni kenemai aHe
nilwiHai MmeTangax XacarnfaH ycak kantamanap katapbiMeH
Ge3eHaipinreH.
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MoTHUuK

Koneu, XIX B.

XKetbicy

Koxka, BoOWMok, MeTanmn,
rpaBMpoOBKa, TUCHEHUNE
115 %70 cm
HauwnoHanbHbIn My3en Pecnybnuku KasaxcraH,
MHB. Ne KP¥M 8305/5 AB 140/5 (TMPKTk1-590/5)

BanaHue, pesbba, Haceuka,

MpeacTasnser coboii  crneunansHylo MNoaknagky nog
CeAno, KoTopasl 3aKkpennsieTcss Ha MOAMNPYry C MOMOLLbHO
crneumanbHbIX PEMHEN, CIYXUT AN CriaXUBaHKs TONMYKOB
npwv esge v BNuTbIBaHKsA nota. MoanpsiMoyronbHom opMbl,
C BbITAHYTbIMU yrnamu. Mo 6okam NOTHUK yKpaLleH psaamMm
MEeSKUX HaKnagokK U3 MeTasnna pasHbiX pasmepos U opMm.

Blanket

The end of the 19" century

Leather, felt, metal, felting, carving, notching, engraving,
embossing

Zhetysu

115 x 70 cm

National Museum of the Republic of Kazakhstan,

Inv. Ne KP¥M 8305/5 AD 140/5 (TMPKTk1-590/5)

Itis a special skirt under the saddle, which is attached to the
girth with the help of special belts, serves to smooth out the
jolts while driving and absorb sweat. Rectangular shape,
with elongated corners. The sides of the pot are decorated
with rows of small plates made of metal of different sizes
and shapes.
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TapTtna

XIX f. COHbI

Kanbic, meTann, kansintama

8x72cm

KasakctaHn Pecnybnukacel ¥nTTblK My3eni

MHB. Ne KP¥M 3073 AD 39/3 (TM3 KI1 1256/3 TM3 O®
944/3)

ATTbIH ep-TypMaHbiH TapTbin GayblpbiHA KbICbIN TypyFa
apHarnfaH Taptna 6engemuie. TapTna eHAenreH KkambicTaH
XacanfaH >XeHe MeTann caHAi kantamanapbel 6ap.
Kantamanap Teric, TepTOypbILWTbLI XaHE TiKTepTOypbIL
niwiHAj, [oFa Tepi3ai TecikTepmeH 6e3eHaipinreH.

Moanpyra

Koneu XIX B.

Koxa, metann, Wwramnoska

8x72cm

HaunoranbHbIn My3ei Pecnybnukn KasaxcTaH,

MHB. Ne KP¥M 3073 A8 39/3 (TM3 K1 1256/3 TM3 O®
944/3)

MpeacTtaBnsetr cobon LUMPOKUA pemMeHb, 3aTArMBaeMbli
nog Optoxom noLaamn 1 cryxalumin Ana KpenneHvs ceana.
MoanpyraBbINOMHEHa U3 purIeHON KOXKU CAeKopaTUBHLIMU
Haknagkamu U3 metanna. Haknagku nnockve, ksagpaTHoOn
N NPAMOYrofnbHON (OPMbI, YKpaLleHbl Haceykamu 1
AYroBuaHbIMU MPOPE3AMM.

Girth

The end of the 19" century

Leather, metal, stamping

8x72cm

National Museum of the Republic of Kazakhstan,

Inv. Ne KP¥M 3073 AD 39/3 (TM3 KI1 1256/3 TM3 O®
944/3)

It is a wide belt tightened under the belly of a horse and
serves for fastening the saddle. The girth is made of
corrugated leather with metal decorative trims. Cover
plates are flat, square and rectangular in shape, decorated
with notches and arcuate slots.
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Ep agaMHbIH KannblHa KenTipinreH kenobeTi
K.c.a. VI-IV fr.

['vnc, nonumep, Kyrnma

51,5 % 34 x 25 cm

XKericy

KasakctaH Pecnybnukach! ¥NTTblK My3ei,
MHB. Ne KP¥M YK TK2-1430

Epecek »actafbl ep agamHblH KannblHa KenTipinreH
kenbGeti. KapacTblpbinbin OTblpfaH MyciHaeri ep agam
Tasa eyponouaTbl HOCINAIH ekini, MyHaa asusanblK HOCINAIH,
Genrinepi mynge Galikanmangbl, TiK )XoHe Kblpribl MYPHbI
Gap, Kkabarbl XXaKCbl XETINreH, keaaepiHiH, YALbIFbl LUYHFbI,
neri anTapsnblKTan LWbIFbIHKbI.
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CKynbNTypHasi PeKOHCTPYKLUA MYX4YUHbI
VI-IV B. oo H.5.

l'vnc, nonumep, NUTbe

51,5 x 34 x 25 cm

XKetbicy

HauwnoHanbHbIn My3en Pecnybnuku KasaxcraH,
MHB. Ne KP¥M YK TK2-1430

PeKOHCTPYKUMS NPUHAANEXUT MY>XYMHE 3pEnoro Bo3pacTa.
PacoBble 0coGEHHOCTM paccmaTpuBaeMoro UHANBUAyyma
XapaKkTepu3ylTCs UCKMIOYMTENbHO €BpOoneougHbln  6e3
KaKkunx-rimbo npuMecun asuaTckoro pacoBoro cTeona, T.e. Y
Hero pesko BbICTYNaeT HOC C NPSIMOI CMMHKOM, NULIO Pe3ko
NpPoUIMPOBaHO B FOPM30OHTarNbHON MIOCKOCTM, XOPOLLO
pas3BUTbl HagOpPOBHbIE AyrY, ryGOKO MocaXeHbl opouThl
(rmasa), 3Ha4MTenbHO BbICTyNaeT nogbopoaok.

A sculpture of reconstruction of a man

The 6" - 4™ centuries BC

Gypsum, polymer casting

51.5 x 34 x 25 cm

Zhetysu

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M YK TK2-1430

The reconstruction belongs to a man of mature age.
The racial characteristics of the individual in question
are characterized exclusively Caucasoid, without any
admixture of the Asian racial stem, i.e. his nose is sharply
protruding with a straight back, his face is sharply profiled
in a horizontal plane, eyebrows are well developed, orbits
(eyes) are deeply set, his chin is significantly protruding.
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Tac myciHHiH 6eniei. batime 3 rubadamxaHacsl. XK.c.0. IV-II fr. Conmycmik Ycmipm
A fragment of statue. The sanctuary Bayte 3. The 4" -2 centuries BC. North Ustyurt
®paesmeHm useasHus. Cesmunuwe batiime 3. IV-Il gs8. do H.3. CesepHbili Yecmopm

HORSE AND RIDER
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HansaHblIH ywbl HakoHe4HuK konbsa Spearhead

XK.c.a. VI-V fr. VI-V BB. 0o H.93. The 6th - 5th centuries BC

Kona, kyrnma BbpoHsa, nutbe Bronze, cast

14 x25%x19cm 14x25%x19cm 14 x25x%x1,9cm

M3amannoeka, LWUbirbic KazakctaH MamannoBka, BocTouHbin KazaxcTaH Izmailovka, East Kazakhstan

®.X. ApcnaHoBaHbIH ka3bachl Packonkn @.X. ApcnaHoBom Excavations of F.Kh. Arslanova

KasakctaH Pecny6nukace! ¥NTTblK My3eni, HauwnoHanbHbIn My3en Pecnybnuku KasaxcraH, National Museum of the Republic of Kazakhstan,
MHB. Ne KP¥M 531 MHB. Ne KP¥M 531 Inv. Ne KP¥M 531

JlaHueTt Topi3ai niwiHgeri, Teric >xacanfaH HawW3aHblH  BTynb4atbin HaKOHEYHUK Konbs naHuetosugHon  Plump tip of a lance-shaped spear, flat. The sleeve is
VHFbINbI  ylWbl. KuMacbiHOa [OeHrenek YHFbICbl YrikeH, ¢opMbl, NAOckuin. BTynka kpynHas, okpyrnas B cedyeHuu, large, rounded in cross section, expanding downwards.
TOMEHre KapaWn KeHene Tycegi. pacLumpsaeTcs KHU3Y.
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KaHxap

K.e.a. VI F.

Tewmip, cory

H-32cm

HypmaHb6er IV, 1-06a, OpTanblk KazakctaH
M.K. Kagbipb6aeBTbiH ka3bachl

KasakctaH Pecnybnukacbl ¥NTTblk My3eli,
MHB. Ne KP¥M YK TK2-687

JKy3i KOHyC nilwiHaec, YLWKip xaHe eki xy3ai katxap. Cabbl
XeHe Ganparbl aH CTUNiHAEri epHekTepMeH 6e3eHaipinreH
durypanel TUNTEri kaHxaprnap To6biHa ToH. KarxapabiH
Ganparbl Xannak, api comakLia eTin >kacarnfaH, XuekTepi
©pHEeKTeNreH TiK CanTbl XaHe cabblHbIH, YLUbl OOHremneHin
GiTkeH. XKy3iHiH opTacbiHga GepikTiriH apTTbipaTbiH KbIpbl
Gap.

Knnxan

VIII go. H.5.

XKeneso, koBKa

H-32cm

HypmaH6eT IV, kypran 1, LleHTpanbHbin KazaxctaH
Packonkn M.K. KagbipbaeBa

HaumoHanbHbI My3er Pecnybnvkmn KasaxcTaH,
MHB. Ne KP¥M YK TK2-687

KnuHok OBYNE3BUNHbIN, KOHNYECKO-3a0CTPEHBIN.
OTHOCUTCS K TUMY (PUTYPHBIX — HABEPLUME U NepeKkpecTme
0hopMneHO B 3BEpPUHOM cTune. C LUMPOKUM OBaribHbIM
nepekpectnem, MpsMOM  pyykon C  pecToHYaTbiMU
OOKOBbIMM KpasiMM W 3aKpyrfeHHbIM HaepwmeM. C
BblAeNEeHHbIM PeOPOM XECTKOCTU — HEPBIOPOWA.

Dagger

The 8th centuries BC

Iron, forging

H-32cm

Nurmanbet IV, Kurgan 1, Central Kazakhstan
Excavations M.K. Kadirbayev

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M YK TK2-687

The blade is double-edged, tapered and pointed. Refers
to the type of curly - pommel and crosshair decorated in
animal style. With a wide oval cross, straight handle with
scalloped side edges and rounded tops. With highlighted
stiffener - rib.

HORSE AND RIDER
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Kanxap
XK.c.a. VI £.
Kona, kyrnma

28 x52x%x 1,3 cm

Kan6a kembeci, ¥naH ayaaHsl, Lbirsbic KasakctaH
KasakctaH Pecnybnukach! ¥NTTblK My3eni,

MHB. Ne KP¥M YK TK-2-1014

KysiHiH eki weTi ae eTkip, yuwbl ywkipneHreH. Kebenek

niwinai xxannak 6angarbl 6ap, cabbl Tik GETKI Xafbl Kblpribl
»oHe cabblHbIH YLLIbI KECEK KecCiHAici TypiHae xacarnFfaH.

JYLQY JANE SALTATTY

Kunxxan

VIl B oo H.9.

BbpoHsa, nutbe

28 x52x%x1,3cm

KanGuHckuii knaa, YnaHckuii panoH, BoctouHbih KazaxctaH
HauwnoHanbHbIn My3en Pecnybnuku KasaxcraH,

MHB. Ne KP¥M YK TK-2-1014

KnuHok  OBYyne3BUMHbINA,  KOHUYeCKo-3aocTpeHbii. C
LUMPOKUM 6aBOYKOBUAHBLIM NEPEKPECTMEM, NPSIMOW PYUKOM
C pebpurcTO NOBEPXHOCTLIO 1 OPYCKOBUAHBIM HABEPLUNEM.

Dagger

The 8th century BC

Bronze, cast

28 x 5,2 x 1,3 cm

Kalbinsky treasure, Ulansky district, East Kazakhstan
National Museum of the Republic of Kazakhstan,

Inv. Ne KP¥M YK TK-2-1014

The blade is double-edged, tapered and pointed. It has a
wide butterfly cross, a straight handle with a ribbed surface
and a bar-shaped topping.
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Mbiwak
K.c.a. VIIr.
Kona, kyrma

39,8 x8,8x29cm
KasakctaH Pecnybnukachl ¥NTTblK My3eli,
MHuB. Ne KP¥M YK TK2-746

Ky3iHiH eki xafbl ga eTkip, Ty3y. »Ky3iHiH KeckiHi eHgi,
XY3iH KyllenTyre apHanfaH kabbipranapbl ylibliHa Kapaw
cywnipneHreH. lMeblwakTbiH, cabbl MeH Xy3iHiH, opTackl Oynip
onblKkTapMeH 6e3eHaipinreH. Cabbl y3apTbifFaH TeH Oynipni
ywoypbllw TypiHAE acanfaH, opTacbiHAa YLWOypbI
niLwiHAi ovibIFbl 6ap.

Hox

VIl B. 0O H.3.

BpoHsa, nutbe

39,8 x8,8x29cm

HaumoHanbHbIi My3elt Pecnybnvkmn KasaxcraH,
MHB. Ne KP¥M YK TK2-746

KnuHok  aByxne3BuiiHbIA, npsaMon. CeyeHne KhvHKa
LUMPOKOE, C MPOAOSbHLIM PE3KO BbICTyNawwmmM pedbpom
KECTKOCTU — HepBlopoW. [epexon OT Ne3Bus K PyKosATH
odopmIeH ©0KOBbIMK BblEMKaMMU. Mepekpectue
OTCYTCTBYET. PyKOosATb BbIMOSMIHEHA B BUAEYAJSIMHEHHOTO
paBHOOEApPEHOro TpeyrofnibHUKa, MO LEHTPY WUMeeTcs
TpeyronbHas npopesb.

Knife

The 8th century BC

Bronze, cast

39,8 x 8,8 x2,9cm

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M YK TK2-746

The blade is double-edged, straight. The cross section of
the blade is wide, with a longitudinal sharply protruding
stiffener - a rib. The transition from the blade to the handle
is decorated with side grooves. The crosshair is missing.
The handle is made in the form of an elongated isosceles
triangle, in the center there is a triangular slot.

HORSE AND RIDER
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KaHxap

XK.c.a. VI F.

Tewmip, cory

31,2%x6,4x%x18cm

KasakctaH Pecny6nukace! ¥NTTbIK My3eni,
MHB. Ne KP¥M YK TK-2-1355

KanxapablH Xy3i Temip, KOHyC Tapi3ai CymipreHreH.
Banparel geHecTenreH TiK Cbi3blKlWa TypiHAE XacanfaH.
CabbIHbIH yLIbl XapTbl CakMHa TypiHAEri yLwTapbl ofFapbl
KkapaTblfiFaH MywnisLeni.

JYLQY JANE SALTATTY

Knnxan

VIII go. H.3.

XKeneso, koBKa

31,2%6,4x1,8cm

HauwnoHanbHbIn My3en Pecnybnuku KasaxcraH,
MHB. Ne KP¥M YK TK-2-1355

KrnnHOK enesHblin, KOHNYEeCKO-3aoCTpeHbIN. [lepekpecTbe
npsiMoe B BuAe YNMOLIEHHbIX BbICTYNoB. HaBseplme —
poraTtblie B B1Ae nonykornbLa, obpaLleHoro KoHLaMm Bepx.

Dagger

The 8th century BC

Iron, forging

31,2%x6,4x1,8cm

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M YK TK-2-1355

Iron blade, tapered-pointed. Crosshair straight in the form
of flattened protrusions. The heads are horned in the form
of a half-ring, with the ends turned to the top.
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Kanxap

K.c.a. VIII-VI fr.

Kona

28,2 x6,6 x1,2cMm

LbiFbic KazakcTaH

KasakctaH Pecnybnukace! ¥NTTblK My3eni,
MHB. Ne KP¥M YK TK-2-1043

YKy3i eki xy3ai. XKy3iHiH KuMmacbkl pom6 Topiaai, eki bywipiHe
OepikTiK Kblpbl apHalbl >xacanfaH. bangafbl Xypekiie
NiLWiHAgi, XYPEeKLWeHiH [ofa Topi3deHreH eKi Cbl3blfbIHbIH
yLITapbl KaHxXapablH cabblHa Kapar bafbITTanbIn )xacanfaH.
KarxapablH cabbl TiK x8He eKi ylibl YLUKIpreHreH Ty3y
YLITbIFbI Bap.

Kunxan

VIII-VI BB. O H. 3.

BbpoHsa

28,2 % 6,6 x1,2cm

BocTouHbI KazaxcTaH

HauwnoHanbHbIn My3en Pecnybnuku KasaxcraH,
MHB. Ne KP¥M YK TK-2-1043

KnuHok aBynesBuiiHblA. CeyeHne KnunHka pombuyeckoe,
cneunanbHo  BbiBedeHo  pebpo  kecTkoctu. C
cepaueBuaHbIM MEepekpecTbeM, Yy KOTOPOro CTOpPOHa,
obpalleHHasi K pyKosiTW, MMeeT yron, obpas3oBaHHbIA B
MecCTe COeAMHEHUS ABYX OYrOBMAHbLIX BbIMYKbIX JIMHWIA.
C npsmbIM HaBepLUneM, 3a0CTPEHHBLIM C 06EMX CTOPOH, 1
NPSIMOI PYKOATBIO.

Dagger

The 8th-6th centuries BC

Bronze, casting

28,2%6,6 x1,2cm

Eastern Kazakhstan

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M YK TK-2-1043

The blade is two-edged. The cross-section of the blade is
rhombic, especially derived stiffener. With a heart-shaped
crosshair, in which the side facing the handle has an angle
formed at the junction of two arcuate convex lines. There is
a straight top, pointed on both sides, with straight handle.

HORSE AND RIDER
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Kanxap

XK.c.a. VI-V fr.

AnTbiH, TEMIP

27,7 x 7,8 cm

Becoba, 4-06a, AkTebe obrnbIChI

M.K. Kagbipbaes, XK.K. KypmaHkynoBTbIH ka3bacsl
KasakctaH Pecny6nukach! ¥NTTblK My3ei,

MHB. Ne KP¥M YK Tk2-666 KP¥M A3-477

¥WwTbiFbl TiK nNiwiHae, Ganparbl — kebenek Topisai. XKyai
LafbIH. ¥LWTbIfbl, cabbl )keHe Gangarbl anTblH NnacTMHaMeH
kantanfaH. CabblHbiH, 6eT kafbiHoa ©Gonnam TyckeH
XbIPbIKTbIH, i3i 6ap.
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AkunHak

VI-V BB. 40 H.3.

3o0noTo, xeneso

27,7 x 7,8 cm

Becoba, kypraH 4, AkTioGUHCKasi obnacTb
Packonku M.K. Kageipbaesa, X.K. Kypmarkynosa
HauvoHanbHbIN My3ei Pecnybnukm KasaxcTaH,
MHB. Ne KP¥M YK Tk2-666 KP¥M A3-477

HagepLune npsiMon opmbl, nepekpecrtme -
6aboykoBuaHon. KnmHok HebonblLuoi. HaBepLune, pykosiTe
N NepekpecTme NOoKpbITbl 30N0TOW MracTuHon. Ha nosepx-
HOCTMN PYKOSITU MMEETCH NPoAonbHasa 6oposaka.

Akinak

The 6" — 5" centuries BC.

Gold, iron

27.7 x7.8cm

Besoba, The mound 4, Aktobe region

Excavations of M.K. Kadyrbaev, Zh.K. Kurmankulov
National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M YK T1k2-666 KP¥M A3-477

The outward form is straight, and the crosshair is butter-
fly-shaped. The blade is small. The top, the hilt and the
crosshair are covered with a gold plate. On the surface of
the handle there is a longitudinal groove.
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Kanxap

K.c.a. VIl r.

Tewmip, cory

31,2 x6,4 x 1,8 cm

KasakctaH Pecnybnukach! ¥NTTbiK My3eni,
MHB. Ne KP¥M YK TK2-751

Kyasi KOHYCTbI-CYMipneHreH. banpgafbl kebenek
niwinai, cabbiHa kapan Tik eTin »acanfaH. CabblHbIH,
ylWbl TYMCbIKTapbiMeH 0ip-b6ipiHe kapan TypfaH eki
rpudpoHaapabiH 6ackl TypiHAe xacarnfaH.

Kunxan

VII go H.a.

XKeneso, koBKa

31,2 x6,4 x 1,8 cm

HauwnoHanbHbIn My3en Pecnybnuku KasaxcraH,
MHB. Ne KP¥M YK TK2-751

KnnHok KOHNYECKO-3a0CTPEHHBIN. MepekpecTtne
06aboykoBMOHOE C  3ay)KEHHOW MpPsSIMOM  PYYKOM 1
UrypHelM HaBepLUMeEM B BUAE FOMOBOK ABYX IPUOHOB,
OPWEHTMPOBAHHbIX KIOBaMU ApYr K ApYry.

Dagger

The 7th century BC

Iron, forging

31,2 x6,4 x 1,8 cm

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M YK TK2-751

The blade is tapered-pointed. Butterfly-shaped crosshair
with narrowed straight handle and figured topping in the
form of heads of two griffins, oriented with beaks to each
other.

HORSE AND RIDER
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Corbicy KepiHici. Carbip-2 calbl. LUbirbic KazakcmaH. 3.C. Camawes 6olibiHwa XKaybiHeepdiH 6eliHeci. 3esakuHo. LLbirbic KazakcmaH. 3.C. Camawes 6olbiHWwa
bamarnbHas cueHa. Ypouuuwe Caebip-2. BocmoyHbili KazaxcmaH. 1o 3.C. Camawesy U3obpaxkeHue souHa. 3esakuHo. BocmoyHbil KazaxcmaH. Mo 3.C. Camawesy
The battle scene. The tract Sagyr-2. Eastern Kazakhstan. By Z.S. Samashev An image of warrior. Zebakino. Eastern Kazakhstan. By Z.S. Samashev
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HansaHbiH, ywbl

XK.c.o. VI-V .

Kona, kynma

11,8x29x%x17cm

KasakctaH Pecnybnukacbl ¥NTTblK My3eni,
MHB. Ne KP¥M YK TK2-1153

KaHaTbl naHueT Tapisai yHFbINbl Hawsa yuibl. Kpicka faHa
eTin xacanfaH kengeHeH Kolpbl 6ap. KaHaTbIHbIH KeCKiHi
Xannak. ¥HFbICbl CO3bIMbIHKbI, KUMACbIHAA AOHrenexk.

HakoHe4HuK Konbs

VI-V BB. 40 H.3.

BpoHsa, nutbe

11,8 x29x%x17cm

HauwnoHanbHbIn My3en Pecnybnuku KasaxcraH,
MHB. Ne KP¥M YK TK2-1153

BTynbyaTtbll HAKOHEYHMK KOMbS C MEPOM MaHLETOBUAHON
dopMbl. C KOPOTKUM BbIPaXEHHbLIM NPOAOIbHBIM PeBpPOoM.
CeuveHune nepa wmpokoe. BTynka yanueHHas, okpyrnasi B
ceyeHun.

Spearhead

The 6th- 5th centuries BC

Bronze, cast

11.8x2.9x%x 1.7 cm

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M YK TK2-1153

Plump tip of a spear with a lanceolate-shaped feather. With

a short pronounced longitudinal edge. The cross section of
the pen is wide. Sleeve extended, rounded in cross section.

HORSE AND RIDER
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Hawn3saHbIH ylbI

XK.c.o. VI-V .

Kona, kyrnma

249 x44x3,4cm

KasakctaH Pecny6nukace! ¥NTTbIK My3eni,
MHB. Ne KP NMMO -5219

KaHaTbl Xanblpak Topi3ai Han3aHblH YHFbIfbl  YLUTbIFbI.

KaHaTbIHbIH KeciHAici »annak, OHblH 6oinan >yprisinreH
LWbIFbIHKBI KaTTbl Kblpbl — HEpBOpachkl bap.

JYLQY JANE SALTATTY

HakoHe4HuK Konbs

VI-V BB. 0o H.93.

BbpoHsa, nutbe

249 x 4,4 x 3,4 cm

HauwnoHanbHbIn My3en Pecnybnuku KasaxcraH,
MHB. Ne KP MMO -5219

BTynbyaTbli  HaKOHEYHUK  KOMbsS C  JINCTOBUAHBLIM
nepom. CeyeHue nepa LUMPOKOE, C MPOAOSIbHLIM PE3KO
BbICTyMaoLWmM peGpom XeCTKOCTU — HEPBIOPOIA.

Spearhead

The 6th - 5th centuries BC

Bronze, cast

249 x 44 x3,4cm

National Museum of the Republic of Kazakhstan,
Inv. Ne KP NMMO -5219

Plump tip of a spear with a leaf-shaped feather. The pen
section is wide, with a longitudinal sharply protruding
stiffener - a rib.
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AnmsiH kuimdi Ecik 6ek3adachi
XK.c.0. V=V fr.
Ecik kopbimbl, XKemicy
K. Akbiwes, b. HypmyxaH6emoembiH ka3bachl
Katima xaHfbipmna xacaraH B. Cadomckos

Uccbikckuli 60UH 8 3010mom 0desHUU
V-1V g8. 90 H.3.
MoeunbHuk Ucebik, Cemupedbe
Aemop packonok — K. Akuwes, b. HypmyxaH6emos
PekoHcmpykuyusi ebirosiHeHa B. Ca0oMcKo8biM

The Issyk warrior in golden dress
The 5th — 4th centuries BC
The burial ground Issyk, Zhetysu
Excavation of K. Akishev, B. Nurmuhanbetov
The reconstruction was carried out by V. Sadomskov

HORSE AND RIDER
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Kanxap

K.c.a. V-1V .

AnTbIH, TEMIp

¥3bIHObIFbl 48 CM, KbIHbI 7,7 CM

Ecik o6achl, XeTicy

K.A. AKblLLEBTIH Ka3bachl

KasakctaH Pecnybnukace! ¥NTTbiK My3eni,
MHB. Ne KP¥MTKk1-1842 A3-196

KanxapgblH 0ip-6ipiHe TyMCbIFbIMEH Kapamn TypFaH exi
rpndoHHBbIH, 6ackl Topi3ai 3ooMopdhThbl cynip Tebeci Gap.
TyMcCbIKTapbl KaTTbl KWcaWFaH, kesgepi MeH Kynakrapbl
LUMBIPLUbIKTAnNbIM KepceTinreH. Aikacynapbl 6yniHreH, bipak
onapapl kebenek Hemece Oyihpek Tepisai Aen Gomkayra
6onagbl. Cabbl KenpeHeH kumaga OeHrenek; xysi nuHsa
Topi3gi. Kanxap TombiKTanm TeMipaeH »acanfaH, Oipak
cyvip Tebeci anTbiHMeH kanTanfaH, TyTkackl GypaHaansl
eKki cbiMAblK anTblH CbIMMEH aWHanacbiHa oOparFaH,
arikacy ycak opTypni niwiHgeri anTbiH TiniMwenepmeH
6eseHaipinreH (Tek ekeyi cakranfaH). YKy3iHiH, eki xafblHaH
[a xaHyapnapAblH LwafbiH 6enHenepi 6ap XiHilike anTbiH
Tinimwenep »xyprisdinreH. Xy3iHiH ywbiHa kapan GipTiHaen
TapblnaTbIiH TiNliMLWeEnep ycak TicTi AeHecTepaiH kKeMerimeH
KaHxap XKy3iHe OekiTinreH, onap TiniMweHiH Oyripnepinge
y3blHa 60lbl OpHanackaH.

Kunxxan

V-IV BB. 0O H.3.

3ornoTo, Xeneso

OnvHa 48 cm, WrpurHa KnuHka 7,7 cm

KypraH Uccblk, 2XKeTbicy

Packonku K.A. AkmweBa

HauwnoHanbHbIn My3en Pecnyonuku KasaxcraH,
MHB. Ne KP¥MTk1-1842 A3-196

KvHxan umeeT 3oomopdHOe HaBepluvMe B BuAe rOfioB
AByX rpucpoHoB B Mpodumnb, OBpaLleHHbIX KoBamu
Apyr Kk Apyry. KmioBbl CUMbHO 3arHyTbl, fnasa u ywu
ob6o3HayeHbl 3aBuTkamu. [lepekpecTne paspyLlleHo, HO
MOXHO MPeAnonoXuTb, YTO OHO ObINO MOYKOBMAHOE WK
6aboykoBugHoe. PykosiTb B MONEPeYHOM CeHeHNN Kpyrras;
KIMWHOK NIMH30BUAHbIN. Becb kKuHxan caenax us xenesa, Ho
HaBepLuMe OBTSHYTO NMCTOBLIM 30/10TOM, PyKOATb 06BMUTa
BUTOK K BUTKY KpYYEHOWN [BY>KUIBHOW 30110TOM MPOBOSOKOM,
nepeKkpecTme YyKpaweHO MENKMMU pasHo UrypHbIMM
30M0TbIMX MAIACTUHKaMK (CoxpaHunucb nuwb Ase). [lo
KMWHKY C 06eux ero CTOPOH MPOXOAAT Y3KMe 30M0Tble
NAACTUHKN C MUHUATIOPHBIMU U30OPaXEHNSIMU KNBOTHBIX.
MnactuHbl B BUAE AMWHHBIX MOCTEMEHHO CYXaroLMXCa K
OCTPUIO KINHKA NEHT NPUKPENNSANNCH K KIMHKY C MOMOLLIbO
Mernko3yb4aTbix BbICTYMNOB, MMetoLLMxcs no 6okam no Bcen
ANVHEe MAacTuH.

Dagger

The 5" — 4" centuries BC.

Gold, iron

Length 48 cm, blade width 7.7 cm

The mound Issyk, Zhetysu

Excavations of K.A. Akyshev

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MTk1-1842 A3-196

The dagger has zoomorphic pommel in the form of the
heads of two griffins in the profile, facing the beaks to each
other. Beaks are strongly bent, eyes and ears are indicated
by curls. The crosshair is destroyed, but it can be assumed
that it was kidney-shaped or butterfly-shaped. The handle
is round in cross section; blade lenticular. The whole
dagger is made of iron, but the pommel is covered with
sheet gold, the handle is wrapped around the turn with a
twisted two-wire gold wire, the cross is decorated with small
differently shaped gold plates (only two have survived).
Narrow gold plates with miniature images of animals pass
along the blade from both sides. Plates in the form of long,
tapering ribbons gradually tapering to the point of the blade
were attached to the blade with the help of small-toothed
projections, which are available along the sides along the
entire length of the plates.

HORSE AND RIDER
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KaHXap KbIHbIHbIH XbINKbl 6GeWHeciHAaeri
alekemni

K.c.ao. V-V fr.

AnTbIH, KanbinTama

15%x 4,1 cm

Ecik o6achl, XeTicy

K.A. AKblLLIEBTIH, Ka3bachbl

KasakctaH Pecnybnukach! ¥NTTblK My3eni,

MHB. Ne KP¥MTk1-1785 A3-139

Kantama

KancbipMa — kaHXap KblHbIHbIH, aCTbIHFbI XiHiLLKe 6eniriHiH,
awekeni. XXakrayabl anHana KopluaraH xonak 6epepni.
XKakrtaygblH iWwiHAe [OeHeciHiH opTa TyCblHaH apTKbl
asikTapbl XOfFapbl Kapawn kamkanbin KenTipinreH aTTblH
niwiHi opHanackaH. berHe KpblpblHaH KapafaHaarbl NiwiHae
OepinreH >oHe Oapnblk OeniekTepi KaTTbl TOMTIWTENIN
»acanfaH. ATTblH Gacbl YIKeH, KyrnakTapbl XXbIMKbIPbISiFaH,
anablHFbl asikTapbl angblHa Kapan cepmereH kynae, an
apTkbl asikTapbl OyrinreH kynae. KynpbiFbl eki ywiTanfaH
XXoHe ekire epinreH. byn kancblpmaga pa OGipiHwigeri
CUSIKTbI ellkaHaan 6eriHemeH TonTeipbinmMaraH 6enbeyain,
Kancblpma-ynecTipriluTepi yLwiH kanablpbiriFaH opHbl 6ap.

Haknapka Ha kuHxan B Buae dourypbl nowaam
V-IV BB. 0o H.93.

301070, WTamnoBka

15%x4,1cm

KypraH Vccblk, XKeTbicy

Packonku K.A. Akvesa

HauwnoHanbHbIn My3en Pecnybnuku KasaxcraH
MHB. Ne KP¥MTk1-1785 A3-139

Bnsxa-Haknagka — ykpalleHNe y3KoW HMKHEN YacTu HOXEH
knHxxana (ogHa). OHa yAMHEHHO-NPSIMOYronbHOM hopMbl,
€€ HWKHUI KOHEL, 3aKpyrieH no hopMe HOXEH, a BEPXHUIA
3a0CTpeH nog TynelM yrnom. JleHTa, ob6pamnsioias
pamky, pudneHas. BHyTpu pamkm pacnonoxeHa durypa
nowazaun, TynoBULLE KOTOPOW MNEpPeKpyyYeHO B cpeaHen
yactm Takum o6pas3om, 4YTO 3agHME HOMM OKasanuchb
noBepHyTbIMU BBepx. M3obpaxeHne gaHo B npodunb K
CWIbHO AeTanu3npoBaHo. Y nowaam Hebonbluas rornosa ¢
npwxarbiM/ yLamu, nepegHue Horu BelbpoLLEeHbl Bnepes,
a 3agHve COrHyTbl. XBOCT pa3[iBOEH W 3anneTeH B [Be
Kochl. OTa bnsaxa, Tak e Kak 1 nepsasi, umeeT csoboaHoe,
He 3anofHeHHOe N306paxeHnemM MecTo, OCTaBMNeHHoe Ans
onsx-pacnpeaenuTenen peMmHen.

A dagger in the shape of a horse

The 5" — 4t centuries BC.

Gold, stamping

15 x4.1cm

The mound Issyk, Zhetysu

Excavations of K.A. Akyshev

National Museum of the Republic of Kazakhstan
Inv. Ne KP¥MTk1-1785 A3-139

The plaque-lining - decoration of the narrow lower part of
the sheath of the dagger (one). It is elongated-rectangular,
its lower end is rounded in the shape of its scabbard,
and the upper end is pointed at an obtuse angle. Ribbon
framing the frame, corrugated. Inside the frame is a figure
of a horse whose body is twisted in the middle part in such
a way that the hind legs are turned upwards. The image
is given in profile and is very detailed. The horse has a
small head with pressed ears, the front legs are thrown
forward, and the back legs are bent. The tail is bifurcated
and braided into two braids. This badge, as well as the first,
has a free, not filled with the image of the place left for the
belt distributors.

JYLQY JANE SALTATTY
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KaHxap KbIHbIHbIH GynaH 6eHeciHaeri KancbipMmachbl
K.e.o. V-V .

AnNTbIH, KanbinTama

55x%x13,4cm

Ecik o6achl, XKeTicy

K.A. AKblLLEBTIH Ka3bachbl

KaszakctaH Pecnybnukachl ¥NTTblKk My3eni,

MHB. Ne KP¥MTKk1-1786 A3-140

KancbipMa — KblHHbIH »0fapbl 6eniriHiH, kanTama-aLekeni.
Benepni XiHilKe anTbIH KONakKNeH KeMKepPINreH conakLwa
Oyrpek Topi3ai akTayablH iWwiHae aeHeci opTa GeniriHeH
Oypanbin, apTKkbl asKkTapbl XXOFapbl XXakka kapan aniHanbin
KeTkeH bynaHHbIH 6eHeci opHanackaH. AngblHFbl askTapbl
angblHa kapal cosblnia cepmenreH. bacbliH angblHa
Kapaln co3a yMTbIfiFaH, oHAa OyfblFa ToH KeH kanakwanbl
MyWi3gepi, oeHreneHe OypanfaH ywTapbl 6ap eki myiia
©CKiHOepi KecKiHaenreH.

Haknapgka Ha kuHxan B Buge durypbl nocs
V-V BB. 40 H.3.

3onoTo, WwramMnoBka

55x%x13,4cm

KypraH Vccblik, XKeTbicy

Packonku K.A. Aknwesa

HauuoHaneHbIn My3en Pecnybnuku KasaxcraH,
MHB. Ne KP¥MTKk1-1786 A3-140

Bnsixa-Haknagka — yKpalleHWe BEpXHEW YacTuM HOXeH
(ogHa). BHyTpu  oBanbHOM  MOYKOBMAHOW  PaMKM,
obpasoBaHHOW  y3kOM  pUcNEHOW  30MOTON  NEHTOW,
noMelleHo un3obpaxeHne Inocs, TynoBuLle KOTOPOro
nepekpy4YeHo B CpeHen YacTu Takum obpasom, YTo 3agHue
HOrM OoKa3anucb NOBEPHYTLIMK BBepX. Ero nepegHne Horu
BblOpoOLLEeHbl Bneped. [onoBa nocs Ha BbITAHYTOW Luee
ycTpemrneHa Briepes, Ha HeN TUMUYHbIE NMOCUHbIE pora C
LUMPOKMMM 1ONacTsaMKU, OBa M3OTHYTbIX OTPOCTKA KOHLib
KOTOPbIX 3aKpy4eHbl B KOMbLO, 3aBUCalOT.

A dagger in the form of an elk figure

The 5" — 4 centuries BC.

Gold, stamping

55x13.4cm

The mound Issyk, Zhetysu

Excavations of K.A. Akyshev

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MTk1-1786 A3-140

The plaque-lining - decoration of the upper part of the
scabbard (one). Inside the oval kidney-shaped frame
formed by a narrow ribbed gold ribbon, an image of an
elk is placed, whose body is twisted in the middle part so
that the hind legs are turned upwards. His front legs are
thrown forward. The head of an elk on an elongated neck
is directed forward, with typical elk horns with wide blades,
two curved processes whose ends are twisted into a ring,
hang.

JYLQY JANE SALTATTY
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Kbinbiw / KbiNbIWTbIH cabbl

K.e.ao. V=1V .

Temip, anTbIH

¥3bIHAbIFbI 20 CM, XY3iHiH eHi 6,9 cm

Ecik obachl, XKerticy

K.A. AKblLLEBTIH Ka3bachl

KasakctaH Pecnybnvkacbl ¥NTTblk My3eli,
MHB. Ne KP¥MTKk1-1841 A3-195

Kbinbil — Camnm KUCbIK Kblpnbl Cyrip Tebeci oHe Tap
kebenek niwiHai arkacybl 6ap; kengeHeH KMMaHbIH TYTKachbl
OeHrernek; y3i — eki XafblHaH OonnbIK Hayanbl KuMachl
6ap nuH3a Tapisai. Cynip Tebeci MeH akacybl ycak nilliHAi
anTbiH TabakwanapmeH 6e3eHipinreH, TyTKacbl anTbiH
cbiMFa oparnfaH. XKysiHiH ken Geniri GyniHreH.

Meu / PykosiTb Meun

V-IV BB. 0O H.3.

XKeneso, 3o0n0T0

OnuHa 20 cm, wrpuHa nessus 6,9 cm

KypraH Ucchblk, XKeTbicy

Packonku K.A. Akmwesa

HaumoHanbHbI My3eln Pecnybnvkmn KasaxcTaH,
MHB. Ne KP¥MTk1-1841 A3-195

Meu »enesHbli UMeeT cnabo M3orHyToe OpyckoBuAHOE
HaBepLuMe 1 y3koe 6abovKOBMOHOE NEPEKPECTUE; PYKOSTh
B MOMEPEYHOM CEYEHUUN KPYrnas; KIMHOK — JIMH30BUAHbIN
(B ceyeHnmn) ¢ NpoaosbHbIM XenobkoM Ha 06erx CTOpOHaX.
HaBepline u nepekpectue WHKPYCTMPOBaHbI MEMKMMMU
UrypHBIMMU  30M10TbIMM  MNACTUHKaMK, PyKoaTb 06BUTa
30M0TON NPOBOSIOKON. Bonbluasi YacTb KNMHKa paspyLleHa.

A sword / Sword Handle

The 5 — 4t centuries BC.

Iron, gold

Length 20 cm, blade width 6.9 cm

The mound Issyk, Zhetysu

Excavations of K.A. Akyshev

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MTk1-1841 A3-195

A sword of iron has a slightly curved bruskovidnoe pommel
and a narrow butterfly-shaped crosshair; the handle in the
cross section is round; the blade is lenticular (in section) with
a longitudinal groove on both sides. The head and cross
are encrusted with small figured gold plates, the handle is
wrapped in gold wire. Most of the blade is destroyed.
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Kbinbiw KblHbIMEH

VII-IX f. 6acbl

AfaLll, meTann, KablH, Tac, MakTa

KbInbiWwTblH, y3blHAbIFbI — 94,5 cM, cabbiHbIH Y3bIHObIFbI —
16,5 cm,

KbIHbIHbIH Y3bIHAbIFbI — 89,5 CM

Kapakaba, LUbirbic KazakcTaH

3. CamalueBTiH ka3bachbl

KasakctaH Pecnybnukacbl ¥NTTblK My3eli

KbInbIWTbIH Xy3i Temip, cabbl araliTaH XacarnfaH XoHe
XKOFapFbl yLWbl KYMICNEeH KanTarFaH, anTtbl JKanblpakwarbl
Tabakwa xeHe Oynip kancbipmanap apkbinbl GeKiTinreH.
KblHHBIH ylwITapbl meTanngaH, an Herisri Geniri afaw
TeceMwenepaeH xacanfaH. betki kabaTbl TepimeH, an
TeMeHri 6eniri Kymic >xanblpakwameH kanTtanFaH. ApTkbl 6eTi
KalblHHbIH Kabbifbl xenimaenreH. MNnactuHanap eki >xyn
Kancblpmanap apkpinbl wereHaenreH. Metann 6enwekrep
Heri3iHeH KYMiCTEH KyWbliFaH XeHe amanbramanay (kocna)
ToCiniMeH anTblH kanaTbifbin >xacanfaH. KpinbIWTbIH
Oanpgafbl KoragaH »kacanbin anTblH XanaTbifiFaH XeHe
Heri3ri ©eniriH GekiTyre apHanfaH wwereHgep Ae Konagad
)KacanfaH.

Cabnsa ¢ HoXXHamMum

VIl — Havarno IX B.

OepeBo, meTtann, 6epecTa, kameHb, BaTa

OnuHa cabnu — 94,5 cm, gnuHa pykostn — 16,5 cm, onuHa
HoXeH — 89,5 cm

Kapakaba, BocTouHbii KazaxctaH

Packonku 3. Camaluesa

HauwnoHanbHbIn My3en Pecnybnuku KasaxcraH

KnunHOK >xenesHbif, pyKosATb AepeBsiHHas C cepebpsaHbIM
HaBepLUMeM, LUeCTUNENecTKOBON PO3ETKOM U BOKOBbIMU
Haknagkamu. OO6knagka pykosTM cocTosna w3  AByX
CKIEEHHbIX [AepPeBAHHbIX MNNacTMH C Haceykamu Ha
BHYTPEHHEN CTOPOHe, OOTSHYTbIX, BUAMMO, KOXEN ckaTa,
KOTOpas BbISIBNIEHA Ha HWKHEN MOBEPXHOCTU PO3ETKM.
HoXHbl 13 [OepeBsHHbIX MMacTMH C  MeTannmMyecknm
HAKOHEYHWKOM, nuueBasi CTOpoHa OOTAHyTa KOXeW,
obopoTHaa okneeHa 6Gepecton. [nacTuHbl CKpenneHbl
ABymsA napamu obonm ¢ 6naxamu. Metannuyeckue getanm
B OCHOBHOM M3roTOBIEHbI M3 cepebpa MEeTOAOM NnTbdA C
nocnegywLwWwum 30M04eHneM nyTem amanbramupoBaHus.
BpOoH30BbLIMY ABNATCS NepekpecTme, NOKPbITOe 30110TOM,
1 3aKknenku ans KpenneHns o6omm HOXeH.

Saber with scabbard

The 7th - the beginning of the 9th centuries

Wood, metal, bark, stone, wool

The length of the saber is 94.5 cm, the length of the
handle is 16.5 cm, the length of the sheath is 89.5 cm
Karakaba, East Kazakhstan

Excavations of Z. Samashev

National Museum of the Republic of Kazakhstan

Iron blade, wooden handle with silver top, six-petal rosette
and side plates. The lining of the handle consisted of two
glued wooden plates with notches on the inside, covered,
apparently, with stingray leather, which was found on the
bottom surface of the outlet. The sheath is made of wooden
plates with a metal tip, the front side is covered with leather,
the reverse is glued over with bark. Plates are fastened
with two pairs of clips with metal plates. Metal parts are
mainly made of silver by casting, followed by gilding by
amalgamation. Bronze are gold-plated crosshairs and
rivets for attaching sheath clips.
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KbInbiw KbIHbIMEH

VII-IX f. 6achbl

Afall, meTann, KamblH, Tac

KbInbIWTbIH y3bIHAbIFLI — 93,5 cm; cabbl — 16,5 cm
KbInbiLW KbIHbIHbIH y3bIHAbIFbI — 89,5 cM
Kapakaba, LUbiFbic KazakcTaH

3. CamalueBTiH kasbacsbl

KasakctaH Pecnybnukacbl ¥NTTblK My3eni

Kbinbiw  KbiHbIMeH. XKysi Temip, afaw cabbl cKaTTbiH
TepiciMeH KanTamfaH, eki KepaeH  LuereHgernre,
XOFapfbICbiHOA — MEeTanN cakuHa xaHe xibek Tacna 6ap.
KblHHBIH ylwITapbl meTanngaH, an Herisri 6eniri afaw
TeceMwenepaeH xacanfaH. betki kabaTbl TepimeH, an
TeMeHri 6eniri Kymic >xanblpakKwameH kantanfaH. ApTkbl 6eTi
KarblHHbIH, Kabblifbl xenimaenreH. [NnactuHanap eki >xyn
Kancblpmanap apkbinbl wereHaenreH. Metann 6enwektep
Heri3iHeH KyMiCTEH KyWblfiFaH XaHe amanbramanay (kocna)
ToCiniMeH anTblH XanaTbifblin >xacanfaH. KpinbIWTbIH
fOangafbl KoragaH »kacanbln anTbliH XanaTbiffaH XoHe
Heri3ri 6eniriH GekiTyre apHanfaH wereHaep Ae Konagad
)KacanfaH.

Cabns n HOXHbI

VIl — Hauvano IX B.

OepeBo, metann,bepecTa, kaMeHb

OnuHa cabnu — 93,5 cm; pykoaTtn — 16,5 cm
[nuHa HoxeH — 89,5 cm

Kapakaba, BocTouHbli KazaxctaH

Packonku 3. CamalueBa

HauwnoHanbHbIn My3en Pecnybnuku KasaxctaH

Cabna ¢ HoxHamu. KnuHOK >xenesHbll, AepeBsHHas
pyKosiTb, OOTAHyTas LUKYpOM cKaTa, CKpenneHa AByMs
3aKnenkamun, BEepPXHAS — C MeTanMYecKum KOmbLoM U
LLIENIKOBOW NIEHTOYKOMN.

HoXHbl 13 OepeBsHHbIX NMacTMH C  MeTannnyecknum
HaKOHEYHNKOM. BepxHss YacTb NUMLEBON CTOPOHbLI 06 TAHYTa
KOXEW, HMKHASA NOKpbITa cepebpsiHbiMm nuctom. O6opoTHas
CTOpOHa okneeHa b6epecton. NnacTuHbl ckpenneHbl AByMS
napamm oborim c Gnsxamu. MeTannuyeckue fetanu B
OCHOBHOM M3roTOBreHbl 13 cepebpa MeTogoM nuTbs C
nocnegywmum 30M04eHMEM NyTEM amanbrammpoBaHus.
BpOH30BbLIMY ABNATCS NEpPEKPeCcTMe, NOKPLITOE 30110TOM,
1 3aKnenku ans KpenneHns o60mMm HOXeH.

Saber and sheath

The 7th - the beginning of the 9th centuries

Wood, metal, birch bark, stone

The length of the saber is 93.5 cm; handles - 16.5 cm
Sheath length - 89.5 cm

Karakaba, East Kazakhstan

Excavations of Z. Samashev

National Museum of the Republic of Kazakhstan

Saber with scabbard. The iron blade, wooden handle,
covered with the skin of the slope, fastened with two rivets,
the top one - with a metal ring and a silk ribbon. Sheath
of wooden plates with a metal tip. The upper part of the
front side is covered with leather, the bottom is covered
with a silver leaf. The reverse side is covered with birch
bark. Plates are fastened with two pairs of clips with metal
plates. Metal parts are mainly made of silver by casting,
followed by gilding by amalgamation. Bronze are gold-
plated crosshairs and rivets for attaching sheath clips.
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HansaHbIH, ywbi

VII-IX fF.

Temip, kynma

35x34x14cm

Kapakaba, LUbirbic KazakcTaH

3. CamalueBTiH kasbachbl

KasakctaH Pecnybnukacbl ¥NTTblk My3eni,
MHB. Ne KK.K.4.29

Miwini naHueT Topi3ai YHFbINbl HaW3aHbIH YLUIbl, Xannak.
Harisa yLlbIHbIH YHFbICHI YIKEH, KECKiHi AeHrenek, cabbiHa
KMINETIH yLUbl KEHENTIMreH.

HakoHe4HUK KonbA

VII-IX BB.

Xeneso, nutbe

35x%x34x1,4cm

Kapakaba, BocTouHbli KasaxctaH
Packonku 3. CamalueBa

HaunoHanbHbIn My3en Pecnybnuku KasaxcraH, ]
MHB. Ne KK.K.4.29

BTynbyatbin HaKOHEYHUK KOMbs1 TTaHLETOBNOHOWN
opmbl, MIOCKUN. BTynka KpynHas, okpyrras B CeYeHuu,
pacLmnpsaeTcs KHU3Y.

Spearhead

Iron, casting

The 7th - 9th centuries

35x34x14cm

Karakaba. Eastern Kazakhstan

Excavations of Z. Samashev

National Museum of the Republic of Kazakhstan,
Inv. Ne KK.K.4.29

Plump tip of a lance-shaped spear, flat. The sleeve is
large, rounded in cross-section, expanding downwards.
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bemnepde. benokameHka KopbiMbi, Ne 2 HbicaH

Kbinbiw KbiHabbiHbIH Kypcamachl. 3esakuHo KopbiMbl, Ne 145 oba (ApcnaHos, 2013, 6-¢gpomo) (A.C. EpmonaeeaHbiH Ka3bachl)
Ob6olma HoxeH cabnu. Kypaan Ne 145, 3esakuHckull moeunbHUK (no: ApcraHosa, 2013, gpomo 6) JluyuHa. O6bekm Ne 2, moaurnbHUK bernokameHka
The clip of the sheath’s saber. The mound Ne 145, The burial ground Zevakino (according to: Arslanov, 2013, photo 6) (packoriku A.C. Epmornaesol)

Lichina. Object No. 2, the burial ground Belokamenka
(excavations by A.S. Ermolaeva)
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CaybITTbIH TinimMwenepi
VII=VII Fr.

Tewmip, cory
8,3x3x%x0,1cm
8x3,1%x0,1cm
8x29x%x0,1cm
7,9%x29x0,1cm
XKericy

A.K. AKblLLIEBTIH Ka3bachbl
KasakctaH Pecnybnukacbl ¥NTTblk My3eni,
WHB. Ne KP¥M 1276-1279

MnactnHanbl ypbIC caybiT-canMaHbiHbIH 6enwweri, on Bip-
OipiHe >xeke cakvHanap Hemece KonbYyXAbl ToprapAbiH
KOHAbIPManapbIHbIH, KOMEriMeH XarnfacTblpblifaH, MeTanmn
nnacTuHagaH xxacanfaH. Teric, OypbiluTapbl XyMblpriaHFaH
TikOypbILW NiWiHAi. XXnekTepi MeH opTacbiHAa yCaK Xy XoHe
XKeKernereH AeHrenek caHbinaynap opHanacTbIpbififFaH.

MaHuMpHBIE NNACTUHBI
VII-VIII BB.

XKeneso, koBKka
8,3x3x0,1cm
8x3,1%x0,1cm
8x29x0,1¢cm
79%x29x%x0,1cm
XKetbicy

Packonku A.K. AknweBa
HauwnoHanbHbIn My3en Pecnybnuku KasaxcraH,
MHB. Ne KP¥M 1276-1279

dparmeHTbl NnacTMHYaToro 60eBoro gocnexa — naHuups,
COENaHHOro M3 MeTannn4yecknx MnnacTuH, COeAUHEHHbIX
Opyr C OpYyromMm npv MOMOLUM OTAENbHbIX Konew wnm
BCTaBOK KOJbYYXXHOro nornoTHa. nockue, npsamoyronbHon
OopMbI, C 3aKpyrneHHbIMK yrrnamu. o kpasm 1 B LeHTpe
pasmMelleHbl Mernkue MapHble W OOUHOYHBbIE OKpYrIble
OTBEpPCTUSA.

Armored plates

The 7" — 8th centuries

Iron, forging
8,3x3x%x0,1cm
8x3,1%0,1cm
8x29x%x0,1cm
7,9%x29x%x0,1cm

Zhetysu

Excavations of A.K. Akishev
National Museum of the Republic of Kazakhstan,
Inv. Ne KP ¥M 1276-1279

Fragments of lamellar combat armor — shell made of metal
plates, connected to each other using separate rings or
inserts of chainmail. Flat, rectangular, with rounded corners.
At the edges and in the center there are small paired and
single rounded holes.
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Oynbira

X=XIII fF.

Temip, cory

15,2 % 11 x 1 cm

KasakctaHn Pecnybnukacbl ¥NTTblk My3eni,
MHB. Ne KP¥M YK TK2-1269

[ynbifa — XayblHrep caybiTbiHbIH 6ip Geniri, TemipaeH
XacanfaH, Hawap cakranfad. Latelp Topi3ai Tunke
KaTtaTblH OynblFa, >KoFapfbl Oeniri kym6e3 niwingi, an
TeMeHri Geniri  keHewTinin xacanfaH. XXorapfbl Geniri
Kymbes3 Tapi3gi xkacanfaH xaHe TebeciHae TyTiKwe niliHAi
yLITbIFbl 6ap.
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LLnem

X=XIll BB.

XKeneso, koBKa

15,2 x 11 x1cm

HaunoHanbHbIn My3en Pecnybnuku KasaxcraH,
MHB. Ne KP¥M YK TK2-1269

lnem — yactb 60eBOM aMyHWULMM BOWHA, >XENE3HbIN,
COXpaHHoCTb nnoxas. OTHOCUTCA K TUMy LWIATPOBUAHBIX,
XapaKTepU3yLLNXCS BEHLOM B BMAE YCEYEHHOIO KOHYCa,
crnerka pacwumpsitowierocsi kHu3y. BepxHasa vactb Tynbu
— B BUAE KOHyca, nepexopsiiero B Tpybyatoe kopoTkoe
HaBepLuue.

Helmet

The 10th — 13th centuries AD

Iron, forging

15.2%x 11 x1cm

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M YK TK2-1269

The helmet is a part of the warrior’'s combat ammunition,
iron, but safety is poor. Refers to the type of tent-shaped,
characterized by a crown in the form of a truncated cone,
slightly widening downwards. The upper part of the crown
is in the form of a cone, rolling in a tubular short pommel.
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Xebe ywrapsbl

Epte Heonut (K.c.g. VI MbIHX.)

Tac, xaHkanay agici

4,7x1,8%0,6cm

3,6x1,3x%x0,4cm

3eneHas 6anka 4, Optanblk KasakcTtaH
Kasba

KasakctaH Pecnybnukach! ¥NTTblK My3ei,
MHB. Ne KPTIMO YK 1k2-4530/1

MHB. Ne KPIIMO YK 1k2-4530/3

>Kanblpak Tepisai niwiHgeri, eTKip XKy34i )XaHe cafFafbl NinreH
xebe. budacunangpl kantay xacanfaH. Herisi uninreH, eki
WaFblH WbIFbIHKEI OyAbipnapbl 6ap. KypanablH opTtanbik
Geniri >y3i MeH carafblHblH apacbiHAa XXY34iH, LUbFbIHKbI
Xuektepi TypiHoeri ynacy kepiHeni. YKebeHiH carafbl
XapblnFaH canka OekiTinreH, an carakTblH, Heri3iHaeri aH-
akka LuallbiparaH Oyabiprnap OHbIH 6ekiTinyiHe acep eTTi.
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HakoHeuHuku cTpen

PaHHuin HeonuT (VI ThiC. 4O H.9.)

KameHb, oTLenoBas TexHuka

4,7%x1,8%0,6 cm

3,6 x1,3%x0,4cm

3eneHas 6anka 4, LieHTpanbHbin KazaxctaH
Packonku

HauwnoHanbHbIn My3en Pecnybnuku KasaxcraH,
MHB. Ne KPTIMO YK 1k2-4530/1

MHB. Ne KPTIMO YK T1k2-4530/3

JluctoBngHom OpMbl, C OCTPbIM XarioM W BOrHYTbIM
Hacazom. BbinonHeH  GudphacuanbHon  06OMBKOWA.
OcHoBaHMe  BOrHyTO0O€ C  ABYMS  BbICTYMNawoLWMMm
HeGonblwMMK  Wwunamv. Mexgy >Kanom M Hacagom B
CpeAHen YacTv opyans HAMEYeH Nepexos B BUAE BbINMyKIbIX
KpaeB ana. Hacag ctpenbl kpenuncs K paclyenneHHomy
APEBKY, @ pacxogslumecsi B CTOPOHbI LUKMbI B OCHOBaHUN
Hacafa cnocobCTBOBaMM yry4LUEeHWIO ero KpenseHust.

Arrowheads

Early Neolithic (The 6th thousand BC)

Stone, chip technology

4,7x1,8%0,6cm

36x%x1,3%x04cm

Green Beam 4, Central Kazakhstan

Excavations

National Museum of the Republic of Kazakhstan,
Inv. Ne KPIMMO YK 1k2-4530/1

Inv. Ne KPIMMO YK 1k2-4530/3

Leaf-shaped, with a sharp sting and a concave perch. Made
bifacial upholstery. Concave base with two protruding small
spikes. There is a transition in the form of convex edges of
the sting between the sting and the top in the middle part
of the gun. An arrowhead was attached to a split shaft, and
the spikes at the base of the spreader, which diverged to
the sides, helped to improve its mounting.
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Xebenep

XK.c.o. V=V #r.

Kona, kynma

3,7-4,2x0,7-1,8 c™m

Tangpl-Il, 2-06a, OpTanbik KazakctaH
A.3. BeliceHOBTbIH Ka3bachl

KasakctaH Pecny6nuvkach! ¥NTTblk My3ei,
MHB. Ne KP¥MTk1-1884/1-14 A3-237/1-14

TepTKbIpMbl, XKacbIpblH YHFbICHI Gap 8He YLUKIPNEHreH,
TeMeH kKapali GarbiTTanfFaH xangapsl 6ap xebe yLrapbl.

HakoHeuHuku cTpen

V-IV BB. 80 H.3.

BpoH3a, nutbe

3,7-4,2 x 0,7-1,8 cm

Tanppl-Il, kyprax 2, LleHTpanbHbii KagaxctaH
Packonkn A.3. BenceHosa

HauwnonanbHbIN My3ei Pecnybnukm KasaxcTaH,
MHB. Ne KP¥MT1k1-1884/1-14 A3-237/1-14

YUeTbipexrpaHHble, CO  CKPbITOMN
300CTPEHbI U ONYLLEHbl BHU3.

BTYIKON,

Xanbua

Arrowheads

The 5" — 4" centuries BC

Bronze, casting

3,7-4,2 x 0,7-1,8 cm

Taldy-II, Mound 2, Central Kazakhstan
Excavations of A.Z. Beisenov

National Museum of the Republic of Kazakhstan,
Inv. No. KP¥MTk1-1884/1-14 A3-237/1-14

Four-bladed, with a hidden sleeve, zaostrena zhasttsy and
released down.
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/
Vi

AL/
/o

Xebe ywTapbl

XK.c.g. VI-V fr.

Kona, kynma

EH ynkeHiHiH y3blHObIFbI 4,2 X 1 CM

EH kiwiciHin y3biHabIFbI 1,6 x 0,5 cm
HaropHeHck, BaTbic KasakctaH
KasakctaH Pecnybnukacbl ¥NTTblK My3eni,
MHB. Ne KP ¥M 1204/1-96

OptunTi (96 AaHa). WbIFbIHKbI YHFbINbI YLLKBIPIbI XoHe

6acbl yLWOYPLILTLI, >XaCblPblH YHFbIMbl XOHE YLUKbIPIbI
XoHe bisrekTepi TeMeH kaparaH Typrepi e kesgecegi.
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HakoHe4HuKu cTpen

VI-V BB. 40 H.3.

BpoHsa, nutbe

On. kpynHoro 4,2 x 1 cm

On. menkoro 1,6 x 0,5 cm

HaropHeHckuin, 3anagHein KazaxcraH
HauwnoHanbHbIn My3en Pecnybnuku KasaxcraH,
MHB. Ne KP ¥M 1204/1-96

PasHoTunHble (96 9k3.). BcTpevaloTca  TpexrpaHHble
C BbICTynawLwen BTYNKOW W TPEYronbHOW rOrOBKOW,
TpexrpaHble CO CKPbITOWN BTYKOW U ONYLLEHbIMU XarnbLamu.

Arrowheads
The 6th - 5th centuries BC
Bronze, cast

Forlarge 4.2 x 1 cm

For small 1.6 x 0.5 cm

Nagornensky, Western Kazakhstan
National Museum of the Republic of Kazakhstan,
Inv. Ne KP ¥M 1204/1-96

Different types (96 copies). There are trihedral with a
protruding sleeve and a triangular head, three-face with a
hidden sleeve and lowered priests.
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Xebe ywrapbl

K.c.a. V-l Fr.

Kona, kyrnma

EH yrKeHiHiH y3blHabIFbI 3,7 X 0,8 cm

EH, KiLiciHiH, y3blHAbIFbI 2,8 X 0,7 M
Weirbic Kypannel Ne 1, BaTtbic KasakcTtaH
KasakctaH Pecnybnukace! ¥NTTbIK My3eni,
MHB. Ne KP¥M YK TK2-648/1-7

TunTepi opTypni. TepT xebGe — yw Kblpfbl LbIFbIHKBI
YHFbIMbI JX8He YLUThIFb! Yl OypbIlw eTin xacanfaH. Yweyi
— YL KbIpMbl >XacbIpblH YHFbIbl X8HE Kblpriapbl TOMeH
KapaTbifbIn XacarsfaH.

HakoHeuHuku cTpen

V-IIl BB. 4O H.3.

bpoHsa, nutbe

On. kpynHoro 3,7 x 0,8 cm

On. menkoro 2,8 x 0,7 cm

BocTtouHbin Kypannu Ne 1, 3anagHbii KazaxcTaH
HauwnoHanbHbIn My3en Pecnybnuku KasaxcraH,
MHB. Ne KP¥M YK TK2-648/1-7

PasHoTunHbIe. YeTblpe HakoOHeYHMKa — TpexrpaHble C
BbICTYMatoLlen BTYMKOW W TPeyroribHOM roroBKOW. Tpu
— TpexrpaHble CO CKPbITOW BTYMKOA W OMYyLUEHHbIMK
xanbuamu.

Arrowheads

The 5th - 3rd centuries BC

Bronze, cast

Forlarge 3.7 x 0.8 cm

For fine 2.8 x 0.7 cm

East Kuraily Ne 1, Western Kazakhstan

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M YK TK2-648/1-7

Different types. Four tips - trigraph with a protruding

sleeve and a triangular head. Three - three-sided with a
hidden sleeve and lowered priests.
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XKebe HakoHe4HuK cTpenbl Arrowhead

Cyiek, onmbliTay KocTtb, pesbba Bone, carving

9,2x1,3x0,6 cm 9,2x1,3%x0,6cm 9.2x1.3x0.6cm

KasakctaH Pecnybnukach! ¥NTTblK My3ei, HauwnoHanbHbIn My3en Pecnybnuku KasaxcraH, National Museum of the Republic of Kazakhstan,
MHuB. Ne KP¥M YK TK2 - 655 MHB. Ne KP¥M YK TK2 - 655 Inv. Ne KP¥M YK TK2 - 655

KeckiHi geHrenek yHfbicbl 6ap, kaHaTbl pOMO RiLiHAj, Kblpbl  YepeLukoBbIi, OKPYrNoro cedeHus, ¢ pombudeckum nepom,  Stalked, with a triangular short feather. The scape is large,
OTKip, COKkbl 6epeTiH Geniri 6enekTenreH, yHfbICbIHA Kapalk  OCTPOYrofibHbIM OCTPUEM, BbiAeNeHHo 6oeBol ronoBkon,  rounded in cross section.
CYMiprneHreH KbiCka MOVHbI 6ap eBeHiH yLUbl. CyXatoLencs K YepeLuKy KOPOTKOW LUENKON.
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CapakTbiH 6acTbipmanapbl

Cynek, onmbiwitay

241%x22x0,2cm

KasakctaH Pecny6nukach! ¥NTTblk My3ei,
MHB. Ne KP¥M 1264-1269

BacTbipManap — cagakTbiH Tapyxu Aamy ypgici 6apbicbiHaa
KanbinTackaH Kypgeni cagakTblH Kypampac 6ip Geniweri.
KeckiHi xapTbl LWeHOep TypiHAe uinreH cyliek 6acTeipmanap
capakTblH 6eniH KywenTy MakcaTbiHO4a nanganbiHbliFaH,
cajakTblH angblHFbl JXoHe apTkbl OenikTepiHe cyliek
HacTbipmManap opHanacTbIpbifibin, OHblH 6eTiH TepimeH
KoHe KaWiblH KabblfbIMeH kanTar, CiHipMeH opan TacTafFaH.

Haknapgku nyka

KocTb, pe3bba

24,1 x22x0,2cm

HauunoHanbHbIn My3eit Pecnybnunkm KasaxcraH,
MHB. Ne KP¥M 1264-1269

Haknagkn — ogHa M3 COCTaBHbIX YacTel CIOXHOro nyka,
CMOXMBLUEroCs B MpOLECcCe WCTOPUYECKOrO Pas3BUTUS
nyka. [Nonyokpyrnble, BbITSHYTbleE B CEYEHUE KOCTSHblE
Haknagku, UCnonb3oBanuncb Ans YCUNEeHWs pyKosiTu Nnyka
C nepegHen 1 TbINMbHOW CTOPOHbI, CBEPXY 0BTArMBanvch
CyXOXUnuem, koxen n 6epectoit.

Slips of bow

Bone, carving

241 %x22x0.2cm

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M 1264-1269

Slips - one of the components of a complex bow,

formed in the process of historical development of bow.
Semicircular, elongated bone linings in cross section were
used to strengthen the bow handle from the front and
back side, and from above they were covered with tendon,
leather and bark.
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Xebenep

Kona, kynma

¥3blHAbIFbl — 2,7 — 5,45 cm

KasakctaH Pecnybnukacbl ¥NTTblk My3eni,
MHuB. Ne KP¥M YK TK2-650/1-7

Xebe yLuTapbiHbIH TUNTEPI 8PTYPAi: WbIFbIHKbLI YHFBICH! 6ap
yWw Kbipnbl Xebe aHe YLITbIFbl YLWOYpPbIWThl, COHbIMEH
KaTap XacbIpblH YHFbICbI 6ap yLl KbIpMbl XeHEe Kblpnapbl
TOMEH KapaTbinbin xacanfaH xebe yltapbiga 6ap.
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HakoHeuHuku cTpen

BpoH3a, nutbe

OnvHa — 2,7 — 5,45 cm

HaunoHanbHbIn My3en Pecnybnuku KasaxcraH,
MHB. Ne KP¥M YK TK2-650/1-7

HakoHeYHWKM CTpen pasHOTUMHBIE: UMEKOTCH TPEXrpaHbIe C
BbICTYMNatoLLEeN BTYIKON U TPEYronbHOW roNoOBKON, a Takke
TpexrpaHble CO CKPbITON BTYIIKON TPEYroNnbHbIX O4epTaHuii
C ONyLLEHbIMW XanbLamu.

Arrowheads

Bronze, cast

Length - 2.7 - 5.45 cm

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M YK TK2-650/1-7

Arrowheads of different types; there are three-face with a
protruding sleeve and a triangular head, as well as three-
face with a hidden sleeve triangular outlines with omitted
priests.
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CaknaHHbIH OKTaphbl

K.c.a. IVl Fr.

Cas, kyngipy

D-58cm

D-10,5cm

BanaHabl KOHbICkI, Apan maHbl

K. KypmaHKynoBTbIH ka3bachl

KasakctaH Pecnybnukacbl ¥NTTblk My3eli,
WMuB. Ne Nw-13-Pabap, c-4-a2

WMHB. Ne c-08-p-13

JKannakray, niwiHi genrenek. beTti TerictenreH. AsgaraH
OenikTepi kapanay 60nbIin KeneTiH albIK-KOHbIP TYCTi.
CaknaH — nakTbipblnaTbliH CybIK Kapy, ONn apkaH Hemece
b6enbeyre GannaHagbl, OHbIH Oip ylWblHAA agam caycarbl
KipeTiH inmek acanagbl. CaknaHHblH — opTacbiHAa
opHanackaH keH 6eniriHe GipaeH niwiHaepi apTypri Hemece
Oipaen, 6ip He 6onmaca GipHelue okTap (Tac, Kbl Hemece
MeTann wap xaHe T.6.) canbiHaabl.

CHapsabl ans npawm

IV-Il BB. 1O H.3.

MuHa, obxunr

D-58cm

D-10,5cm

Mocenenne banangebl, Mpuapanse

Packonku XK. KypmaHkyrnosa

HaumoHanbHbI My3en Pecnybnvkmn KasaxcTaH,
WHB. Ne Nw-13-Pabaa, c-4-a2

MHB. Ne Mc-08-p-13

Okpyrnom dopmbl, YMMOLWEHHbIE. [MoBepxHOCTbL
3arnaxeHHas. CBETNO-KOPUYHEBOTO LIBETA, C HEOOMbLUMMM
yyacTkamu 6onee TEMHOroO LBeTa.

Mpawa - MeTaTenbHoe xonopgHoe opyxue,
npeacTaeBnsitoLLee coOoN BEPEBKY UM PEMEHb, OAWH KOHeL,
KOTOPOro CBEPHYT B NETMHO, B KOTOPYH NMPOAEBAETCH KUCTb
npaLyHuka. B paclumpeHHyto YacTb NpaLum, HaxoasLycs
B LEHTpe, BKnaAbiBaeTcs oAvH nuMbo cpasy MHOXECTBO
CHaps40B pasfMYHON U OAMHAKOBOW (POPMbl (KAMEHHBIN,
KepaMUYeCKUIn UM MeTaNNIMYECKUIA wap 1 T.n.).

Shells for sling

The 4th - 2nd centuries BC

Clay, roasting

D-5,8cm

D-10,5cm

Settlement Balandy, Arak sea

Excavations of Zh. Kurmankulov

National Museum of the Republic of Kazakhstan,
Inv. Ne Nw-13-Pabapg, c-4-a2

Inv. Ne "c-08-p-13

Rounded shape, flattened. Smooth surface. Light brown
color, with small areas of darker color.

Sling - throwing cold weapon, which is a rope or belt, one
end of which is folded into a loop, which is passed through
the slinger brush. In the extended part of the sling, located
in the center, one or several sets of shells of different or
identical shape (stone, ceramic or metal ball, etc.) are put
at once.

HORSE AND RIDER
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Kysik

Ke.o. llr

Kymic, kanbinTama, anTbiH Xanartna

d-2cm

BetkaiHap, OHTYCTiK-LWbIFbIC KasakcTaH

PW. NcmarnnoBTbIH Kasbachl

KasakctaH Pecnybnukach! ¥NTTblK My3eni,
MHB. Ne KP¥MYK Tk2-1186 6/H KP¥M A3-514

BeTki xafblHOa@ anTblH XanaTbifFaH, OHbIH GeTiHe Kapybl
6ap, 6ackl oHFa OypblinFaH, caybIT KUreH agaMHbIH GeHECI
onmananfaH. bacbiHoa avpgapnbl gyneiFackl 6ap, MaHaan
»XOHe MYpPbIH KOpfaHbICbl oK. Kelinkep oH KomnblHAa noToc
ryniH yctan Typ, an con KonblHAa acaTasikka ykcac 3at 6ap.
3epTTeywinepaid nikipiHwe, 6yn xepae rpek-6akTpusnbik
EBkpaTug natwa 6enHeneHreH.

JYLQY JANE SALTATTY

MepcTeHb

Il B. gO H. 2.

Cepebpo, WwTamnoBka, nosonorta

d-2cm

BetkaiHap, KOro-BoctouHbIn KasaxctaH
Packonkn PU. icmarmnosa

HauwnoHanbHbIn My3en Pecnybnuku KasaxcraH,
MHB. Ne KP¥MYK Tk2-1186 6/H KP¥M A3-514

C nO30M04YeHHOM 5MLUEeBOM CTOPOHOW, Ha KOTOpOWM
BbirpaBMpOBaHO M300paXkeHMe 4enoBeka MO MNOSIC — B
Konb4yyre, C OpYXWem, T[ofnoBa MOBEPHYTa Hamnpago.
HaBepxy Lwinem, ero BeH4aeT KpynHbI rpebeHb, HAHOCHMK
M HalleYHVKN OTCYTCTBYHOT. B npaBoi pyke nepcoHax
OEPXNT LBETOK floToca, B NEBON — NpeaMeT, NMOXOXMIA Ha
nocox. o MHeHuO nccnegoBaTtenewn, 3aecb M3obpaxkeH
rpeko-6akTpuiickuin uapb EBkpaTtng.

Ring

The 2nd century BC.

Silver stamping, gilding

d-2cm

Betkainar, Southeast Kazakhstan

Excavations of R.I. Ismagilov

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥MYK TK2-1186 6/H KP¥M A3-514

The image of a man is engraved on the gilded right side.
He has chain mail, weapon. The head is turned to the
right. At the top there is helmet and large crest. Nose and
face defense weapons are absent. In the right hand, the
character holds a lotus flower, in the left hand - an object
resembling a staff. According to the researchers, the Greek-
Bactrian king Eucratid is depicted here.



THE GREAT STEPPE: HISTORY AND CULTURE

CanTt aTTbl OerHeneHreH TaHanap

K.c.a. =l Fr.

ARNTbIH, KanbinTama

4,4 x 3,6 cm

TeHnik, XKericy

KasakctaH Pecnybnukacbl ¥NTTblk My3eni,

MHB. Ne KP¥M YK Tk2-694/1-4 KP¥M A3-495/1-4

Cant aTTbiHbIH MilWiHi CTUNbAEHreH, TemeH Oeneprey
TEeXHMKacbIMeH >xacasFaH. CanT aTTbl repanbaukanblk
keninte. BenHe OyMbIMHbIH, OeTiH TomnbikTam >xabagbl.
Kbkl KeH  keygeni, >XyaH MOWbIHAbI, YIKeH 6acTbl.
Kekini 6ip 6ygara OybinFaH, >xanbl MEeH KyMpbIfbl ©pifnreH.
AsgkTapbl TiseciHeH OyrinreH. KbINKbIHbIH - OeHeCiHAe
aT ob3engepiHiH OeniiekTepi Xeke cypeTTepi KeckiHai
TYpae kepiHedi: GacbiHAa Ti3riHIMEH >XyreH, KeygeciHae
JeHrenek kanceipMa MeH 6engik, caybipblHAa TOCEHILUTIH,
OpHeKTi Xueri 6enHeneHreH. Ep meH y3eHrici xok. Cant
aTTbiHbIH MYPHbI TiK, CON KOMbl XapTbinan OyrinreH, Kon
Ginesiri 6eTiHiH angbliHAa Typ, caycakTapblHAa KaHOan-ga
Oip 3aT Gap, con asfbl TOMeH epkiH canbbiparaH. Cant
aTTbl YCTiHE Tap XeHAi, eTeri Ti3eCciHe OeNiH XKeTETiH, eki
CbI3bIKMEH XMEKTenreH kadTaH KUreH, apkacbliHga kaHat
Topi3ai xxambinfbl xenbipenai, 6acbiHaa — anaca 6ac kuimi,
asfblHAA — Y3bIH KOHbILWTHI, OKLIECI3 eTiri 6ap.

Bnsxu ¢ nso6paxeHmem BcagHuKa

11—l BB. OO H.3.

3onoTo, WTaMrnoBKa

4,4 % 3,6 cm

Tennuk, XKeTbicy

HaumoHanbHbI My3en Pecnybnvkmn KasaxcraH,
MHB. Ne KP¥M YK Tk2-694/1-4 KP¥M A3-495/1-4

durypa BcagHuMKa CTUM30BaHa, BLINOMHEHA B TEXHUKE
Hu3koro penbeda. [lo3a BcagHuka repanbanyeckasl.
M3o6paxkeHne npeaenbHO MOSIHO 3amnosiHSET NOBEPXHOCTb
n3genusa. Jlowangb MaccuMBHAsi, C MOLUHOW Tpyablo U
KPYMHOWM TOfloBOM Ha ToncTton wee. Yernka cobpaHa B
BEPTMKaNbHO CTOSALLMIA MYYOK, rpUBa 1 XBOCT 3anseTeHbl.
Horn nopgorHyTbl B KomneHsx. Ha Tene nowagu BuaHbl
cxemartudeckme  n3obpaxkeHust  OTAenbHbIX — AeTanen
KOHCKOIO CHapsihkeHusi: Ha ronoBe ysga C noBoAbsMK, Ha
rpyan kpyrnas 6nsixa u peMHu, Ha Kpyne Y30pHbIN Kpan
noactunku. Cegna u cTpemsiH HeT. Y cegoka KpyrHbIN
npsiMO HOC, NeBasi pyka MofyCcorHyTa, KUCTb HaxoauTcs
nepea nvuoMm, B nanblax Kakon-To NpegMeT, fesas Hora
cBoboaHO cBucaeT BHM3. Cenok odeT B KadTaH C y3KUM
pykaBoM, nora, JoxoAdsuias [0 KONeH, okalimneHa
OBONHOW NMHMEN, Ha CMMHEe pa3BEBAETCS KPbITOBUAHbLIN
nnaLl, Ha rorioBe — HU3Kas Llanka, Ha Hore —canorn 6e3
kabnyka ¢ ANTMHHBIM FONeHNLLEM.

The badges with an image of the horseman
The 3rd-2nd centuries BC.

Gold, stamping

4.4 %x3.6cm

Tenlik, Zhetysu

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M YK Tk2-694/1-4 KP¥M A3-495/1-4

The figure of the rider is stylized, made in the technique of
low relief. The rider pose is heraldic. The image completely
fills the surface of the product. The horse is massive, with a
powerful chest and a large head on a thick neck. The bang
is assembled in a vertically standing tuft, the mane and tail
are braided. There were neither saddles nor stirrups on the
horse. On the horse’s body, schematic representations of
individual parts of horse equipment are visible: a bridle with
reins on the head, a round plaque and belts on the chest,
and a patterned edge of the litter on the rump. The saddle
and stirrups are have not. The rider has a large straight
nose, his left arm is bent, the brush is in front of the face,
there is an object in the fingers, the left leg hangs down.
The rider is dressed in a kaftan with a narrow sleeve, the
floor reaching to the knees is bordered with a double line, a
pterygoid is fluttering on his back, a low hat is on his head,
and a legless shoe with a long shaft on his head.

HORSE AND RIDER
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Kopamcak

VII-IX £r.

Afall, KalrblH KaOblfbl

H-84,5cm

Kapakaba, LUbirbic KazakcTaH

3. CamalueBTiH kasbachbl

KasakctaH Pecnybnukacbl ¥NTTblK My3eli

KankaHwacbkl MeH kaknarbl 6ap kopamcak. TemeHre kapan
KeHele TyCeTiH y3blH TiKOYpbILWTHI MiWiH TypiHAe. XKannak.
KankaHwachbl (KanTta) araliTaH xxacanfaH, MoHepni kaknarbl
6ap. KopamcakTbiH aFall Heri3i xxannak >xeke keciHainepaeH
KypanfaH. KopamcakTblH OH XafblHaa Oengikke apHarfaH
€Ki caHplnay opHaTbIIFaH.

KonuaH

VII-IX BB.

HepeBo, bepecTa

H-84,5cm

Kapakaba, BocTouHblli KazaxcTaH

Packonku 3. Camaluesa

HaumoHanbHbI My3en Pecnybnukm KasaxctaH

KonmyaH ¢ wmTkoM 1 knanaHoMm. B Buae yanvHeHHoro
NPSAMOYTonbHWKa, PacLUMPSAOLLErocs KHMU3Y. YNOLWEHHbIN.
LWntok (kapmaH) OepeBsHHbLIN C (UIYPHOW KPbILLKOWN.
[HepeBsHHas ocHoBa konyaHa bbina cobpaHa 13 oTaenbHbIX
nnawek. C npaBoi CTOPOHbI KOM4aHa HaxoaaTcs [ABa
OTBEPCTUS AN PEMHEN.

Quiver

The 7th - 9th century

Tree, bark

H - 84,5cm

Karakaba, East Kazakhstan

Excavations of Z. Samashev

National Museum of the Republic of Kazakhstan

Quiver with shield and flap. In the form of an elongated
rectangle extending downwards. Flattened. The shield
(pocket) is wooden with a figured cover. The wooden base
of the quiver was assembled from individual dies. On the
right side of the quiver are two holes for belts.

HORSE AND RIDER
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XKebe ywibl

XI=XII £,

Temip, Kyrma

11,8 x 8 x 1,9 cm

EpevimeHTay, ContycTik-LUbiFbic KazakcTaH
KasakctaH Pecnybnukacbl ¥NTTblk My3€eli,
MHB. Ne KPIMMO T1K5-7493

Pom6 Topisai, Teric, wereni xxebe. ¥3apTbinFaH Kblprbl

MOWHbI MEH 911Ci3 kepceTinreH Tipeyiwi 6ap. Lereci y3biH,
KMMacblHOa AeHrenek, ylibiHa kapan cymiipneHe TYCKeH.

JYLQY JANE SALTATTY

HakoHe4HuK cTpenbl

XI-XII BB.

XKeneso, nutbe

11,8 x 8 x 1,9 cm

EpeiimeHTay, CeBepo-BocTouHbIli KazaxctaH
HaumoHanbHbI My3elt Pecnybnvkmn KasaxcTaH,
MHB. Ne KPIMMO T1k5-7493

Pombuyeckuin, nnockuin, YepelwkoBbid. C  yaonMHEHHON
rpaHeHon Lwenkon wu cnabo BblAENEHHbIM  YNOPOM.
YepeLlok ANVHHBIA, OKPYIMbIA B CEYEHUU, 3a0CTPSeTCH K
OKOHYaHWI0.

Arrowhead

The 11th - 12th centuries

Iron, casting

11.8x8x1.9cm

Yereymentau, Northeast Kazakhstan

National Museum of the Republic of Kazakhstan,

Rhombic, flat, petiolate. With an elongated faceted neck
and weakly highlighted emphasis. The petiole is long,
rounded in cross section, sharpened to the end.
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Xebe ywbl HakoHe4HuK cTpenbl Arrowhead

XI=XII £¥. XI-XIl BB. The 11th - 12th centuries

Temip, Kynma XKeneso, nutbe Iron, casting

82x46x23cm 8,2x4,6x%23cMm 8.2x4.6x23cm

EperimeHTay, ContycTik-LUbiFbic KazakcTaH EpeiimeHTay, CeBepo-BocTouHbIl KazaxcTtaH Yereymentau, Northeast Kazakhstan

KasakctaH Pecnybnukacbl ¥NTTblk My3eli, HaumoHanbHbI My3elt Pecnybnvkn KasaxcTaH, National Museum of the Republic of Kazakhstan,
MHB. Ne KPIMMO T1k5-7494 MHB. Ne KPIMO Tk5-7494 Inv. Ne KPITMO TK5-7494

AcummeTpusanbl- poM6 Topi3ai kacanfaH, Teric, wereni  ACMMMETPUYHO-POMOMYECcKMI, nnockui, vepelukoBbii. C  Asymmetrically rhombic, flat, petiolate. With dedicated
xebe. AWKbIH kepceTinreH Tipeyiwi 6ap. Llereci y3blH, BblaeneHHbIM ynopoM. Yepellok AnvHHbINA, KBagpaTHeli B emphasis. The scape is long, square in cross section.
KMMacbiHAa LwapLubl. ceveHum.

HORSE AND RIDER
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Xebe yLibl

XI=XII fr.

Tewmip, kynma

7,6 x52x3cm

EpenmenrTay, ConTycTik-wwbIfbiC KadakcTaH
KasakctaH Pecnybnukacbl ¥NTTblK My3eni,
MHB. Ne KPMMO T1k5-7495

XKebe ywebl Teric eTin xacanfaH, wereni. Cynip GypbIWThI

XY3i, KbIprbl Y3blH MOWHBI, Tipeyilli MeH Kbicka Lereci 6ap,
KMMmacblHAa LapLubl.

JYLQY JANE SALTATTY

HakoHeu4HuK cTpenbl

XI-XII BB.

XXeneso, nutbe

7,6 x52x3cm

EperimeHTay, CeBepo-BOCTOUHbIN KasaxcTaH
HaunoHanbHbIn My3en Pecnybnuku KasaxcraH,
MHB. Ne KPIMMO T1k5-7495

HakoHe4yHuk  cTpenmbl  mnockvi,  YvepewkoBbii. C
OCTPOYrorbHbIM OCTPUEM, YANMHEHHOW rPAHEHON LLIENKOMN,
YyrNOPOM U KOPOTKUM YEPELLKOM, KBaApaTHbIM B CEYEHUN.

Arrowhead

The 11th - 12th centuries

Iron, casting

7.6 x52x3cm

Yereymentai, Northeast Kazakhstan

National Museum of the Republic of Kazakhstan,
Inv. Ne KPTTMO Tk5-7495

The arrowhead is flat, stalked. With an acute-angled tip,
highlighted by the combat head, elongated faceted neck,
emphasis and short petiole, square in cross-section.
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Xebe yLibl HakoHeuHuK cTpensl Arrowhead

XI=XII f. XI-XII BB. The 11th - 12th centuries

Temip, Kynma Keneso, nutbe Iron, casting

7%x51x%x3cm 7%x51x%x3cm 7%x51%x3cm

EpenmenrTay, ConTycTik-wwbifbiC KadakcTaH EpenmenTay, CeBepo-BOCTOYHbIN KasaxcTaH Yereymentau, Northeast Kazakhstan

KasakctaH Pecnybnukacbl ¥NTTblk My3eni, HaumoHanbHbIi My3en Pecnybnvkn KasaxcraH, National Museum of the Republic of Kazakhstan,
MHB. Ne KPMMO T1k5-7496 MHB. Ne KPMMO T1k5-7496 Inv. Ne KPIMMO Tk5-7496

AcvmmeTpuanbl-pom6 Topiaai, Teric, wereni xebe. Tipeyiwi  AcummeTpuyHo-pombuyeckuii, nnockun, vepewkoBbii. C  Asymmetrically rhombic, flat, petiolate. With dedicated
KOPCETINreH. Bbli€NEeHHbIM YNOPOM. emphasis.

HORSE AND RIDER
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Kenki 6GatbipabiH (Hypmaramber KekembGanynbl)
KannblHa KenTipinreH kenGeri
1871-1923 xok.

['vnc, nonumep, Kynma

51,5 x 34 x 25 cm

AwmaHrengi aynasel, KoctaHanm o6nbichl

Kanta kannbiHa kenTipren: Ardew Kywtap, WaHgap
OBaHrep

KasakctaH Pecny6nukach! ¥NTTbiK My3eni,

MHB. Ne KP¥M Apx 3012

OpTa Xy3 KbinNwak pyblHaH WbikkaH Kenki 6atbip 1871
Xbinbl KoctaHai obnbickl, bantyma nereH xepae TyfFaH.
1916 xbinFbl Topfan keTepiniciH GackapraH AMaHrengi
VIMaHOBTbIH cepiri keHe Jocbl 6onFaH.

EpecekxacTarbl ep agaMHbIH KanmnblHa KeNTipinreH kenbeTi.
KapacTblpblsibin OTbipFaH MyCiHAEr ep agam MOHFONOUATHI
HecingiH — opTaasvanblk  TuNiHe xatagbl. bBeTiHiH
XannakTblfbl OpTalla, TaHaybl KeH >XeHe KblpMYpbIHAbI,
epiHaepi opTalla kenemMai, kac kabafbl LUbIFbIHKbI, cakanbl
KOHEe MYpPTbl KBPCETINreH.

CKynbnTypHas  peKoHcTpykuusi Kenkm  6Gatbipa
(Hypmaram6et Kokembanynbl)

1871-1923 rr.

l'vnc, nonumvep, NuTbe

51,5 x 34 x 25 cm

AmaHrenaunHckuin parioH, KoctaHainckasi obnactb

ABTOp pekoHcTpyKummn: ArHew Kywitap, WaHgap OBaHrep
HauwnoHanbHbIn My3en Pecnybnuku KasaxcraH,

MHB. Ne KP¥M Apx 3012

Kelikn 6atbip poguncs B 1871 rogy B mecTHocTu barityma
KocTaHancko obnactv u npoucxogun M3 poaa Kbinyak
CpegHero xy3a. CnogBwxHWK W Opyr nNpenBoauTens
Toprawckoro BocctaHusa 1916 roga Amanrenbasl MimaHoBa.
PeKoHCTpYKUMA NPUHAANEXUT MyXX4MHE 3penoro Bo3pacTa.
PacoBble 0COBEHHOCTW paccMaTpyMBaemMoro WMHAMBUAYYM
MMEKT MOHrorionaHble 4epTbl — CpeaHeasnaTcKoro
TMNa. YnnolleHHoe (CpegHeLUMpoKoe) nuLOo, YMEPEHHO
pacLWMpPEeHHbIN HOC C YETKO O4YepYeHHbIMU JIMHUSIMMU,
nmeeTcsi ropbuHka, rydbl cpegHen BeNuYMHbI, BbIAENSHTCA
peskre o4epTaHusi BbICOKMX CKyr, MOKa3aHbl ycbl 1 6opoza.

Sculpture reconstruction of Keiki Batyr (Nurmagambet
Kokembayuly)

1871-1923

Gypsum, polymer casting

51.5x 34 x 25 cm

Amangeldy district, Kostanay region

Renovated by: Agnesh Kushtar, Shandar Evanger
National Museum of the Republic of Kazakhstan,

Inv. Ne KP¥M Apx 3012

Keiki batyr was bornin 1871 in the area of Baitum, Kostanay
region, and was descended from the Kypchak genus of
the Middle Zhuz. Associate and friend of the leader of the
Torgai uprising of 1916 Amangeldy Imanov.

The reconstruction belongs to a man of mature age. The
racial characteristics of the individual in question have
Mongoloid traits - of the Central Asian type. A flattened
(medium-wide) face, moderately widened nose with clearly
defined lines, there are a crook, medium-sized lips, sharp
outlines of high cheekbones stand out, mustaches and
beard are shown.

HORSE AND RIDER
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OynbiFa

XVIII F.

Tewmip, cory, kepTy

21 x 24,5%x 19 cm

KasakcTaH

KasakctaH Pecnybnukach! ¥NTTblK My3ei,
MHB. Ne NMMO YK 8228

OynbiFa — cap6a3sgbiH, KOpFaHbIC caybIThIHbIH 6eniri, Temip.
TuNTiK XafblHaH «LWwaTblp Topi3di» Aynblfanapra xartagpl,
Herisri Geniri kymbe3 nilWiHAi >X8He >ofapfbl >KafblHAA
TebeLlik cusKTbl Geniri 6ap. beT »ak Geniri alwbIk, Xyka 6eT
nepaeci 6ap. XKenke aHe >xak 0eniriHiH KopfaHbICbl YLUIH
cakuHanapgaH epinreH nepae XenimaenreH.

JYLQY JANE SALTATTY

Wnem

XVIII B.

YKeneso, koBKa, Hace4ka

21 x 24,5%x 19 c™m

KasaxctaH

HauwnoHanbHbIn My3en Pecnybnuku KasaxcraH,
MHB. Ne NMMO YK 8228

Linem — 4yactb 60eBOVW aMyHULMM BOWHA, >XENE3HbIN.
Mo TunNy OTHOCMTCS K  «LUMLLIAKOBBLIMY», WMEKLLUM
Kynonoo6pasHyto opMy C BO3BbILUEHMEM Ha MaKyLIKe
M HaBeplMem — wuedkon. Jlnueeass YacTb OTKpbITas,
MMEETCS1 TOHKMI HaHOCHMK. [Ns 3aluThbl 3aTbilfka U LIEK
npukpennsnack Kone4yxHas 6apmuua.

Helmet

The 18th century

Iron, forging, notching

21 x245x%x 19 cm

Kazakhstan

National Museum of the Republic of Kazakhstan,
Inv. Ne MMO YK 8228

The helmet is a part of the warrior's combat ammunition,
iron. By type it refers to “morion”, having a hemispherical
shape with an elevation at the top of the head and topping -
a cone. The front part is open, there is a thin crib. To protect
the back of the head and cheeks, a chain mail armor was
attached.
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Oynbira

XVIII F.

Temip, cory, kepTy

21 x22,5x%20cm

KasakcTaH

KasakctaH Pecnybnukace! ¥NTTbIK My3eni,
WHB. Ne NMMO 5041

[ynbiFa — xayblHrep caybITbiHbIH, 6ip Geniri, Temip. Tebeci
KWi3 yWre ykcac, «wwaTtblp Topi3ai» TUMKe XaTKbl3blraTblH
aynbiFa. TMiwiHi  UuMnMHOPNI KOHYC Topisdi, Toxi Teric
DynblFaHblH, Tebeci KecinreH KOHyC Topisdi xaHe con
TerictenreH TebeciHe aT KbifblHAH >KacamnfaH Llallak
OopHaTbISFaH.

JYLQY JANE SALTATTY

Lnem

XVIII B.
>Keneso, koBKa, Hace4ka

21 x 22,5 % 20 cm

KasaxctaH

HauwnoHanbHbIn My3en Pecnyonuku KasaxcraH,
WHB. Ne NMMO 5041

Lnem — 4yactb 0OOEBOVW aMyHULMM BOWHA, >XXENe3HbIN.
Mo Tvny OTHOCMTCHA K «LIATPOBMAHLIMY», Tynbs opmMon
HanomuHaeT topTy. [lpeactaBnan coOoM  OTKPbITHINA
LWnemM UWMIMHOPOKOHNYECKON (DOPMbl C POBHBIM BEHLIOM,
HaBepLUMEM B BWAE YCEYEHHOro KOHyca, Kyaa BCTaBreH
NMy4OK KOHCKMX BOJIOC — CyNTaH4YuK.

Helmet

The 18th century

Iron, forging, notching

21 x225x20cm

Kazakhstan

National Museum of the Republic of Kazakhstan,
Inv. Ne MMO 5041

The helmet is a part of the warrior’'s combat ammunition,
iron, but safety is poor. By type it refers to “morion”, hav-
ing a hemispherical shape with an elevation at the top of
the head and topping - a cone. Refers to the type of tent-
shaped, characterized by a crown in the form of a truncated
cone, slightly widening downwards.
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[Oynbira

XVII-XIX fr.

Tewmip, afawl, cory

17 x 23x 20 cm

Oprta Asus

KasakctaH Pecnybnukacbl ¥NTTblk My3eni,
MHB. Ne NMMO 3024

[ynbiFa — xayblHrep caybiTbiHbIH, 6ip 6eniri, Temip. MiwiHi
XapTbl Llap Tepisai eTin kacanfaH, TebeciHae LwoLlak
opHanackaH «wowak Tebeni AynbiFa» TUMiHE >XaTaTblH
aynbiFa. bet Geniri awbIk,.

Lnem

XVII-XIX BB.

>Keneso, oepeBo, KOBKa

17 x 23x 20 cm

CpenHsaa Asus

HaunoHanbHbI My3en Pecnybnuku KasaxcraH,
MHuB. Ne NMMO 3024

Lnem — 4yactb ©60eBOM aMyHWLMM BOWHA, >KEME3HbIN.
Mo Tuny OTHOCMTCS K  «LUMLLIAKOBbIMY», MMEKLWNM
nonycdepunyeckyto opMy C BO3BbILLEHVEM HA MaKyLUKe U
HaBepLUMEeM — LUMLLIEYKON. JTuueBas YacTb OTKpbITas.

Helmet

The 18th-19th centuries

Iron, wood, forging

17 x 23 x 20 cm

Central Asia

National Museum of the Republic of Kazakhstan,
MuB. Ne NMMO 3024

The helmet is a part of the warrior’'s combat ammunition,
iron, but safety is poor. By type it refers to “morion”, having
a hemispherical shape with an elevation at the top of the
head and topping - a cone. The front part is open.

HORSE AND RIDER
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Kipeyke caybIT

XIX F.

Tewmip, epy

115 x 78 cm

108 x 84 cm

KasakcTaH

KasakctaH Pecnybnukach! ¥NTTblK My3eni,
MHB. Ne KP¥M 8258

MHB. Ne KP¥M 8260

Kipeyke cayblT—kayblHrepaiH, ackepu ab3eniHiH Genweri,

Temip. CaybIT TOpsbl Xenaere xatagpl, on Tek AeHe MeH
MbIKTbI XaybIn Typaabl. Temip cakuHanapgaH TOKblSFaH.

JYLQY JANE SALTATTY

Konb4yaTtbit gocnex

XIX B.

YKeneso, nneTteHbe

115 x 78 cm

108 x 84 cm

KasaxctaH

HauwnoHanbHbIn My3en Pecnybnuku KasaxcraH,
MHB. Ne KP¥M 8258

MHB. Ne KP¥M 8260

KonbyaTthbii gocnex — 4vacTb 0OeBOW aMyHMUMM BOWHA,
XenesHbln. [locnex OTHOCUTCH K KOmnbuyxHou pybaxe,
NPUKpbIBatoLLEe TOMbKO TynoBulie W nredn. CnneteH n3
enesHblx konedw,.

Ringed armor

The 19" century

Iron, weaving

115 x 78 cm

108 x 84 cm

Kazakhstan

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M 8258

Inv. Ne KP¥M 8260

Ringed armor is an iron part of the combat ammunition of
the warrior. Armor belongs to the chainmail shirt, covering
only the torso and shoulders. It is braided from iron rings.
The neck of the shirt was tightened with the help of loops
and a cord.
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Opmyprni Kapy-xapak acbiHFraH bamabipriap. Aybidwa 0epekmep MeH My3eliniik Mamepuandapra cyleHin xacasnraH cypem. CypemmiH asmopbl — K.C. AxmemxaH
Bameipbi, 600pyXeHHbIe pa3HbIMU 8UOaMu HacmynamernsHO20 OPYXUS U SKUMUPOBaHHbIE pasfuyHbIMU 8UdamMu 3auUMmHO20 800PYKEHUS.
o ceedeHusiM yCmHbIX UCMOYHUKO8 U My3elHbIM Mamepuanam. Aemop kapmuH K.C. AxmemxaH
Batyrs armed with different types of offensive weapons and equipped with various types of protective weapons. According to information from oral sources and museum materials.
The author of the picture is K.S. Akhmetzhan

JYLQY JANE SALTATTY
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Kasak 6ambipniapbl KondaHraH «ep Kapybl — bec Kkapy»
mypnepi. 1) lllakaH, 2) Hal3a, 3) xayblHaeprik 6anma,
4) xak,5) atibanma, 6) okmap, 7) eyp3i, 8) canbl,

9 kaHxap, 10) woknap, 11) 6ocmolibiH, 12 KankKaH,

13 Kopamcak, 14 cadaK. Aybidwa depekmep MeH My3elsik
mamepuarndap 6olibIHwa.

CypemmiH asmopbl — K.C. AxmemxaH
Budbi nssmu podo8 80UHCKO20 OPYXKUS «ep Kapybi»
Kasaxckux 6amsbipos. 1) YekaH «wakaH 2) Kornbe «Hal3ay,
3) 6oesoli monop «banmay, 4) nyk «xak», 5) cekupa
«alibanmay, 6) cmperbl «0K», 7) 6ynasa «ayp3i»,

8) wauwka «caribly, 9) KUHXarn «KaHxap»,

10 ) nanuya «woknap», 11) kucmeHb «60CMOUBbIHY,
12) wum «kankaH», 13) kondaH «Kopamcak»,

14) Hanyybe «cadak». [10 ceedeHusIM yCMHbIX
UCMOYHUKO8 U My3elHbIM Mamepuasnam.

Asmop pucyHka AxmenmaH
Types of the five genera of military weapons «er karui»
of Kazakh batyrs. 1) Chekan «shahan 2» spear «naiza»,
3) the battle ax “balta”, 4) bow “zhak”, 5) ax “aybalta’,
6) arrow “0q”, 7) mace “qurzi”, 8) saber “sapi” 9) dagger
“Kanzhar”, 10) “Shokpar”, 11) Kisten “Bosmoyin”,

12) Shield “Kalkan”, 13) Quiver “Khoramsak”, 14) The
oneness “sadak”. According to information from oral
sources and museum materials.

The author of the picture is Akhmetzhan.

HORSE AND RIDER
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Kbinbiw

XIX f. 6acsl

Tewmip, afall, cory

XKannbl y3biHAbIFbI — 93 cM, Xy3i — 81,5 cM, eHi — 3 cm
Anmartbl obnbickl, KazakctaH

KasakctaH Pecny6nukach! ¥NTTblk My3eli,

MHB. Ne KP¥M 101

Kpnbiw — xayblHrepgid ackepu a63eniHiH 6ip 6eniri, cyblk
Kecy kapy TypiHe xatagbl. Kbinbilw cabbiHbIH yLibl TOMEH
KapaTbinbin, afawTaH XacanfaH. bangafbiHbiH - MiLliHi
OypblwTapbl y3apTbinFaH poM6 Topiaai. XKysi Oip xafblHaH
KampanfaH, cbipTbl eTnec. XKysi ninreH.

JYLQY JANE SALTATTY

Cabnsa

Havano XIX B.

>Keneso, oepeBo, kOBKa

O6was anvHa — 93 cM, knuHka — 81,5 cm, WwupnHa — 3 cm
AnmaTtuHckasi obnacTtb, KasaxcraH

HauvoHanbHbIN My3ei Pecnybnukm KasaxcTaH,

MHB. Ne KP¥M 101

Cabnsa — yacTb 60eBOW aMyHULMW BOWMHA, OTHOCWUTCS K
pybsiLe-pexyLlemMy  KIMHKOBOMY XOMOZHOMY  OPYXWIO.
Odec KnNUHKa BLINOMHEH U3 AepeBa C  HaKMOHHbIM
HaBepLumem. MNepekpecTne B Buae pomba ¢ BbITSHYTHIMU
yrnamu. J1e3Bune 3aTo4eHO C OAHOW CTOPOHbLI, 0BYX TYMOW.
KN1HOK N30rHyThIN.

Saber

The beginning of the 19th century

Iron, wood, forging

Total length 93 cm, blade - 81.5 cm, width - 3 cm
Almaty region, Kazakhstan

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M 101

The saber is part of the combat ammunition of a warrior, re-
fers to the chopping and cutting bladed cold steel. The hilt
of the blade is made of wood with an inclined top. Crosshair
is in rhombus shape with elongated corners. Blade sharp-
ened on the one hand, butt blunt. The fuller goes along the
entire blade. The blade is curved.
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AnpacnaH

XIX f. 6acbl

Tewmip, afal, cory

89,5 x 12,5 ¢cm

KasakcTtaH

KasakctaH Pecny6nvkacel ¥NTTbIK My3eni,
MHB. Ne KP¥M 8246

Kpinbil — >xayblHrepaiH ackepu a63eniHiH, Oip Geniri,
KeceTiH cyknarnbl CyblK kapy TypiHe aTadbl. KbinbIWTbIH,
cabbl MeTangaH, ywbl eHic eTin xacanfaH. bangarbl Tik.
YKysi Bip »afblHaH KariparnfaH, eKiHLLi )afbl eTnec.

Manaw

Hauano XIX B.

>Keneso, oepeBo, koBka

89,5 x 12,5 ¢cm

KazaxctaH

HauuoHnaneHbIn My3en Pecnybnukn KasaxcraH,
MHB. Ne KP¥M 8246

Meuy — yacTb ©0eBOM aMyHMUMM BOMHA, OTHOCUTCA K
pybsiLLe-pexyLLemMy  KIMHKOBOMY XOMOZHOMY  OPYXXWIO.
Odhec knNMHKa BLIMONMHEH U3 MeTanna C HaKOHHbIM
HaBeplumem. lNepekpectne npsimoe. Jle3Bne 3aTo4YeHO C
O[HOW CTOPOHbI, 0BYX TYMOWA.

Sword

The beginning of the 19th century

Iron, wood, forging

89.5x12.5cm

Kazakhstan

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M 8246

The sword is part of the combat ammunition of a warrior,
refers to the chopping-cutting bladed cold steel. The hilt of
the blade is made of metal with an inclined top. Crosshair is
straight. Blade sharpened on the one hand, butt blunt. The
fuller goes along the entire blade.

HORSE AND RIDER
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Capak

XVIII .

Arawl, Tepi, epy

XKannbl y3biHAbIFbl 150 cM, xebeHiH, y3blHAbIFbl — 77 CM
Otbipap, OHTYCTiK KasakctaH

KasakctaH Pecnybnukacbl ¥NTTblK My3eni,

MHB. Ne NMMO 595/1,2

Capak — >ayblHrep kapy-xaparfblHblH Gip 6eniri, metann
Kapyfa xaTkbi3blnaabl, xebe atyra apHanfaH kapy 6onbin
ecenTenei. AralutaH XacanfaH xaHe Tepi XancslpmameH
KyLWenTinreH, Kypgeni  KypbinbiMabl cagak  6onbin
ecenrenegi.

JYLQY JANE SALTATTY

Nyk

XV B.

OepeBo, koxa, nneteHbe

O6bwas anuHa 150 cm, ctpenbl — 77 ¢m

Otpap, KOxHbI KazaxcTaH

HaunoHanbHbIn My3en Pecnybnuku KasaxcraH,
MHB. Ne MMO 595/1,2

Jlyk — vactb 60eBOM amMyHMUMM BOMHA, OTHOCUTCSH
K MeTaTenbHOMY OpYXWH, npedHasHadYeHHoOMy Ans
cTpenbbbl  cTpenamu.  HABMSIETCA  CNOXHOCOCTaBHbIM
NyKOM, CAenaHbIM U3 AepeBa U YCUMEHHbIM Haknagkamm
N KyCOYKaMu KOXMU.

Bow

The 18th century

Wood, leather, weaving

Total length 150 cm, arrows - 77 cm

Otrar, South Kazakhstan

National Museum of the Republic of Kazakhstan,
Inv. Ne MMO 595/1,2

Bow — is a part of the combat ammunition of a warrior,
refers to a throwing weapon designed for shooting arrows.
It is a compound bow made of wood and reinforced with
linings and pieces of leather.
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Xebe ywrapsbl

XVI=XVIII #F.

Temip, Kyrma

9,4 x22x0,6cm

9,8x1,8x0,6cm

OHTycTik KasakcTaH

KasakctaH Pecnybnukach! ¥NTTblk My3eni,
MHB. Ne KP¥M 4498/1

MHB. Ne KP¥M 4498/2

Pom6 niwiHgi, wereni »xaHe accuMeTpusnbl xebe. ¥lbl
OypblliTanFaH XymbiCc OeniriHiH KaHaTTapbl >kannak,
lwereciHe kapaw cynipneHreH. >ebeHiH Lwereci MeH
GacblHbIH OpTachl LWbIFbIHKbI KENreH weHoepmMeH 6eniHreH.

HakoHeuHuku cTpen

XVII-XVIII BB.

XKeneso, nutbe

9,4 x22x0,6cm

9,8 x1,8x%x0,6cm

HOxHbIM KazaxcTaH

HauwnoHanbHbIn My3en Pecnybnuku KasaxcraH,
MHB. Ne KP¥M 4498/1

MHB. Ne KP¥M 4498/2

AcummeTprYHO-poMbMYeckme, YyepeLUKoBbIe. C
YMOLEHbIM nepom, OCTPOYTOMbHbIM ocTpuem,
BblAENEHHON GOEBOI rOMOBKOW, CyXXalLIENCs K YepeLuky
KOPOTKOM LUEWKOW, YMOPOM W OKPYrMblM B CeYeHUU
YepeLUKOM.

Arrowheads

The 17" — 18" centuries

Iron, casting

9,4 x22x0,6cm

9,8x1,8x%x0,6cm

South Kazakhstan

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M 4498/1

Inv. Ne KP¥M 4498/2

Asymmetrically rhombic, petiolate. With a plump feather,
an acute-angled tip, marked by a combat head, a short
neck narrowing to the petiole, an emphasis and a rounded
cross in the stem.

HORSE AND RIDER
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KopraHbic  XapafblHblH 8p mypiMeH apakmaHfaH
b6amebipnap. Kipeyke caybim (1), 6epeH caybim (2), kammay
(3), wapaliHa (4) KueeH Ka3ak xayblHeepriepi. Aybi3wa
depekmep MeH My3elsnik Mamepuandapra cyUeHin
XacarnraH cypem. CypemmiH asmopsbl — K.C. AxmenmxaH
Bambipbl, cHaps»keHHbIe pasnuyHbIMU gudamu
3aWUMmHO20 800PYXEHUSI «ep KuiMi». BOuH 8 Konbyyee
«Kipeyke» (1), 60UH 8 nnacmuH4Yamo-HawugHom docriexe
«bepeH caybim» (2), BOUH 8 MSIZKOM MHO20C/I0UHOM,
cmezaHoMm docriexe «kammay» (3), B0UH 8 boegom
3epuyarne «wapaliHa» (4). Mo ceedeHusiM yCmHbIX
UCMOYHUKO8 U My3eUHbIM Mamepuarnam.
Asmop pucyHka K.C. AxmenmkaH
Batyrs, equipped with various types of protective weapons
«er kiymi”. A warrior in the mail of kireuke (1), a warrior in
the plate-sewn armor of the “Beren Sauiti” (2), a warrior in
the soft multi-layered, quilted armor “Kattau” (3), a warrior
in the battle mirror of the “sharaina” (4). According to
information from oral sources and museum materials. The
author of the picture is K.S. Akhmetzhan

JYLQY JANE SALTATTY
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[owbip woknap

XIX f. 6acbl

Temip, afall, cory

>Kannb! y3biHAbIFbl — 93 ¢cMm, xy3i — 81,5 cm, eHi — 3 cm
Apan maHbl

KasakctaH Pecnybnukacbl ¥NTTblk My3eni,

WHB. Ne KP¥M 1711

[ovibip woknap — XayblHrepaiH, ackepu a63eniHiH 6eniri,
COKKbl GepeTiH conkbinaak-OyblHAbI CyblK Kapy TypiHe
xaTagbl. Kapy — inmeriHae anmypT niwiHAi metann rip Tachbl
6ap COKKbl TypiHAE, WMINri inriWwTiH KeMeriMeH LUbIHXbIP
MeH araLl cabbl >xanfFacTbIpbIfiFaH.

KucteHb

Havano XIX B.

>Keneso, oepeBo, koBKa

O6was gnvHa — 93 cm, knuHka — 81,5 cm, wuprHa — 3 cm
Mpunapanbe

HaunoHanbHbIn My3en Pecnybnuku KasaxcraH,

MHB. Ne KP¥M 1711

KucteHb — vactb 60eBoV amyHMUMM BOWMHA, OTHOCUTCS
K TMOKO-CyCTaB4aTOMy XOJTOOHOMY OpPYXWK  yOApHO-
pasgpobnsioulero gencrausa. Opyave npeacraBnsaeT cobon
YAAPHbIA TPYy3 — METannMyeckyto rvMpi rpyLueBUAHON
dopMbl Ha NeTne, COeAMHSIOWEN C MOMOLLbI MOKOro
noaeeca — Lenn ¢ AepEeBAHHON PYKOATbIO.

Bludgeon

The beginning of the 19th century

Iron, wood, forging

Total length 93 cm, blade - 81.5 cm, width - 3 cm
Priaralye

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M 1711

Flail is a part of the combat ammunition of a warrior; it
belongs to the flexible-articulate melee weapon of a shock-
shattering action. The weapon is a shock load - a metal
pear-shaped weight on a loop connecting with a flexible
hanger, a chain with a wooden handle. The weight has a
corrugated surface.

HORSE AND RIDER
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[oMblp woknap

XIX f. 6acbl

Tewmip, afawu, cory

YKannbl y3biHAbIFbI — 93 M, Xy3i — 81,5 cM, eHi — 3 cm
Apan maHbl

KasakctaH Pecnybnukace! ¥NTTbiK My3eni,

MHB. Ne KP¥M 1712

[ovibip Wwoknap — xayblHrepaiH, ackepy 863eniHiH Geniri,
COKKbl OepeTiH conkblnaak-0ybiHAbI CybIK Kapy TypiHe
xatagpl. Kapy — TikOypbiWwThl inmeriHge wap Tapisai
MeTann rip Tackl 6ap COKkbl TypiHAE, WInriw inriwTiH,
KemerimeH 6enaik neH Kbicka arall cabbl XkanfacTblpbifiFaH.
BacbIHbIH 6eTki xafbl 6egeprneHreH.

JYLQY JANE SALTATTY

KucrteHb

Havano XIX B.

>Keneso, oepeBo, koBka

O6was anvHa — 93 cm, knuHka — 81,5 cm, WwupmHa — 3 cm
Mprapanee

HauwnoHanbHbIn My3en Pecnybnuku KasaxcraH,

MHB. Ne KP¥M 1712

KnucteHb — yacTtb 60eBOW aMyHULMM BOWHA, OTHOCUTCSH
K rMbko-cycTaB4aTOMy XOINOZHOMY OpPYXWKO yaapHO-
pasgpobnsiowero  gencrteusi. Opyave npencraBnsieT
coboii yaapHbIn rpy3 — MeTanmyeckyo rmpro LWapoBUAHOM
OpMbI C NPSAMOYrofbHON METNEN, COEANHEHHON MOKUM
NoABECOM — PEMHEM C AEPEBSAHHON KOPOTKOW PYKOSTHIO.
Mps MeeT prdrneHyo NOBEPXHOCTb.

Bludgeon

The beginning of the 19th century

Iron, wood, forging

Total length 93 cm, blade - 81.5 cm, width - 3 cm
Priaralye

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M 1712

Flail is a part of the combat ammunition of a warrior; it
belongs to the flexible-articulate melee weapon of a shock-
shattering action. The weapon is a shock load - a metal
pear-shaped weight on a loop connecting with a flexible
hanger, a chain with a wooden handle. The weight has a
corrugated surface.
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OckKepu acaTask

XIX f. 6acbl

Tewmip, afalw, cory

113 x 11 cm

KasakcTaH

KasakctaH Pecnybnukace! ¥NTTbIK My3eni,
MHB. Ne KP¥M 8245

Cokkbl OepeTiH cyblK kapy TypiHe >kaTaTblH >KayblHrepaiH
ackepw 863eniHiH 6eniri. KagimMri aralu conbingaH xacarnfaH.
Bbyn afaw kypan TyTKacbl MeH Kenemgi YyLTbIK TypiHOeri
COKKbl bepeTiH 6enikTeH Typaabl. Cabbl MeH kenemai xyaH
Gacbl bipTyTac Kypanabl kKamTuabl.

BoeBow nocox

Havano XIX B.

YKeneso, oepeBo, koBka

113 x 11 cm

KasaxctaH

HauwnoHanbHbI My3en Pecnybnuku KasaxcraH,
MHB. Ne KP¥M 8245

YacTb 60eBOM aMyHULUM BOMHA, OTHOCUTCSI K XONOAHOMY
OPYXWH0 yOapHo-pasapobnstowero nencTeus,
npovcxodsilee OT OBbIYHOW [OepeBAHHOM nanku. JToT
[EPEBSIHHbIA MHCTPYMEHT COCTOUT U3 PYKOSITU U yAapHO-
60€eBOI YacTu B BUAE MACCUMBHOMO HaBepluns. PykoaTb u
MacCUBHOE YTOJLLEHME COCTABMSAOT eaVHOoe Lieroe.

Fighting staff

The beginning of the 19th century

Iron, wood, forging

113 x 11 cm

Kazakhstan

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M 8245

Part of the combat ammunition of a warrior, refers to the
melee weapons of shock-shattering action, derived from an
ordinary wooden stick. This wooden weapon consists of a
handle and a shock-combat unit in the form of a massive
tip. The handle and massive thickening form a coherent
whole.

HORSE AND RIDER
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Kon woknap

XIX F.

Tewmip, afawu, cory

66 x 23,6 c™m

OHTycTik KazakcTaH

KasakctaH Pecnybnukace! ¥NTTbiK My3eni,
MHB. Ne MMO 6264

Kon woknap — xayblHrep Kapy-xapafblHblH, 6ip Genweri,
COKKbl 6epy KbI3METiH aTkapaTbliH UKeM-0ybiHbl 6ap CyblK
Kapy TypiHe aTafbl. Afall canka XblfhKbIMarbl CakMHanap
apKblnbl XXanfaHFaH MeTann Kip4id niwidi anmypT Tapisai,
on COkkbl Gepyre HerisgenreH canMakTbl 3aT TypiHAe
acanfaH. Cabbl 6e3eHaipinreH.

JYLQY JANE SALTATTY

KucrteHb

XIX B.

>Keneso, oepeBo, koBka

66 x 23,6 cm

HOXHbIN KasaxcTaH

HauwnoHanbHbIn My3en Pecnybnuku KasaxcraH,
MHB. Ne NMMO 6264

KncteHb — yacTb 60eBOW aMyHULMM BOWHA, OTHOCUTCSH
K rMbko-cycTaB4aTOMy XOINOZHOMY OpPYXWKO yaapHO-
pasgpobnsioLero aevctans. Opyave npeacrasnsaet cobon
yOApHbIA TPy3 — METannnyeckylo rMpr rpyLueBuUaHON
opMbI C YANTMHEHHOW NeTnen, cCoeanHEHHOM Npy NOMOLLIM
KomnbLia C AepPEeBAHHOW PyKoATbI0. PyKoaTb AekopupoBaHa.

Flail

The 19th century

Iron, wood, forging

66 x 23.6 cm

South Kazakhstan

National Museum of the Republic of Kazakhstan,
Inv. Ne TMO 6264

Flail is a part of the combat ammunition of a warrior;

it belongs to the flexible-articulate melee weapon of a
shock-shattering action. The weapon is a shock load - a
metal pear-shaped weight on a loop connecting with a
flexible hanger, a chain with a wooden handle. The handle
is decorated.
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AnbanTta

Tewmip, kynma

19,5 x 19,5 cm

KasakctaH Pecnybnukacbl ¥NTTblk My3eni,
WHB. Ne KP¥M 8266

Anbanta — waby kapybl. Kasakta «amnbanta» pgereH
ataymeH 6enrini 6onfaH, NiwiHi «anTapi3ai» CMMMETPUAIbI
€Tin >KacanFaH amnnak >oaHe eTkip Xys3i 6ap 6GanTta.
BanTtaHbIH enkeciHae, KeckiHi Wwenbep TypiHae acanfaH
KocbiMwa y3i 6ap. BanTaHbiH cabbl KMINETIH TECIK OHbIH,
eKi >xak OymipiHaeri xxy3aepre LereHaep apKbinbl 6ekiTinreH
TYpAe acarnfaH.

Cekupa

XXeneso, nutbe

19,5 x 19,5 cm

HauwnoHanbHbI My3en Pecnybnuku KasaxcrtaH,
MHB. Ne KP¥M 8266

Cekupa — pybsuee opyxue. Tonop € «nyHOOGPa3HbIM»
no chopmMe NONMOTHOM KIMHKA U C LUIMPOKUM CUMMETPUYHO
OKpYyrnbiM  Nie3BMEM, OT Yero MNpPOUCXOAUT Kasaxckoe
Ha3BaHne «awbanta». O6yx C npucTtaBkon B BUAE
okpyrroro nessusi. [poylivMHa BbiNONHEHa B BUAE ABYX
NMOCKMX OBaHbIX MMACTUH, MPUKPEMMEHHBbIX K JE3BUSIM
3aknenkamu.

Ax

Iron, casting

19.5 x 19.5 cm

National Museum of the Republic of Kazakhstan,
Inv. Ne KP¥M 8266

Ax — a chopping weapon. An ax with a “moon-shaped”
blade in form and with a wide symmetrically rounded
blade, which is the origin of the Kazakh name “aybalta”.
Butt with a prefix in the form of a rounded blade. The
eyelet is made in the form of two flat forged plates, riveted
to the blades with rivets.

HORSE AND RIDER
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